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Abstnct 

This thesis contends that there has oAen k e n  a cntical tendency to 

understate the challenges to the genre of autobiography that occur in Audrey 

Thomas's three novels: Sones MO-, Mrs. and Blown 

m. Chapter one qualifies autobioyraphy in terms of its reliance on the 

liberal Iiuniuiisr subjeci as b d i  auilicir a i d  prutligonist. Ii i  the soritexr ut' 

poststructurilist criticism. thc author crinnot bc. thc uniticd. unique. original locus 

cit'truth rhat the libcrrtl humanist subjrci is positrd to be. Thus. as the subjcct 

collapses the t'oundrition of riutubiographj collapscs. Chaptcr tuo is a dctriilcd 

anal!.sis iiiustnting that the three novels stylisricall~ and thcmatically den! the 

t.\isrencc of the libçnl hummist subjrct. thereb' csrmplif~ing the 

pr)ststructiinlist challrngi: ro auiobiograph? . 'Shr: Canadian canon's reliancc on 

mimetic litcnture--of which pure autobiograph! wouid be the prime cxample--is 

offercd as an esplanation for critics' understatement of the tcsb' denial. 



L'objet de cette thèse est de montrer qu'il y a souvent eu une tendance à sous- 

estimer les difirdtés du genre autobiographique tel qu'on le rencontre dans les 

trois romans de Audrey Thomas: M u  MQ&&H&&, M M r s d ,  and 

Blown F m .  Le Chapitre Premier difinit l'autobiographie en rapport avec le 

wjct lilkrril  humrinisrc i la fois autcür ct protagonistc. Dms !e conttxtc dc 13 

critique post-structuralii;tc. I'aureur nt  peu\ pas erre I'entiCrr. l'unique. le scule 

wurcc clc \t.ritti quc le sujet liberal hunianisti: est sensi. Ctrc. Ainsi quand Ic sujet 

dispimit. la raison de I'auiobiognphic dispmit. 1.e Chapitre Deux est une 

analyse ditaillir demontrant que Irs trois nauvslles nient st!.listiqucment et 

thtimcitiqusment I'rsistenct: du sujet l i h i n l  humaniste. illustrant ainsi Ics 

ciifficultés du post-sr~ctunlisrnç ifans le genre autobiographique. La dkpendance 

de la littenture canadienne envers Ir genre realiste-dont l'autobiographie dans 

son sens 1ç plus pure est I'ssemplc ripe--est proposé comme une explication au 

ta i t  qui: les critiques sous-esrimenr la ncigntion du genre riutobiognphiquc 

prtisenre dans ces nouvelles. 



Chapter One: 
The French Chal tenge 
to Aurhar(ity), Subject. and Autobiognphy 

(including fnrroducrion 14) 
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C H A P E R  ONE 

The French Challenge 

to Author(ity), Subject, and Autobiography 

,. 
"SOI\ .-Iudrq Thomas nritcs oi'cind u hersclf. uithout apolog! or anificr. 

\Crltc'~ :\.F Bclletttt (65 1. :Inne .-~rcher clriims :bat "the rnarkttd sirnilaritics among her 

kniale protapinists ris \tell ris the clearl! autobiognphical elements suggcst tnat 

rhomas'lsic 1 onc stop concerns the gro\rth of the author herselt" ( 2  15 i; and E I m o r  

N'richtel assens oS'Thomcis: "N'hile rrcepti\e and interesred in people. shc's consctous 

of' k ing  vulnerrible to trespus and thus self-protective. . . . Cnderlying reserve is a 

.. 
nri tunl  qualit! in the autobiographicril \vrircr" c 3 i .  In "Thomas and Her Rag-Bag. 

Paulint. Butling spcds  ot'a shift in contcnt to an ciutobiognphical base" i 195;: in 

"Portraits ol'rhe :Inist: Threc No\& b! .-Iudrq Thomas.'' .Anthon> Bosill tells us that 

iuo of her novcls "hate introduced us to an aspect of Audrey Thornas'Isicj 

pcrsonality" c l 16); and John Hofscss tells us assenivcly that: "For Thomas. there is no 

sharp division betwecn her work and her life; indced. she would tind such a dichotorny 

psychologically suspect. if not logically absurd. Her work is the result o f  how shr: h a  

libcd. and in turn i t  directs us back to the living. not to some l i t s r ,  lotus luid" (14).  

Phe hciis of these csamples is ohvious: man' critics. t9r one rcason or anotlier. 

considcr. or claim io considcr. ,hdrey Thomas to bc an aurobiognphicd writrr. But 

rvh;." 



.-\~idrey Thomas hrrsrll'has ridrnitted to Ivriting autobiognphically. In this 

interview with George Bowcring, "Songs and Wisdom." the following exchange 

occurs: 

GB: Another thing 1 like about your work is that 1 get a strong sense 

that they are really, really autobiographical. Even if 1 didn't know you i 

\\ouid . . .. 

.\ 1': Oh. :.:ah. *.vcl!, i :ml!y don'! know myene as well ils 1 knnw 

rn: sel1.. I tind i t  \ e n  presurnptuous to umtc about orher people. i 141 

a 
I l  1 ,  c l rx  tu dn?i)nc N ~ L )  hris rerid the nowls o!'.-ludrc> Thomas ruid is frunii~ar hith 

!hc hiogrriph? d ' thc  pcrwn 1ribcllt.d nith thc proper name Audrey Thomas. that rhcrc 

arc ccimspundcncrs. sirnplc primilcls ciigenctric evrnts--such as rnmiage. motherhood. 

IUSI Imc. rniscxr~age. mnr.1. island living. ro name a t'eu-bctu'een the "lives" of 

Thomas's narrators and ihat ot' :\udre> Thomas Thcse simil;irities. howeuer. are not 

sut'ficirnt rcrison ro 1ahc.l Thomas's novels autobiogrriphicai, sincc i t  srcrns there is 

somc tnnst'ormrition that occurs in the translation oï"lifr" to test. 3 facr that wtll bc 

rnadc c\ idcnt in future discussions. i%ornas. somçwhat contndictonl). suyyests in the 

a 
same inrcrviw thar lifc hccomcs ticrionalized. reconstructed. distoned in tts translation 

to tcst; ihis sugrsiion occurs immrdiaiely aîier the passyc quotcd above: 

GB: l'ou really use people that !ou know. though. 1 have the advantage 

of knouing who sorne of the people rire. 

.a\ T: [ ' I l  tell y u  sornething George. Al1 ihose people rire still my 

ti~cnds. so thcrc must hc sornc. scrnse that 1 use them not in some 

Mctchia~cllian \\a!. I h q  alwrivs sa? that thcy like uhat I'vc umtten. 



And not one ot'the peopIe from real life that I'vc acturilly usrd in a story 

or a novel has ceased to be my fnend. (14) 

The sarne life distorting process. of course. would apply not only to her subjects. but to 

Audrey Thomas herself werc she to be. as many critics claim. represented in the 

novels. 

But who is Audrey Thomas'? According to Michael Sprinkler. this type of 

ques~ion '-concrals an intricrite urb  of'rrlarrd problrms about the concept of the author 

irind of riuthorit! itsclti, about rhe uays in \&hich tcsts are consrirurcd. and rihout 

notions ut'consciousiirss. of' seIl: of'personrtlity. and ot'indi& idualit!. ris catrgories 

appliçablc to riuthors of tests" (321 i Distinci prrsonai identit) has becomc. in niodcrn 

culture. "3 sign. 3 ciphcr. an image no longer clwrl!, and positiwly identifiable as xhis 

uns person'" (Sprinkler. 322) "Poststructuralism has chrillcnged the notion of authors 

as riutonornous h e q s  u h o  producr tests." Kr rire told b: G. 'Thomas Couser in his 

introduction tu hlrertd V I - .  . \ ln .AutubioLnr>h * (VI11 1. Given this 

perspc.cti\c. and recalling the disronion tnhcrçnt in the translation ol'lifr to test 

sugrsted b> Thomas. we must recognizc that "autobiogrsphy." or even the accuratc 

Isbelling of a novelist as "autobiognphical." is a problematic cndeavour. 

.-llthough it is not in this sense that thc critics use the description. at the 

iictiùnal levcl Thomas's narrators arc writing autobiogmphically. This permits the 

tests to be tnorr than siniple rcporting of ri fictional lire: Jmes O l n q  writts that 

"autobiography is a self-retlesivc. a self-critical act. and consequently the critickm of 

tiiitobiogrriphy esists within the Ii~enturc" ( 2 5  1. 1 intrtnd to argue ihat this is truc of' 

ïhomas's texts ofautobiognphical fiction. for thcy cire tests about tcxts-tcxts about 

writing. texts about themselves. tests about the notion of subject: self-critical and 



" j ~ i t - '  critical--"prrmrateJ by rhe problerns inhrrcnt in the concepts of author and self' 

(Sprinkler 326). Thomas's tiilcts argue riginsr riutobiognphical interpretrition by 

prornoting mci csempliiying the ide3 thrit riutobiography is tiction: as the nanator o i  

says. once captured from memory by Imguage "only the vague outline of 

my original shape remains" ( lJ8). To borrow ri terni from Wolfgang Iser. Thomas's 

tr'xts '*intend'* that thc notions of authoriit? 1. subject. ruid riutobiography be denird: 

thesc texrs "oblitrrate the riuthonty of the subject by rxposing it as a deception" 

(Sprinkler 334). 

I t  is in the context outhis poststructunlist critique ofauthor. subjcct. and 

riutobiogmphy that I will lirtempt w discos sr what is m e u t  when 3 text 1s c311r'd 

"~utobiognphical." What assurnptions underlit: detinitions and interpretations or' self 

triutos 1'' ot' iife (bios)'.' U'har siyniticmcc is impaned to the rict of wnting'.' "What is 

the signiticrincc ~ n d  e t k t  o t ' t ~ ; ~ n ~ i o ~ m t n g  lik. or 3 lifC. into ;l tex['?' (Olney 6) .  B' 

illustrriting hou Thomas's r e w  I spcci~icall.. SQQS M y  blothcr T u .  

m. and P l w n  Fiil=) assen. prablsrnatize. but ultirnarely den'. both stylisticrill> 

md rhemsticrilly. the aurhwity of the subjcct I hope to show that Thomas's meta-thrrnc 

1 5  thnt rin autohiognph! drttined in terms o f 3  librml human notion of subjcct 1s not 

possihlc ' 1 hopc io do this bccausc.: ":l rcder brhcr at tirst mistakcs fiction Îor 

riutobiography. or vice versa. fccls chcated. Ont: ~ m t s  to know whethcr thc book is 

one or the other: i t  makes ri di!Terence in how the book is to be read and in the type of 

pierisure the rcader receives" (Mandel 53). 

Before proceeding to a detailcd illustration of the tcxts' denid of valid 

autobiographicol interprctation. it seems nccessary to cxplnin in greater depth the 

poststructuralist challenge to autobiognphy . This explanrition is best preccded by an 



historical cxminrttion. dong rlie lines ot'that perhrmcd b> Donald Ti. l'crise. of the 

enigmatic notion of "author." This process is rneant to arrive at some justifiable 

assurnptions about autobiography, ultimately, that it relies on a liberal human notion of 

subject. 

The term "author." Pease informs us. is a derivative of the word "aucteur," 

dcnved in turn tiom the Latin verbs for to act or perform. to tie. and to grow, and from 

the G r e d  noiiii tiw aiirhorit! '-.-Iiiçiriir" i.; a medicval term "which dcnixed a writcr 

bthosc tiords conirnandcd rcsprct and bclirt" (Prase 106). InitiaIl:. thrr riuçtcun 

L I C ~ I C \ C ~  authc)rit> by havins "esublishcd rhr. toundjng rulrs and principlcs" d t h c  

larious disciplines uith ir-hich the! çamc to be associated: Anstorlr in dialcctiç. 

Ptolem! in astrononiy. and Constantine in rnedicinc. s ene  as examples ( 106). Thc 

rnonarch ol'thcir culture correlaieci his aclions. sanctionrd h> divinr right. with rhr 

precedenis created by the aucteurs. thus. promotmg the aucteurs' works as divincl? 

inspired. l'case \r rites: 

Ovcr the çenturiss thc çontinued authorit! of these tounding figures 

derivcd from medir\ril scribes' cibilit! to intsrpret. esplain. and in most 

cases resolvc historicril problems by restaring these problems in terms 

wnctionsd by aucteurs. Such restatçmenrs commanded authority 

hecause the? orguized otherwise accidental events into an cstablished 

cuiitext capable ot' niriking thcm memingful. ( 106) 

l l c  relationship between the "rstablished contest" and cvenls in a pcrson's evcryday 

liic lvas an alleguricril one. The interprc.tation made the event impersonal. solidifjing 

it only in the rcalm of the esrüblished authority of the auctcur. illuminating it in the 

light of sacred custom. not individual biognphy. 



The discovcn ot'thr New World. inhahited by unfmiliar pcuplcs in an 

unfmiliar environment. challengcd the autnority of the aucteurs and their sanctioned 

works. Because of the discovery of things in the New World that could not be 

explaintd by appeal to the aucteurs' cstablished allegoricd codes. explorers described 

the discoveries in their own t e m .  creating new words or appropriating those of the 

New IVorld cultums. This situation created "new cultural agents . . . 'authors.' witers 

whose claim In çulttint aiithority did no1 depend on their adhercnce io cultural 

precrdents but on a I'ricult! ot' verbal in\enti\cncss" (Perisc 107). The "dissociation 

0 bt.t~r.r.n uc)rlds-. highlighted "the inadrqucic! of' allegop 3s the source of cultunl 

knoulrdpr.." ~ n d  thc vurhors uerc tiee to clriim originality and authorit! for themsclw~ 

[ 1071 

.-ln cffcct oi'thc emcrgcncc of the suchor was the panllel emergenct. of "the 

riutrinomous subjrct." Pcrtse tkritrs that. '*t 'nlik the medicval aucirur who based his 

authorit! on divine rc\clarion. an author hirnself claimcd authont! t'or hrs u-ords and 

bascd h t i  tndii tdualir! on the srortes hc composed" i 107). Havtng delegitimizrd r h ~  

auctcurs' cirpersunalizing allegorical contcst. rhr author asscrted his individuality md 

Nhereris medieval allegon subsumed a culture's paons  and thcir 

actions--no mattcr how various or qualified--within its unchanging 

t! pologics. what was new assencd its differcnce from, nthcr than its 

correspondence with. these cuirunl typologies. By inventing new 

u~irds to dcscribe things in the Vew World. authors declwcd their nght 

to hc repwsentrd on thcir oun trrms rrither thm in the u-or& of the 



rincicnt books. .And iheir uritings produccd rcadcrs who also Ieamed 

how to define thernselves in their own ternis. (Pease 107-8) 

As the New World explorers encountered dien phenornena. they recognized "their own 

capacity to be other" ( 109). Within a politicai contexb the authors' newly asserted 

autonorny suggested the possibility of'reform: his readers, sharing his political context. 

rxperirnccd recognition of the possibility for autonorny in their own lives. Georges 

ciusdort' t t l l l s  us thar: 

this conscious a\i.rtrcness o f  the singularit) ofeach individual lik is th t  

Iatc producr 01'a s p w  tic ci\ il~ziltion. Throughour most of' human 

histoq. thc indit iduril does not oppose hirnsclf'to al1 othcrs; he Joch not 

kel hirnsclf to csist outsidc o f  othrsrs. and still lrss against others. hut 

\ c p  much ~ i t h  othrrs in rin interdeptindcnt existence that ctssens its 

rh! thm r\er\.\rhere in  the cornmunit'. with i[s climacric moments 

crigin;lll> tissd h' the go& being repeated from agc to a g c  (29-30) 

,luthor-suhjccts hdped hummit> emergc "frorn the myrhic fiamcwork of traditional 

rcxhings" and L)rced il inw "the perilous domam of histop" i Gusdort'30). A m r c  

thai "ihr prrsrnl difkrs irorn ~ h e  past and thai it will no1 bc rcpeated in the future." ri 

pcrson " . has bcçome more auare ot'dif'ferences than of similarities; given the 

constant change. givrn the unceriaini! ot'cvents and of men. he believes i t  ri useful and 

\aIu;lble thing to tix his o\vn imagc so that hc cm lx cenain i t  will not disappar likc 

al1 things in the world" (Gusdorf 30). 

I'hroughout thc murual pcrpfiturition oiihc author-subject~political subject wc 

scc the prominencc ot'sc\.crat rhanctsristics. 7 hert: is a stress placcd on such traits ris 

mgincilit> or imcnti\cnrss. individudit?- and uniqueness. autonorny or self- 



dt.tt.minaiion. and r.spr.ciall~ riurhoriry-rhc riuthorisubjcct is considcred the "locus of' 

genuinr truth" at this point (Barthes, "Work"78). These traits point to what has corne 

to be known as the liberal hummisr subject, of which the "author" is considered the 

lirerary r.umple. 

It is useful to compile. at this point, a description of '%the liberal humanist 

subjrct." and quirr simple to see that the ciucteur-to-author figure (prc-Frrnch 

f 'hallçnpi 1.; ciinsidrred such a subirct. Linda Hurcheon. in IhSudun 

P l b s r m o b  use?; rinothcr criric's drfiniiion oi'libr.rilisrn. clriiming: 

Ucnnis L.w has succincily drfinttd libcralism as ieriching that ' m m  

inhabit an objeçtivc anri \.duc-frer universr.. which we know and 

refrishion rhrough calculating rerison. The cosmos conststs of objecti\e 

phrnomcna. togerher with the perceiving objccts who discover the l m s  

cif h i r  rqularities' r Srivage Fields: An Essa) in Litenturc and 

c'osmolog? (Toronto: :Inansi. 1977 1. p. 50 1. XII I 

.And C'hm !{'sedon describcs discourses. ~ h i c h  

presuppose im essrince rit rhe hem ot' the tndividual which is unique. 

tised and coherent ar;d tbhich mdes her ~ h a t  she is. Thr nature of this 

essence vanes k t w t o n  different forms olhurnanist discourse. ft ma? 

be the uni!?ed narional consciousness of liknl political philosophy. the 

csssnce of ivornanhcicid at the hcart of much radical feminist discoursr 

or thc truc human nriurc.. dienritcd by capifdism. which is the focus of 

hurnanist CItirsism. i;1-3 1 

N.ccdon h o  cxplains thai ' ~ h ç  humanist iradition suggests thrit modes of 

w c n r i k  thinking crinimon IO JilTercnt individuals. or the mistic perception \vhich 1s 



the special gift ot'tlic k w .  givc access to thc truc rcality" ( 8  1. Hutchcon's description 

of "those humanist 'universai' notions of originality and uniqueness" (1 20). and the 

"unexamined humanist notions such as centred identity, coherent subjectivity, and 

aesthetic originality" (1 6 1 -2), adds reinforcement to Our picture of the (pre-French 

Challenge) author as a liberal humanist subject, the belief in which, we shall see, 

Audrey Thomas thoroughly undermines dong the lines of French theory. Now that we 

have. rsttihlished thrit the author is rtssumrd to be a librral humanist suh!ect. 1 shall 

dcmonstrdtc that this typc of' riutfior is ribsolutcly rcquircd for riutobiography. 

To procerd u irh greatttr darit>. hlicsewr. W C  must ranglc u-i th the dctiniticin of' 

riutobioynphy. an imbroglio trith no singlc. simple: tesolution. James Olnq  daims 

thrit "This is one of the pandoxes of  [aurobiogrnphy 1: evrpone kno\vs u hat 

riutobioynphy is. but no two obseners. no mrittcr how rissured thry are. rue in 

agreement" (M. 7) .  ":Iutobiography. like h r  Iift: i t  niirrors." says Olney, 

"rehsrs to sta' still long rnough for ihc gcnrc critic to fit it  uut uith the nrcrtcac 

rulrs. l aw.  cuntracts. and paçis: i t  rciuses. simply, to bc a litcrri~ grnrt: like an' oth.tr" 

i 24-3 1. That "[clritics of riutobiopph! still presrdr o ~ e r  an unfcdcrrited doniain" 

(Howarth 3-11 is funhcrr supportrd b! Jsm Starobinski's claini that. "it 1s essential tu 

rivoid speaking of nn nutobiographicd 'style' or even an autobiographical 'form,' 

because there is no such yeneric style or fom" (73 ). Because of the generic turmoil. 

e c h  critic Veels compelled to begin with a neu definition of the penrew(Howarth 841.' 

Somc of these definitions includi: Howanh's "an autobiognphy is cr sclf-portrait" 

(85 1. **[al biography of a person wittrn bu himsclt" (Starobinski 73). and one from 

Philippe Lejeune's le nactraiuohionn~hioue qquoted by James Olncy : "'A 

rctrospectivc account in prose thai ri mal person malres of his own existence stresstng 



his individual life and especirilly the histop ot'his personality"' ( 18). Xlrhough thest: 

"ciefinitions" may be functionril within the context of each cntic's panicular essa?. :bey 

arc far from detinitivr. Even Lxjeune's definition. Olney explains. is cornplicated by 

"the intelligent point that one should not ~hink ot'a specifrc genre as an isolated or an 

isolable thiny but should think in terms of an organic system of genres within which 

trmsformarions and intrrpenrtrations are ibrever ocçurring" ( 18). 

This "interpsnetration of genres" is a matter of great confusion within the 

rittempt to limit what cxactfy is "autobiographicnl." Starobinski daims chat the genenl 

conditions ot'riutobioynphical witing "ensure that the identity of the namtor and thr 

hero ot' the n m t i o n  (presumabl> one md the s m e ]  will be revealed in the v.ork" 173 ,. 
What ensures great contiision and Jebate rs the manner in which the hero,nmtor', 

identity is reveaied. Is i r  through vrn tirrbie content'! lies'? omission'? style" fonn" 

theme'.' images'? or an> other possible indicritor'.' We cmnot help noticing that thesr 

indicritors oçcur in prvt in cvery trxt. rey;irdlsss of i f  i t  says  "non-ticrion" or 

"rtutobiognphy" or what have !ou. on ihe spinr. 

Icm Siarobinski. for instance. wgucts that the sr'is of J work is thar which 

rrvcriis the authi~r,narrrttor.herci's idenrit?. ctrn uhile compliçaring the "trurh.' oi'rhc 

hisr1)q hcing rclarcd: 

Style is currcntly associateri ~ t i th  the act oi'witiny. I t  is seen as 

resulting tiom the mugin ot' liberty offered to the "author" after he h s  

satisfied the nquiremcnts of languaye and literary convention and of the 

use he has put hem to. The sel f-refcnntid value of the style thus refers 

back to the moment of wriiing, to the contemporary "me." But this 

çontemponry self-reference may appcar as an obstacle to the accuratc 



grisp and transcription ot'past events. . . . No mattcr how doubtful the 

t'acts relatrd. the text will at least prcsent an "authentic" image of the 

man "who held the pen." (74-5) 

If styIe provides "an 'authentic' image of the man 'who held the pen,"' then. it could 

be argued. al1 w-riting provides an image of its author. Al1 witing. regardless of its 

contents or daims. tells us of its author: if this w r e  [me. then al1 writing by definition 

~ o u l d  bc tiutohiotpphic:il 

Jrimcs O l n c ~  helps explain this estremc. although seemingly sound. position. 

.-\s Otnc.> esplains 11. the negative side of the positioii suppons what 1 \vil1 argiic later. 

th31 aut~hi~)gmphy cic)es not rsist. i t  is c1assic;ill'. understooci. ris a form unto itsclt' 

Funherrnure. it'one rdcs the pcisiti\e sidc ot'this position. claiming that. in fact. i t  is 

tinc anci truc rhat a11 witiny is sutobi~gr~phiçal. one still m u t  contend with the 

cfirillsngt.~ that I uill soon presenr IO the genre. bc i t  a sub-set or the only set. OIne! 

tLrItc3 

[Iliautobiognph! t i l s  to rnticc the critic in10 the foliy [in his 

opinion1 ufdoubring or cfenying its veq  existence. then there *ses the 

apposiic ttmptrition cor pcrhaps it is the same temptation in a diiTerent 

guisc) to argue not onl' that autobiogrriph' rxists but thai it alonc 

rsists--thrit 311 writing that aspires [O be litenture is autobiognphy and 

ncthing else. ( 4 )  

Thr clausc. "that aspires to hr. litenturc." attempts to limir the cxtrcmity of Olney's 

'itritemsnt: horsevcr. hc csscntiall! liniits the clausc's sfTect uhcn discussing 3 

. . 
sratcment b> \iietzsche. Sietzschc urote. in -. ""'Little bu litrle it 

has brrcome clcu to me that cbep great philosophy h a  heen the confession of its 



rnaker. as it wrre his involuntary and unconscious autobiography "' (Olne! 4-5). Olney 

cxpands this sutement, asserting that: 

[Mluch the same could be claimed-indeed has been clriirned-about 

psychology and history. lyric poetry and even literary cntics. . . . 

Where does this leave us? It leaves us at least with the perception that 

what is autobiognph~ to one obscrver is history or philosophy. 

psychology or !yric poetn. sociulogy or memphysics to mothcr. ( 5 )  

So i t  is clcar that at bcst onl! ri vep h q .  potcntiall) sclf-annihilating 

Jctinition crin bc tounci h r  autobiognphy. In the follouing chapters 1 will bc 

rittrmpting to illustrate that Audre' Thomas's novcls ovent heimingl~ do not msct. 

indecd challenge the possible esistence o f .  cben a conglomention of the rnost stable 

aspects of definitions ot'riutobiognphy. U'hiie \\.ha[ riutohiogriphy is is an 

unanswrriblt. questian. an undeniable hct is thrit i t  absolutcl! rquircs belicf in the 

librnl hurnrinlst notion ot' rhc author,iubject. 

ive tind evidence in the \vorhs ot'autabiograph! thcorists and critics of the 

qwlitrcs of the libercil humanist author:subject whcn theu describe tht: duties and 

especrations ssigned to the autobiogmpher. Spwial emphasis scsms to bc given to 

the notions ot'originality and uniqurness ot'a unitied self who is capable of knowing 

md csprrssing the authoritative tmth about himself or herseif and the world in which 

hc or shc lives. I t  is only with this notion in mind that a reader cm believc hc or she 

rnight Ienrn from the (once) livirig writer. about ri rwl person's recil knowledpc of the 

r d  truth. Roland Barthes csplains that *'['rlhc csplrincitinn ut'ci work is always soughr 

in ihc man or woman who produced it. as if it  wew always in tht. end. through the 

more or Iess transparent allegory of the fiction. the voicr d a  single penon. the author 



'contiding' in us" ("Death." 133). Supposedly. to understand the disguised tnrth in a 

text one must understand the writer as a persori. In the case of autobiognphy. the need 

for understanding the writer seems one and the same with understanding the text, for 

autobiognphy is supposedly the undisguised truth about the writer, given by a single, 

first-hand. and therefore authoritative, point of view. Thomas Couser, in the 

introduction to -. explains the essence of autobiography as the pure 

cuprcsîirin 01' individualitv. 

In I-hglish the pronom that signifies the self is triply singular: in 

number. in capitalizrition. and in being thr sole single-lcttcr pronoun. 

r! pognphicall! identical Lvith the Roman numenl I and phonemicdl~ 

u ith the Lvord eye. i t  puns on the notion of a single point ot' vicu. 

Phesc. tonuitous tritures of our linguistic system reinforcc Our sensc ot' 

the pnvileged strttus of the self. and the language seems tu encourage us 

to conçeiLe of the tirst person as unique. integral. and independent-liLr 

the pronoun that represcnts II. .-Iutobiograph> is the l i t r n p  form. and 

dernoçnc> the political form. most congruent w th  this idca o i a  unique 

and autonomous self. i l 

:Iutobiognph~ arose. argunbly. as a resuit of the rmergencc of the notions of 

author and subjeci. Paul John Edin,  for instance. intcrprets Karl weintnuh as arguiny 

that "the emerycncc ot'auiobiograph! towrds the end of the cighteenth ceniuq is 

dircctl? thc function of the risc of J nrw rnude of sclf-conception as unique and 

unrepcritrihlr. indi\ idurilit!" c 74 1. licikin hirnst.lI: whilc wguing that structure is more 

signiticant to riutobiugnphy than content or st! IC. bases ihe significanct. of these 

factors on their abilil! tu express "indi\ idual uniqueness" i 33 1. Jean Starobinski also 



asserts thai "style is the cict of an individual" (73 1 muid that this style espresses the tnie 

representation of the autobiographer. Thomas Couser explains that autobiography's 

"authority has tmditionally been grounded in a verifiable relationship between a text 

and rui extratextual rekrent (the writer's self, or life)" (VII). Autobiography might 

even be considered "the extrerne case of authorized biognphy: the self-biographer has 

unique riccess [o. ruid knowledge of, the book's subject" (Couser 2 1 i. According io 

Ccilstr. xademic cnticisrn of x~tobiography has !at leart twn assurnptions r which 1 

\r.ill rxpand brio\\ ): 

rhc: tirsi ot'thrse rissurnptions is that autobiognphy is nonticiionai. 

sincc ir  records the rxperirinçe of a historical person. not rin intented 

"chrirricter.-' -1hc second asswnption is that the author is present in the 

rcst. thai a prç-exisirnt uniqur personrtlity c m  be conveyed throuyh-or 

lirspitr--litrnp mediation. i I 5 1 

N'ith th15 conclusi\ c siatcrncni ~e arc assured that autobiognph) rcquircs the l i k r d  

hurnuiist subirci land equivalcnt author ligure, and wr  arc dirrctrd towards euploring 

the signi ticancc o t- autobiognphicrtl pnciice. 

-1utobiogrnph~ is thoughr t» crnbod~ sclf-hood (Couser 141. Thc belirf that 

"autobtogr3ph! directly delivers its author's wlf' is one of the assurnptions held bu 

readers yid CrItics alikc: 

[ A  lutobiognphy is presrnted ris a medium throuyh which readers can 

mrike contact \\ tth. and internalize the values of [its author 1. . . 

I:\ lutiihiogrriphy (firectly dcli\crs thc author's self. . . . [:\lutobiognphy 

11s considrred~ as an espcciall~. cven esscntially. authoritritivc kind of 

\rriting- if no[ becîuse it is \.ritien tiom ri pnvileged standpoint (the 



author is identical with his subject). thcn because it is historical and thus 

can otTer practical lessons or models. (Couser 14-5) 

i\utobiognphy's "grounding in a veritiable relationship between the text and an 

extratextual referent" (Couser 1 5) gives autobiogaphy "authority" beyond that of most 

henry forms. Autobiography makes "empirically verifiable assumptions that have, or 

daim to have. the aurhority of mth" (Couser 15). 

:Is LVL' have scrn, riutobicrgnph!- JS 3 Zrnrc :rpresents th:: rise of an c n  of 

indi\ idual auionuni! Funhcrmr)rc. ;iutobiogrriphy in spccifk occurrences rcprcscnis 

its aurhor's theme and "truth" (tts Jiscussttd abovc~. but dso i t  prcsents its author-s 

contcmporq contexi: "[H lis thernc is persona1 but rilso rrpresentative o t'an cra'* 

i Ho\\anh 87 1. lames Olne? discusscs (iecirges Gusdort's prior intlucnçe. K'ilhelm 

Dilthr>. "in \\hose hisioriognph> and hemcneulics {or in w hat he crilled. more 

generrill!. the "human sruditrs"i autobiograph! oçcupied 3 central place as the kc? to 

uncisrstanding the cuni: ot'histop. r \ s n  jon of culiunl manikstation. and thc vcn 

shripc and essence ot' human culturc itsr.1 t*' I 8 1. By sonicr riccounts. spccific 

occurrttncrs ot'autobiogrriph- çan rrprcsent an entirc culturr: 

[:\lurobiograph!---ifir ston ot'a disrinçtivc culture wittcn in individual 

charmers and from uithrn--offers ri privileged acccss to an experience 

c the .L\merican expriçnce. thc black cspcriencc. the female experience. 

the Afkican experience, that no oiher variet! ot'writing c m  otTer. . . . 

[Tlhis speciril qurility of~utobiognphy--[ha[ is. that autobiograph! 

renders in a pcçultarl! direct and faiihliii \va! the csperience m d  \ ision 

of a people. which is ihe sanie vision Iying behind and infonning al1 the 

litrnture of thrit people--1s one of' the rasons why autobiography h a  



latcly becornr such a popular. cven fashionablc. study in the academic 

world. . . . (Olney 13) 

So we arrive at autobiography's significance: its true presentatiûn of reality, of 

persona1 experience, allows the reader or critic to appropnate the authority of that 

experience. to use the presented "uuths" to support their own agendas. 

It is now important to explore the challenges to autobiography as raised by such 

Fxnîh rhconsrs and critiîs as Roland Bmhcs. Jaqucs [.cicru;. md hfichcl Foucault. 

Thesr challrnges. tvhich rire ohvious in the novels of Audrc! Thomas. focus primant! 

on problrms inhrrent to the libenl humanist notion of' the subjcct. For our purposc.~ 

titirc. t h t x  closel> rrlatrd challenges cm be grouped into tuo catryories: rhe critiquc 

t)!'uni!icd self. and the critique of espression of self (or of "imth" for that mattcrl. 

Cornbined. these challenges r x p s s  the fraud of the "sxtraresiual rckrent" that is the 

bourcr. nf'au[ob~ograph> ' s  authonr! 

Illiz~brth Dmss sumrnruizcs thr rittrtbutes of this cvtntcstual reference in 

autobiognph? ris follows: 

The author claims individual rcsponsibilir'; for the creation and 

cinangrmrni ot'his tex!. . Thr individual tvho 1s exemplitied tn the 

orgrnimion of the tesr is purponed IO share the identiry of an 

individual to ~ h o m  rekrcncr is made via the subject mritter of the text. 

The existence of this individual. independent of the tcxt itwlf. is 

vssumcd to bt. susccptibls to appropnate public verification procedures 

(:\I clciim is niade tilr the truth value o i -~hr i t  the riutabiognphy 

reports--no mattcr ho\\ ditficuit that tmth value might be to asçrnrrin. 



whether the rcpon treats of private e'rperiences or publicly observable 

occasions. (Bmss 10- 1 1 ) 

Presumably, it is this understanding of autobiography against which Couser finds 

himself turning whrn he writes in his Preface: 

[M]y understanding of autobiography . . . and of the relation between 

selves. events. and texts has chmged substantially in responsr to 

structu~list md pststructunlisr theory The neu. then? has 

particularl) unsertling implications for autobiognphy. \chose authoriry 

has tr~ditionally k e n  groundcd in ri benfiable relritionship betwccn ri 

tesr and cin extrritestual rckrent (the uriter's self. or liki. The trend in 

r ccm critiçism ha5 been to undcrmins the apparent corrrspundencc 

betwen thc tcstual and the cstntextual and to den' any hrird distinction 

hçt~bccn ticuon and nontiction. Postsr~ctwdisrn h a  chsllenged the 

notion ol.authors autonomous heings t+ho producr tests; insrcd i t  

wpgtsts thar the idea 01.3 untquc self ma: hc ri delusion. that 

"individurils" perhaps nothing more than interscçtions of cultural 

<odes and sign s y e m s .  ;\uthors and iheir authorit! lire mcrc languagr: 

sff~'cts. c VI[ 1 

Esscniially. auiobiography is "bound up uith rhe taiues ot'validity. authority. and 

auihcnttcit)" (Couscr 1 2 )  rind assumes the autonom' of the self. cssentirilly. 

poststructurdisrn rirtacks the sel! tirst b! den~ing the possibilir- of having and:'or 

knwing one's unitied self. and secondl>. in LI closel! rclated challenge. tiy dcn~ing  

an? ribility to csprcss thc self. to make i t  prcsent through taiting. 



The critique of thc subject (or srIf as unified, and knowable being) is carried 

out in various tields. Couser informs us. beyinning with psychology. Social 

psychologists, for instance, suggest that selfhood is not a pre-existing identity, but one 

socidly consuucted: 

"The constmction of the self is not . . . carried out by individuals in 

isolation. but rcquires coniplicity, negotiation. and collusion-ternis that 

211 xScr tu :rlationsh:ps md not tu single indkiduals." Thus thc so- 

cafltxî individual is not individual. 'Ihr self is not an essence. but ri 

iocirilly crcarsd conwuciion--a culrurai ttnri'üct fashionrd 

collaborati\ cl! and publiçly clut ot'rcad! madc mritcrials. likr: a quil i  

prttchcd rogcthcr 31 a quiiting ber. i 16) 

The unil! thai liberil humanist~ rissumc, is neithcr auiononious nor self-inventrd. nor 

ciriginal. tt 1s stitched togcthcr tiuni scpürritc picccs. 

L~urthermorc. rhcsc picçcs arc nor homogenrou?;; somc ma' ndicrill! dit'fcr 

tium oihen;. silmc ma! clash ioientl!. Thomas's namrors. 3s ~c shall sec, perform in 

man! scpamtc. otkn crintlictiny rolcs. U'hilt: Thomas's crttics arc quick to point oui 

the peri'ormances of'thcsc vanous roles ris a ditliculty facing thc sri11 uniiïed nantor. 

the! rilmost rilw!.s fiiil io ackno~vledye the t'act that ri life made up of varicd rotes 1s b? 

detlnition. disunified. A s  Couser esplains in i\ltered self is contextually vanable: 

Probabl~ mosi of us prcsent ditTerent sides ot'ourselvcs in different 

çontests. dcpcnding on the dcmands ot'thc situation. Our personal goals 

ruid intentions. and so Lmh. For the prcscnt it  rcniriins to bc sccn 

whether viuious conîiguntions of persondity chmcteristics rue 



suftkientl~ difkrent tiorn ertch other to constitute different selves in 

an? meaningful sensr. ( 16) 

Even if we allow, for the benefit of the critics' point of view, that separate roles have 

yet to be scientifically distinguished as separate subjects, we find that the "unity" of 

these roles. their symbiotic melding so to speak, is based on whimsy . imagination, and 

other unscicntifk . imprecise, inaccurate. unaccountable thought processes that make 

rrp merno? !:(v i!'rht. .;rparrttr se!\ es 3rc !inked. i t  is Fu rhc continuity of 

consciousncss~ 

/.'or most 01' us. our contesturil selves are unitrd h? a continuousi> 

ninning riutobiogrrtphical record: Just ris ~ v r :  awihcn in the morning 

kno\ving that n e  ;ire the sarnc prrson H ~ O  \vent to sleep the night 

heïorr. u e  are mare  of the activitirs ofour diff'rent srlves. . . In ihc 

tinal ;inri/! sis. our ptrsonal histories provide for the continuity that 1s 

the csscnçr or  sel thood. i Causer 1 7 \ 

thc self. thcn. although i t  ma' bc an lntrgnted whole nther thm a repenoirr ol'rolcrs. 

is nut Liisco~crcd in consistcnc? of kha\  iour: "Personal histop is not thr produci of' 

prior sslthood. Krithcr. selthood is the product of an internat aurobiognphy; identir? 

hmgs b! 3 namti\e thrcrid" (causer 17 i. 

Mcrnoq. ho\vever. "is itself ri test under continuous revision" s a y  Couser %ho 

wppons rhis assertion h! quoting the follo\ving summ. of recent research on 

mcmop 

1-'~cnts \\c tvitncsh do not 31\\ri's. or e\en usuall'.. rernain unchangcd in 

mernop. ~c tilt in niissing cfctmls h! inkrcnce. or alter them in 

rtçcordrincc uith questions \\c arc 3skcd or suggestions made to us. and 



tiavc no way ot'achicving rht original-and are no[ even aware rhat 

anything hrid happencd to it. . . . [AlIl of us continually revise our 

memories of our lives to hmonize  with the events that have happened 

or are happening to us; we are unable IO distinguish between what really 

happened and what we now think happened, since original mernory no 

longer exists. (Couser 17) 

The nrirrnritr thnt .;lippo.;edly i ini tk  the conflicfin- roles of self i.; ntv static, nnt 

strihle, and cenami> not rcliable; so this circular attempt ta suppon unit' of self: this 

daim thrit ;i uniticd sclt'not onl! esists but is self-knowble. f'riils. Self: ifit esists as 

'iamerhing dcscribsd b! ri single term is divme. varied. multiple. 

I'hc ritrrick on the liberal humanisr concept of srlf as a non-contingent, uni tied 

essence 1s continurd at a more se\ ere Ievel in the stud' of Iiterature than in the social 

sciences. I'his angle ofrittrich iheonzes thai language itself. not an essence. is the 

genrra11te e \ m t  in the construction. h o u  Iedgc. and expression of the selS. "It 1s nor a 

question ot'langusgc endowing a hitheno mure self with the capiicit: for self- 

. . rsprcssicin. Paul John EaLin tells us. "but quite possibl!. of language constituting the 

wit' in its t e p  niakup" (€&in 371.  The te? hct of languge drtermines thai srlf 

must he somcthing othcr than onginal ruid singuliu; ad. in t'm this critique of self- 

sspressian intrnsities the critiquc ot'sclf-kno~sledye rince one must express one's self 

IO ont-s self in order to knots it. Inhcrently. langurige prohibits this self-knowledgc b> 

inhibiring truc csprcssion. Funhermors. sclï--sspr.ciall~ a scll'that is unknowablc to 

itxlt--clinnot he csprcssed rrul! ILI othcrs. t i ~  ri rctider of';iutohiogrriph> for instrincc. 

U'ithin pt~ststruçturrilist ilicop thc suhjcct 1s rl test: thc subjcct csists onlr in 

laquage. "Vico, Kierkegaard. and Nietzsche dl contend that the self is constitutrd by 



a discourse rhst it i trvrr complettily masters." writcs Sprinkler (142). And Freud. 

according ro Sprinkler. 

discovers ihat the self is always already in existence, that each drearn. 

rach slip of the toque or Iapse of memory. each CI ash of wit illuminates 

a prior discourse, a rext elaborated long ago that governs dl moments of 

[extual making. But what he alsa discovers is that this master text. the 

unconscious. is mrpetuall~ changinpthat each d m .  erich dip of the 

ronguc. rach uirticism altcrs in somc small u.ay the confiyuntions of 

thc unçonscious. . Freud's rhron of ths unconscious rcsts on ~ h e  

cunccrpt of repctition crincci~cd as ~ h c  production uf  ciit'fcrcncc in thc 

gcncration d a  test. ( Sprinkler 3 42) 

Jlichrl Foucriult. iti "N'hat 1s ;in .\urhur"". a k s  "Ho%. undcr what conditions and in  

\thal tiirms crin somcthing libe a subjrct rippear in thr ordcr of discoune?" ruid 

answrs. "In short. I I  i s  a rnaner ot'depn\ing thc subject ior lis substitutci of its role as 

ongimtor. and ot'rtnrilyzing the sub~ccr as 3 variable and comptes funcrion of  

discaune Iernpasis adcfcdl" ( 159). Because rhc self is ri test. 

j l j i  is an illusion for me [O briicve that 1 cm evcr be fully present io .ou 

in uhrit 1 sa: or wi is .  because to use signs al al1 m a i l s  ihat my 

mcming is ;ilw-.s sciniehou dispersed. divideci ruid ncvsr quite at one 

uith itself: Nor on!' m! meaning. indrttd. but me since Ianguagc is 

wmrthing I m made out ut: nther than a comcnirnt 1001 I use. the 

u holç idcri thm 1 am a swblc. unifird cntit! must also be a fiction. Not 

tinl! crin I ncvrr hc prcscni tci ?LW. hut I cm ncwr bc lull? prcsent to 

mysdt'sirher. i still need IO usc signs uhtn i look into rny mind or 



scarch mu soul. and this rnenns that 1 will never experience any "full 

Communion" with rnyself. It is not that 1 cm have a pure, unblemished 

meaning, intention, or experience which then gets distorted and 

refracted by the flawrd medium of language: because language is the 

very air 1 breathe, 1 c m  ncver have a pure, unblemished meaning or 

expericncc rit d l .  t Eagleton 129-30) 

I'his utatrnicnr i q  the necesqap çr'nclusion drawn from a connected scries of stmiotic 

theop by various French critics. uhich I shall now surnmarily trace. 

For rn) purposss. thc g c n  d i  this rhcoq begins w i h  the uurk of Roland 

B;uthcs t'or his calalope of the qurilitics of m i s  as Sound in "Frorn Work to Text." 

Barthes's cssay csplains the c.pistrmolotjcal shift froin ~ h c  liberal humuiist notion ot'a 

"work" to thc ~ p o ~ t ) ~ t r ~ c t u r a / i s t  "test." Barthes wites that. "the combincd activity of 

~lars ism.  Frcudianism. and structuraiism requires. in the case of iiteraiure. the 

realizrition of the scnptor's. the readrr's. and the obsencr's (the critic's) rclationship" 

(74  i. Hc tells us rhat: 

the uork i s  concretr ioçcupying 3 ponion of book space in ri l i b w  for 

txarnplel; the Test. on the othcr hand. 1s a merhodoiogical field. This 

opposition rccalls the diamciion proposed by Lacan between "reality" 

and the "real": the one is displayed. the other demonstnted. . . . While 

the work is held in the hand. the iext is held onlu in language: it çxists 

only ris discourse. . In orhsr uords. the Text is cxpcrienced only in 

rin a c t i v i l ,  r production, (74-5) 

:\s 1 uill esplain shortl'. this production ialics placr: in the rict ot'rcading. but I I  

is 3 production uithout tinal product: thcreforc. riuiobiognphical tcxis can provide no 



solid image o f a  tme subject. Whilt: 3 work may provide a final signified. a clear 

indisputable meaning (supposedly). the t t x t  "practises the infinite deferral of the 

signified: the Text is dilatory; its field is that of the signifier" ("Work" 76). The 

deferral of the signified is "infinite" because: 

. . . [Tlhe signifier's infinitude does not =fer back to some idea of the 

inetrable (of an unnameable signified) but to the idea of play. The 

mgendering d t h e  peqxiual signilïer within the field of rhr [ex! shoufd 

not br idcntified with an organic process of maturation or a hermeneutic 

proçess ot'deepening. but nther with a senal movernent of distortions. 

O\ crlappings. and \ Yiations. ( Bmhes. "Work'- 76) 

:\çcording to Bmhes a tcxt is "like languagr". 

. [ l  jr 1s structured but decrntered. ~ i t h o u t  closure. . . . it achieves 

pluralit> ofmeaning. rin irrcducible plurality. . The Trxt's plurrilit? 

Joes not depcnd on thc ambiguity of ils contrnts. but nthcr on uhat 

rould bc calied thc stcreographic plunlity of the significrs that wrwe  

11 rct~mologiçrill~ the icst 1s a cloth: rems. from which tsxt derivrs. 

means "woven"). ( "N'ork'- 76-7 1 

Sot oril? 1s 3 text multiple kcause of the "ph!" inherent in each word that makts il 

up. but the tcxt is multiple because of the interplay of tests--the "intencxt"--that mfüies 

it up. rexts. like lire itself. are "completely woven with quotations. references. and 

. . rchoes. --each an irrcducible tcst in itself-pan of a "cultural language" that traverses 

"the test from one end io another in 3 VSI ste~ophony" (Barthes. "Work" 77). A tex1 

ts "itwlithe intcnrst of another tcst." pan of the intcnestual--the "tàmiliar" tex; of 

Languagr: "anon'mous. irreco\enhlc and yet iilready read" (77). Because of the 



very nature oflanguage. a tcxt cm neither be original. nor individual. And. as 

Eayleton summarized above. the self. or the subject or the author--the extratextual 

referent that is necessarily unified. and knowable for autobiography to exist-and which 

exists in language. is lost in the play inherent in language; it is imducible. unonginal, 

and as otherwise complex a s  any tefl. 

In the very closely related attack on autobiography. via a further attack on the 

!i!wa! hummist subjeçr I 3n m x k  I called L!C critique of the expression ot'sslf). wc: 

tind that not onl! is self losr in language. but mort: to the point for autobiography. the 

wll'( h o w w r  I I  IS constituted I t'ails to corne rhruugh in ir-riting. Evcn if the x l f  were 

wholt: and knotin tu itself. it 1s impossibk for the sell'to bc linown to another through 

writing bccausc that espressing self. the supposed origin of the written test. c m  never 

mive at the end of ~ n t i n g  1~1th an! rrsemblance: to that unique wholeness; it  can nevrr 

. . . , . . 
rnaintiiin an! scnsc ol'originating Intention. In the Cntical Sun- 

\te are told that: 

Lacan called this discrcpanc> between pmon and expression the 

rcalm of the Symbolic. One rruinot rncan an>.thing personaily but rnusr 

a lway express oncsclf through language. ~vhich Lacan callcd the 0 t h  

because i t  always implicates the hearcr in a dialogue. The Syrnbolic in 

Lacan is opposcd to the imaginap. a realm of persona1 wholeness and 

unity. (836) 

In the conflict between these two rerilrns. the realm of self-knowledge and the realm of 

its attempted expression. it becornes impossible to dctïne uhat one "is." Once writing. 

the author. if he csists. rntist dissolve in the interiest of Ianguage: 



Evrry text is an micuiation d' the relations between rem. ri product of 

intenextudity, ri weiiving together of whot h a  already been produced 

elsewhere in disconrinuous fom; every subject. every author. zvery self 

is the articulatirin of an in~ersubjectivity stmctured within and m u n d  

the discourses rivriilriblc to i t  at any moment in time. . . . In short, the 

self cm no more be author dits own discoune than my producer of 3 

text c m  be called the author--thai is the originator-of his writing. "To 

wite." as Barthes has clewrly shown. can be conceived as rtn 

intransitive verb wirh an impersonal subject. in the same sense as in the 

French idiom t l  pleur i Sprinkler 3 ) 

In "The Death of the .-tuthor" Barthes prorides similu description of the dissolution oi' 

onginality in wnting: 

We k n w  that a iext IS rtot 1 line o f ~ o r d s  releasing ri single 

"~hçologiccil" meaning (the "message" of the Author-God) but ri rnulri- 

dimensional spacc in which 3 vartcty of wmtings. nsnr of them original. 

blcnd rind clash. The text 1s a tissue of quoutions d r w n  frorn thv 

innurncnble ccntres orculiurc.. [Tlhe %-riter c m  onlv imitate ;i 

sesturc thrit is always mtrnor. n c w  original. . . . Did jthc \ \r~tcr( ~ t s h  

to express himself. hc ought at I r a t  to krnow that the inner "rhing" hc 

sccks to "tmslatc" is itseif only ri reridy-hrmcd dict ionq,  its words 

only explainable thmugh other words, and so on indetïnitely. ( 1  47) 

Becriuse "the beginning of langurige is the btginning of a series of deferrals of 

meaning." even if an author (as subject. or sel t) possesscd knowledge of a unified self. 



fhrt problrm begins whrn he atrempts to çommunicarr thar knowledgci 

to another throuyh linguistic symbols. . . . In any communicative 

situation. Lacan uould say. thert: is the possibility of dialsctical 

reversal. of truth being chmgcd into untruth through the workings of the 

Symbolic. (CSLT 8JT) 

In t'rict. the argument is strong that the M u r e  to express an author's trurh 

through linguistic symbols is not merely possible. but inevitable. "It is languige which 

spcsiks, not the author." writes Barthes; "To write is to reach that point where only 

langurige ricts. 'perforrns.' and not 'me' ("Derith" 143). Barthes elabontes: 

Linguisticrill~. the riuthor is never more thm the instance sa) ing 1: 

language knous a 'subjeçt.' not 3 'person.' and this subjrct is empt? 

outside ot' the \ e n  enunciarion which detines it. sutrices to makr. 

lanywyc 'hold toycther.' suifices. that is to sa?. to exhausr it. 

i "Death" 145 1 

Since memin- 1s ciispersed dong 3 chriin ot'significrs. in witing "the represcntcd 1s 

aluriys rilread? .I reprosentation. not ri signitïed" i CS1 Ir 5 5  7 1. Jacques Dcmda deals 

~bith these issues in (- mcf "one of the consequcnces of Derrida's 

ihcop of urltlng I S  ihat ri siyn(3 \wrd. ri test] dunys carrics ri further sense than rht 

cinc inicndcd b' thc author" and ris ri result -"the point of onyin becornes unpspable"' 

(w 3357. DemdsOfGnmmatolorrv, quoted in m. 356). 

Whiie the liberal humanist "work" cm be allocated to an author. its centre of 

meaninp. the text which by the nature of writing has no centre, no single rnenning, is 

without an author. In the likd hummist conception of the work "[tjhe author is 

regardcd s the frither and the owner of his work; litenry research thercfore leams ta 



respect the manuscript luid the author's dscixed intention" c'-Work" 781. In ~ h e  

poststtuctunlist philosophy that I am using, and which 1 believe is called Cor by 

Thomas's tests. 

The Test . . . is read without the father's signature. [Rather thm the 

work/author's rnetaphor of tiliation] [tjhe Text's rnetaphor is that of the 

network: if the Text expands. it is under the e t k t  of a cornbinatond. a 

systernatics (an image which cornes close to modem biology's views on 

the living being). 

Therefore. no vital "respect" is owed ro the T m .  . . . The Test c m  bc: 

re3d with~ut its father's g ~ m t r t e :  the rrstituiion of the intrnext 

pmdoxic;illy abolishes the concept of filiation. 1 t is not that the riuthor 

i m o t  "corne back" into the rrxt.  into his trxi; however. hi: cm do so 

onlv as a "guest." so to spedi. ("IVork" 78) 

Su despite othrr critics' rissessrnenu and e\ en that of Thomas hem1 t the trxts are free 

to bc: reûd with respect to whotevcr rnerinings c m  bc rtrtriburcd to them: 

If the author is ri novclist. hr inscnbes hirnxlf in his text ris one of his 

chanctttrs. as anothrtr tigure sewn into the rugi his signature 1s no longer 

privilsped and patsmal. the locus o t' gc'nuinc tnith, but nther. !udic. HI: 

becornes 3 '*papsr author": his life is no longer the oriyin ofhis fables. 

but a tàble that runs concurrently with his work. ("Work" 78) 

As F u  as the reader is involved. he or she does not interpet a text, mther the 

reader participates in the "explosion." the "dissemination" that occurs in Iangurige. The 

experiencc of the reader is likened by Barthes to that of "a fairly empty subjeci" who 

strolls amidst ri vdley filled with noises. smells. sights and such thrit are at once 



familiar but induplicable in their combination. creating an impression particular to that 

subject experiencing that irrepeatable smoll: "The reader of the Text could be 

compared to an idle subject (a subject having relaxed his "imaginary .") - . . M a t  he 

sees is muhiple and imducible. . . . All these occurrences are partially identifiable: 

thcy proceed fmm known codes, but t k i r  combination is unique, . . . diffcrences that 

can be repeated only as difference" (77). Concisely: "[qhe reader is  ihe space on 

which dl the quoutions thar makc up a writinc are inscribed withaut an! of them 

bring losr; a rrxt's unit! lies not in irs origin but in ils destination" ("Death'. 1 J8) .  

IIowver. giten what we haie alrrad) disco\-rred aboui the narurc cif'sclC w r  

mus1 r d  ize that "[Tlhis destination cannot any longer be personal: the reader ts 

without histop. biognphy. psycholog!.: ht: is sirnpl?. that somcone who holds toyether 

in 3 single field dl the traces b) which the written test is constitured" ("Death" 148). 

Given that the author no longer holds an' authonty. nor is the reader the locus of an! 

single meaning. wc are lrti with onir the test iit rhc point of reading: "It is the letter. 

the tcst, which 'in-tends.' which eststs on the inside while both the human subject of 

\witing and its tinal mttming are d w a ~ s  elsewhcre" trSI T 848 1. It is my contention 

rhat the three noveIs of Audrey Thomas refrrred [O as the "Isobe 1 Carpenter Trilcigy" 

( Diottr ) ovenr~helmingl y "intend" al1 the mentioned arguments against the 1 ikral 

humruiist notions of self. subject. authoqship). and auiobiognphy. 

Let mc now tnce conciscfy the arguments made in this chaprer. before 

cxamining rhc texts ihcrnselves. 

WC cstablishcd that the "li ben1 humanist subject" is grounded in originalit y 

and invcntiveness. uniqucness. autonorny or selfdetermi nation. and authortty attained 

by his ability to te the locus of genuine mth. I t  hm k e n  shown to be true that the 



author is the l i t e q  manifestation of this libcral humanist subject. It has also been 

shown that the libenl humanist subjcctlauthor is essential for riutobiognphy as it is 

gencrally understood. since autobiogaphy appeals to the extratextual existence of the 

author whosr exisrence is written of in the tiutobiognphy . PostsuuctunIist throry 

attacks the notion of  the likral humanist subjedauthor. this is done in two related 

argumcnrs. The t h  argument consists of two parts: the t h  part depicfi the subject as 

something socially cunstructed and actualIy unknown bccause of the delusion of 

memory ; the second part explains bar the nature of language. of which the subject 

musc consist. dcbiliiates the subjctct from ever knowing his own true rncaning or 

Jchitivr essence. The second xgurnent is  an intenwining off-shoot of the languagt: 

part of the first argument. That is. even if the subject werc self-knowablc and unitkd. i t  

could never be conveyed as such through ianguage to morher because the nature of 

Irrngqc 1s such thrit origins crin ncvcr k tncrd. Without this librnl humanisr 

subjcct'suthor there cm be no riutobiognphy. 

The ncxt chaptçr will explore in détail the ways in which Audre? Thomas's 

trxb attack through style and thrmt: the exislrnce of the l i b m l  humcmist subject. md 

thus deny tht: possibility ol'riutobiciynph> 



CHAPTER TWO 

The Meta-theme ofThe Isobcl Cqsn te r  Trilogy: 

The Dissolution of the Liberal Humanist Subject 

"The problem and the danger o f  mding the avowedly autobioynphical 

novelist is the tendrncy to ignore the art. the tnnsfomiation pmcsss medirithg between 

the life of the witer and what \ve md.  the lit;. in the novels" (Diotte 60).  Presumably . 

the asurnption that is hcld by thosc rmdrrs or critics who succumb to this danger is 

that noting the dilliirencc and similuitics beween the navel and the actual biognphy 

of the novelist will improve understanding of both. :\ few cntics of Audrey Thomas's 

novels 611 prc? to this dmgerous asumption. and sce the thematic bonds between 

novels as only further rcference to that samc nodisi.' Of course. most critics avoid 

this danger and view the structuni relationships integnl IO a Thomas novcl ris the 

structunl relationships integnl to the tcxt of ihc auihor (in this case. structunl 

relritionships that indicate the author is writiny her autobiognphy I .  Should the case 

Mrsl and Blown Fi-. arise. as it does with -5 MY Mot- 

t h t  the structural telationships in severai novcls are strikingly similar many critics 

consider al1 thme tcxts to bc furthtr reftnnccs to the samc author. The thrce novels an 

considercd the ~quential  ttxts by a pmicular Thomas charactcr, the thrte volumes of 

an auto biography of an author-a c haractcr unially rcfcrred to as Iso bel ~arpentcr.~ 



.As Robcn Diottc writes in "The Romance o f  Penelope: Audrey Thomas's 

Isobd Capenter Tri Iogy." it  is [nie thai " [ t  jhere is in the n m t i v e  progression through 

the rhree books s consistrncy of theme mü tocus. The? tell the story of one womm's 

altempt to hmonize her drems" (60). Many of the sfmctural relationships are vep 

sirnilar and would seem to indicm an autobiognphy in three sequential volumes. 

Sonrs Mv M m  ..Me is  s "fami ly-csntred bildungsroman set in and around 

Utica, New York. in thel9JO's and 50's [chat] traces Isobel's psychological and 

emoriotliil development through the formative years from agc fivc to seventeen" 

(Gottliçb B; Ksitnrr 36-4). Isokl is rnpped in ri family hraded by "ri pusiltanimous 

frither md ri rnothcr full of impotent ngc" (j6-l). Lik incidents include: spsnding 

summer vacmons at Journeu's End. hrr Gmdfather's country Eden; genenl and 

specific smbvnssrnents rit the hands of hsr rnother. fricnds. and lovers; uorking rir a 

mental hospitrtl; losinp hrr v irg in i~  IO 3 CO-workrr. A thematic focal point. on one 

level. is  self discotep. StylisticrilIy. the supposed autobiognphy is rcpletr: with 

shifting perspective and word pl.. 

W. one could q u e .  is  rhe k x t  by md about an expatriate Canadian 

womm immobile in an :\frican hospital during an extendrd rniscarririge. Refcrenccs 

arc niadr t i i  mm! of the incidenu thrit oçrur in md man! similar moods are 

rxprcssed. ïhemes recur: identl ty hnnation i and brertkdown 1; birremess and despair: 

expression or the lack thereof'. As in the perspective tlutters ktween first and 

third person. 

wn F-. ncarly schizophrenic in penpcctive. is appartntly the story of a 

Canadian woman retuming io A frica 10 exorcisc the haunting mcmorics md despair 

leti over from an cxtended miscarriage she cxperienced therc five y e m  emlier. As we 



shall see shortly. the novcl is rigain replcre with "mrrnories" of the incidents. 

characters. and cmotions ot' the fint two novels and takes the thematic and sty listic 

elernents to a funher. cumulative lcvel. 

a MY Mother Tri-, ris well as rhe othsr two volumes of what Robert 

Diotte calls the isobel Capenter TriIogy contains rnany elemrnts that suggest its 

generic detinition is that ofautobiognphy--the text. thrit is. seen as the autobiognphy 

of a girl named Isobel. If we cm achievr ri sense of what is required of writing for it to 

be considered autobioyraphicd. and illustrrire that these requirements are met. thrn we 

cm use thesc "autobioynphical' volumes ;is criticism regarding riutobiognphy as a 

genre, since the criticism ofautobiogmphy zxists within the litenture. W s  might 

achieve this by illusmting the tcxts' allegiance to a conglomerririon of sorne o f  the 

common-sensc tlements ofriutobiographiclil witing. and. in accordance ~ i t h  my 

particular requirement for riurobiognphy. iilustnre [hc apparent presence of a liberal 

hurnanist subject's hand on the petn. so to sped. (I cm makr no etTon in this space to 

exhaust the cxmples that suggrst riutobiognphy: f merely need to indicate the 

existence of whrit a p p m  to br. riutobiognphy to justify using the texts as criticism of 

the genre. ) 

The most ob\ious clue that ~ t :  are dcaliny with autobiognphy (rit the textual 

Ievel) is the predominance of the t i rs person pronoun. for the "definition ot' 

autobiognphy [that] establishts the intrinsic chancter of the enterprise and thus the 

general (and generic) conditions of aurobiographical writing," is, we arc told by 

Jean Stambinski, "biography of a person rritten by himself [emphasia added]" (73).' 

The sevcnth word in chapter one of Sonns is "I," and it is repcated four more times in 

that first haIf page. The titlt itsclf contains thc possessive form of the first perron, 



"My," and suggests that rhe contents of the text will be a recounting of the author's 

childhood experiences under the intlutrnce of her mother. blrs Blood uses the 

possessive form rit the third word. in the sentence chat serves as a formai introduction 

of who is writing. by the person who is writiny. The "my narne is" phrase in the t in t  

line causes the reader to listen, to regard the author a s  speaker. ris a storyteller, ruid to 

expect a story of a persona1 nature (Mere n m t o r s  nrrd not introduce themselves. only 

their characters.). Plown Fi- is more subtle in regards to this first clue. The p l d  

first person pronoun is employcd: "Cripples. one-eyed people. pregnant women: we are 

al1 the children of cggs. Miss Miller. we xr al1 the children of eggs" (3). The pronoun. 

in combination with the direct address of' the statement to Miss %lillcr. suggests ri 

speaker, to whom we rut dso memt ro listen. When we "Consider Isobel" as instructed 

(as listeners to the r idd~ss  to Miss MilIer) in association with one of the dedications, 

we encounter a double cnlighrenmcnt. The dedicmon reads: 

To fsokl 

k a u s e  you arc fond of fain: tales. and have been I I I .  

1 have made you a s top  dl for yourself 

-3 new one that nobody has read bcfore. 

Assuming, then. thai the "we" of the first Iinr is ncit spoken by Audrey Thomas, ~e c m  

assume the dedication is wrïtten by the person addressing Miss Miller. .As wcll. we cm 

assume that the author who is writing the story of sorneone niuned Isokl (who is real 

cnough to have a dedication dirccted at hcr) and has intimate knowledgc of Isobel to 

the exttnt that the author knows that "Isobd cannot read their sleeves" and "IsobcI 

remernbercd a song hcr fatha uscd to sing," is, in fact, that Isobel. Thus, 

w, likc the 0 t h  w o  tcxts, begins as a biography of a pcrson told by htrsclf. 



.A second commonly assurned elment of aurobiognphical writing is that it be 

"'[al retrospective account in prose ihat a red person makes of his own 

existence"'(Lejeune 18). That cach of' the three volumes is wrirten in prose. for the 

most part. hardly needs to be illustnted. and that each is a retrospective is nearly as 

obvious. Again. the first paye of Sones informs us that, "Years later I was to wonder 

what scholar-gypsy had wandcrrrd h u g h  our state. bestowing such illustrious names 

on places (which seemed to me then. years later) so singuiarly lacking in lustre"( 13). 

The "ycars later" may be the prcsent or i t  rnay k also a reminiscence occurring during 

w-iting, but it ccminly signais ri retrospectivr vitwpoint given that the anecdote k i n g  

relrited describes actions k ing  performcd as a child: "But then. aged tive . . . 1 would 

tncc with sure but excited figures the meries and veins of the vasr cornplex of Ncu 

Yurk" ( 13). Similuly. the authocnamtor o t ' , l i r s  very quickly informs thc 

readrr of personal rvents that occurred in die p s t :  "1 c m c  to this place sitting up on a 

kitchen chair (you know the kind) in the back of what proksses to be an ambulance" 

i 1 1 1. Lookiny back to thrit rvent in ligh of hcr present knowlcdge allows Mn Thiny to 

makc the rctrospective judycment rcgarding that pas[ cxpenence: "1 say 'professes.' or 

kt tcr  still. 'purpons.' becausc things hcre aren't always what they seem to be and one 

must behrive xcordingly. . . . Tdic thrit matter OC the ambulance for instance" ( 1 1 ). 

A.F. Bellette cites > t r ~  w ' s  pattern of "observation. recollection and confusion" 

and conftrms that. "[tlhe present in Mrs is merely the most m e n t  pas" (66). 

wn F w ,  always thc most subtly autobiographical. provides no immcdiatc, first 

page evidcncc of a retrospcctive point of view. Howcver. within the first ten pages we 

rcgress from the (maybc) prcsent embarkation, to spcnding timc in London. to 

descriptions and assessments of a previous time in London. That the retrospcctivc 



point ofvitw will deepen is suggested to the rrader by Isobel's asscssment. "That the 

London of the pasr \ras more real than the London of the present" ( 10). In "The Site of 

Blood." George Bowering c:.uplriins the rtut~biographical use of retrospective in terms 

of the state of minJ of the character who is telling her own story: 

This will be a story into Isokl's personal past. The namtive Ups back 

ruid terth through time. into the ..2tiican cxpcrience of fve  yem ago. 

back further to sexual experiences in England, forward to three diiys 

ago. . . . What clse would you expect to pass through the mind of 

somebody who is thousands of miles from domesticicy. and haltivay to 

the puzzle in her own past'.' (87) 

The depth and scope of the retrospective riccounts of erirlier experiences increasc: in 

each novel as the reader yets funher into the prose riccounts of the 

author:narntor:charactcr's existence. 

Through use of the retrospctive: perspective. the texts help fulfil mother 

"requirernent" ofrtutobiognphical writing. The conditions of ciutobiognphicd wit ing 

"require that thc tbork be a narrative and not rnerely a description. Biognphy is not 

ponnit: or if i i  is ri kind of portnit. it adds lime and movcment. The ncimrivc must 

cover 3 tcmpoml sequencr sut'ficiently c.utensiLe Io allow the cmtrrgcncç of the contuur 

of lit'c" (Starobinski 73) .  Wc mcet the Isobel of in a rctrospcctive account ut' 

hcrself ai age iïvs. and lerive her at the rige of seventeen having witnessed her 

recounting of a progression from "Songs of Innocence" through somc of life's 

stniggles and ont0 "Songs of Expcriencc." The "contour of life" that emergcs in & 

is twofold: those sevcral critical months during which M n  Blood/Mrs Thing 

narrates hcr frequently retrospectivc account of life. an account that skips bctwetn 



chiidhoad. yourh. and ridulthood. Hrr preslnt life is çarved in deep relief through hrr 

act of expression and her past is held up as living portraiture. vignettes of howwhywho 

she is as reflrction of ho~whywho she h a  aalwrtys ken .  The Isobcl of Blown F u  

presents ri jagged contour of I i k  in the immediacy ofhcr zigzrigging mental state. As 

well. the text does delve into the past both in retrospect. and in the irnplied presence of 

the past ris a current iniluence on the disturbed mind of Isobci. 'The contour of life 

srnerges in ertch text from its temporal range and its namtive progression dong a 

joumey. be it a joumey of gro~. th ris in Soneç. lhsough suffering in -. or the 

possibly renUpossibly imagined X h c m  journry in Blow F w .  That a contour of 

lire evcilves out of the narntive journry is an inevitabk result of how each ttxt's author 

is hltilling yet another "requirement" of autobiographicril writiny. Howmh's 

description of the "poctic autobioyrapher". "[r j he~  shari: equall y strony doubrs. 

sspecially about rhçir current statr ofrnind. Cncrnain of the prescrit. they study the 

pas[ for some expianotion of their iater difficultirs" ( 105). 

Whrtt rnight also be considered an esampie of riutobiognphicd elements 

manifestiny thernselves throuyh the namtivr self-biognphy by the author of esch texr 

1s the representation of themselves in the third person. Jean Starobinski explains that 

the distancing of the riuthor-writiny irom the author-ris-thcy-are-cuncnt-to-the-recaled- 

rinecdote is "subtly expressed in the conmination of rhe discourse by traits proper to 

history. that is. by the treaunent of ihe first pmon as quasi-third person" (79). In 

m, Isokl  in the tirst person, the "l" of the rnrijority of the text, is oRen nfcnrd to 

as "Isobel" by herstlf. Usually this occm as the "1" wants to make qualifjing 

observations about Isobel-as-third-person. While relating the txpcrienccs of having, 

losing, then finding fonncrly favourite dolls now tattered, bleachcd, and featurcless, 



the "1" givcs way to an addrttss in the third psrson: "Isobel. perhaps they are your 

totems'?' ( 19). The author even recounts an occasion where this same third person 

nvntion was used in writiny while a child. She wRtes: "Derir Isobel. Having a swetl 

time. Your friend. 1" on several postcds. More than simply a sentimental account of 

loneliness. this self-correspondence represents the need to recount one's life indirectly 

to one's self'; and the author's inclusion of this particulv anecdote reprcsents an 

agreement statement of this fact. 

"In -," foan Caldwell tells us: 

[Nlhat may appcar to bct ri conventional t h  person namtive, split only 

chronologicrill) into the "Songs of innocence" of childhood and the 

"Songs of Expençnce" ot'adolcsccnce. is in fact a curiously constmctrd 

record oftwo voiea. where the namtor refen to henelf sometimes as 

"1" and sometirnes as a third peson she obselves. The division is not 

made as one miyht expect into infant Isobel. not yet conscious ot'her 

individurility cxccpt as 3 nme. and the older self-conscious "1" 

Somctimes 3 distmcing occurs during 3 recollcction of sornething the 

oldcr girl was a h i d  oi: ":It iirst Isokl did not d u e  go bryond thc 

swinginp doors until the intm shape beneath the blankets hrid k e n  

svherled away." Sometimcs. on the othcr hand. it is the cidult teller of 

the talc who is objectificd: "Look how well lsobel remembcrs." (47-8) 

Mes M l y  manifats this trait yet it is implicd by how the author separates her 

chapten. Each timc the bold Ietttn of"Mn Blood" or "Mn Thing" appear it is as 

though the author wcrc saying "Uert is the story of (a third person known as) Mrs 

Blood [or M n  Thing]." WC have establishcd that Blown apapptars to bc Isotiel's 



biography. rvrittrn by Isokl. thto~fort: i t  is written, for the most part in rfiird person. 

occasionally srrem of consciousnrss type cibwrvations. Even so. the narrator telling 

Iscibel's story otirn addresses Isobrl-a-shr-is-in-the-recollcction. in order to haras her 

with the kriowledge chat sshr prescntly possesses. Usine what mounts ro introspection 

--given that Isobet is telling her own s topye l  appears to be an author questioning the 

motive of a biognphical subject the author instructs the subject: "Wasn't that 

precisely why shc w u  here. why, in the end. she had let herself be destroyed? (For 

there are no victims. Isobcl. there are no victims)" (7). The use of the third person in 

rhc: relling of their own iife stop by the author ofeach trxt helps exernplify the 

"riarrritivs biognph! of a person by thcmsclt" condition for autobiognphical %riring 

(As we shaf l sec latrr in this chaptcr. i t  dso contributes greatiy to the artack on 

~utobirignphy . 1. 

hbovr we have sren that the thrrr t w s  rhat comprise the -'Isobel Carpenrer 

rrilog)" srpantely have mirs that suygcst that the? are autobiognphtcal tcxts. By 

stringiny a thead of  thernc md style houghout the ihree we c m  sew togethcr an 

riu[obioynphy in thrrr: pans of rheir n m t o r .  Robcn Diottc writes: 

Yst the fictional worfd in her IsobrI Capenter trilog? . . has more 

substance tr i  i t  thm the corrrspondçncr ot' the writer's lité to the novrIs 

would suygrsi. Therr: is in the nmlive  progressron through the threç 

books a consistency of themc rind focus. The? tell the stoq of one 

wornan's attempt to hannonite hcr drwns and the fascination romance 

has for ber with her actual reality . hcr li fc as it h a  to be livcd. (60) 

And we will find that whiIe this single narrator at fint appcars to bc an cxamplc of a 

libenl humanist subject, the therncs yid style that link the trilogy ultimately suggest 



that shr is not rt liberal hurnanist subject; thus. ihç: autobiogmphy in threr parts cannot 

exist as such. 

Several prominent themrs are shared by each of the three texts. This 

consistency within riutobioynphical tex& would seem to suggest consistency of 

nmtor.  To furrher suppon the idea :rial the three texts make up an autobiognphical 

trilogy. we will tind that the themes are suggestibly characteristic of thernes cornmon 

to autobiognphy, yet actually undemine its foundation-the liberal hurnanist subject.' 

One such therne tends to parallel and suppon the autobiographical mit of the 

expression of a contour of life. 

While above ue discoverrd thar rach trxt expressrd a contour of life through 

rime. we rilso tind rhc contour of life expresscd in erich text hough the metaphor of 

"jowney." what Howanh describes as "'a spiritual expriment. a voyage of ciiscovtry'" 

(85).  W. the tint text of the trilogy. commences with ri catalogue of place nunrs. 

"Rome. Syncuse. Ithaca. Troy. . . .Veswl. Nincvah. Oxford. Delhi. Cincinnatus" 

invoking ri scnse of worldly adventurc. The current namtor informs us of her eager 

tiw Feu old xif s sense of quest and her oun alleyirince to exploren. On ri rnap givcn 

to her by her yrandfrither she 

would tncc with sure but escited tingers the meries and veins of the 

vast cornplex of Sew York. following the route of the tinily's visits 

with sornething. perhaps. of the spirit of that unknown man or men who 

had scen fit to scattcr the m e s .  if not the sctds. of antiquity amongst 

the prosaic towns named aftm more ment  and transatlantic glorics. ( 13) 



The jciurney motif in Sonrs introduces sevrnl related motifs that cm be found in the 

rest of the rrilogy. I'hrsc motifs include: t h t  Iife is a journsy that is tied to one's 

h i l y ;  and that journry are rhr sreds of g r o h .  

Wr: see tfiat lifc is a journty tird to one's h i l y  by the Capentrrs' yerirly road 

trip to the summcr lodge of Isobsl's grandfathsr. appropriarely n m e d  "Journey's 

End." The name itseIf was considered î cruel joke on the part of the grandfather who 

built and christened the lodge rit the end of his wife's life. As they approach their 

destination they "sighrd. with the genenl relief of voyagerç who have passed the worst 

of their hrirdships and p r i l s "  ( 15). The signilicmce of this journey is emphasized by 

its grandeur as cornparrd to regular ermds. which are thernselves viewed by the uoung 

Isobtl as life-atkcring qucsts: 

The journcy to toun. l iks the journe? to the woods irseIi'. was rilmost a 

rcligious exprnencc. with us as children and noviciaies. recognizing and 

genullrcting tifore the neccswy stations of our ecstasy. Exccpt the 

journe! to Excclsior wris Irss inrcnse because more frequent. morc 

iàmiliar. Nor did it begin mu expenence so large and imponuii as a 

summcr. t 21  

rhc tdyll of ri "Journcy's End" is srirnerhing thiit i s  reriched ;ifter one's mals and 

iribulrttions. AS a child. l m i n g  ml? the songs of innocence. Isobel is able to raich the 

journcy's end with tribulations only so severe iu rorid trip moyanccs. As she rnoves 

out of i~ocencc,  Irokl bcgins to lm the songs of expericncc. an idyllic journey's 

end is umacfiable. Liicraily, her grandfatha disposes of the Iodge, and Isobtl's fint 

summcr of experiencc beyins with the emotional and physicrtl "joumcy" of working in 

a mental hospital. Amongst the hardships of work. and the embarrasment and pain at 



rhs interaction with her frimily. Isobel groibs to rippreciatt: the journey t'or i t ~  own sake. 

Shc becomrs aware of the grou-th potentiril inherent in the joumey and seems to fetl 

"contempt and disgust" for thosc who lack the imagination to rmbnce the joumey 

(54). She observes that her father " cme  brick to his mother's room where he w u  born" 

(54). stuck at the begiming of the journey. self-depnved of any spintual or emotional 

yrowth. Isobel. on the other hand. ends her sonys of experience with an anthem to 

those willing to voyage. She invokes again "Rome. Syracuse. Ithaca Troy." this time 

suggesting the European places she intends to visit now that she has ventured dong the 

path of lifr fjr rnough to br making htr oun choices. The next volumes in rhe trilog) 

confimi thrit lik continues to be ri jaurnq. sr the end of which you arrive only b' 

+ m g .  

Wt: tirst cincountrr hirs Blood within. as she dcscnbes it. "what might be the 

strangest ( i f  not the ultimate) journey of my life [ernphasis addedl" ( 14). Wt: 

encounter her 3t a pit stop dong the emotional. psyhic process of m extended 

miscmage-a journe? ~ h o s e  end is loss. She sutes thiit "I cun here because I blred" 

and our second impression 1s that she means the "here in the hospital." The f in t  and 

pclrmeating impression is thrit she is in fact ;itTirming hcr existence. as in "1 exist qua 

Mrs Blood kcause I bled." The very next sentence describes the trrivel--"I crime in 

the back of 3 convened diesel truck. sitting 1 rry tail on a stmi yht backcd-chair whiçh 

was chained to the floor like the chairs on ri ship in 3 gale"( 14)--by which she has 

arrivcd at this point. The physical journey by truck and the metaphoncal voyage by sca 

arc sttn as causal to the efféct of coming into bcing. 

We l e m  through the expcrience of Mrs Blood's childrcn. as s t tn  through hcr 

pcrspectivc. thai "voyaging" is the mute bttween significruit times in our \ives. Upon 



reaching England by boat Mrs Thing comments that the children were quiet. and could 

not be dnwn out kcause "the chikiren weren't really very interested, suspended as 

they were berween the p s t  ruid the future" ( 5  I 1. Incidentally. we see here once again 

that joumeys, both physical and as epherneml rts time's passing, are associated with 

one's family tics. It is also possible to get ri sense of the author's attitude towards 

joumeys through witnessing her feu. Evcp journey or voyage. especially those as 

significant as personal growth, sutTering. or into rnadness will have both treacherous 

and joyous moments--like the contour of ont's life. Mrs Blood recalls a famil! cru uip 

through foggy mountriin roads [O the beach: she drnits that "1 was ashamed because 

the childrrn wçre back there listeniny and could tell 1 was aîinid. I real l~ uantrd to 

tum back. but wris too ashmed ro say so" r58l. ibli l t  passing a dctonation sight for 

highway construction Mn Blood çonicsses that ". . . i didn't think Ne should yet out 

of the car. so we al1 rat there hot and cross riith our o w  private crossncsses and 

irritations until tinally the man with the h g  waved us on and we listened but we never 

hexd ri boom" (58). Even when one " c l m  the fog". the anxiety of life's tnvels. likr: 

the boom that does not sound. linyen without ~ s o l v c .  Although she cm a n s w r  "Yes 

--it sas." to the question "Well, was it worth it'?' Mrs Blood knows that the fogg? 

çlitTside rorids oflife rue not r w r  tmly p a x  ".-lnd I said. 'Yes--it was.' but wris som 

he had said ruiything rit 311 because now hc reminded mc thrit we had to take that road 

to gct back home" (59). Mrs Blood is riware ihat others influence the journey one takes 

through life, such as family, the flagman at the detonation site, some unknown force; 

and when fctling defwted she opts out of taking action for hersclf: "One only tries to 

gct to Z if one beiievcs that Z is there. . . .One should stick to the square one lands on 

and wait for somebody else to t b w  the dice" (94). Mrs Blood and her husband, 



"Uneasy. At a loss for words. Wanting the joumey to begin" ( 197). feel ri certain relief 

as the final stage of her aborrion begins. She is "%ot frightened so much now it's 

started ( 197) yet soon realizes that this Icg of her journey is morbid. and ominous of 

the future: "Then." she wites. "1 see the vultures wheeling and bcgin to CN" ( 197). 

The vultures are not the only rv i l  presencr. rea1 or imrigined. Mrs Blood States that. 

'The land is treacherous . . . The pain moves over me like an explorer in heavy boots. . 

. . The pain has been sent by Joseph and by the [izards and the insects and the flowers" 

(1061. The vultures dong with other real and imagined dangers in Africa suggest that 

"Africa" is bath a destination on a penfous physical Journey and that ".4frica." the dark 

continent. is the statc of pain thv we each rncounter on our ditEcult a d  otien 

friyhtrniny journeys into our consciousness--wha \+c recsll. spirits and d l .  p s t  and 

present.' And as Mrs Blood hystrricrill~ quotes. the joumry of life is but an 

unfriendly. unsatis@ing. incornpletc joumey with no conclusion. no cornpletion of 

self-discovep: "I am so mted in the world. that I have lost my way torever" ( 2  18). 

beegins with a quotation that stronyly suggests that Africa is 3 

state of mind md king: "We have al1 Ahca  and her prodigies/Within us." .AS well. 

the referrnce to "al1 the Alices" in the dedication and the address to hliss Miller in the 

tint sentence ally IsobeI and the joumey she 1s undenaking with the journey into 

. . O 
nonsense taken by Alice in &e In W-. What might be a physical joumey 

that Isobel is undertaking to the dark continent as the book commences, is certainly 

going to be paralleleci by an intcrior joumey of non-sense into dark conxiousncss. As 

the tcxt bcgins Isobcl is waiting on the ship that has d I c d  at departure. "musical 

ghosts" of band music sercnade the waiting passengtrs, whosc familits have corne to 

set them off. and "A few paper streamers h d  been unfurled beforc the breakdown (if 



that's what it was) had occurred" (4-5). The bold capital type of the song lyrics- meld 

into a musical reflection of Isobel's ghosts. her haunting past and tenuous 

mental/emotional health. screnading Isobel's anxiety: "GET OFF GET OFF booms the 

big bass drum. GET OFF GET OFF GET OFF" (6). I t  kcomes clear that the 

"breakdown" in question is quite likely the ntrvous breakdown of Isobel. and the 

reader is orninously forewmed that he is about to embark with Isobel on ri voyage into 

madness. It is because sense fails to accompany a penon on an interior journey into 

madness that a uue exploration of her self is impossible: "The traveller who has 

retumed from a jomey rnay tell al1 he has sen .  Miss Miller, but he cannot explain it 

a11" (47). .As though Isobel were aware of this inability for sdf-discovep through sel fi 

exploration she rmlizes the futility of anempting self-determining action: "Having 

made up their minds to the jomey. they were as twiys upon the water; thcy must let 

the joumey take them where it  would" (97). Interior joumeys through rnadness or 

simply through self-contrmplation c m  ntver rtsult in a subject's self-hnowledge. .As 

the self-determining rlement of the joumey disappem--as it must-the ability to reach 

self-knowlcdgcr becomes purely random. Amving thert is purc chance; and as the 

following quotation sugycsts. the destination of self-knowlcdgc is 3 rnythical one. 

Wishing tu crnbnçc the twig-on-water attitude. lsobcl Jescribes a journey of discovep 

in ternis that depicr such a journey as king only as sound as mmour and as realistic ris 

leycnd: 

In the wte r  she had k e n  inuoduced to a man who knew a man who 

was going to Timbuktu on a boat up the River Niger. 'Timbuktu," 

thought Isobel, her ears still NI of water. "Prestcr John? The rnowitains 

of the Moon?" It would be out of her way. But water. a boat, the idta of 



being cmied somrwhrrr. of once having rrnbarked the irnpossibility of 

hrther choices. (58) 

AS the theme ofjourney to selthood links the trilogy volumes it progresses towards the 

conclusion thrit such a journey is in façt impossible. and so the author fails to be a [rue 

liberal hurnanist subject in that she cannot know her true self, 

Tying in with the sense ofjourney. and further exemplifying the sense of 

retrospective perspective inherent to autobiognphy that wris mentioned previously. is 

the theme of tempod interaction; that is: the past is aiways present. Al1 present 

consciousness is inseparably linkcd to evrnts. thoughts. feelings of times past.'O .Anne 

Archer wites: "Chancteristic of Thomas' witing is the juurriposition of the present 

with the ps t .  IsokLThomas [isj writing in 3 Wordswonhian fashion to 'understand 

hem1 f" ( 2 16 ). This interweaving of temporal rxperiencrs. howcver. direfull> riffrcrs 

the accurate expression to one's self of one's own present consciousness kcausc the 

msmop of whom we have k e n  (or beliebc WC are) is mired in the s w m p  of rncmop. 

a m g l e  ofmisrrrnrmkrcd. inventcd. or rcvised impressions of realiry that was." 

u s  MY h lowrau i ih t  Mc, thc s top told by Isobei ky ins  emcrscd in 

memop. 'ïhc author. witing at u-hatever point in hçr life shc happcns to be witing. 1s 

enactiny the existence of autobiognphy bu writing about hcr past; l s o k f  is 

recounting storics from her childhood. 'ihr past is the story that Isobel weaves. cmd the 

act of her weaving supposedly tells the reader about the lsobcl of the present tirne (that 

is the cime of writing). Why should the mider believe Isobcl? Why should WC put faith 

in her iiccounts of hcr childhood cxactly as we put faith in the truth of the stories of a 

non-thional autobiographer? The answer is that she asscrts the strength of hcr 

mernories. "Look how well Isobel rcmemben," she notices of herself (38). She tells 



ihe re&r that. -'On the wriy to the mountriins I tried to memorize cach yroup of Buma 

Shavc siyns we passed. every new billboard or poster slripped rtyainst a barn" ( 3 3 ) .  

Sornetimes she would say to herseIf: "'Ten years from now you will remrmber this 

moment and it wi II  be the past"' (33). Isobel assures us  that. "If sornething uuly 

unusual happened 1 tried to irnpale the whole complex of sight/sound.ftouchfust~~ srnel t 

on my consciousness and memory ris though such an experience was like sorne rare 

and multicolored butterfly" (33). She provides "proof' of her abili'y to mrmorize: 

1 shivrred and began to uy to memorize the afiernoon: net cumins. 

tables covered with red-check tablecloths. my father's cnckcd and din? 

tingemsils as he picked up ri roll md buttered it. the hair that had sranrd 

yrowing on my legs. the sunlight sening out a nest gold carpet bu the 

door. (34) 

Shr remembers rernemknng: " M y  childhood memones of him and his untidy. smcrll> 

roum could stitl arousc distaste tifteen vrars later" (53). Through the description ot'"a 

plrthon of srnsuous detail" (Gottlicb 363' 1. isobel lends credcrnce to ihc tmth and 

riccwacy of her mcmorics: take the following passage as example: 

It's funny. for I wris nevcr close tri my fathçr and wt: ncver once had 3 

gtnurne conversation. 3 stripping 3 ~ 9 ~  dlayen: but I remrmber thosc 

euly mominy surnmer brrdfasts as rerilly plrasant cimes. He would put 

the cotTee on to perk and 1 would make scnmblrd eggs. Sometimes we 

had sliced tomatocs from the gardcn, ycllow or rd,  stilI with the spicy 

smell of the tomato vines about them. Occasionally a grapefruit or 

melon. One day he said to me. "Say, d'you kids rcmember when you 

both had the measles md 1 brought you up a grapefruit with a 



maraschino cherry on it evep da?'':! I said I remembered and hc said, 

"Yeah. Jesus. Where docs the tirne go?" ( I 5 1 ) 

Since [sobel is nware that ter  father "had an almost pathetic desire to be 'remembered' 

or 'known'" ( 15 l ) ,  the readçr might wondrr wherher or not Isobel took pity on her 

father and claimed to rernember when in fiict she did not (Perhaps. she evrn falsely 

remembcred basird on his suggestion.). B r u h g  in mind char the autobiographer is 

creating a text in hopes of k ing  rrmembrred. the reiider might also wonder whethrr 

isobet actunlly recalls what shc claims to rrcali throuyhout the text or if she rnight bç 

tictionalizing the account of hcr lifc to the r d e r  the samr way shr rnight have 

tictionalized her memol  of measles and manschino cherries. 

Two o f  the "songs" her mother tmght Isobrl relate to the accuncy of mcmory. 

First of 311. Isobei l e m  ihat rhs relating of famil) histci? to stmgers--much likt: what 

an riutobiognpher does-is tingcd with humiliation. Shc rerncmbers "the humiliation of 

hemng mu mother rclrite our hmily histon. in a contidenrial tone. to yet anothcr set of 

polite but indinerem iistenen" (323. Second!. Isobel Icms that it is permitted to offcr 

something to the world ;IS valid h o ~ i n g  full wrIl ih3t there is no objective substance 

to it. A k r  relritiny the hmily histop. "'cloihrr gave the cahier something on rtccount 

with a check she knew woulci bounce" ( 3 3 1. lsobel c m  "serenadc" the rrrider in 

con tidential tones. but the reridor should no[ r x p t  any sound foundation to whrit she 

a ffers. 

Fur thmon,  Isobcl oficn admit5 io failurts of mcmory. Despite hcr claims to 

rernember well, she infom the reader bat. " . . . my earliest mernories flickcr like 

firelight and Iampiight . . . figures coming and going-dissotving rc-creating 

themseIves . . ." ( 1  8). Of her moher's tanuums she must ask hersclf. " M y  did she do 



il. isokl? I can't remernber" (82). Often shr has to spctculate about derails. as in the 

case of who came to visit: "Maybe the minister once or twice, but I don't remember it" 

( 105); and Isobel m u t  rnake rissumptions: -lt m u t  have been springtime. for I 

remember 1 was using quince apple blossorns to cover the body with" ( 10 1) .  That 

memory is a pieced together revision of chaos is suggested by Isobel's description of 

her rnother's room: "Her chest of dnwers was tilled with boxes of untinishd sewing 

and candy boxes full of old photognphs and greeting cards. . . . Indeed, the whole 

house was s w n  like this. our layers just added to the junk that was left behind" (54). 

Even concrete cvidence of the past rnust be re-evaluated. as lsokl  expresses whcn 

conlionted with the present reality of her gmdmother versus ;in old photognph. Shr 

muses. "Had shr ever been a girl namrd Sharon and had she cver worn the gay hat wirh 

the paruidye kather as shr: did in the little silvcr picture f m c  on top of our old 

ptano9" ( 14). It is likely that lsokl rcviscs her past. intentionally and unintcntionally. 

for she must know that it  is to her advaniagc giwn the dedication: "Al1 thinps t'dl ruid 

are built again/And those that build them again are gay" because it  is rcbuilt according 

to their own purposes. truc or not. and shr. might he cont inul l~  "R-creaung herself' 

>lrs B u  is q m l l  y dclugcd in the thçme of memon.. of the pas1 blecding 

through to the present. hirs Blood accounts for this frict: "1 have mernories pmcrved 

intact. likc rncn in vat .  to be found by a latcr me. That is what happened this moming 

with this memory" (33). Like Isobel in W. Mrs BloodNrs Thing tries to m e n  her 

ability to remcmber. Like her children (5 1 ). Mrs BloodIMn Thing is "suspend4 

betwctn the past and future". "1 remember one [store] when we wd to go and gct our 

p i s  and socks and have shoes repaired." Mrs Thing informs us on the fint page of 

the text ( I I ) ,  b e g i ~ i n g  slowly, with basic, easily accepted mcmories. She procctds to 



confess rnemories of a more interior nature. contiding that "when 1 was linle, 

ambulmces seemed to me like wild things. tlscing through Our streets. looking for 

someone tc, rat. looking for me" ( 13). The author presents us with the evidence of her 

m e m o l  for details of cvents. felings, impressions. conversations. as in this passagr 

describing an incident in England. decades eulier: 

And 1 c m  still remcmber meeting Jack who was outside the New tping 

to decide whether the film would be any good or not. and 1 didn't want 

to stop and talk to him because I was so afraid he'd s p i 1  it. And he 

Iooked at us and laughed that cnzy, dmost soundless laugh he had md 

then asked Richard if he'd ever heud romebody or other's rcmark about 

sining up in bed and eriting buttered toast with cunty tingers. (85 

However. the impertèction of Mn Bloodi Mrs Thing's facility for rememkring is 

tiequently wounced. such as. "1 cm't remember the smell of Joseph's btcad. only the 

smclls of this place and the smell of blood ( 16). The author confesses that "1 am an 

old log thrown up by the s a  and the p s t  clings to me like barnacles" (91 ) and latcr 

rxplains that "1 am covered with mernories like barnacles. Wcighed d o m .  encnisted 

with them so ihat only the vague ourlinc of my original shape remains" ( 148). I t  srems 

that the voyage of life is such thnt memorirs become a distonion of one's essence. 

Even quite culy in the text. Mrs Thing admits that memory rnay be false. that perfect 

recollection is not possible; shc writes: 

"Rcmember this." 1 thought. and sought to make it a part of me, likc a 

song or an quation. Something= . . .[sic]; but sec, 1 c m o t  cvcn 

rcmcmbcr what the somcthing is, or whether thcn was Michaelrnas 



dnisies growing dong the ditch or whethcr that was some other place 

and time. Our heads become crowded and details fall away. (34) 

Once rigain suggesting the distorting d k t s  of the unconscious. Afica is mentioned as 

an influence on one's ability to recall: "Events are blurred, as though the hot bwrith of 

Africa had already blown upon the minor of my mind" (193). The final payes of h 

find the nanator representing her thoughts as her miscarriage reaches the final 

stages. The actuai events-"They are taking the thing away. Elizabeth is weeping" 

(219)-merge with the memory of Richard. a former lover and father of the youthful 

author's aboned child. As in this case. in which events and emotions become Iinkrd in 

memory. so is the case with any other recollrction: it has  been distoned by timc's 

passing ruid by r~visionist contemplation. .A similru pattern is evident in the tvay that 

blrs Thiny looks at pmt events and yives them siyniticmce relative to events that have 

since come to pas. as in the crise of omens for her joumey: ".A11 the signs were there 

from the kyinning if only we had stopped to think. .4 dead man on e x h  boat" ( 181. 

A further doubt can be ainied rit the vencity of memory. that 1s. that individuals 

attcmpt to remake themsclves in the s m e  way that they consciously and unconsciously 

revisc the evcnts the! purport to recall. An individual. in this case a kllou. patient in 

thc hospital. md in throry. ;an author or autobiogripher. might bc attcrnpiiny to prctsent 

an image of hersclf that is not rxactly accunte. As described by Mrs Thing. Mrs Mate 

secrns to remake hrrself in a fashion that is designed to appeal to her observer. Mrs 

Thing writcs: 

1 wantcd to ask hcr about hcr past, but although she questioncd me 

minutely about myself and my life in Canada, 1 could not bring rnyself 

to reciprocate. Why? Was it becausc 1 sensed that she is recreating 



herseif in samr image culled from ihr Amctrican ladies' magazines and 

the ads in the Gnphic'? t J 1 ) .  

Not only do people invent images of thcmselves. but they rire consciously and 

unconsciousiy intluenced in rhat recrerrtion by outside cultural factors--social 

boundaries. media images. and the like. %%en describing her attcmpt to recall the 

domestic sening in which hcr fmily waits. Mrs Thing must imagine the details. and 

as she does she realizes that merno. relies on imagination and that events shared by 

individuals will differ according to there experience. She wonden: 

Nlat  did they have for dinner? Whar is Jason mding. thinking. 

drinking. sayiny? They are un a s tmge  road and I stand at rhe corner 

unablr: to cross. Thcy no lonrrr ~ ~ 1 s t  except as photos in an album. like 

our p a r  l i t i i .  Sow thsy have an album of thtir ovn. and 1 ioo have rn' 

oun unuttenble souvenirs. i 108) 

Mrs Thinys's "unuttenble souvenirs" rire ununenble because cveryane's exprience 1s 

only their oun. there is no objective redit: io which to appeal. no extntrxtul 

rcferencr io verify the s top that 1s told [And as we will see. we yet ditkrent stories ot' 

the m e  events cven h m  the author hcrsclf. 1. One rnay ncvcr know an other or for 

ihat matter. one's sslf, because of thrs hiiure of eap~ssion:  "I would like to rerilly 

know thcm. but 1 sense thai the! are onl! JS wrbose as rhey are kcriuse I am a 

struigcr and they rue young and romantic. So I mut artange the snippets of 

information 1 gather on a t h d  of purc conjecture" (84). 

In the rcridcr reolly is exposcd to snippets of information Ieft to 

be threded on the reader's conjecture. The "Africui winds" of dark unconsciou 

bordering on madness have blom across rhc figure of Isobel as she perceives herwlf. 



The result is that tsobel's consciousness is consmtly tluctuating between past and 

present. the imagined and the real. truth and desire. One intrusion of the past is in the 

brm of Isobel's rnemory of what her Grandfathet willed to her: " ( H m y  was dead. He 

. . . * had left her ri ten volume -c H m  oftherivil Wx. a L& of G& 

w, J%P Ouiver u. Don ~uixoted Pandise. . . " (fi) .  This l i s  evokrs 

much of what we have already discussed with respect to riutobiognphical themes. 

Memories become merged with other mernories-her grandfather is remembered for the 

books he Iefi. The photognphic history of the civil war is metaphoric reflection of the 

text we read: fngmented images of Isobel's intemal conlliçt. One biognphy. that of 

Gmt .  is crtst into ri fictional light by the imagined life of Don Quixote. who happens 

ro be. not coincidentally. a mm full of sclf-cielusion on fruitless quests. And 

Lysr might signify the loss of innocence that Isobcl has rilready experienced on her 

life's joumey. Since "the London of the put  wris more real than the London of the 

present." and London is remembered in the fom of a photognph--one which has been 

retouched by the same woman who h a  been retouching Isobcl's photos since Isobef's 

childhood ( IO)--one must wonder as to the vencity of the rncmories thrit will dominate 

the mental landscripe of the tex[. Funherniore. Isobel the author infoms the rerider that 

Isobcl the chancter is her creation. to be ponnyed or touched up as she srxs lit. lsobel 

ridmits that: "1 cm do anythiny 1 want uith Isokl. I crin make hrr fat or thin. like a h n  

house mirror. Givc hrr an &gant back--shc always wmtcd m elrgant back-a lisp. a 

fimp, a missing fingcr, a wart on the end of her nosc, a lover. a husband, a dcrtd 

chiId"(74). The nader has heard of the lover, thc husband m d  the dcad child, but now 

the rtadcr must wonder whethcr or not thcsc barnacles of rncrnory arc any more truc 

than a description of lsobcl posscssing an clegant back, whosc only apparent rcality 



cxists in the author/chmcter's drsire to be so dsscribtd. If we recall from the 

prologue that "We have al1 A f k a  and her prodigies within us" we can see that the 

AtTica-as-unconscious metaphor appears again in Blown Fivuru. acting as further 

illustration of Isobel's (or anyone's) confusion of factual history arnidst delusional 

tiller. We are rold that. "[Ili struck her once rigain how the people in Afica seemed to 

live only in half reality. . . . They could tune out or m s c e n d  the factud redity of their 

discornfort. . . . [Tlhe whole atmosphere w s  one of dream or myth" ( 189). Margaret 

Laurence suggrsts that the n m t o r  has "a way of saying that we al1 change and 

tictionalize our own pas& al1 the time" ( 100). As in the other two volumes of the 

trilogy. the p s t  and the present blend confusingly. and one cannot bc: cenain what is an 

i ~ c m t e  rnemory. or a conscious or unconscious decePtion.'' 

One motif that runs throuyhout the tnlogy is related to the "r-\fric3" as dark 

unconscious motif: the motif of madness. The permearion of the texts with a motif of 

madness adds to the suggestion that an indi\ idual may not have an accunte perception 

of her selfr m d  ifshe c m o t  accuntely prce iw herself. shr cannot accuntely express 

that self to others. in this case. a reader: "Isobel as a charaçter is simply not capable of 

giviny us the n o m  or locus to meîsure thc resr of the chanctcrs' and the wnter's 

intention" (Diotte 65). 

Madness. in -9 My M o h & h g k & ,  is closely associated with chaos. 

Sirnilar to the point made carlier about the chaotic nature ofjumbled rnemories as 

dcpictcd by Iwbel's description of hrr parents' home, the cmotiond chaos that 

dominates the Carpcnter family d y m i c  is reflcctcd in the physical disorder of the 

home. Pages 54 and 55 are a catalogue of chaos: 'The chaos began in the basement. 

down steep. ill-lightcd stairs . . . A pair of skis (one bmkcn), cans of paint with thcir 



lids gumrned up. most likrly forever. . . [bjmken terra-cotta tlower pots" (54-5). More 

disorder is recalled crtusing Isobel to declare ba t  "[i]t was a pretiy scary piacc to brt" 

(55 ) .  Chaos and madness are scen to be linked by contnst ro the mentalIy and 

emotionally thenpeutic nature of order; the house-except for the bther's room-4s 

redeconted allowing Isobel to express that she felt "for the tint time in that terrible 

house, a kind of srnsuous peacc" (6 1 ). f d o x i c a i l y .  a pattern of consistent chaos c m  

become a f o m  of order: "However chaotic the personal relationships within our family 

there had k e n  a precixness to my days and to my tumings" ( 1 JO). Then, "like Alice 

d o m  the nbbit holc" (Songs 144) from hlice in W a .  tsobel begins work at an 

actud mad house. On her ven, tirst day of nork Isobtl encounters the chronicaily 

rnentalty il1 on Ward 88 ruid begins to see madness in its obvious form: "1 had not 

knom thar mridnsss would stink or spclak IO me directly. t trl t  that I would vomit if I 

didn't faint first" 11  47). Yet, only two weeks later fsobel has participated within the 

real madness to the sxtent ihat she accepts it erisily. claiming: "[ajnd thus did I lose my 

mind's virginity" ( t 58). A partid explmation 0th-hy i t  is that Isobel easily accepts an 

environment oi'ricruat madness. is that it is â roncrete p o m y o l  of the smotional 

madness chmctrrized by the chaotic relritionships within her t'arnily. "The temblr 

stnin of rill those y e m  of pwtcnding i 4 r  weri: a 'normal' family h d  triken a terrible 

ioll on me." lsobel writcs; however. "Thosc crazy ladies. who were known bu 

cverybody. including thernselves. ro be mad. were refreshing" (1 49). By instilling 

ordcr in the actual chaos of the ward, Isobel sttms to gain control ovcr the emotional 

chrios of her fmily. One patient, an eldcrly typhoid carrier, syrnbolizts Isobcl's 

potential madncss. Isobel admirs that she may be projecting her own feelings onto the 

woman who is "(iJsolated by madness. isolated by canying within herseif the 



destruction of other people" ( 160). Isobel sers her as "unhappy. cut off. an outcast" as 

a result of the woman's madness and she pities the woman. as well as herseif. perhaps 

recognizing the tngedy of being created inherently mad. Leaving behind the ordered 

chaos of the "Shit Wcird." lsobcl begins work in the sterile Openting Room and 

describes the experience in a wny that suggests belief in an escape from madness: 

"There was such timing. such precision. such control. 1. who had lived most of my life 

in chaos and disordrr and who had found on 88 a kind of undistoned mirror image of 

the madness of rny f m i  ty. found in the OR 3 beriuty and self-control thst was created 

out of pain and uglinrss and decay" ( 199). That this utopian escape from chaos m d  

madness is not ricrually mainable is driven home by Isobel's accidentally being cut by 

a scalpel that rniyhr have been inkcted ~ i l h  syphilis. As the narrative ends with Isobel 

uncenain of her t'cite with respect to the disrase. the final quotrition tiom the Lewis 

C m l l  stoq emphrisizes that communication cannot be trusted since "madness". or 

sel f-delusion or misperception. is inescapable: 

"But 1 don't want to go amony rnad people.' .-\lice rernarked. 

"Oh. ?ou cm't help that." siiid the Cat. "we'rc al1 rnad hem. t'm mad. 

You're miid." 

"tlow do !ou know I 'm mrid?" said Aliçc. 

"You rnust be," said the Car. "or you wouldn't have corne here." 

(207) 

Beginning with the quotation that ends -, & 

Blaod delves into the motif of madness primady h u g h  referencc to the rnad world 

of &e in -. Mrs Blood surnmanzcs my argument about rnadness-or at 

least about the artistic distortion proces of king "through the looking ylass"-as 



prmininy or causing misrepresentrition oi' y u r  self. rven to yourself, with the line: 

-'Once you'rt: wrll and tmly d a m  the rabbit hole nothing srms incredible" ( 19).''  

.And she associntes the Wondrrfmd metaphor with the Africa metaphor I have 

discussed by writing. "To be driven mrid by a rnosquito bite. It is temble but tltting for 

this nbbit hole" (23). Throughour the text there are reprated referenccs to 

-; tollowing rire some examples. An invitrition CO rndness: "I pur ri sign on 

rny breasist. 'Eat rnc' and on my lips a notice. 'Drink me.' but only the rnosquitoçs 

carne" (26) in relation to "Only a rnadmm would offer his flesh to a mosquito here" 

( 149). In self pity: " . . . the whole new thing that was out there-and 1 couldn't get at- 

-like hlicr  and her gardcn" ( 1  1). There is s chancter nmcd "Mn Ham" (281. 

Referring to the Chrss Gamc in the Cm01 stop. in which onc's role is dicmted by 

rrnothcr: "One should stick ro the square one lands on and waii for somcbody clsc to 

thow the dicc" (94). Asscning hcr rnernop and directly rcferring to ri text othrr than 

this one: "1 remember Alice's drbatc about how she would send Chnsrmu presents to 

her feet" ( 12 1 ). Qbscrving the non-sensical criratures of Afnca: "But the crcarure. who 

belongs to Lewis Carroll. scornrd our offer and jus[ went clicking on up the dnve until 

he ciisapprrired into rhe bush" ( 1 74 1. Wondrnng about htrr use of ret'erenccs: "And u h! 

Jici it occur to y u  to drtiss thcm ris Alice ruid the White Rabbit for the h c y  dress 

pande? M y  that'l" ( 180). And final1 y. wanttng the madness and chaos IO end. as it 

does for Alice, Mrs Thing says. "'1 uant this to be a dream"'(96). 

tn regard to the relatai madncss rnctaphor involving Africri, Mn Blood h the 

following to say: " . . . rny Africa is onIy real for me" (43) and "'Once you'vc had a 

taste of AFnca, you know, it's always in your blood'" (156). Dioite describes Isokl's 

Afiica as king  expericnccd as "an cxaggcration," serving as "he background for the 



kind of mental sxagyentions of relationships and srnotions that shr herself crerites" 

(63). Together. these two quotations re-emphasize the persistent inability of anyone to 

have objectively correct perceptions of one's self or ofonc's experiences. 

"To al1 the Alices, whatever your rnothers cailed you." reads a line in the 

dedication of b w n  F u  and alerts the reader to the continuance of the Alite in 

Wonderland motif that permeates this text. As I mcntioned previously. the tirst line of 

chapter one of &I wn Fi- is an address to Miss Miller. an apostrophe that arises 

again and again throughout the text occurring many times ( 19.3 1.32.34.42.47.68.82. 

102.103.120.130.13J,136,I-10,141,143.146.147.148. 151,178,181.185). Louis 

bfacKendrick clairns. in "A Peoplcd Labyrinth of Wdls." ihat Miss Miller "makes no 

response. and may hnction periphemlly as rncrely a psycholog icd projection. Some of 

the namtor's sumrnoninys of Miss Miller seem direct reflections of her own madness" 

( 172). 

As well. there rue rnany quocations or slight distortions of quotations From 

e in W m .  The rtyiistic significance of the presence of these quotrttions will 

be discussed below. but as in w s  M y  M o b r  T i ,  and -. the re- 

- .  * occumny Alice in W- motif suggests an environment in which nonsense and 

confusion are dominant features of rhç lantiscspc. Thc followiny are soms exmples of 

. . the quotations from & in W e  that occur in -. "SO EITHER 

WAY I'LL GET INTO THE GARDEN AND 1 DON'T CARE WWCH HAPPENS." 

prrcedes a replica of an ad to "Be Tdler," the advertisement is followed by "1 MUST 

BE GROWiNG SMALL AGAN'  (46). "O DEAR, WHAT NONSENSE I'M 

TALKINGw quotes Isobel, and the nader might be tcmpted to agrce givcn the mixture 

. . 
of thoughts that occur in the text (47). h b e 1  quotts from & in W a  at times 



to illusmte that she has rissociated hcr own rxpcrience with Alice's: wishing the time 

to hurry she quotes. "'If ?ou knew tirne as weli as 1 do.' said the Hatter. 'you wouldn't' 

talk about wasting it. it's him"' (50). "Queens never make bargains!" she smms to 

threaten (66). While thinking about cursing in French she quotes. "'He taught 

Laughiny and Grief.' said the Mock Turtle" (75). Perhaps desiring to be separated kom 

the pain of her body Isobei seerns to associate her feelings with this quotation: "'The 

exrcutioner's argument was that you couldn't cut off a head unless there was a body to 

cut it off h m :  that he had never had such a rhing to do before. and he wasn't going to 

begin at his time of lifc"' ( 1  43). She makes refercnce to two other head-chopping 

incidents in Wo- on that paye ruid the ncxt ( 143-4). Perhaps itself a 

small mctaphor for madness: "The chief dit'ficulty is in rnanaging my flamingo" ( 145) 

quotes Isobel. Scvenl of the references that Isobel maka suggest a textual 

environment in which delusion or illusion are present. One such refrrencr is. "Oh. 

what fun it will be. when they set me through the glriss in here and cm't get at me!" 

(68); because of the Alice stop. the reader is wmcd that al1 that one secs might be a 

distonion of reality. Anne Archer questions the sincerîty of al1 that the readcr is told: 

"For Thomas' nmtors  tend to dominate their stories. yenerally to the extent that we 

know the supportiny cast only throuyh suspect second-hiind repons"(220). Likcr the 

episde with Tweedlrdee and Tweedlcdum in AI,Ls$ in Wonderland ( 145). tsobel 

queries hcr own creation about whose rcality is the truc reality: "You'rc only a son of 

thing in my âream, Miss Millcr, you're only a sort of something in my drcam," she 

says of one imaginai character. and of her own version of her self shc asks. "Ah. 

Isobcl, how do you likc belonging to another person's d m ? "  (143). 



in keeping with the unreal environment created by the Alice motif are several 

supporting examples of the delusionq stste of reality. including: "None of this was 

red so why not adopt. temponrily, ri sistcr or ri friend?" (24). The reader musc wonder 

how much of the text is adopted in the sarne gung ho spirit of make believe. A second 

example is in the form of an admission to Miss Miller in which hobel says. '7 have 

such strange twinkling randorn thoughts. like distant stars. in the great darkness of my 

mind (32). Hallucinations occur frequently. including quite w l y  in the text; in this 

example Isobel "had suddenly seen" al1 of her friends and relatives "dangling upside 

down kom great black rneat hooks. thcir throats slashed. their mouths open in a silent 

collective scream" (20). It seems that the reader would consider it IikeIy hat  not al1 the 

cxperiences related to the readcr m sntirely objective and actual. One final exmple of 

referencr ro & in Won- relates the motif u e  have k e n  discussing to the 

thcme of splitting-that one's self is not rictually a unified entity but ri fngmcnted ttxt. 

Found ncw the end of the text. the quotacion is: "'This curious child w u  v r r y  fond of 

pntendiny to be two people"' (210). 

Within the trilogy the motif of splirting or fragmentation occurs consistentl>. 

This motif dong with the motif of the loss or dissolution of the self. crestss m ovcnll 

thcmc: that the self or subjcct is not in frict the unitied. solid. subject required of libenl 

humanism and. in turn. ofriutobioynphy as we have discussrd it. Thus. the self is 

unknowable, and as we shall see, inexpressible. 

In -, the motif of split penonality occurs in two 

ways. It is spoken of dimtly or suggested dinctly, and it is exempfified through the 

prcscnce of a third person point of view within the text of an "autobiography." [sobeI 

iiddrtssts the splitting of her personality while recalling k ing  forced to view 



herself in a minor. She writes. "1 ieamed to disconnect myselfrarly. to leavr my body 

and stand outsidc. above really. looking downward rit Clan holding Isobel" (63). She 

recalls other out of body perceptions of herseIf such as when announcing the end of 

the war: " . . . r u ~ i n g  down the sandy road barefoot (and yet at the same time 

observing Isobel. messenger of glad tidings, m i n g  down the road in faded shorts and 

summer-toughened feet.)" ( 102). Isokl's "'nd' life" working at the hospiul 

separates her from her other life with her family. so that "the 'me' who twk the bus 

back downtown twenty minutes later hnd nothing to do with the 'me' who had a life on 

88" ( 150). During sexual awakening shc views hersetf from the outside: "lt wasn't me. 

it was some stritnger who stood thcre and let this creature suck at me. Who unzipped 

his pants to discovcr the grcat bmised-Iooking rhing she had ncver actually seen 

before" ( 18 1 ). To distance hcrself h m  ne\%. potentially Fnghtening expenence. such 

as beginning the part of her job in the OR. Isokl splits into "Somebody. not Isobel 

[whojmoved fonvrird and Knocked on the door." only to retum to hcrself-"Isobel 

m e  backW--when the situation involves ;i familiar. although unpleasant. CO-worker 

( 187). 

Quite oArn throughout -My M o w .  Isobel eithcr refers to 

hemlf in the third pcrson. or rvcn addresses hcrsclt' as though a third person to some 

other part of her self s tint person. She describes "the three of us. Harry, Jane, and 

Isobel" ( 16); inquim of herxlf. "Isobel. perhaps they arc your totems?" ( 19); 

addrrsses postcards "Dar isobd" and sigm them "Your fiend, In (27); and informs 

the nadcr and herself. it setms. to "Look how wcll Isobel remernben" (38). Further 

examples of these thid pcrson "interventions" include: "1 thanked him for the rnoney, 

but I never spent it and lsobel has it still" (43); requirïng introspection of herself by 



asking. "Which was worçe. Isobttl?" (49): commenthg that. "Isobel's fmily w u  

always mtiny" (71 ): and summarizing the family interaction: "Such were the fests of 

my childhood, of Isobel's youth" (83 1. Shr: not only questions herseif. she responds: 

"[Harry ILoved us.('did he, Isobel?' 'he did.')" (87). 

As the label of "trilogy" sugyests. a sirnilar motif of splitting works itself 

through Mrs Blood. While it is ais0 an elernent of sty le that 1 will discuss below. the 

admission by Mrs Thing that. "Some days rny name is Mn Blood; some days it's blrs 

Thing," is the tint line of the text and prepares the reader for further thematic rvidence 

of the splining of identity. Gonlieb and Keitner write that: 

At first. one is tempted to illuminate the obscunty of the chancter . . in 

the light of feminist insighis about womm's status and nature. For 

exunple. the blrs Thin&.Llrs Blood split sugyests the tiaymented nature 

of wornan. divided. not onl!. frorn other womcn. but dso fiom hrnelf. 

bu languqe, tndition. religion. and law. in order to be for someone 

else. (368) 

I I  is exprcted when the reader encounvrs Isobel making distinctions betwtxn pans of 

hcrself. as in thc crise of Mn Thing's disiikc: ofhcr husband's ability to copç in her 

absençc: "But the bad mc resents the sasr. of his adjustment--1 am the only one \%ho 

htis tu suffer" (98). 1t scrms that Mrs Thing distances herself from hrr lcss than wtfcl~ 

feelings by portraying them as belonyiny to someonc else nltogether. At mother tirne 

she nfcn to "my nasty inside self' whcn describing the silent sarcastic rcrnark that 

corne into her hcad whcn she fetls rescntful(l33). Using similc. Mrs Thing explains 

how hurtful trcatment by her husband causes her to split into rcal and u n d  selva; shc 

writes. "1 had no energy, no joy, no ambition. It was as though. when he Ieft the house. 



hr rouk the r r d  me with him and 1 was jus1 ri stand-in. waiting in another prrson's 

part" ( 146). Mrs Thing cilso rekrs to herseIf as "the other me" ( 195) and "the unreal 

me" verrus "the reril me" ( 180); the reader rnust wonder what experiences that are 

recounted here are "real" and which %ueal". At one point. Mn Blood actually detines 

the word "cleave" ris "to split" and "to cling" relating it to the image of her husband 

and herself. joined 3s one being through rnarriage. unable to experience the oneness 

because of k ing two opposed halves: "Now 1 think we are like Siamese twins. 

irrevocably joined in a back-to-bock position. Not looking at one another. unable to. 

Iying wide-eyed in the darkness and wondering how it happened" ( 18 1 ). That "[tjhcre 

are only two seasons h m ,  wet and d p "  sontributes to the motif of splining. ris does 

rhc image of the Barnban carving. Becriuse of the wet/dry extrernes. according to 3 

friend of Mn Thing. "3 bcautiful Bamban cming they had split riyht in half' and Mrs 

Thing ponders. "Will 1 too crack like the Sutcliffes' Bamban3" ( 179). Mrs Thing 

writcs of "when rny feu threatens to completely shatter me" ( 192) and several rimes 

hlrs l3inghln Blood recalls 3 wornan asking ifshe "plityed Duplicate" i 180.10J). In 

"Thc Divided Self." 'LIcMullen wntes that the novel is "3 complctely intemal working 

out of the two opposing modes of looking 31 the world prcsented in the context of a 

.- - -  14 
singulxly fernale cxperience. a miscmagr ( 3  i .  As 1 discussed ;it the beginning ol' 

this çhaptçr. the third prrson aspect of this motd is exernplitiçd most signtticmtly bu 

the section headings of "Mrs Thing" and "hfrs Blood. 

In ketping with the similaritics uniting the trilogy, B w n  F i g u s s  contains the 

motif of fragmentation, tvident early in the tcxt: 

. . . [Alnd yct sometimes h m  bchind the invisible glass wall of hcr 

disguiscd rnadncss she stared at the t h e  of them as though they too 



were illusions. like hcrsslf. mannequins in 3 department store. . . . 

Sometimes shr: was on one side of the glass (she was the mannequin). 

sometirnes she was on the othcr (they were al1 mannequins and "the!" 

included she who stood outside and mpped and called. ( 14) 

Since "Wc have al1 Afnca and her prodigies within us" the splitting motif is evident 

when Atncri (wrinen as MAFROKA) is described as "the broken. the divided land" 

(4 1 ). While encomtering ticket hassles Isokl seems to split: "She was aware of her 

own smallness at the same tirne; her voice was very thin and something quite sepmts 

from henelf. The voice of the other Isobel wris speaking" (76). In her rnadness. Isobrtl 

confronts Miss Miller. sriyiny. "Don't speak to me Miss Miller. 1 am sure 1 shall split. 1 

wilt rplii!" ( 109). It seems that Isobel of B l o w  F u  is prone to splitting. and this is 

tirthrr evidcnced by the fact thiit most of the expenenccs in Blpwn m. are 

describrd. as 1 discussed earlier. in the third pcrson. frorn where we are aked  to 

"Consider Isobcl" ( 3 )  through to where "lsobrl danced to the obosom's drums with the 

smashed cyg still plastercd on her hecid" i 233). 

Throughout the tnlogy there ruc orhrr motifs that contribute to the attack on 

unified selthood. including the prevalence ofdepictions of people. mostly Isokl. in 

tenns of roles. Contriuy to the philosoph: of libcnlisrn. one does not have the f ~ e d o m  

«ïsubjrctivity. one 1s not frer to act. but 1s xtcd upon. A p n o n  is dctined bu others 

rclativc to the duty that they feel is owcd thern by the pcrson k i n g  dcfined. This is 

cspccially tme of womtn, as Linda Hutchcon writes b t  identity or self "in the 

Western liberal hurnanist tradition has bcen defincd in ternis of rationality. 

individuality, and power, in othcr words, it is defined in ternis of those domains 

traditionally denied womcn. who arc rclcgatcd instead to the reairns of intuition. family 



collectivity, and submission" f 5 )  By bewing d l  the imposed multiple roles. womrn 

iose the ability to be subjects. 

In Mv M o t m .  IsokI tries to dethe hcrself according to her 

position within her fmily: "But who wiu Isoki when she w u  riwake'? Driughter of 

Warren Joseph Clary. and Clan Blake. ne Goodenough. Clrary, younger sister of 

Jane Elizabeth. who walks bcside hcr. black-gowned and white surplicrd in the Junior 

Choir" (29). The significmce afroles as factors of identity is illustratcd by Isobel's 

chsincterization of the womcn at a class celtbntion riccording to their positions as 

rnothcrs: "'Now let me ser. "Merry Christmas to Mornrny from Helen." Weil! Will 

Helen's rnomrny corne fonwd.  picise''' . . . Naninlly the novelty of this bore otT. 

Pcter's rnomrny. hl- Lou's rnommy. Rondif's mommy--" (46-7). Isobel. as well rts 

the text's title. suggests that she thinks o t  hcrself in l ems  of k i n g  a daughter. md 

identifies aspects of hcr sclf based on thcir king the result of k i n g  a daughter: 

"kiother equated her mise. with lack oi'sration' and 'nice things.' And. being m' 

mothcr's daughtcr, 1 did this toc" (57). 'imcs--especiaily rnrvried namcs--fwiction 3.; 

idrntities. yet namcs WC imposrd by ohers. and rn in fact only rnonikers of one's rok 

rclritive to fmily.  Duriny the ~ a r :  "The downstate aunties sent us sterling-silver 

identitication tags on rhin silver chains. 'Isobel M. Clcary.' in beautiful copperplatr. 

script. . . .I did not like ro be so absolutel> chained to me" (96). Free wiil--a definitive 

elernent in the liberal humanist notion of subject--ts not available to a person identified 

in a roll by others, and Isobel fcels this, acknowlcdging that, "1 was more or Iess uscd 

to k i n g  a pawn in my parents' qmis" (124). Secause of onc's roles, one is not 

always frce to identify onc's sclf on one's own tcrms: "At six 1 a l d y  undentood. 

although 1 cauld not have articulated it. that Jane and 1 wcrc the d m  images 



projrcted above the wnsteland cif our rnothrr's life-' (97). Despite the pressure of others 

identifying us. one dots not always match cvcn that identity; Isobel describes httr 

mother's disappointment at rerilizing this fact: "It began to dawn on her that I would 

nrver be the golden girl shc had dreamed of but simply Isobel. her daughter, rinothcr of 

lik's mistits" ( 136). Like family roles. yender roles are consuucted by society ruid 

infringe on one's ability to define one's own self. In Sonrs Mv MO-, this 

aspect of the role motif is not very prevalent, yet there is the one example in which 

Isobel fee1s the socially inflicted handicap of k i n g  femaie. admitting that. in a 

confrontation with a male co-worker. "His masculinity deferited me" ( 192). 

In bIrs M. the e t k t  of roles on the definition of identity is a frequrinr 

motif. In hospital. Xfn Thing. perhaps sarcristically. h a  identified a patient. by that 

patient's own m m e r  of identi@ing wich a role: the womm is known ris "'I-am-the- 

riaughter-of-a-chief" (22). Nming, as an aspect of the role motif. is contnbuted [o. 

once again. by the way in which blrs BloodlMrs Thing refers to hersclf by objçct~tied 

names that rcpresent the Iwo roles shc play. that of visctnl. sutTenng, frightened 

rnothcr in the ph)sicsl sensr. and that of srltlrss miitemal agent tOr the social. mntrnril 

tbltilmcnt ofher hrnily. Bcllettr wntrts that "Her own identity is constantly fought for 

but ncvrr atiainrid" (67) and notes that hrr "Fantasy selves (including]Alice. the Red 

Queen. the White Qucrn. Mary Quccn of Hsaven. the Nightmrirc Life in Death [are] 

fmtxies that are essentiaily the creaiions of men" (67). Social, ethnic rolcs play a part 

in identity: "Afttr dl, he and 1 arc 'white.' dativcly speaking. and thrown together in 

a strangc country. And his wife is English. Thereforc wc are 'co~ected. '  as it were" 

(24). As always. d i t i o n a l  family d e s  play their part in typing an individual. Jason's 

mothcr stresses hcr identification with role of mothcr by reminding Mrs Thing that. 



"'He wmts such a lot of looking afier"' (67). Jason's mother also refers to her husband 

as "Father" nther than by n m e  ( 1 3 4). L i k  Iso bel's mother in w s  MV Mothu 

-, Mrs Thing is excessively concerncd with how a p p e m c e s  will affect 

other people's perceptions of how well she fills hcr rok. Mrs Thing womes that. "if 

they go with buttons missing and braids undone the ladies will discuss it over coffrre. 

'Poor things. They seem very happy. of course. but you c m  see they need a mother's 

touch"' ( 1 37). When the reoder reads ihat there is "Bcer or tea and sandwiches t'or al 1 

the 'blurnrnies and Daddits"' ( 139) at a childrcn's party. the reader discovers thai 

aduln othrr than just Mrs Thing seem ro ix idrntified according to their parental roles. 

60th Jason and hlrs Thing expcct that i t  is '"The wornm's role"' to plan ahead for 

tnps ruid the necessitics of dail! living; unfonunately Mrs Thing does not live up to 

this expectation. k ing  "no[ rr pncticd person" i 1 JO). In a long episode ( 160-1 i. .Lin 

Thing criticizes hersclf ror k ing  unablc 10 fultil the txpected woman's rolr. She feeIs 

yuilt at her Iriziness. uhich is rtcnually the tmmobility causcd by her rniscmiage; she 

ftars her oun inadequacy reiativt to the cqnbilitics of the other worncn who cm do 

such typical wifclmothcr u k s  as x w  cumns  or cook without recipcs. Roles confuse 

and dilutr an) srnse of unique self that a lboman might have: 

I t  is impossible t'or me to srr othrr people as separate kom rnyelf. 

Jason is my husband: M q .  my daughter; Nichois. my son. 1 crin onIl 

imagine what they are thinking by imagining what 1 would think if I 

were in Jason's position-which is quitc diffcrent from imagining what [ 

would think if 1 were Jason! (191) 

Elizabeth Potvin writcs: 



Mrs BloorYMrs Thing is in ronflict with hcr many rolrs: patient. mother 

wife. lover. neighbour. creator. and destroyer. Liks an artist sttcmpting 

to cat;iloyue hrr rtxperiençes and organize out of the chaos of daily life 

a consistent philosophy. Mrs Blood/Mrs Thing comments on the many 

selves which operate simultmeousiy in her mind. (39-40) 

Uown F- maintains ri slightlv less dominant roles motif. Similarly to the 

othcr volumes in the uilogy, Biown Fi- does at times dernonsuate that farnily roles 

are a form of identity. for "Shi: was Isobel. wik ofhson, and mother of Mary and 

Nicholas (MA MA. M A  MA. the breast)" 14)- And again. much latrr in the text. 

Isobel recalls her hughter screaming "'Mummy! Mummy! Xlummy!"' and not 

tiiltilling the motherly role ihat identities hcr: "She had desened hcr daughter: shc 

whose m s  were meant to enfoId her. to cornfort her. to say 'thert. there.' had nin 

away" (200). Isobel fails tven to t i l t i l  the identities imposeri on her by others. 

The motif of loss or dissolution of the selfnins forcefilly rhrouyh each of the 

three volumcs of the trilogy. In Songs hl! Moiher T u ,  this loss of self is often 

suggested by the absence of fint penon pronouns. as in "Would sit on the buffalo mg 

in front of the tire. squintq up at the clock. rny tingers on rny wrist" ( 18) and. "htridc 

tiny eye holes anci starcd rit Our ddcrs. . " ( 19). Isobd asks 3t the beginning ofchaptcr 

twa. "But who w u  Isobel when sht: %ris awakr'r" implying ihat she does not have the 

mswer (39). "In a housc where the body was vinually denied any existence" (63). a 

child can grow up without much of an image of self; and this absence of self image is 

pomyed in Isobei's description oilooking for her reflection in water: "1 stwd in the 

middle of the bridge. lcnning on the parapet and gazing d o m  into the muddy river. 

What did 1 cxpect to sct rcfltctcd thcrt? My face? A sign? Thcre was only a mctallic 



shimmer. painful to look at. where the sun spread itself on the wnter" ( 140). In a 

similzu ciuperience. Isobcl's sister and she rccount the result of one of their mother's 

tmtrurns. smashing the bathroom rnirror: "'The f m r  hung there for days and one 

night. brushing your teeth, you chanced to look up and saw only a blank piecr of 

cardboard and not your F m .  Your face had disappeared'" (84). Sadly. this lack of self 

is retlected not only in the images of the text, but also in how it has affected the main 

chancter. who "always wanted to be sornebody, anybody else" ( 163). 

Sirnilar loss of self episodes occur in iMrs. Mrs Thing recalls a 

childhood incident in which the face of her mother "disappears." Fearing that she ha 

lost her nurse and hoping that "the penon 1 was following wouldn't turn around and 

prove to have a diff'errrnt face" blrs Thing ircounts 3 childhood experienct: with fex: 

"And whcn I threw my m s  cuound my mother's Hals[ she was no longer my molher 

but a tentble voicc which said. 'h'hat on earth.' and who wore the face of a s tmgei '  

(38-9). That one's ow-n self cm be 3 stmyer 1s implicd by blrs Thing's description of 

hersclf in a photograph: she *rites. "1 look-how do 1 look? Slightly drunk. happy. 

about to take a bon voyage. A suanger. A face in a blurred mirror" ( 194). In delirium 

of her miscrimage-itself an image of the inability to form self-Mrs Blood confesses. 

somcwhat cryptically. "I yn not what 1 am'' ( 7  15 1. And rigain the recidcr might consider 

the image of rhe marriage union ris Siamcse twins ( 1 19). an image thnt depicts the 

dissolve of possibly unique beinys into n multiple yet joincd beiny: "Now we are 

linked togethcr like some grotesque infant with two of everything cxcept somc v i d  

piece-backbone perhaps. Our history prcvents us from ever drawing apart: Mary. 

Nichoias. the past as 'we,' not he and ï'(119). 



Blow F- is repwsentativt. of the dissolution of a self in its style. which 1 

will disçuss below, but the dissolution motif occurs throughout as well. Early in the 

trxt. Isobel recalls a possible omen in the way in which her mother addressed letten to 

her: "For years her mother had written her Ietrers duriny her own personal crises. They 

always said TO BE DESTROYED in the upper left-hand corner. just above her name 

and address as though it were shr. and not the fetter. which was to be destroyedW(l 5 ) .  

Later in the text, an insened fragment from a pnnt advenisement-probably for somr 

type of insurance-asks. "Are you self-employed" and since is 

concentnted around Isobel's destructive journty into self the Yiswer for her is yes. But 

the ad continues. "But supposc ?ou had an accident," forewming of the possible 

drstniction of self ( 134). One such "riccidctnt" might be the influence of those rhat 

hclped consuuct what one beliebcs to bt one's own self. as the provcrb ays .  "'He *.\ho 

molds your h a d  likt 3 waterpot it is he uho cm break you"' ( 185). ln ri delusional 

stritc. lsobel w-rites of herself. "She kas dissolving ayain" ( 1 32). and depicrs her own 

imaginings of self dcstnicrion: 

Her arm. which Iay mostly outside the bus window. restiny on the 

~indowsill. hrid detachcd itself and taken on a life of its own. a 

sepmtcness. which temlicd her. . . . [ I l t  a11 kcame more than real and 

?et rit the m c  tirnc an illusion--il was not hrr m but someone elsc's 

m. Soon it would bt hirr legs ihat would go funny. her other m. htr 

body. What would happcn whcn it w h e d  hcr htad? hcr whole self 

would bt OUT THERE somewhcre and she would be . . . NO. ( 132) 

Perhaps the final " N O  is a refusal to continue with the illusion, or perhaps it is the 

answer to the question of what shc wouid be. the ultimnte negntive. nothing. At times 



Isobel t'ears that she is nothiny, confcssiny that she "believed not only in the non- 

existence of God but had (increasing) periods of sheer tenor when she knew for 3 fact 

that she herself did not exist" ( 128). Even in the eyes of her husband Isobel seems ro 

fail to exist: "('Isobel docsn't live,' said Jason to a friend. 'she exits.' He mcmt to sa? 

'exists.')" ( 13). Amidst Ihe pressure created by the presence of other's selves, "Isok1 

felt hemmed in by brown legs and gabardine trousen; she was dissolving again" ( 189). 

Finally. just prior to her complete disiniegntion. Isobcl is dissolved by her own 

delusional logic: 

Isobel knew that she wrts about to confess to the crime of wirchcrati and 

yet she slso kntw there wcrr no such things as witches. "If this is rhe: 

case." whispwcd one of the demons who perched for 3 moment. in the 

guise of ri red butrcrtly . on hcr shoulder. "thtn by confessing to bcing 

that which is not. you are conkssing to king nothing." t221i 

The remainder of the tcxt is 3 fngmcntcd poruriyl of 3 self in complete breakdown. 

almost random thought processcs and associations representing the disintegrrttion o f  

the selt 

Stylisticrilly. the three volumes of the vilogy contribute to the theme of the non- 

unique. anti-libenl humm. nature of subject. While i t  is [rue thrit similrinty in style 

contributes to the idca that the tcxts arc volumes in a trilogy. they attack thc notion of a 

single. unified self in two stylistic way5: their style is fragmented nther than unificd 

and typically nnrrative; and thcir style includes making use of sources othcr han 

original and unique thoughu or experienca." Rokn Dione describes the books as 

"episodic intcrnaily" and says that ?he dominant structural techniques through out the 

trilogy are juxtaposition and discontinuous narrative*' (61 ). Because this multiplicity of 



roles rnakes it impossible ru have ri typical narrative thread of self. the n i i r i t i \ t  

fragmentation of the texts retltcts the hgrnentrition of identity. 

Eanes MY blorhrr T a  stylisticrilly contributes to the themr of 

disunitied sr1 f b' the friçt that it is in two parts rrither than one consecutivt: narrative. 

While the title of the tcxt suygcsts a uniiicd body of sonys. within the test they are 

disringuished betwcen Songs ot'lnnoçsnce. m d  Songs of Expericnce. It is true that 

- each part is mostly a stnight-fonvard nruntive-Sua~s M y  Mot- is the 

most narntive of the thrrr rcxts in the tnlcigy-!et within e3ch p m  thrre rsist subtk 

brmlcs in !hr: n m t i w .  Ont: such break is the occurrence of tlahback. Whilr the 

tlashback rnight consist ofrhouchts relatr~c IO the incident in nhich i t  occurs. its 

presence disturbs the flow of narrative. :ln cxarnple ot'this occurs uhile Isokl is 

namting 3 s top 3b0ut Jinnrr md dessert: nh ik  dtscribing her mother's interest in thr 

frither's dessert Isobel intsrmprs the n u n t t t r  uith 3 repetition ofrht: mother's nrigying 

d t h e  husbrind tiom an t'wlier spisodr at hurnr> 's  End. Thr test r e d s  as fo l lo~s :  

. - h i  \\hm it came. c)vt'r hsr sherbet. blothrr: 

"Jusr g i ~ r  rnc ri littlr tastc. Dricid!. lusi 10 

icr \\ha[ it '\ l iks ."  

i-'t'ou Jidn't h a ~ c  to mdic such a pig ot' 

yourself." "Who Did?" "You. You're digging 

your grave tvith your ieeth." . . . ) (77) 

The same stylistic contribution to this theme occurs each time the third person 

perspective intervcncs, questions. or criticizes (as mentioned previously), such as when 

Isobel rcrninds herself of her pndfather's advice:"('Isobel. there is nothing in lik 

worth clenching your fists about.')" ( t 98). first encountered on page 92. Furthemore. 



the typical narrative is c d l d  into question by the tirne-stamping of passages .'A: 17" 

(93) and "J:35"( 102) md the implication that the resider is supposed to bclieve that the 

nine pages between have either occurred wih in  that eighteen minutes or been written. 

like journal enuits. within that eighteen minutes--neither is possible. 

.A greater mount of namtive interruption and fragmentation occurs in & 

W. To begin with. there are two sepmte narrators. Mrs Thing and Mrs Blood, and 

each seems to tell her stoq with a different focus and a slightly different voice: 

Mrs Thing. then. might k woman as she is actcd upon: passive. 

prfonning perfunctory roles that have blumd her identity and 

transformcd her into her objrcr or hc t ion .  Mrs Blood. by conuast 

might be woman in touch uith 3 universai source of fernale strength. !et 

rcholl y ovemhrlmed by her reproductive capacity . 

i GottlicbiKeitner 368) 

Sornetimcs. as on page 6 1 .  the contributions from Mrs BIood and btrs Thing secm to 

be witten as ihough entnes in a journal. void of n m t i v c  progression or an? remarks 

memt to include thcm wrthin the tlow of  nmtive. One bnef Mn Blood "rntp" s k p  

bctween four apparcntly unrelated images and mernories ( 6  1 1; then a Mrs Thing rntp 

is ri rcporiorial quotation from a visitor st the hospttal (61 -1). Srberal passages in the 

içxt ( 1 19- 120. and 189- 1 9 I .  for rxarnple) contain what tippear to br snippets t'rom local 

African newspapers. without my real comment or n m t i v e  progression from either 

M n  Thing or Mrs Blood. going so far as to include a drawing of a smiling fish ( 191). 

Other passages (2 14-220 for instance) consisi of one or two line thoughts, quota, or 

allusions in a nearly randorn ordcr: "Shc vcrbalizcs a catalogue of horoscopes, 

adveniscments. and assorted trivia from the local newspaper . . . reports domestic 



chatter. . .rrproducrs sorneonc else's di* . . ." iC;ottlirb/Ksitner 369). Clerirly rhis 

text is no o r d i n q  namtivc that woulci be representntive of a liberal humanist subject's 

self expression. 

& m m  F w .  usuallp the lerrst typicrillp riutobiographical of the threc 

volumes. is also the most frayrnented, l e s t  n m t i v e  stmctunlly. Yewspripsr clippings. 

diagrams. poems. cartoons. briefquotritions. brisf images. foreiyn languaye passages. 

and blmk spaces dominate the ovenll structure of the text. Archer clairns that "the 

monuge-likt: displacement of svents al1 powrfullp sirnulate isobrl's sense of her 

divided sel T' i 11 8 1. 

As 1 discussd in Chapter One. intcncxtualit: suggests multiplicity. nther thm 

unit'. The deferml ot'meaning that anses out oi'a cfiscourse which is u w e n  tbith 

quotations. rel'errnccs. ruid cchoes--one's cultunl Ianguage--rnakes i t  such chat a rrxt 

c m  neter bc uniticd and original. Once nnting. the riuthor dissol\es in the intenesr of 

Iringuge. That an "autobiognphical" trilog: is so iextemally intene?rturil tells the 

rrtadcr that. for ont'. autobiognphical texts cannot tmly express a self. cven if it wcrc ;i 

likrril hurnmist subject; and secondl>. becausr: of the intenextualit> bet\c.ern \ olurncs. 

thc riutobiographical subject rit hnnd--Isohel-- is a test. multiplc r i r d  unoriginal. and 

thcrct;)rt: not ri libcr~l humanisi wbjcçt. 

* M\ % 
, . 

kgins tctth a quotation lion1 a Yeats potm. 

introducing a paitrrn of litenry allusion and even rit' borrowing ot'text frorn outsidr 

sources that is wimessed to a grcatcr dcgrcc in the othcr two volwnts of the trilopy.lb 

"[L)itenture of the past furnishcs an ironic fmework  for the entire novel," Caidwcll 

tells us of (50), rcfemng to Blake's writings. Beyond the 

refertnce to Blake in the division of the two parts of the text. the text contains 



children's nursery rhymc type prissages like rhr prologue concaining the cyclic~l stun 

told by "Antonio:" bits of hyrnn. such as -':Ill thing Bright and Beu-uu-tee-full" set out 

within the print on the page (35): distinctly printed poerns such ris "Oh the only girl 1 

sver loved/Had a face like ri horse and buggy . . ." (72): the type tlorn inventcd B m a  

Shave signs (92); an allusion to Plato's cave ( 139): an allusion to the fanciriil tale of 

the . h 5 m [  Mariner. voyager and compulsive stoq teller ( 160); quotations from the 

inside of yrceting car& ( 163): invented hedines written in bold capimls ( 163 ); and 

numerous aforementioned refii~nces and quotations from A k c  ln Won-. The 

originality of the self thüt is supposrd to be expresscd in this "autobiognphiçal" rext 15 

cailed inro cfoubt by the author's relianct: on ctxtemril. socially shxed and ciinsuurted 

rctirrences. 

Likt. .LIv .Ho-. Y r s  BIod begins ttirh a l i t e y  quoution 

ruid contains those intsnsxruril slernents msnlioned clirrctly above. "Echoes of 

Carroll's uork rire cttquhert: in ,Ltrs and andlawn F u . "  Irild\rdl infurms us. 

"to enforcc the nmto t ' s  scnsr ot'dienarion in rhc stnngc 'rnad' land both oi :\fricri 

md ot'hcr o ~ n  rnind ünd bai>" (50). 80th ihis test rind B l o w  F m ,  bccaux ot' 

thcir relirincc on availrible fr~gments of' ouutde rmts to cxprcss ideris. suggcst ri Iack o i  

originrility or uniquenrss [o thr: thoughti; ;mil rxpcrienccs of the riuthor. "Mn Bliiod 

h a  rerid ;i lot." we are told by Bcllette: "The pages of the nowl are tilled ~ i t h  litrrq 

echoes. from the Bible. from Shakespeare. from Carroll. from Coleridge. as well as 

h m  the wisung compilers and cornpositon of dictionaries and ncwspaper zids. A gmt 

d d  of symbolic freight is brought into the novel in this mruiner" (66). Isobel's 

d iance  on intertcxtuatity informs the rcader that one's own self is to a grcat degrtt 

constructeci by cxtcrnal influences, mther than cssenlially one's own and unique. 



While the hymented n i t i v ç  stmçturi: and use of extemal intertest ~vithin the 

trilogy attacks the pssibility ofone's expressing ri tme tiutobiogmphy. the occurrence 

of intenext between the volumes ot' the trilogy. ruid within ri sin& volume of the 

trilogy. attricks the notion that the liknl humanist subject thai wciuld be the subject ut' 

t h t  autobiognphy is likely to exist. Beginning with blv M o t w t  Mc-- 

justitïed only by tictional chronology-as ri buis  from which to compare stories 

relayed in the next two volumes of the trilogy. the reader may tind some reperited 

memories. what Gottlirb and Ksitner cal1 "ri (by now) weI1 known Isobelian past" 

(371 ). While it trould seem th[ the repetitiun ofrhrse memories in sepante texts 

should contribute to the argument that the! ru<: in t'xt volurnes ot' an autobiuyrriphicai 

trilog!, the distonions k tueen  the tirst mi second version o f  the spisodç force the 

rrader to realize--cilong with the hct rhar meman 1s t'riulty--that stories change in the 

tclling. consciously or unconsciously. One spisodri. b> way of ssmple.  tiom neru the 

end of- $IV Mo- rauilht 177- i 83 I appsrus in altcred hrrn in the earl? put 

cif > I f s  (35-36) This episode is Isobrtl's sexu31 encounter tcith an older bo? 

named Digyer. In the lirst depiction o f  i t  Isobel descr~bes ihc scttiny in &triil. the 

process ot' yetting to their rendervous. and lividl? describes the scsuril acts cmd 

sensations she participartxi in and csperiencr.d. In thc second depiction ot'this srune 

cspcriencc. manu details arc le fi out: IsobC'I hides h m  myone in the village who 

miyht see her ( from her Fathrr. in the iirst episode); Digyer says. "You'll be able 

to nurse a baby rcally wcll," (versus: " G d  for nursing'?; Mrs Blmd claims that aficr 

his kissing ber breasts she "didn't feel anything else" (yet in the f i r s  depiction shc 

loses herself in scxuai biiss during extendcd touching and oral scx). The readcr, 

fmiliat with both depictions, is lcfl to wonder at the author's possible intentions for 



altering her story: .Are other storiss [O be ricceptcd as true when one reads them? I t  

would be ri chore in itself to catalogue the common spisodes and passages shared 

amongst the three texts; s u t k e  is to say that in the retelling a disronion usually 

17 occurs. Speaking more ofThomas herself then of the nanator in the trilogy, Wachtcl 

explains a truism for the narrator: "Tmparency is an illusion. An incident may be 

related in one way and reappear in another book, to take a different course" (4). And 

Cafdwetl makes a similar claim: "When on look closely at al1 of Thomas' novefs. i t  

becornes apparent that the cpisodes are not in fact repeated; each telling is a different 

t o m  and for a different artistic purpose. as ri painter might give the same mode1 in 

difTerrnt poses"(47). The "artistic shaping" (Caldwell 47) that occurs when Thomas 

puts her life into fiction is the samc as whai one c m  asurne happens berween the 

living o f  her life that Isobel experiences. and the expression of her lifc in wnting in the 

fonn of ihese volumes of her autobiognphical uilogy. Rrdizing rhis. the reader of the 

trilogy m u t  dtduce that the telling of an) stoy in the t o m  of an auto bioynphy is 

l ikrly to be some distoned vcrsion of the rictunl, objective cvcnts; thus. *ha[ thc author 

appars ro w w t  the reader to Irani of the author frorn the trlling m u t  be absorkd wth 

scrpticisrn regarding the biu in the portraya1 of the events. Nothing cm be aaccpted ris 

tmth because nothing is impartially offered as truth. 

The final aspects of style also contnbute to the argument that truth cannot bc 

sxpressed because the very nature oflanguage is such that it never gets amund to a 

conclusive meaning. Al1 language is open to interpntation, as I discussed in Chapter 

One. Each word "practises the infinite deferral of the sigr~ified" (Barthes, "Work" 76). 

meaning that distortions and variations of meaning arc inhercnt in every word. While 

one interprctation of the word play and pmdy that the nanator of the irilogy perfoms 



might br: thai she is mmipulating a system of language that excludes so thrit she cm. 

by distoning i t  l e m  to identify herseIf." I would argue that in fact the word pl- and 

parody demonstnte that the narntor is aware of the deferral of meaning and is thus 

conkssing to her inability to express herself. Throughout the three volumes of the 

trilogy the reader can notice Isobel's tendency to play on words. Again, while this 

seems to link stylisticrilly the texts. ~ g u i n g  that they are indeed volumes wrincn bu the 

sarne author. as a theme the point is made that wnting cannot be trusted io convey a 

simple. single uuth. 

In m g  MV -. Isobel confesses to her "love of words". a d  

tht: fact that this love of words crerited problems in understanding: "Because of mu 

love of words and my mothtr's particular obsessions. 1 misti-ikenly associated Gemany 

ruid gerrns" (95). Even brfore this confession the rerider witnesscs Isobel's penchani 

for punning. Miilc cxploring a cemetery. in particular. ri crvpt. Isobel rnclds meyrings 

of words: "'Shut up.' (And Jane's whispcr came back tiom the walls ris though chose 

drad people were whispering shut up shut up shut up which is what the! wcre and 

what WC would bc tao)" i 39). Sevenl rimes 1sobrl's habii of word play 1s cxemplified 

in the trlling of jokes. The ruiswer to bock-knock jokes with the question "'Jenny 

who?"' is "'Jrnnyialiri"' i 196): "'Sm an3 Janet who?"' is "'Smandjmet cvening"' 

i 188); and "'lsobel  ho'?"' is "'1s a bel1 necessan; on a bicycle'?"'( 142). 

in Mn the author is at hcr most playful in terms of language. However. 

bcfore citing examples of her word play, it is prudent to illustrate fmm hcr tcxt that 

M n  Blood/ M n  Thing is awarc of the failurc of languagc to adtquately express 

rncaning. The African quotation at the begiming of part threc is cxpInined in Engiish 

but qualified by the explmation, " F m  translation of the symbols scen ciwcd on a 



Chief s stool" (201 ). 'That languripe svmbols need to be translated in the tirst place 

suggests the inadequacy of language. and thai the tmslation is "free"-in other words. 

not authoritative-funher implies this fault. It is rnentioned again. this tirne about 

Russian. that "this cm be only an approirimatr: translation" (308). A sirnilas concept is 

implicd in the slight joke made by Mrs Blood: 

"And one of the most arnazing things." she said, "was the way the 

driver said 'Allons. allons." and the horse knew what he was talking 

about. For a minute I thought to myseff. 'What a clever home to 

undenmd French.' when 1 have such difficulty with it." ( 175) 

The nature of languagi: is that 3 single word ma? have several rneanings. the 

appropriaieness of which is it the responsibility of the listrncrircader to assess. While 

irying to undentand the concrpi ofdesccndants. Mrs Blood. as a child. attaches a 

litenl rncaning to the scenario: "And I looked up -dcsccndcd' (because hc would ncver 

tell us the rneanings. !ou know 1 and saw the man corne slowly down out of the sun 

under his big white panchute" ( l 12). Givsn thrit people can sir around "uttering rounds 

which were mostly. . . mçaningless" (75) ~rhen the speaker and listener understand 

ciifferent lanyuayes (or even diffsrent expnences with the m e  Imguayc). it is noi 

surprising that others "wouldn'r understand. And they would be riyht noi to. for the 

rcal Africa (whatever that may rncan) is none of ihtse [words] and rny Africrr is ont- 

real for me" (43). 

It is common for Mn BtoodlMrs Thing to exploit stylistically the fact that 

words have différent meanings bascd on one's cxpcricnct and associations. This 

exploitation is made most cvidcnt by hcr play with words. Mrs Thing plays word 

games with her doctor. guessing the mcaning of French phmes such as "boite de nuit." 



whiçh is taken to ms3n outhousr. a box delivered rit night. a niyhtclub. anci the more 

orninous, collin (15-6). Reçalling her mernories is refctned to as "'doiny our 

exorcises"' (68). Mrs Blood toys with detinitions of the word "grave" t 150). rirriving a[ 

six different meaninys and employing the word in an m y  of metmings: 

Thou shah not make to thyself my gnven 

image . . . 

"You rue very ill." hc said gnvely. "You are 

gnvely ill." 

.And the yrLivc will decay !.ou. ( 150) 

From "gnvc" she rissociritrs to "yrieve" anci then puns on the French. rttferring to hcr 

own sutkriny. ".-\\rz-vous du pain'? c l50)-pain rts hun. pain ris brcad. as rhe 

proverbial bun in the oven. As \\ith "gme" she puns on "lie": I IicYou lir..Come l o ~ r  

1iç:bçsidc me 1ie:Your lie'vbeside me" ( 172). In keeping tvith her niorbid sense 0I' 

huniiiur. Mrs Bloocl switches words into common phrases. refcmng to the dend as 

"Peasmis undrr gnss" ( 2 10); md "Al1 tiesh is glass" (66 1. One c m  ironicclll> 

substitute \tords into Ctnotsn phrases to emphasize a cenain association. as Mrs 

Bluoli/Mrs Thing ~loes in the tollowing rmnplrs  of parod?. Ofhcr utkn i l 1  tlcsh she 

\rritt.s. "1 stink thcrciure I am" (21 ). Rcligious parmi!: "ihis is the blood' mi batd  o i  

Christ which was r i v a  for ihee" (21  1. Thc male bias ot'Catholic sacnmçnts is 

rmphziized by one's emphasiziny the usage of male pmnouns and rhe hidden word in 

"Amen" (15 1 ) .  Parody of bible verse to illustrate the ad-christian n a m  of  prejudice: 

''The skins o f  the fathers shdl be visited upon the children" ( 1  56). Another example of 

religious parody: "Give us this day our barely dead" ( 1  71 ). And even without 

substi tuting words the imny becomes evident when cornrnon phrases are juvtaposed 



with uncommon situations. suçh xi the s;Lcment 01' communion bcing "pertorrned 

with the bleeding body of Mrs Blood: 

And criIl out to Jason who hris no c m .  "This is rny body." and fling 

back the sheets and cry out to him who has no eyes. "And this is rny  

blood." And take his head between your han& and force i t  down. 

crying. "Drink this. erit this in remembrance of me." . . . (91 ) 

Word play and the resulting parody create an atrnosphere in which the reader musc feel 

that dl mraning is only tentative. subject to re-interpretation at any tirne, constructrd. 

md rnuitiplr. In this sort of environment. no objective tnith c m  be reached. 

.A similar atmosphere of play and parody is present in Blown F M .  in which 

Isobel notes the cwious defeml of meaning by quoting: '"No one dared to Say. "the 

King is goiny to die." although the? mighr sute. "the house is yoiny to frill" or "the 

yreat trcc is about to be uprootcd""' ( 162). As in .Ch B U .  the substitution of words 

can creste humorous. ironicrilly [rue srritements. such as "Timc is money. Miss 

Miller..The whores p a s  slowly hcre" ( 154). lsobcl also play with the visual risprtct of 

luiguage. crrating French words-which wi11 need to be transliited--from phonctic 

spellings which tirst necd to be pronounced ro be understood: "Chn ohm rnah prer 

rnohny a h k ! "  ( 1 18). "Bun shawns!" shc ~ n t c s  in a sirnilar cxmplt., as well as "She 

was very youny t'or Fleure H" (4 t ). Evcn parodying her c m  poem creates an 

atmosphere that demands a re-exmination of mcaning: "The mirrors are broken" from 

her poem (44) is distorted to "the mirtors are doonvays" in similar lines written in 

prose (85). While the meaning is unclcar, the fact that different associations cm affect 

the meanings of sentences is again emphasid. Like the d e r ,  while Isobel seems to 

rcvel in her own word play, the slippxy nanue of meaning 4 t h  respect to language- 



rhe inûbitity tc, express truth--ltrivrs hrr "Squrished by ~ h r  words. stmglrrd by the 

senrences. Isobel struggles IO ga free" ( l l l ). 



CONCLUSION 

At this point. the reader of this ciiscussion probably shares with Isobel the sense 

of k i n g  "squashrd by the words" and is "suuggling to get free." To aid that smggle. 

let me sumrnarily trace the arguments that have been put fonh in this paper. 

It all began with the idert gained from certain criticism that Audrey Thomas was 

depicting her obn life in her novels. Quicklu. we moved on to the more rtcceptable idea 

that rhe narntors were writing their own autobiographies. In order to use these 

namron' texts as criticism of autobiognphy--since the criticism exists within the 

genre--we had tint to prove that they were in fact charactenstic of autobiognphical 

wnting. 

Sincr there is no definitive definition of autobiognphy. and cach çntic creates 

thrir own parameters. the only way to prove the above assertion wris to set up our o\bn 

panmeters. We quidifird autobiognphical witing in terrns of various chanctenstics. 

including authonty, originalit). uniquenrss. unit?. and iruihhlncss. iogether which 

tllustrrtte thai autobiognphicrtl witiny is founded on the libcral humanist notion of 

subject. Indeed. we tried to prove thai sutobiognphy requires at its hem the Iiknl 

humanist subject. 

French critical thcory within the Poststnictural rnovement has creatcd some 

intercsting chdicngcs to the liberai h u m i s t  subjcct, and by extension, to the concept 

of autobiographical writing. WC explomi thesc challcnges under two very closcly 



relatrd areris of critique: the critique of the u n i k d  self'; ruid the critique of the 

expression of self (or any "tmth*'). Togrther these critiques destroy the "extntextual 

referentl'--the liberal humiinist subject/riutobiognpher. 

The critique of unitïed sel[ asscrts that the self is social1 y consvucted. and. 

therefore, is multiple. not unique. not inventive. and not original. The socidly 

constructed self is "held together" by the thread of rnemory, which we discovered to be 

extrernely tlawed and untrustwonhy. 

The overlapping critique of the expression of selfïtruth asserts that the self is 

multiple and unoriginal because it is consuuctcd in Imguage. Lmguage has the 

inhrrent problem of the "intinite deferrd O C  the signified." that is. language cm never 

dlow its user to Yrive at a final meanmg. Thesefore. a self cmnat arrive at a final 

concept ofthrrnself. nor could the? evrr express thai concept tmthfully and with 

meming to an other. 

Because the texts are then sirippcd of the authority of the author. they are fret: 

to be interpreted accordiny to whattver rhrcad of rneaning c m  be picked out from 

thcm. We have Iooked at the thret iexu in question relative to the thread of meaniny 

(surely not the only one) that expresses their alIrytmce to the French critical attack on 

the libenl humanist subjcct. and thus on aurobioynphy. 

We tint estriblished that the teirts qualifed rts riutobioynphy by illustnting 

their adherence to qualities of that writing. including the use of the tirs person 

pronoun. the use of a rctrospectivc accourir, the provision of a contour of life, and the 

ust of a third person perspective at times. We thcn cstablishcd that the thm texts wcrc 

linkcd in a uilogy of autobiognphy becausr: they share tlemcnts of themt and style 

that suggcst the same narrator. Thcsc themes and styles-somc of which arc 



characteristic of autobiographicd witiny--indude themes ofjoumey to self discovery. 

temporal interaction (mernory ). rnadness, fragmentation. role-identity, and the 

dissolution of the self; and elements of style inciuding fragmented narrative structure. 

intertextuality. self-intencxtuality. and word play and parody. 

We established ttüit each of the above themes and elements of style actually 

demonstrared the fallacy of the liberal humanist subject. I h e  jomey  fils to end in 

discovcry. btemory is flawed and cannot uni@ a person. Madness mates a landscape 

of misperceptions and lies. The self is s h o w  as fragmented. not unified. Roles are 

identities created by orhcrs, denying the autonomy of the subjcct. The self is seen to be 

mything but solid md expressibis. The split nrimtive suggests a split identity that is 

reprcsentcd in the namtive. Intenextuality admits that the x l f  is not original or 

unificd. Self-intertextuality ernphasizes that stones change in the telling. Word plri: 

and parody confcss the reaiization that rneaning cm never be pinned down: lhcrt 1s no 

signified. no locus of tmth. and therrfore no extntextual refitrent. 

Sincc the txtntextual referent is the libeni humanist subject as autobiognpher. 

tue must then conclude ihat thcrr is no autobiographer. and thus no autobioynphy. The 

texts of Thomas's narrators aryuc that this is the case. .A worthwhile cxercise would be 

IO examine the presencc or absence of similar argurncnis in the four other novels of 

. . 
Audrey Thomas. W. W. Istnnd,, and 

-. 

It might also bc intcrcsting to exminc why criticism of the kxts at hand tends 

to emphasizc the autobiographical nature of the writing, rathcr than the arguments 

against auto biognphy . And taking one stcp furthcr out, wondcr why some criticism 



still maintains thor not only arc the kxts autobioyraphical of their narrritors, but that the 

novels are represenurive of the lik of Audrey Thomas. 

Perhaps the pursuit of this \bonder lies in the signiticance of autobiography 

(kfore i t  is defeated). ~utobioynphy's supposed signitkance is thnt is dcpicts truth. 

both of an individual md of chat individual's time and place. Perhaps an examination 

of this type would lead to inrcresting conclusions about the ideologicd functions of the 

Canadian canon;19 that is. we might discover that because autobiography is seen as the 

uitimate case of mimrtic litenture, and mimetic litenture circularly reinforces the 

Canadianess dcemed admirable in the Canadian canon. autobiography is embncrtd by 

[hi: Canadian cntics. 



t Chris Weedon defines subjectivity ci?; "the conscious and unconscious 

thoughts and cmotions of the individual. her sense of herself md her ways of 

understanding her relation to the world" ( 3 2 ) .  ruid I ~ ~ u l d  add ail of the chmçteristiçs 

of the libenl hurnanist subject that 1 discuss: for I use "subject." "selthood." "self." 

"personality." and "identity." fairly interchangeably. since 1 am not rittempting the 

definirive work on "subjectivity." and the critics 1 have used sepmtely use ditTerem 

tenns whtn it  is c l m  that they rire ciiscussing the s rne  entity. 

' .As 1 do by limiting autobiognph: within the liberal humm notion ulsubjcçt. 

i have not pursued absolute definition of autobiognphy and use the rem to descntx 

whtitever wwiting 1s mrmt to refer outside its test to the creator of th3t test mci her 

uorld. 

' Sec. tor instance. Archer: H'cichtel. 

1 Sec. tor instance. Archer ( 2  15-1 4,: Bouerins ( 8 7 )  ; Diottcl: and La\vrrnct: 

(99 1. 

' In î discussion of styles oiau:obi~ignphy. Sixohinski providcs puod 

critriloyur of'commonly accepted qualitics of autobiagraphicril w i~ ing .  

b Sec. for instance. Archer or Diotte for discussions of mmy elements s h m d  

arnongst books of the trilogy. 1 have tricd to focus on only those that hclp demonsuate 

the autobiographid qualities of the tcxts so that I may rightfully use the texts to 

cri tiquc auto biognphical writing. 



In a discussion o f a  varirty of types ofautobiographcrs Howanh provides 3 

good catalogue of acccpted qualities of riurobiognphicd wrïting. 

!l Elizabeth Potvin writes: "The mmy references to Joseph Conrad's 

suppon Thomas' contention that Africa is a metaphor for thr unconscious in 

her l?ction" (390). The metaphor appears throughout the triloyy, and throughout my 

discussion. 

m. like AFrica. is a recumng metaphor. See. for instance. 

Diotte: 

The Alice-figure is the archetypa1 child-adult faced with contradictions 

and spurious choices. expresscd here in a false premise; if  you ;ire here. 

?ou are already mad. Alice is an extension of a romantic possibility: to 

step rhrough the looking glass and live inside the world ot'drems. a 

world dways tensed against the one that must be lived in its place. 

Isokl's relationship to hlici: 1s one of emotional kinship. (65 \ 

Also. ses klow. regarding "looking glriss." 

IO  See my discussion of the faults of mcmon, in Chapter One. 

I l  Ffo~varth describes a type of autobiognpher who "assumes that he uas and is 

essenrially the m e  penon so his book depicts the past as a scrics ofspontruieously 

ordered cvents" (96). He also describes a r'pe that "share rqually stronp doubts. 

especially about their cumnt state of mind. Uncenain of the prcscnt. thry study the 

pas for somc cxplanation of thcir latcr difficulties" ( 105). 

i? Sec my discussion of mcmory in Chapier One: thc author is not a truc liberai 

humanist subject because the narrative she tells htrstlf of hcrself-htr narrative thrtad 

of rncmory-is rntrcly a fiction. 



' j  The .'looking glriss" is recumng mrmphor for the distortion bewrrn life md 

art. cxpcrience and expression. 

14 ~ ~ i s c ~ a g e .  as the tirle of ~his  thesis suggestç. is ri mrtaphor for the inabilit? 

of a unitied self to be f o n d .  Set Boxill( Il41 in which he suggests that Mrs Bloo& 

blrs Thing is incapable of creation. just as a tme self is incapable of cxisting. ruid 

incapable of k ing expressed. 

l ?  "In a n a r n t i v t  in which the m t o r  takes his own past as theme. the 

individual mark of srylr assumes panicular importance." writes Starobinski (74). 

supponing the idra t h t  the wilogy mal; bc secn to bc linkcd as such by the common 

clcmrnts of style. autobiognphicd or rlthrnrisc. The novcls are "held toycther b> 

Thomas' cumulmive experimcnts with nunrive techniques which etch. illuminate. mcf 

enluge Isokl. her chief creation" (Gonlicbl Kritnrr j6J) 

16 See 3150 MacKcndrick: "Blown F g u m  1s both psychologically and 

poeticaily structurcd" ( 169); and "&lac cm tK ;iscnbed to the namtor consritutes 3 

meta-trxt. Hcr hgmcntap associations. allusions. metaphors. and suggestive pml lets 

acts 3s part of ycnenlly hollucinatop intrusions into lsobel's consctousnsss" ( 180). 

Set: also Caldwell 154). 

17 Sec Wachrel: "ln wting and reuriting one's life i t  brcomes new; cach timc 

is di tTerent" (6) 

I I  See. for instance. Potvin. 

19 Sec Bennet; Leckcr. Maihcws; and McCarthy. 



Prim* Bibliognphy 

1 '  Barthes. Roland. "From Work to Texr." -ctives in 

. .  . 
t C r i t i m .  Ed. and Trans. Josue Harari. London: Methuen. 

1980. 73-91. 

--. "The Death of the Author." e. Ed. and T m .  Stephcn Heath. 

New York: Hill and Wang, 1977. 143-8. 

Bennet. Donna. "Conflictcd Vision: A Considention of Canon and Genre in English- 

. . 
Canadian Litcnture." C h .  Ed. R o k n  

Lecker. Toronto: C of Toronto P. 199 1 .  13 1-49. 

Couser. Thornss G. i\ltercd,-\urhont$- 1 S. v v New York: 

Oxford L'P. 1989. 

Eakin. Paul John. "Nmtive and Chronoloyy 3s Structure of Refercncr and the New 

. . 
,Mode1 Autobiographcr." m. EEd. lames Olnry. Nei* 

York: Oxford UP. 1988. 32-4 1 .  

Foucault. Michel. "What 1s An Author?" In Hatari. 14 1-60. 



Gusdorf. Georges. "Conditions and Limits of Autobiography ." Tram. J m e s  Oiney. 

The- C n t i d  
. . . Ed. James Olney . Princeton: 

Princeton UP. 1980. 28-18. 

Howarth. William. "Sorne Principles of Autobiognphy." In Olney. h. 84-1 14. 

Hutcheon. Linda. -. Toronto: Oxford UP, 1988. 

Lrcker. Robttn. "The Canonization of Canadian Litenture: An Inquiry into Vdue." 

Critical Inquiry 16 ( IWO): 656-7 1 

. . . . 
Mrigill. Fnnk S.. cd. Cnrical Surwv ot w*. Vol. I and 2 .  Pasadena. C.4: 

Salem. 1987. J vols. 

Mandel, Barret J. "Full of Life Now." In Olney. W. 49-72. 

Mrithrws. I.awrence. "Cdy-.. Canoni7;ition. and Clas: Deciphering Clus B." In 

Lsçker. 1 50-66. 

McCarthy. Dermot. "Early Candian L i t r r l  Histories and the Funciion ot'a Canon." 

in Lcckcr. 304. 

Ncuman, Shirley, and Smaro Kamboureli. eds. A. Edmonton: NcWcst 

Press. 1986. 



Olney. James. "Autobiognphy md the Cultunl Moment: .-1 Thematic. Histaricrif. 

.And Bibliognphic Introduction." In Olncy. E-. 3-27. 

Sprinkler, Micharl. "Fictions of the Sel t: The End of Autobiognphy ." In Olney. 

m. 32142. 

Starobinski. Jean. "The Style of~utobiogrnphy." Trans. Seymour Chatman. In 

Olney. b. 73-83. 

Surrcne. Leon. "Crmtiny rht Canadian Canon." In Lccker. 17-29. 

Thomas. Audrey . &xvn F m .  Vancouver: Talon. 1974. 

--- IntcnidalLlft. Toronto: Gened. 1984. 

--- W. Vancouver- Talon. 1 q79 

---. a. Vancouver: Talon. t 970 

-. -. Indianapolis: Bobbs-Meml. 197 1. 

-. - . Vancouver. Talon, 1973. 



. . . . Weeden. Chris. - P m - 3 .  New York: Basil 

Blrickwell. 1988. 



Secondary Bibliography 

Archer. .inne. "Real %Iummies." 9.9.3 ( 1984): 2 14-23. 

Bellette, A.F.  "Some Observations on the Novels of Audrey Thomas." 

third series. 3 ( 1975): 63-9. 

Bossanne. Brigitte. G. "Audrey Thomas and Lewis Canol: Two Sides of the Lookiny 

Glass." Nonh 52.; ( 1984): 2 15-33. 

Bowcnng. George. "The Site of Blood." 65 ( 1975): 86-90. 

-- "Munchmeytr and the X1.s." 

1 O j-4 ( 1986 1: 86-89. 

--- . "Songs and Wisdom: An Intrniew u-ith .Audrry Thomas." m n .  founh 

series. 3 ( 1979): 7-3 1. 

Boxhill. Anthony. "Portraits of the Anist: ihrce Novels by Audrey Thomas." 

95 ( 1972): 1 13-7. 

Butling. Paulint, "Thomas and Her hg-Bag." CYiadian IO2 (1984): 195- 

9. 



---. "The Cretm Pmdox. or Where the Truth Lies in m." of One's Own; 

The w r e y  Tho- 10.2 J (1986): 105-10. 

. . 
Cixous. Helrne. "Sorties." New Frenc-. Ed. Elaine 

Marks and Isabelle de Counivron. Amherst: U o f  Massachuserts P. 1980. 90- 

8. 

Coldwell. Thomas J. "Mcmoty Organizcd: The Novets of Audrey Thomas." 

93 ( 1982): 46-56. 

. . .. .-- "Natwril Herstory and W. Room of One's Own: v 

I O . j - 1 (  1986): 1-10-9. 

Da\ s!. f nnk. "~ltcernritr: Stones: The Shun Fiction of ..\udrcy Thomas crnd blrugaret 

~ t w o o d . "  C;inadtan IO9 ( 1986): 5-1 4. 

. --- . ":ludrcy Thomas." Erom -c. .! 

19hQ. Etin. Ont.: Press Porcep~c. 1974. 254-7. 

Davidson. Arnold. "Rrriding Between Tex& in Audrey Thomas's 

wonthc' *w of 1 5 ( t 985): 

321-31. 



Piotte. R. "Romance of Prnelopç: Xudrey Thomas's Isobei Carpt!ntrr Trilogy." 

Canadian 86 ( 1980): 60-8. 

Doncht. Susan Rudy. "On Blowing Figures ruid Bleeding: Poststructuralist Ferninism 

. . 
and the 'Writing' of Audrey Thomas.'' Canadian 57 ( 1986): 

6 1-9. 

Duns. Margrtrct. "Smothered Creativity ." in Marks. 1 1 1 -3. 

Gardiner. Judith Kegm. "On Femalc Idcntity and Wnting hy Women." W r i u  

w, Ed. Elizabeth .Abel. Brighton: Harvester. 1982. 1 77-9 1 

Gauthier. Xaviere. "1 s Therc Such a Thng ris Woman's Wnting?" in Marks. 16 1-4 

Gottlieb. Lois C. and Wcndy Kci~ncr. " N m t i v e  Technique and the Cenvrtl Fernale 

Chrvacter in the ?iovels of Audrey Thomas." m u r e  W r i m  

(1982): 364-73. 

G r ~ d y .  W. "Joumeys to the tnterior: The .-ifricm Stories of Audrcy Thomas.'' 

. . 
-Fiction (1982): 98-1 10. 

Hales. Leslic-Anne. " M d l i n g  with the Medium: Languagt and Identity in Audny 

1. Thomas's m. 8.3 ( 1987): 77-9. 



Hlus. Crirolyn. "Writiny Womrinly: Throry and Pncticç." -. Ed. 

Newman. Shirley. ûnd Srnaro Kambourelli. Edmonton: NeWrst Press. 1986. 

295-7. 

Hofsess. John. "No Doubting Thomas." Books in C& 6.6 ( 1977): 14. 

. . 
Howells. Carol Anne. "Margaret Laurence: Ibr D i v u  and Audrey Thomas: 

W.'' Canadian W- 6 ( 1984): 98- 100. 

JrfTerson. Ann. "Bodymattrrs: Self md Othcr in Bakhtin. Sanre. rtnd Barthes." 

-. Ed. Ken Hirschop and David Shrphcrd. 

htanchestrr: htmchrstrr LP.  1989 152-77. 

Komisar. Elizabeth. "-: Rrvirwinterview." ODenLctter. third scnes. 3 

( 1975 ): 59-64. 

.. 
Laurcncc. Sfargrirct. -'wun F-: :\ Revtew RoomofOne's Own : a 

10.3-4 (19%): 99-102. 

. . 
Lentrichia. F m k ,  and Thornas McLaughlin. Cnucal SLitcnrv. 

Chicago: U of Chicago P. 1990. 



MacKcndnck. Louis K.  ".A Proplttd Lrrbyrinth of Walls: Audrey Thomas's B l o w  

m." * . . 
. Ed. and introd. John Moss. 

The C d a n  Yov& vol. 4. Toronto: NC Press. 1985. 168-84. 

McMullen. Lorraine. "The Divided Self." 5.2 ( 1980): 52-67 

Potvin. Elizabeth. '.The (by SyIvia Plaih) and (by Audrey 

Thomas): Ponraits of the Artist as Divided Woman." 13.1 ( 1987): 

38-16. 

Quigley. Ellen. ".4udrey ïhomas: h Penonal and Critical Perspective." Rev, af 

One s O u n  T h e V  v 1 0 . 3 4  ( 1986). 

Wntine36(1988): 140-6. 

Stape. John H. "Dr. Jung at the Site of Blood: h Note on Blown F w . "  

2 ( 1977). 124-6. 

Thomas, Audrey. "Basmstti Ricz: An Essay about Words," 100 

( 1 984): 20-5. 

- . Through a G l a s  Darkly: Canadian Art Criticism." C;inadian 46 

( 197 0): 62-72. 



Wachtel. Eleanor. "Guis of Mrs. Blood." h&mJhdgroCYiada. 8.1 1 ( 1979): 3-6. 

. "An Interview with Audrey Thomas." Room of One's Own: The -- 

& 10.34 ( 1986): 7-62. 




