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Abs tract 

The poiiticd, economic and cultural narginalizacion of 

human populations naç become an Impor tan t  therne in 

post-colonial literary scholarship becausa it f r q u e n t l y  kas 

occurred in the context of colonial  rule, and because 

colonial marginalization in various f o m s  has in recont 

decades been the subject of widesgread literary treatments. 

Çuch marginalization practicos as objectiiication, 

cornmodification and stereotyping have beon rooted in 

assumptions by colonial powers that they are also t h e  

sources of truth and value, and are the r igh t fu l  r d e r s  or' 

t he  cclonies they have held. Colonial powers frequently have 
- - - - - - - -  

marginalized colonial tsrritorTe3 lby ~iscouzaging cuttnraF - 

self-definition, through colonial authorities' and 

missionariesl imposition of cul tura l  practices from the 

centres of power and the constant reinforcernent of t h e i r  

superiority. Another frequent effect of colonial rule has 

beon an inability within marginalized populations to escage 

economic or political dependency on the colonial powers-a 

state of affairs which frequently has been due to the 

economic exploitation of colonies by the colonial powers 

they rely on. 

The post-colonial study of marginalization is an 

appropriate basis f o r  an exploration of Ray Guy's plays 



jectuse âLI thrze of his p lays  omghasizo margiaalization, 

which bas been a defining factor thrmghouc Newfoundlzr;dfs 

iiisiory. The plays are al1  s e t  d u r i q  the crucial perLod 

surrounding the 1949 regime change in which Newfoundland 

onded its l i5e as a B r i t i s h  colony aad became a srovince of 

Canada. 

Guy 

focuses 

s first play Younu Trif f iel s Beon Made Awav Wieh 

an a history of othnocentric and eootistic - 

missionary activity in Newfoundlana; his second play F r o q  

Pond addresses a psychological depezdency among many - 
-Jewfoundlanders on oxogenous cultur-s as the sources of 

cures to Newfoundlandrs ~conomic and political i l l s ;  and h i s  

third play The Swinton Massacre focuses on the  rasidue of 

colonial attitudes in the new rzgime, and on marginalizacian 

practices among Newf oundlanders . 
Guy also eqhasizes  the multifarious responses to 

processes of marginalization among marginalized people, 

drawing attention to the active margin as a site of struggle 

and change. 
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Introduction 

The years j u s t  before and immediatsly followi- 

Nevfoundland's Confsderation with Canada in L949 wers yeazs 

o t  grzat adjustnent. Nevfoundlandts history begins with a 

period of about t w o  centuries during which settlement was aï 

srorst forbidden and at best tolerat-d by the British a ~ d  t3o 

r'ronch alika: Followinq this period, N e ~ f o u n d l ~ d  spent from 

1824 until 1949 under varying degreos of British colonial 

influence, rawing r'rorn periods of self-government tu 

periods during which government was controllod ontirsly by 

colonial agents. The Commission of Govermerit=, whfch was the 

governing body fo r  Newfoundland during the fif~een years 

directly precoding Conf~deration, was comprised of 

British-appoinced civil s e - w t s .  At the time of 

Confoderation, Newfoundlanders werr learning to deal  w i t h  

the economic, social and psychological residue of 

colonialism in the absence of the colonial .structures 

thernselves, which had supported a particular stacus quo, hac 

encrenched and continually roinforc-d the association of 

economic and political power with Britain, and were 

accompanied by various religious and medical missions which 

encouraged, often without success, the perception by 

Newfoundlanders of theit own moral and cul tura l  inferiority. 

Newfoundlanders at this time also had to attempt to shape, 



rzd  ac tha  - J P ~  leasc t o  uodarscand and c a p  wiih, a gew 

- .  ~ 3 ~ ~ ~ ~ r a t i o n  of power in tbe province, inte-qaily and iri 

ics rslations with i t s  new primary country of inlluoocs, 

Canada. 

History books about Newfoundland consistently draw our  

actantion C o  the multifarious effects of i t s  pecu l i a r  

colonialism, not only  on Newfoundlmdts ecanomy a d  

p o l i t i c a l  structures but also  on the attitudes of its 

citizens tûward political and econcmic matters. Our 

a t t m t i o n  is drawn tirne and again t o  the psychological 

offects of c ~ l o n i a l i s r n ,  the  econornic disparities it 

~z~genàered, and-the ongoing struggle among Newfoundlanders 

to cope witn these lingering effects, which did not 

disappear o r  significantly decline aft-r  the 1909 change of 

regime . 

Ray Guy, an outspoken newspaper columnist since the lac2 

1960s, has becorne well known in Newfoundland f o r  his acidic 

wic and provocative political commentary. Since 1985, Guy 

has beon commissioned threo times by the Resource Centre f o r  

the  A r t s  in St. John's to write plays. Al1 three of his 

rasultant plays focus on the tumultuous period around 

Confederation. Guy's plays demand to be read w i t h  their 

politics in mind: as a journalist, he has grounded his 

plays, Like his columns, in very specif ic historical events 

and processes, and rnany o f  his characters are based on 



s?eciEic g o l i t i c a l  figures or c lassês  of people. I n  a17 

thr3e olays, Guy eqhasizes  marginalization, xhich 8 2 s  

Decome a catch-word in post-coloniai cricicism. withcut 

idezlizino them, he aLso draws atteation to various fans of 

rssistance to these p r o c s s z s  arnong rnarginalizad people, and 

leaves his audiences not  with didactic conclusions, but 

rather with options, questions to ponder. 

Guy's first play Youncr Triffiors Beon Made A w a v  Wiri is 

set in 1907 in the fictional outport of Swy-ers Harbour. In 

Triffie, Guy depicts a conmnrniïy dealing with some of the 

last in a long line of rol igious  and secular missionaries in 

Newîoundland, and interrogates the motives and the offoczs 

of many of those who came to Newfoundland with heroic 
- - - - - - - - - -  

- - - - - - - - - 
- - - - - - - - - - - - - - - - -  - .- - .- - 

notions of helping out a poor, marginal society. Trifrle 1s 

a telling and discomfiting satire of the echnoc-ntrism and 

egotism ac the root  of much missionary activity. 

Two of the three missionaries in the play have presumed 

to know what is good f o r  the local people, have a t t s q t e d  to 

impose these notions on them, and in the face of the 

communityfs general refusal to accord with the i r  whims, h a v ~  

grown embittered and resentful. Because voices of resistanco 

throw the missionaries' missions into question, the 

missionaries would prefer t a  hear only t he  voice "from tha t  

space in the margin that is a si- of deprivation" (hooks 

3 4 3 )  --soecifically the deprivation they have presumed-so 



chat they may be ragarded as saviours. Sneja  C-un~w succescs 

b ii -. -,*t the c=ntre flaesirss the existence of the rnarginâl b u ~  

not . . its rnârginal soecificitiesN (103). These 

s~eciflcities, whea insisted ucon by marginalized gecipl=, 

break d o m  t h e  centre's authority and destroy m y  " ~ o i n c  

relative to which otbers can be defined as marginal" 

(Ferguson 10). The insisterice by Trifilofs three 

protagonists on maintaining'their individual identities in 

the facs of unconsultative would-be helpers is depictod as  

perhaps the basic ground-level resistanco tactic availablo 

ï o  al1 marginal people in the face of extsrnally imoosêc! 

cul t u r a l  change. 

changes in the first years of Newfoündland's gost-colonial 

l i f o .  Having been privileged and wealthy under British rule, 

they now find chemselves forcod ineo the economic margins by 

a regirne h o s t i l e  to their political sentiments. They 

mintain a firm loyalty to Britain and hope that 

Confederation is just a phase. Others in Frou Fond place 

their economic hopes solely in the United S t a t e s ,  or in 

Canada via Confederation. 

In Frog Pond, Newfoundlând is refsrred to by most of the 

characters in terms which suggest it is a mere margin to 

whatever centre each character latches onto. The authors of 



The Zrnoirz Writis 3ack s u ~ ~ e s t  ic is comrnon in co lon ia l  

sociesies to gerceive : 

t3at being it3eI.z' is locatsd at the contrz, and t h a c  

nothingness (by implicarrioa) is the only p o s s i b i l i ~ y  f o r  

t h e  margins. (Ashcroft et al. 90) 

The characters in F r ~ s  Pond do not  se? uNewfoundlander't as a 

valid identity, because they do not se- Newfoundland as a 

valid cul ture  in its own rioht . Nevfoundland is shown 

shiftiag in the minds of i t s  moneyed classes, no t  out of tkê 

shadow of another, dominant culture, but rather £rom one 

margin to another. 

Guy's third play The Swinton Massacrs is set  in 1954, 

immerses us in early post-coloniàl Newfoundland, in whlch a 

whole new set of administrative and legal mechanisms wero 

accompanied by attitudes that largely were holdovers from 

Comission of Goverment. The effects of this jarring 

incongruity, Swinton suggests, often were disastrous. Among 

the colonial holdovers depicted in Swinton is a govemmenc 

which is psychologically distanced from ehe public it 

serves, and which accordingly develops and enacts policies  

without  consulting the public which the policies will 

affect-an economic echoing of the missionaries in Triffie 

who decide independently of the community they would help 



xhat i c  is t k a t  the community neods. ? ? o t h e r  holdovsr X e  2:s 

shorm is the  public's f2ar of power and of the 

sowerful. Those rasidenrs of Lar's Yole, Suriaton's ficcio~al 

cu tpo r t ,  who are mt ont5usiastic about the dubious nrw 

local developent p r o j e c t  gznerally go along with ic 

quietly. A t h i r d  habit from colonial days depicted il 

Swinton is tàe c m s t a n t l y  outward-looking search f o r  

development ideas, wnich is the r-siaue of atîituaes such as 

chose held by the Frosct  family in Froa Pond. 

In his plays, Guy facuses as rnuch on t-ie coping and 

r~sistinq practices of marginalized people as on the 

procasses of marginalization themselves. In Triffie, A w t  

?!ill ie c_hgg-the - - - -  missionary - - - -  Pastor  Po t t l e  out of h e r  post 
- -  - - - - - - -  

- - - - - - -  

office, refusing to succumb to bis hatefully pious 

gontificating. The serving girl Rita in F r o a  Pond frequently 

speaks in a way that reveals her insight in fo  social 

prejudicos, and engages in a small but significant act oE 

refusa1 when she opts to birth her child out in the  yard 

ra ther  than in a house full of snobs and exploiters. In 

Swinton, V i o l e t  Bridger castrates a man who tries to rape 

her, and the Larts Hole Wild Man remains purposefully mut2 

for over tventy years because he refuses to involve himself 

in a society he regards as rotten at the core. The atîzntion 

Guy pays to the responses of the marginalized is important 

CO him as a politically c o d t t e d  writer who has 



consistsntly rriticized gassivity in the face of 

o g r s s s i o n .  be l1  hooks sinilorly insiscs on the imgor~ancs 

of rsco-izing the active, the rrsistant in t he  margias: 

If we only view the margin as si-, marking the 

cmdition of our pain and deprivation, then a c e r t a i n  

helplessness and despair, a deog nihilism genecratss in 

a destructive way t h e  very oround of our being. ( 3 4 2 )  

One of the tasks of post-colonial literary scholarship 

is the study of srriters emerging from marginalized sociècies 

or Garts of societies, who put op~reçsed or underreprcsegtsd 

social groups at the contre of their work. Such writers coaa 

to êngage in the crzation of literature that is explicitly 

political, drawlng atteri t ion to their backgrounds, their 

gerspectives, their intention to promote political change or 

at leas t  to discuss specific political realities in their 

art. Ray Güy is such a miter. Be recoqnizes deprivation, 

loçs, and marginalization without constructing them as a 

totalizing f ramework which def ines the outports, leaving no 

room f o r  local agency and the full complexity of political 

culture that exists therein. By drawing our attention to the 

processes of marginalization that affect Newfoundlanders, 

then depicting as the focus of his plays not the resultant 

pain and deprivation but rather the strategic reactions to 

these procssses by h i s  charactets, Guy refuses to 

condescend, to play the missionary, and opts instead to pay 





Youas Triffie's Been Made Awav W i t h :  

Missionaries and Refusal 

In Ray Guy's f i r s t  play Your-a Triffie's %en Made Awav 

Nith, w e  are told that Dr. Porcy =d Mrs . Grace M e l r s e ,  t3e 

?Lay's missionary t2am of medical practitioner and socia l  

argani t e r ,  arrived ia S-wyers BarSour, Newf  ûundland about two 

decades provious to 1907, the year i n  which the glzy is sec. 

?ascor ootcle,  a religious missionaq in the comrmraity, 

arrived shor t ly  a f t a r .  A ï 1  thrzr-e intended to bring the 

acivantages of various f o m s  of erilightenment to this 

isolatcd commtmity. ünfortrinately, the doctor  becornes a 

shaky-handed alcoholic who loses patients; his wifo becornes 

a loathful , prejudiced prescr ipt ion dnig addict ; and the 

paçtor  beats his daughter Triffie, kills and mutilates shecp 

and sexually molests orphans. By the play's. end al1 is 

r~vealed, the doctor acd his wife are dead, the pas to r  is 

nailed by one hand to a tab le ,  and the local characters, al1 

of whom are in one way or another socially distanced from 

one another throughout the play, leave the scene together, 

drawn closer by the bizarre series of everits which unfold in 

the play. 

The p l o t  revolves around atcempts to determine--and 



a k r a a t o l y  to hida--fizstly who has beon killing the s h e e ~ ,  

and secmdly who has kllled the pastorrs daughtsr Tuiffio. 

On the way to the solutions of these mysteries, many o t h e r  

i o m s  oE decrq i tud -  and vice are rwealed. We gradually 

rocognize t h a t  rather than brlnging the light of divine or 

secular kzmwledge to a degrived population, the missionarias 

have brought p r ~ j u d i c e ,  misunderstanding and chaos to a 

community which seoms able to manage its o m  ai fa irs  b e x z  

than its would-be aelpers c m .  

Sarly in the play, Dr. Melrose suggests chat wnen they 

first arri-ved, he and his w i f e  Grace wers " L o r d  and Lady 

G r e r i f s l l I 1  ( 6 ) .  CLearly, the famous British meuical 

missionazy to Labrador and his resgected wife were their 

chlef inspiration and source f o r  what they oxpected to 

encounttr. Kr. Wâshbourne, Swyers Karbour's resideat 

recluse, vho has the clearest insights of anyone in Triffio, 

similarly suggests they were &am by "the wilfred Grenfell 

thing you see . . . O f f  to a t e r r i b l y  remots area to do good 

vorks arnong the natives" (29). The doctor: 

threw hirnself into . . , The classic rural  doctor 

thing. Dashing off on missions of mercy, in dark of 

night. In blizzards. Small boats. Horse and slide". 

(29-30) 

Grace, ac Eirst considered "a sweet Li t t l e  woman," 

"organized women s groups and G o d  knows whatm ( 2 9  ) . 



Thers  was a grsac doal oE i n f amac iun  availaDio f o r  

prosoective nissionaries to Newl'oundland in the zar ly  

txent ioth ceatu-y to araw uoon. iïuch of it, at kas; the 

bulk of that which was writtzn by or &out Gre-?F?1L, 

encouraged the sort of attitude that the Melroses starttd 

out with. Rmald Romokey notsç that Grznfellls 1919 

autobiography X Labrador Doctoq Noncourageci a whole new 

generation of authors to writz about Grsnfrllls lies as a 

heroic biographyu ( 2 03 ) . Rompkey suggests that Grsnf el1 

"ernerged as a phenornenon distinct from the Mission itselt . 

. . a romantic figurz . . . a f o l k  herol1 ( 2 2 3 ) .  Grsnfs71 

describes in heroic tems t=be ' ineradicable British trait "' 

(Melrose is from Ontario, but we must rsrnember that rrany 

non-British in the time of Grenfsll's mission aiso were 

snown to possess this British trait) that Tnakes them 

actually crazy to go and leave the flesh pots and dwell in 

the uttenost parts of the E m p i r e '  fl (Rompkey 212) . Grenfal l  

describes a mission which encompassed mch more than medical 

practice, noting such endeavours as transportinq "ministers 

and travellers,ll distributing libraries, bringing childrcn 

to "the shelter of the orphanage,I1 distributing food, using 

his boat as a "floating court  of justicett which s a w  "wrong 

doing punished," and intervening in bootlegging operations 

(Grenfell. T t  was . . . " 2 5 ) .  There was much work f o r  the 

women of the mission as well, teaching ' cooking, sewing, 



woaving, knitting, vood carvi=, . . . the t4ree 2 ' s  ' . . . 

piano lessons , as volunteor Carolyn G a l ~ r a i  th sucj5esrs. 

R o q k e y  notês  that many volunteors worked tirelessly ac sac:? 

2ndeavors : 

exhibiting . . . satisfactions as they went abcuï ï:le 

task of meeting the gerceived neods of a population v i t h  

which they had virtually nothing in cmmon. (244 )  

The  gag betreon many outsiders1 percoptions and the local 

reali t ies ot Newfoundlandls o u t p o r t  cormrmnities was 

roinforcod f o r  Newfoundland comedy collective CODCO durhg a 

1973 touring visit to St. Anthony. Helen Peters writss rrbat 

the tour had b e a  ve-sr successful and audielces "turrioi ouc 

in droves and applauded the actors who showed them thac 

comedy could be made from the fabric  of their everyday 

1ives.I' But an encounter with a B r i t i s h  nurse stationed F a  

St . Anthony Ifcaused the groupl s heart to sink, t' showiog tliern 

that their eadeavour was vulnerable to  significant 

misinterpretaçion. The nurse informed them that "their 

depiction of Newfoundlanders was . . . wonderful . 1 k i~ow 

exactly what you m e a n .  You know, 1 have to w o r k  with tnern 

everydayV1 (Peters xiii) . 
The information disseminated ta prospective 

missionaries, financial donors and the general p u b l i c ,  a t  

least by Grenfell himçelf, was in part fiction, a 

romanticized, heroic version of events in which Itactual 





5ell hocks descrF8es a tszdency among ckoss wit5 

rnissionary foelinss, who Fnclude a substaneial portion 3f  

orssent-day writors who write golitically about marginal 

litsratures Dut who do not  merce from their source 

culturzs. Sha sugaests that the working, rosisting voicos 

f rom the margin itself may be eraçed, consumed in the 
I_L 

translation by an outs ide voice--- the outside voice 

focuses t oo  exclusively on the  suffsring, ana noc enough on 

the actuality of or p t s n t i a l  f o r  resisting it among those 

who are suffsring: 

No need to hear vour voico . --- Onlv tell me about vour 

oain.  want t o  l m o w  vour ~ t o m .  And then will tell 

& back çg you g aew w a v .  T e l l  & back vou Ip 
- - - 

- - - - - - - - - - - - - - - -  
- - - - - - - - - - -  

such g wav that it has become mine, own . - - - . 

still author, a u t h o r i t ~ . ~  - -  I am s t i l l  colonizer . . . . 

( 3 4 3 )  

Missionaries such as Grenfell saw themselves as p a r t  of 

a chain of heroes, passing their legacy on .to succeeding 

generations who would continue to assist and to speak for 

marginal cultures: llrToday, . . . 1 am but the spent nimer, 

handing the torch to you, vho are bursting with greater 

potential for the race chan 1 ever hadut (Grenf el1 in 

Rompkey 25 0 1 . 
The Melroses in Triffie have been schooled in the 

Grenfellian version of Newfoundland, and perhaps hoged in 



the  begiming chat tkoy coo would prov? to be, as GrsnfaLI 

said of hi inself  and his wifs, "of m o t 2  th= ordinary 

a b i l i t y v  (Rompkey 218) . T h e i r  f i rs t  f e w  years i n  S-qers 

Xarbour werr a rnissionaryrs fantasy. A t  firsé, as 

Dr. Mehose çuggests, it was "Newfunland." They thoughï t h e  

local people Were quaint. S i q l e .  Honest. C h a d n g .  4 

L i t t l e  adverse to bathwator perhaps . . . but charmicgH (7). 

M r .  Washbourne suggests that f o r  Yen years or so it was a 

jolly good show," but that slowly, "it dawned on theni chat 

they wero trapged." The charactsr of Father P o w e r  in 32 

Pittmants play b Robe Aqainst the Sun e-qreçses similar 

foelings of EntraPrnerit. He fsars that if he admits to the 

Bishop that he has fa i l ed  to rid the local people of their  

superstitions and asks for a transfer, the Bishop w i l l  

"surely punish me by making me spend the rest of m y  lire 

here." On the other hand, Father Power fears that if he does 

not  go to the Bishop, *hefll think I 1 m  happy here and leave 

me here to spend the rest of my l i f e .  What an awful scats to 

be inIV (13). 

Mr. Washbourne suggests that the first stap in the 

Melrosesl gradua1 entrapment occurred auring the Depression, 

during which : 

The health boys in St. John's didnft have a cont to 

bless themselves with. They had Melrose here and they 

were determined to keop him here. 



S t i i c k  in sxyors  Harbour f x  much longer than they uere 

rnentalty equipoed f o r ,  the Melroses tu-od CO intoxicântâ ta 

soothe their growing anxiscies. The medical administrators, 

Selieving it would be difzicult to find a replacement f o r  

t he  doctor ,  loft Dr. Melrose to practico in Swyers Harbour 

though they knew "bis scalpel  got shakier as his hoocch 

consumption r o s e  - If As Waslibourne suagests , "you know the i r  

kind of logic . . . bettcr a perpetuaily pissed sawDor,es 

than none at alln (30). 

It is suggestzd in T r i f f i e  that the decision to leave 

Dr. Plelrose in his practice in Swyers Harbour is symptomatic 

of institutional weaknesses, reinforced by metropolitan 

indiEf5rence among St. Zohn's administrators rogarding the 

well -being of the outgorts  . M c  Washboune suggests : V t  

sometimes seems, doesnlt it, . - . that St. Johnls looks on 

its ou tpo r t  brethren as second class citizens, indeodtl (30) . 

Perhaps the most striking single indicator of the lack of 

substantial representation of the well-being of individual 

outports  has been "the total absence of any local government 

outside the capital city, St. Johnfs," which Gerald M. Sider 

describes as "one of the most salient features of the 

Newfoundland state." Sider notes that this situation 

"persisted past the mid tventiech centuryu (99) . 
This legislative centrism was mirrored by a similar 

tendency in the medical establishment. Dr. Charles Curtis, 



sucressor to Grsnfell in t2o LiiLbrador mission, naintaiz& cc 

FndiEorsacz  towarà the scocific cnaracïsr of cko 

communitios he s er~ed ,  and co their vaqing needs. Dr. Tûny 

Paddon points out: 

Dr. Curtis never even visited northem 

Labrador . - . Dr. Curtis was not to visit the nor~ker r t  

stations until 1950, twenty-six years a f t z r  he had 

assumed the sqerintendency. 

Dr. Paddon suggeszs tnat such indiffermce made it diEficulc 

for nortnem communities to attain proaer medical care. Be 

suogests chat several doctors t-ying to work in northern 

Labrador V o l t  chat too much emphasis, and tao many 

resourcss, wera centrod in St. Anthony [the central mission 

station] " (102) . In the f Fctional comrmzrrity of Swyers 

Harbour, Dr. Melrose and Sis wife, and those with whom they 

interact, suffer because of decisions made by a cencrist 

administration in S t - Johnf S .  The  Melroses ' romantic vision 

has been destroyed and they have wantod to leave for a lorig 

tirne, but because of institutional pressures combined with 

the doctor's decroasing surgical compecence, they remain. 

Dr. and Mrs. Melrose respond to their perceived 

imprisonment in different ways, though they share chemical 

addiction as a coping method. Mrs. Melrose is more obviously 

bit ter ,  as well as more f u l l y  possessed of, and more v i l l i n 9  

to express, prejudice toward such isolated conaminities as 

Swyers Earbour . 





==: 3 T r i  ---ILL, Xrs. Melros$ caraot  accooc o r  underscand 

tha ï  thero is 'mowledge i n  S-wyers Harbour difEsrsrx f z ~ m  ace 

gerhzps morl- locaily su i tab le  tnan thac which she gossesses. 

Ray Guy is adamant in pointing out  bath the knowlrdce of che 

outgor t  persan and the frzquent lack of r e c o p i t i o n  of it by 

peoplo foreign to the o u t g o r t s .  In V u s t  a ount and a 

Jigger , he sugoes t s : 

These so-called "poor humbls fishe-menIf had to have 

more knowloclge tucked away in tneir weather-8eâttn 

skulls than a j e t  p i l o t  has. (You Mav Know 31) 

Ln W o t  so Stlmed as Fas t ,  " a rssearcher from the  f icciori-al 

l1 l lnstitute f o r  Research into H u m a n  Abilitieswr t r i s  t~ ask 

academic questions about Vile Darwinian notion . . . thac 

intelligence is adaptableu to an o l d  fisherman who Ras 

recently moved to B u g  Eole T i c k l e  in accordéince wich 

Srnallwoodfs rssettloment program, questions which the 

fisherrnanss grandson who is home f o r  the sumer from Toronto 

tries to translate (That Far 117) - The fisherman, busy 

gutring fish, either ignorss, cannot hear, or does not 

understand the jargonistic questions, and the researcher 

begins to lose patience: 

trYoulre wasting my valuable tirne . . . 1 have better 
things to do than sit here in this abominable siancn and 

banter with you two cretins al1 day. (118) 

Fina l l y ,  the grandson puts the question i n  t e k m  



compr2:?oasi~le to his orandiathor: " W i a c  he srancs co :~~csr :s 

vhrcher ycufro so God-dam& stumed sinco you mov~d ic hors  

as you always was! " (119)  . G .  M .  S to ry  supgorts G u y s  

position, suggesting that traditional outpor t  people, 

though today they would be classed as t f t m ~ k i l l e d N  OC 

the modern industrial market, achieved a virtuosicy in 

ttchnical accomplishrnents which enabled them tg 

constlruct thelr  own houses, bulld their own 'ooats, ana 

conduct a fishing ogeration requiring judgnient, skill, 

and daring. 

S t o r y  also notes  a rich o r a l  culture, "particular7y crzacivc 

in songu and also r i ch  in ora l  Lztoratur~, whic9 develcoed 

in the outpor ts  ( 3 3 ) .  

Mrs. Melrose is not intzrosted in the local kaowleü~e of 

the people of Swyers Xarbour. She wants " t h e  existence of 

the marginaln but not its "marginal specificities" (Gunew 

143), because these specif ic i t ies  make the local people Less 

malleable to her aims, less satisfying to her missionaq 

ego. Russell Ferguson suggests that "the power of the contsr 

depends on a relatively wrchafleaged authority." He sucgests 

that there is a threat to the supporting paradigm of the 

centre figure inherent in "the v e q  process of becoming 

visibleN that occurs when %istorically rnarginalized groups 

insist on their own identity" (10) . 
Juse as there is practical  knowledge in outport 



c o r n n i c i e s  thât has gcne unrocop iz -d  by ouceiders, c:lere 

arz soir i tual  beliefs wiiich a r o  persaçive in Ç - w y s r s  Sarkcur 

and a l s o  i n  A Rooe Aaainst the Sun's Merasheon which defy o r  

extcnd beyond mainstrsam Chris t ia r i i ty ,  and which ara look& 

upon as uncomonly strange and dubious, as flsuperstitFous,fl 

by cnaractsrs w h a s e  b e l i e f  syscerns have developed olsewhero. 

T a t h ~ r  Fower in A Roue -Uainst  the Sun laments that  he 

c m o t  r i d  the people of Merasheieon of beliefs inconsistent 

with Catholicism: 

For al1 my sermons and prayers, they rornain a verf 

superstitious p e q l e .  They believe it is bad l uck  to 

m i l  a rooe against the sun, to purchase a broorn in 

M a y  . . . . They beliave that  death Ls fo ro to ld  by . . . 

a bird antering a zoom . . . . They believe in banshees 
and f a i r i e s  . . . these geople, good Catholics though 

chey are, are prone to live and d i e  according CO the 

beliefç contained and nurtured in these "chaming" ta11 

t a les .  (11-12) 

s h i l a r l y ,  Mrs. Melrose, once she has become thoroughly 

embittered, pounces on the  su~erstitions of the local people 

in order  to show that Swyers Harbour is "like a little piece 

of the Dark Ages trapped here f o r  a i l  time among these 

rocks.1N She ridicules the casting of bread upon the water 

af ter  Triffiefs disappearance, a practica--1oosely based on 

a Biblical passage--in which the bread is supposed to corne 

to f l o a t  over the body of the drowned person (10). 



Mrs. Melrosê also süqgests that  ïke carnxnunicy is 

d o ~ a d e d ,  and that it would be "bettsr t o  be FZI h e i l  w i t h  a 

8roksn back. A rnercifal God Fnverited the Slack Death f o r  

placos like thiçN (39). She fails to r o c o ~ i z o  that  the only 

raal degradation among the local people is in Vincent 

Sishop, w h o  is osychologically scarr-d from World Har TJO, 

and that nosiness, gossip, reclusivity or exc~ssivo huntinc, 

which are characteriscic of the local cbaracters in the 

p lay ,  are hardly degraded behaviour comoared to 

Mrs. Melrosels drug adàiction and participation in the  

killing of a patient. The Nevfoundland political theatra 

collective The Mummers T r o u ~ e ,  in their play Thev  Ch& 

Seals, Donft Thev?, addross the ongoing controversy over t h e  

Newfoundland seal hunt, and wFth it a long tradition of 

F1Linforrned excemal judgments of various asgects of 

Newfoundland culture. Gsorge, a sealer and fisherman, who 

constantly struggles to m e  ends meet, reads aloud to his 

wif e a letter, *postmarked Florida" : 

"Yeu dirty rotten son of a bitch. If I could get t o  you 

I r d  beat  you senseless and then I 1 d  skin your hide likz 

you do to the seals. Youfro a m e a n  bastard . . . 1 hope 

you die . . . Your enemy f orever, John Ful ton.  " 

(The Mummess 18) 

The Mumers also include in their play a Song which 

encapsulates the cu l tu ra l  stereotyping which frequently has 



beez parc of anti-ssaling campaig;ls, and w h k h  s u g ç = s ~ ~  tke 

sor t  of stsrzotyping to nhich Newfocndland as a mar5inal 

cu l tu re  has traditionaily beea vulnerable: 

Blood-thirsty NewfoundLanders, 

S p i t  on then, curse and slandrr, 

T h e r P s  haLf of tnem not worth 

To walk upon G o d l  s earth. 

Ruthless, savage çooilers, 

Barbaric heartltss swilers, 

The brunt of mainland humour, 

1s a l 1  they8re blooey worth. ( 2 8 )  

Dr. Melrosz is uncomfortable with his w i _ f ~ l s  hatz5.L 

ranting about the local people .  He has good insights i n c a  
- - - - - - - - - 

- - - - - - -  
- - - - - - - - - - - - -  

local culture,  is kind in  his social dealings; a n d  X s  - - - - 

generally j u s t  more liksable tban she is. But beneath 

Dr. Melrose's geriuine civility l ies  an equally genuine 

undercilrrent of self-serving indifference. 

One might be tempted to overeqhasize D - r .  Melrose's 

sympathetic side because of the con t r a s t  he o f f e r s  to his 

v i t r i o l i c  wife. He recognizes that t he  belief among many in 

the cormminity in "The Strangerfl as a culpr i t  f o r  a i l  sorcs 

of mischief, which Mrs. Melroçe regards as a superstition 

indicative of their being "soft in the head,It is the product 

of centur ies  of abuse suffered at the hands of various 

actual strangets ( 5 )  . Ho also has insight i n to ,  and symoachy 



Eor, the  pllcht of loca l ly  stationed &ner icm serviceme5 who 

Z r ?  I C t  thera after World War Two, wno have miss& the 

g i o q  of t lt icksr tage garadesu and a "herors welcomow and 

ar" loft lingrri~g far from home V m t i l  Stateside deciàes 

vnat to do with t h a t  anti-submarine camg out on the poincN 

(6 1 . Though be sgeaks symoatbetically and means it , 

D r .  Melrose p e r ç i s t s  in his medical practlce despits his 

debilitating alcoholism and the danger ho pos3.s t o  h i s  

patients. Be displays a ss l f i sh  refusal t o  acknowladge h i s  

inc~mgetance and a willingness to ignoro the well-being sf 

his patients in order t o  hide his decrepitude from himsêlf . 

Garly in tbe play, we bear witness to his denial, as he 

describes Trif fie ' s birsh:  

Her mother died ,  you Seo , when she was barn. Thete 

vers . . . complicatfons, Tha t l s  whatis left young 

Triffie dealing from a part ial  deck. (11) 

Even as everyone around him starts to catch on, Dr. Melrose 

s t i l l  denies there is a problem. Aunt M i l l i e  diplomatically 

suggests that I1he likes h i s  scattered drap," and notes that 

a doctor, unstoady under the effects of liquor, might "go to 

work and chop ou t  the wrong bitsm (16-17); and M r s .  Melrose, 

in a drug-addled frenzy, sarcastically suggests that maybe 

he could get a p o s i t i o n  a t  the "Mayo c l i n i c ,  eh, 

doctor? Mount Sinai?", and that he might be able  to teach 

medical students "to s k i n  a cat, whiskey doctor.  Whiskey 



doczor.  ahiskey doctoru  (6) . Mrs . lMe1z3ss aotss t:?â~ na- 

of ~ 2 s  doctorls forner p t i e n t s  ars soins CO st. joBats 

trsatrnenc despi  ts Che considerablo J ourney . Desaite a i s ,  ko  

persists ia treating those who s t i l l  corne to him, sucn as 

the developrnentally delayed Triffic whose father is t o o  

caught u~ in his religious frenzy to care about his 

daughterts earthly Cato. 

Dr. Mehose, unlikê: his wife, does not  curn to 

intoxicatLon t o  escape from cbe local people, but  rather to 

escape from the pain of stifled ambition. E i s  drunksnness 

rzinforc-s through botched operations 'the unpromisiag sïatus 

of nFs caresr, which in t u m  r e l n f o r c s  his rie4 to drink. 

Dr. Hel rose  is caught in a cycle of denial  based on his neod 

to flsl a sense of control .  This need is implicit in his 

original  rnissionary implse and, Rompkey suggests, it was 

also a characteristic of his ro le  model, Wilfred 

Gronfell: "If one pattern ernerges from his life, it is the 

struggle to contraln (297). 

As the emergeace of the truth about Triffiels death 

becomes more obviously imminent, Dr. Melrose loses even h i s  

feeble semblance of control. He begins to realizè how 

abominable he and his wife both have become, and he heias 

her to escape in  the on iy  w a y  he can think of: in jecr ing  

her, when she asks for more drugs, with a f a t a l  overdosa of 

morphine, "enough . . . to drop a Clydesdalefl (43) . Provious 



Co chis, ue Seo his congosurs b e g i ~ i ~ g  to crack. Se hFnca 

at the botcbed abor t ion  tbac kilis TrFEfFe,  in a d m z k o n  

monologue to the investigating Xânger. Speaking of the 

sexually orsdatory Vincent Bishoo, he suogests that p r s t z y  

soon, 

these talent& digits w i l l  be callod on once mûr= 

to . . , a b o r t ,  abort, abort  . Ha- Bard t o  P o r t  and Hara 

ta Starboard. Tea, Sergeant? (32) -. 

Trif fief s fa ta l  abortion and the  events leading up ta F t  

and fol lowizq it are indicative of how the Melroses 

adversely have affsctld the people they originally came to 

help. Mrs. Melrose, because of her lack of faith in  the 

mental capacities of the people of Swyers garbour to deal 

with their afz'airs, leads events on a disastrous 

path. Firstly, after discovering that Triffie and a Local 

boy narned B i l l y  Yead are actually blood siblings fathered by 

P o t t l e ,  she corners B i l l y  and threatens to castrate hirn if 

be t r i e s  to have sexual relations with Triffie. She refuses, 

however, to t e l l  hirn or anybody why he should not ,  feeling 

that he is no t  capable of dealing w i t h  the information in a 

civilized way: "1 know what these people are like. They're 

simple minded, theytre retardedu (6). She leaves B i l l y ,  who 

Mr. Washbourne describes as "no genius but . . . not as 
stupid as he may appearn ( 2 8 )  , with empty threats which he 

as a proper youch defies, "Because she . . . she threatened 



disîmïers w h i h  examiaing her f o r  an ulceratsd 

lea. Mrs. Melrose,  howing it musc be Billy who has 

imprsgnatsd her, insisis on an abor t ion  (421 ,  ts cut  shorz 

an Fncestuous prognancy which sho could have prevented by 

t r i i s t ing  B i l i y  or his adootive parants with the role-zant 

The doctor's willingness to ?lace others at r i s k  is 

displayed by h i s  willingness to perform the operation at 

all, especially in the preseacs of his frantic wifa 

shouting, "Rio ic out .  R i p  it out.'! He says in his final 

confzssion: uIc_all went terribly wrong." He refers ta the 

ogeration, but the staternent could also refer to his wholo 
- - - - - - - - - - - - -  

- - - - - - - - - - - - -  
- - - - 

caroor, and ta his scheme, following the operation, to covor 

up the t r u e  course of events by putting s t a b  wounds i n t o  

Triffiefs back and throwing her  into the wator, knowing he 

~ o u l d  be the onïy  examiner. 1 thought I t d  be able to cover 

over . - . "  His intention to absolve himself  of 

responsibility and presumably to keep practicing medicine i r i  

Swyers Harbour ultimately becomes repugnant to him. Bis 

acknowledgment in the play's final scene of his own 

reprehensible ac ts ,  and his sacrifice of his own life to 

protect  Billy when Pott le  attacks him later in the  scene, 

rodeem him as a sympathetic character, though perhaps only 

slightly: "My God, vhat  wretchedness" ( 4 2 )  . The recognition 



cmes  i a t e ,  aftsr TrlfEFsrs d=ath rsoests tha t  of Ber 

m o t h e r ,  one of Dr. Melrosêrs ~ a r l y  wlosses,M a çeccmd 

genezation of surgical death at the hands of a doctor whu 

has beon unabla î o  l o t  90 of his ambition and its resiàue 

enoush to care genuinely f o r  his pacioncs, or to rssiF. 

M-other missionary to Swyers Harbour whose capacity f o r  

caring is limited to himself is Pastor Pottl~. The pasmr Fs 

- a caricature of evangalical P r o t ê s t a n t  proachers, whom Gay 

seoms to have created in order to satirize a tradition of 

rtligious dss ionariss  CO outport  Newfoundland. 

Missionarles liks Jacob Gsorge Mountain and William 

Wilson who wrote, in 1855 and 1867 rospectively, about cheir 

experiences in Newfounàland, regarded the bulk of 

Newf  oundlanders as sgir i tual ly  l o s  t "atheists in the worldIf 

(Wilson 245) who despetately needed guides. For Wilson, the 

role of each evangelical church was to rof lec t  "the light 

from the Sun of righteousness" to the " ' r eg ions  beyond, I f '  to 

the "deep recesses of moral darkness," with the goal of 

ensuring that "each and every land enjoys the light and the 

blessings of purs, Protastant Christianityn (243 ) . Like 

Wilson, Triffiefs Pottle assumes that that which is beyond 

what he knows or what he recognizes as true and proper 

Christianity is most likely evil. The pastorls prejudices 

corne to the fore when he remarks about the reclusive 

Washbourne: The old man in the woods. What g u i l t y  secrets 



t kor?? Xhac d a r l a e s s  bas sac h i m  àparc from the  custarn and 

hearts or' his fzllow man?" ( 3 5 ) .  Dr. Melrose notes c h a t  tne 

"good f o l k  cf Swyers Har30uru had gone t o  the church aEisr 

y o t  anocber mutilated sheop had beon discoverod, to t q  t 3  

prtvent "the Pastor and h i s  L i t t l e  flock" from accusing and 

attacking Washbourne. The doctor  suggests that the community 

f ~ r  che most parc rtxognize tha t  Po t t l o  would "go f o r  

somecne l i k e  NashbourneU in such circumstancos: 

If [Washbourne] lives apart and alone. Re ' s eccentricn (1) . As 

well, the pastor  rnay very well be e q l o i t i n g  l o c a l  

suspicions about the mystarious WashDourae in order  to cover 

up the fact that he killed and mutilatad the sheop nirnself. 

Both of these passages suggest a tendency among rrrigious 

missionarios to target the marginal, as Mrs. Melrose a lso  

does, ei ther f o r  conversion or persecution depeliding on 

tkeir relative p l i a b i l i t y .  

The undogrnatic, rolatively flexible-on-details approach 

to religion that many missionaries have lamented as being 

characteristic of Newfoundlanders is taken to task by 

Pottle, who suggests that al1 the resideats of Swyers 

Harbour except his own f lock  "ignore the word of Gad. Their 

parroted prayers, thei r  l i p  service to the Scriptuses" ( 3 4 ) .  

Pottlefs rhetoric is peppered with suggestions chat Swyers 

Harbour is not rigorous enaugh in living according to Godts 

word. The pastor's own i n t e q r e t a t i o n  of what proper 



(10) despits the obvious advantages of aucornobilss f o r  a 

scatterrd population, and to medications given by 

Dr. Melrosg to the pastorfs parishioners for illnessss a e y  

have contractod from s p i r i t u a l l y  clsansing immersions i n  tn$ 

forbiddingly cold Newfoundland watsrs  (3) . Pottle Fs 

unwilling to respect the sgecific charactsr or' the ccmmunity 

he o n c o u t o r s ,  favouring instrad not cnly the soirit  but an 

=cruciating minutiae of the detai ls  or' his p r w i o u s l y  

constzucted paradigm. 

The small congrogation of Pastor 3ottlefs church arz 

among Swyers Harbour s mos t d o m -  t rodden ros idents . 

Mrs. Melroçe suggests: "They're the bottom of the barr-l 

right now, r ight .  They corne from the low end of the social 

scale. And the economic scale." She sugsests chat the 

p a s t o r  offers them an eternity of riches chat w i l l  not only  

compensate f o r  their earthly poverty, but will exclude those 

who ridicule or oppress them: 

Then theylll be the ones . . . while the others are 

howling forever over a slow fire . . . wholll be 

enjoying the new chesterfield suites, the Aiaddin lamgs, 

the gas washing machines . . . whatever goodies they 

suppose are waiting f o r  t h e m  up there. ( 3 )  

The encouragement of earthly passiveness in waiting for 

heavenly reward echoes Mauntain's advice to his 

parishioners: 



?Jever be afraid or ashamed of being goor, Sut be 

grzacly afraid and ashamed of being . . . envious, o r  

covetous, in your poverzy. This is most wretched of al1 

. . . to have the evil thincs of Lazams ncw, yet ta ne 

tormented with Dives hereaftzr. (xvi) 

Rather ihm encouragi= his congregation to better their 

s i t r ia t ions ,  Pottle e q l o i t s  their desperation and class 

jealousies in order to onsure himself a following. He 

pr-aches a revenge which apgeals to those who feel socially 

or economicalLy ogprossed o r  neglectcd. Mrs. Melrose 

r e c o ~ i z e s  this appeai: 

they know [revenge is] coming SUE and soon. So tbey 

oloat. And tha t  makes them hapgy. What a comfort 

rsligion is, to be surs, in more ways than one. ( 3 )  

Pottle reinforces the social and economic disadvantases 

of his parishioners by encouraging them to wait f o r  God to 

be the agent of their revenge instead of recognizing and 

struggling against the sources of their poverty. The bel1 

hooks passage quoted above regarding the desire of the 

speaker-for-the-margins f o r  the voice of pain minus the 

voico of resistance is appropriate in  t h i s  instance as well. 

Pottle needs the voice of pain to f e d  h i s  messianic ego, 

but the voice of resistance would make t h e  cure he o f f o r s  

superfluous. His congr-gation are gcod (for h i m )  because 

they are marginalized by others and do not want to go on 



scspicious because he lives in the  margins by choics. The 

pastor preaches a s t r i c t l y  sxclusionist foundation f o r  

marginality, in xhich heavenly reven5e is so appeaiing 

bocausê, within the parametsrs of his explanation, living ir. 

the margins can only be regarded as deprivation, and the 

ettnial goal f o r  his flock must always be to attain the 

elusive centre f o r  themselves, or rather to wait f o r  Gad to 

do it f o r  them. Washbourners cboice throws this simglistic 

understanding of cultural marginality into doubt. so  Pocrle 

must villainize the question mark to keep his f lock from 

asking questions. 

3 ~ t t l e  is imersed in a sectarian stmggle among 

Christian denominations in Newfoundland which prioritizos 

territorial struggles f o r  capital (human and monetary) over 

the well-being of parishioners. Rand Dyck points out that  

the "apparent homogeneityft of Newfoundland, ethnically 

speaking, '5s complicated by the interesting distribution of 

religious affiliations." Dyck points ou t  the Wnportant and 

unusual roleIf of r e l i g i o n  in Newfoundland, noting that "oach 

of the main affiliations established its awn school system 

a or and some outport communities have had as many as  thre- 

four tiny schoolsw ( 5 2 ) .  There has beon a general 

unwillingness based on sectarian feeling ta allow the mixing 

of different denominations within one school, or to keep 



ro7 i s ion  ia cSe background i n  schools in orYer  to a7low 

inter-deaominatForiaI cooperition. G u y  is sxplicit  .in his 

criticism of such divisivenêss, addressing in "A Sgiric OZ 

Wisdorn and Graccl' the difficulzy that outpor t  communiti~s 

have had atcracting teachers. He notes that the tcschers 

they managed, in the tirne of his youth, ta rzclruit co work 

in the i r  tiny denominational schools: 

mostly were eighteon and twenty-year-olds who had 

barzly scraped their heels through grade eisven . . . 

and who couldntt teach a chimpazee to peol a banana. Or 

more mature misfits who were simoly desperate for the 

eighty bucks a rnonth. 

Guy notes that they could have had one decont school f o r  

e v e q  thrae or four tiny ones, e x c q t  that the schools 

rogrosentad "three or four different denominations. 

Christian de nomination^.^ He requests: '50 if you 

please--dontt t a l k  to me about the glories of denominational 

education. Because 1 may vomitn (That Far 5-) . 

Michel Foucault writes of a "battle ' f o r  truth, ' or at 

h a s t  ' around trutht " ( 1 3 2 )  which se$= very accurately to 

describe the sectarian separation of schools which G u y  

suggests was debilitating to the "potential doctors, 

lawyers, teachers, engineers and skilled tradesmen who were 

cut d o m  before they were old enough to shaven (That F a r  6) . 

Foucault suggests that the battle f o r  tmth is: 



not a matter of a battle Ilon DehaIf" of the trut-i, buc 

of a batcle about the sta tus  of t ru th  and the  ecmomic  

and political r o l e  it plays. (132) 

This is certainiy the case in Swyers Harbour, as Guy is 

carzfu l  to point ou t .  The Pastor, when he f irst arrived ix 

t o m ,  preached in f ron t  of Aunt Milliefs p o s t  o f f i ce  until 

she made h i m  go away. And then, as Mrs. Melrose ri-otss, 

he rented the school. The school board was glad to cake 

his couple of dollars until . . . until he began hookiric 

in a few Methodists and even the occasional Church of 

Englander. He got h i s  walking papers once more. (2 ) 

The pas to r  remains hopeful: W e t l l  have a school, one day, 

glory be to Gad. A place where the p o q s  and vuiities of 
- - - 

- - - - - - - - - 
- - - - - - - - - -  

t h i s  wicked wotld may noc enterft ( 3 4 ) - . v i i l ~ ~ i ï  ~ i scusses -  th= - 

evolution of the Thurch-of-Enoland School Society f o r  

Newfoundland and the Colonies," which at first allowed 

Wesleyans such as Wilson to participate in administrative 

matters in what was first known simply as the Newfoundland 

School Society when it was established in 1823. The 

Wesleyans in t u r n  gave regular donations to the school 

funds. With the help of the Wesleyanst money, schools were 

b u i l t  in a number of conmnrnities . Following this cooperative 

beginning, the  name change took place, and "our people from 

henceforth were debarred al1 management or control in the 

schools . " He adds : N~ersecution, also,  was not qu i te  kept 



out  of th? way in the matc=rN (268) . In Triffie, potil= sras 

kicksd out cf the school bulLdin9 wnon the potencial loss of 

human cagital began f o r  the o t h e r  denornications to oucxeign 

the rnonetary advantage of hls tenancy. As Foucault sucgests, 

there is no battlo "on behal? of the tnth, sincs tenancy 

vas not  refused t o  the pastor on p r i n c i p l e  from the 

outset. The Ketbodists and Acglicans were not concemed 

about the sot r i tual  fat -  of those who did not belon9 to 

thoir own congrogations. As long as Pottlels congrsçatior. 

came Erom olsewero, the schoo7 owners were p e r f e c t l y  hapoy 

to c o l l o c t  rlnt. The churchos are degicted as power players 

with no substantial stakz in the well-being of  particular 

outport c ~ ~ i t i e s ,  whose rosidents are reduced to 

comrnodities in inter-denominâtional struggles. Refusing to 

rant  the school ta Po t t l e  in the f i r s t  place would s t i l l  

have denied acknowlodgment of individual agency to the 

peoglo of Swyers Barbow, who would have been discouraged 

from malcing an institutionally uqopula r  choico, but  at 

least would have absolved the churches of hypocrisy in the 

matter. 

The pastorts motivations are f o r  the most par t  

inaccessible, but hypocrisy runs so deep in him that it is 

clear one thing that is not among his goals is the actual  

improvement of anyone at a l l .  Rather than actively engaging 

with the Swyerç Harbour community to help them overcome what 



. . he rrgards as their spiritual corruption, he mers l y  r â ~ s  

aoainst them. He suGgests of his dead daughtor: 

She Fs now safe from the gainsayers and the naysaysrs, 

sar's from the id le  and blaspbemous tongues of the  

ungodly and the unsaved of t h i s  Satan-ridden placo,  

çafs from the whoredoms of Babylon and Swyers Xarbour, 

safn from tbe Christ-hating gossips and scolds, safe 

from the mockers and idolaters, safz from the 

whoranongers . . . . ( 2 0 )  

Be réxognizes the flaws and shortcomings in just about 

everyone in the comrmrnity accurataly ( 3 5 )  , but is too 

immersed in h i s  apocalyptic frenzy to try actually to help 

anyone. Re treats every criticism of himself or those 

connected to h i m  as an assault on God worthy of et~rnal 

punishment in hell, noting that  the childron that made fun 

of Triffie, called her a "Holy Rollerm and a "Jesus 

Jiggerjogger, l1 threw mud at her and took h e r  B i b l e  f rom her, 

w i l l  a l1  "suffer f o r  their sins soon enough-" ( 3 4 ) .  Mountain 

s ik i la r ly  sugges ts : T h e  act of insolence or disobedience 

passes at once QQ from the representative to the person 

representod [from the preacher to God] " ( x i i )  . 

Tt becomes apparent as the play progresses that the 

pastorts villainizing of the people of Swyets Harbour in 

general does not waver from his villainizing of Washbourne 

specifically: it is a strategic sham designed to cover up 



P a s t o r  Jones 

C'SEC0 fime in Trif f L e  s first ,  Resource Csntre for the . i t ~  

production, may in large p a r t  be based on characters liks 

C3DC01s Father Di=, also played by . i d y  Jones. CODCO1s 

oroduction Das Ca~ital includes a çcene entitled "Father 

DLM on Sintf1 in which Father Dinn wams a group of y o u g  

chlldren of The pain of h e l l ,  . . . a b i l l i o n ,  t r i l l i o n  

times hotter than any r o d  hot s t o v e . "  He t e l l s  thern: 

every  day, thousands of l i t t l e  souls are sucked 

care5ning and swooping into the gaping mouth of 

h e l l .  Lit-tle boys and lit-tlo oirls dragqed across a 

hideous bed of broken glass ont0 a rnound oc rod hot  

coa1s.--shrieking f o r  their m o d e s  and daddios rho 

cannot hear them. 

Pather Dinn eventually works himself up i n t o  such a f ronzy  

that al1  his repressed urges from the thirty-f ive years he 

haç beon delivering the same sermon to children cannot be 

roprsssed anpore :  

I1m freaking out, boys and girls. 1 have V l i p p e d  rny 

l i d . "  1% going to go now and j u q  over the wharf. But 

before 1 do,  I am going to do something I have always 

wanted to do.  1 am going to show you, boys and girls, 

my dick. (Peters 147-8) 

Like Fathsr Dinn, P o t t l e  may be suffering from a complex 

mixture of guilt and desire or may be in the religious 



proisssion because FC oifsrs a s o r t  of p r s d a c o q  i n d ~ i s ~ l c = ,  

buc sither way, boch charactsrs desFr2 to hide ce r t a in  

aspects of themselves Sehind a shield of religiosity. AS 

C - .  progrzsses, we discover that Pastor P o t t h  has 

routinely beaton Triffie f o r  such things as chewing a pieco 

of g u m  given to her by an American sa-nicornan, a sin he 

oeemed worthy oof broken ribs and copious braises (11) . It is 

rovealed tha t  he has been subscribing to child-pornography 

f o r  some time ( 2 2 ) ,  that he fathered an illegitimatt child 

(Billy) ( 4 0 )  , who he tries CO attack physically when he 

discûvers that B i l l y  has slept with Triffie (43), and above 

all, that he "bas beon buggerinr the bejesus out of t h a t  

orphmage theylve goc in Whitbourne . . . Hers bean at thosa 

children f o r  years" (40). As well, though we are never t o l d  

f o r  certain that it is he who kas killed and mutilated the 

sheep, he does ramble obsessively about the blood of the 

Lamb and ends a climactic scene by bleating incessantly 

( 3 6 ) .  

The extent of the pastorls earthly weaknesses goes well 

beyond the limit necessary to satir ize  a missionary drive. 

There is something else at work here as w e l l ,  which Guy 

points  to when the Ranger inquires why Dr. Melrose did not 

report the pastorrs beating of Triffie and when the Ranger 

indicates that the orphanage matron had known of the 

pastorls sexual abuse of the orphans Eor years. Guy suggests 



~ 3 a c  cher- have Sesri inscitucional weaknesses in many of 

Newfoundland's social structures rhich hâvê made p e a g l l  in 

o u t p r t s  ~ t i c s n t  to reoort abuses by people in their 

communitios. The doctor i q l i e s  it is absurd ta think ic 

would be a good idea to " in fom our  so-callsd welzarc 

systemu or to "contact that farce of an oqhanage at 

Sc. John's," or even to Lodge a cornplaint with the 

Ranger. He suggests that "in six months, perhapç a yearls 

tirne, something rniaht be done. Might. Might." And he asks 

the Ranger: 

What do you tbink would have happened to the poor girl, 

meanwhile when the , . . the man of God found out?  If he 

suspected sherd babbled it out. Broken ams? L s ç s ?  Ne&? 

(11) 

The roticence to speak up on the part of the matron who 

ultimately wcouldn't cake it any more," may be the rssult of 

similar reasoning. Although she ultimately goes to the 

Ranger station in Whitbourne and % p i l l [ s ]  her gutsn (321, 

she refrains from doing so until it is already apparsnt that 

the p a s t o r  is in trouble. Like Dr. Melrose, she may have 

doubted whether anything could be done before the pastor 

discoverod he had been reported and went berserk. But the 

matron may have had another reason f o r  keoping such crucial 

information to herself. As w i l l  be discussed further on, a 

general distrust of outsiders has devel-ed in Syrers 



. - EarSour because oz csaturies of caroiess or h o s c ~ i s  

troacnent at t ke  hands of strangers. The rnatron in 

Whitbourne withholds crucial i,riformation about P o t t l e  evzn 

though r e p o r t h o  B i s  behaviour tu the police or co social 

serv ic~s  may be the Dest way of stogping it, perhaps 

hesitating to invitz more strangers whose h e l p ,  in her oyes, 

ve,y l i k e l y  w i l l  be as h e l p f u l  as that provided by peogLs 

like 9astor  Potîle. 

Secause S-wyers iiarbourls residents cannot or will noc 

depend on o f f i c i a l  proczctive bodies for their  well-being. 

they turn to other methods of protecting themselvss which 

prove, desoite the small v i c t o r y  a t  the play's ead, to be 

insufficient, as is iadicated by the repeated abuse and 

killing of the defenseless Triffie and the killing and 

mutilation of the sheop. One 05 the l o c a l  tact ics  is A u n t  

Millie's obsession with gossip. She collects information 

about the lives of her fellow residents with great fervour, 

and is nosy and unfair. We are told that she listons to 

o the r  people's conversations on "the good old party line, 

eh, Aunt Millie?" (38) . Dr. Melrose suggests : "pick anyone 
in Swyers Harbour. . . and good old Aunt Millie' 11 do the job 

on thern, good and proper.  She was j u s t  bom like itu (31) . 

Occasionally, as Millie gathers information at the post 

office she runs, through such ethically dubious means as 

envelopes that "got ripped in passage1? ( 2 2 1 ,  she cornes 



ac ros i  i n fomac ion  w h i c h  could aid the community if : ' t W I ~ S  

made public. Her d iscover f  of tke pastorts subscripcion ;s 

child ~omograpny ,  for instance, offers a clue to his 

pemersions: T h e  shockinl thinos cheytrz doin i n  thon 

pictures. With the young girls . . . and the young boysu 

( 2 2 )  . IIer post office is a hub of information: "Seos a l l ,  

hears a l l ,  t d l s  al1 . . . TBat post o f f i c e  of hers is liks 

the contrt of a spider webn (13). 

In the percaived absenco of aay legal or adminlstrat i-~2 

protection, one rnight f e d  c o q e l l e d  to turn  to moro drasïic 

and gerhaps less ethical methods of self-defênse. Wheri 

Dr. MeLrose suggests A u n t  Millie was lrborn like it, It he may 

without realizing it point ta a heritage of gossip as 

protection in outport  corrmnuiitios. Marilyn Por t e r  in her 

p p e r  "3 Tanulv aunchfl: the Political Cul tu r s  of Outoort  

Womea in Newfoundland suggests thac women controlled most of 

the unofficial aspects af social organization, and that 

"their command over channels of informal information is in 

i tself  a considerable resourcefl ( 2 2 ) .  

Aunt  Millie's use of information-gathering as a 

self-defense tactic is accompanied by her personal 

resiliencc in the face of those who would attempt to impose 

their w i l l s  on her. Robert Young suggests that "explicit 

military and political resistancem is only one of many 

possible foms  of resistance. Another is the decision simply 



ta rzfuçe colonixation in whatsver f o m  F t  is ~eino 

a t rmpt td  ( 1 0 9 )  . A u t  Millis not only refuses the pastûr's 

re l ig ious  terrorism, but explicitly discouraces 

h i m .  P F r s t l y ,  she Ilput th2 r l~n  on himu when "he tri.& tg 

proselytize out f r o n t  of the Post OfficeIf (2) . Tben she 

stands up to his damning rhetoric: 

Ha, Friohtsn me, would you? F a t  blasted chance . . . Do 

you think therers no one kmws.-Do you think therets no 

one h o w s  what hagpened the tirne that poor l i t t l e  

creatlue [Trif f iol got her r ib  broke. You thi-&s tbere's 

evoqone around horc is deaf and du&, you thinks . . . 

( 2 5 )  

Despitz A u n t  Milliets potential as a sort of guerrilla 

fighter in defonse of the people of Swyers Karbour, she Fs 

limited in several rays, and is in fact one of Guy's more 

comglicatod characters. As is mentioned above, she attains 

her information by invading people% privacy, and despite 

her occasional valuable discoveries, she seems rnostly to 

discover trivia such as the arnount of Washbournets pension 

(21), or Aunt Ducky Piercy's recent interest in the 

Salvation (23). U s a ,  the choices she makes regarding 

which information to spread and which to keep private are 

troubling. During the course of her interview with the 

Ranger, f o r  instance, she t e l l s  him al1 about Washbournets 

background, Billyl s childhood, Duckyl s subscription to The 



war CF,, and Washbourno s rnonthiy cheqe,  but the only 

ootsntially vaLuabLe pisco of information she gives h i m ,  

involving the pascor' s subsc r io t ion  t o  child pornography, 

she rzlatss with hesitation. Similarly, during her 

subsequenc hos t i l e  encount-r with P o t ' L l e ,  she usês  his abusê 

of Triffie as a weagon in their exchange, but it is c h a r  

she has never used t h i s  )Lowledge of ongoing abuss in a way 

that rnight have helped Triffie ( 2 5 ) .  

Millie seems generally to use her p o s i t i o n  as 

postmistress s e l f i s h l y .  She enjoys the power of constant 

access to privats knowlodge, because of the feeling of 

authority it offers: 

Therets tings a posznistross lêarns in her line of 

duties. Tings she soc t o  keop t o  herself. L i k e  a 

doctor.  Like a Ranger. ( 2 2 )  

Millie has a distorted view of her relationship to these 

other, protectiva professions, because hers is not a 

protective profession, and because i t  is the duty of a 

ranger or a doctor to use their information to the best 

advancage of the corrnrmnities they serre, which she does noc 

do. A t  best, she protec ts  only herself, as her exchange with 

P o t t l e  suggests. She uses her knowledge of h i s  secrêts to 

intimidate him and keep herself untouchable, but she also 

keeps the secret of his abusive behaviour, protecting her 

enemy by refusing t o  share  the defensive weapons she has 

acquired. 



Millie's rsticenc~ to r q o r t  abuses might to an c x c s x  

be baseci en doubts s imi la r  t o  D r .  Melrosels rogardiiq the 

abili t ies of of i i c i a l  p ro tac t ive  bodies to Beal e5feccively 

with the abuse, but Millis's suspicion of outside bodits may 

run deeper than the doctor's, and be more akin to the 

Whitbourne matronls general susoicion of outsiders. Millie 

is suspicious of B i l l y  3ead solely,  it seoms, because he is 

so shy and roclusive, so unhelpful in her obsessive quest 

f o r  private knowledge, and is suspicious of Wa~~bbourne bas& 

on h i s  similar position as an "anchorite." This susoicion 

regarding marginal characters who turn out to be "the good 

guys" erhoes that held by h e r  arch-enemy P o t t l e .  

A u n t  Millie's habit of projudice--founded though itmmay 

be on a history of abuse at the han& of strangers--combined 

with ber willingness to sacrific~ the  well-being of others 

in order to retain her private rhetorical weapons, prevents 

her from being of assistance to her conmnuiity, and keeps her 

a mere gossip-monger. 

Millie's fear of the unknown is matched by loyalties 

which are deeply ingrained in her and which occasionally 

seom to f l y  directly in the face of strong evidence. This is 

indicated by her relentless defenses of h e r  son despite his 

despicable activity . Dr. Melrose reports to the Ranger : 

Brenda, the fair damsel Brenda, had been interfered 

with. Good old B r i t  term, that, "interfered w i t h . I r  



Xell, she wasn't r za l ly .  N o t  i n  the rschnical medical 

sense that is. 3ut ,  by Gcd, the poor gi r l  did havs 3 ~ e  

h e l l  of a black eye 2nd therz wero some nasty fisqsr 

marks around her throat . . . Aunt Ducky P l l r c T  

[Bronda's mother] isnrt the first anxious ma to confide 

to me their fears f o r  their  vestal virgins. ( 2 9 )  

Accustomed to equatiw throats with stragers, Airnt MilLi2 

bas trouble dealing with the fact that her own son has 

becorne a menace: 

Oh, my God. The thoughts of it. The thoughts of it. The 

Ranger out hooftin it through the tuckamoros aftsr my 

Vincy like, Like he was a mad dog or something. Thers's 

no justice. Ther&s no justice left in this worla 

whatsoever. ( 3 7 )  

Aunt Milliels lament may at first seem unreasonable 

given the assault her son has c o d t t e d ,  but there is an 

element of truth to i t  which is pointed out several 

times. It is stressed that  before he went to fight in World 

War Two, Vincent Bishop was, as Dr. Melrose suggests: "the 

shyest kid youfd ever metm ( S ) ,  and as Aunt Millie says: %O 

meek as a la&. Wouldnrt Say boo to a gooseIf (23). In fact, 

Aunt  M i l l i e  does not agpear to suggest by her remarks t h a t  

the Ranger is being unjust. She consents that the Ranger 

is only doin' h i s  job but it hardly seem fair, 

somehow. No, it donlt. Because he suffered a lot, you 



h o w ,  i n  theni long war years, 2e bêon harderied in t k e  

She rocognizs that "the war chariges peaole something 

wonderful . - . Deed and deed and double-deed i c  d o t n  and 

she n o t s s  the %hockin nightmaros m y  Vincy do be havint 

since he corne backfn full of Irbitter roarsv (22) - 

Aunt Millie, understandably, has trouble raconciling 

that ber son has become a piece of scatred war-waste, sent 

back to the margins where the nightmare of war can ferment, 

neglectad by the political ccntreç for which he fought. She 

seos her son as imgortant, part of a crucial battle on 

behalf of good, "puttint the boots to Mister Eiitlerql (14)- 

Robert Kroetsch speaks of the shock he felt when he read a 

popular history of World War Two and found " C a n a d a  mentioneà 

only once--and that in connection with the Dieppe raid.I1 He 

writos: "1, with my comrminity, was obsessively~concerned 

with the w a r . I t  Kroetsch a t  that moment perceived that "in a 

high modern w o r l d ,  w i t h  its privileged s tor ies .  Canada was 

invisibleIV (22-3). Kroetschts description is apt as well for 

post -war, pre-Conf ederation Newfoundland. Aunt M i l l i e  mus t  

feel th i s  jarring incongruity deeply, especially given the 

presence of the American base nearby. making the war seem 

al1  the more urgent and real . 
Vincent Bishop is the only character in Triffie among 

those raised in Swyers Harbour who is unable to get along at 



72ast f f ~ n c t i o n a l l y  well with the othors, and his zzs~iness 

is the rssult of h i s  having beeen exploiczd and s-ii ouï by 

t h e  war machine. ''1 süpoose the Goor f o l l a  g o t  a saiff of 

sas, a b i t  of the o l d  shell shock, whatever, Dr. No l rose  

s~ggests, and earlier s t a t l - s :  "Frankly, he did corne back one 

nasty l i t t l e  bastard" (31-2) . 

M r .  Nashbourne is the only other "LocalM charactsr ix 

Triffio who it seems has spent much time outside the 

community. Ee is the chzld of British parents who Aunt 

Millie s w g e s t s  were "quita the upper trust," and who had 

"corne over years and years and years ago to start up one of 

chem pulp and paper mills d o m  the shore." Çho net% that 

the  mil1 was a failuro, and "on top of t h a t  their house 

burned domfi ,  killing Wasi?bourne s parents ( 2 1 )  . While only 

the pastorls flock rogard 'nashbourne as t r u l y  threatening, 

the vhole cormminity se-ms to have built up a p ic tu re  of bim 

as a mysterious and vaguely suspicious figure, an image he 

reinforces by remaining an "anchorite," as he describes 

hirnself. The result is that nobody knows how  Washbourne 

feals about the cormminity, why he stays or where his 

sympathies lie. Thero are, as the pastor suspects, dark 

secrets  behind Washbouners reclusivity, though they are 

things that have happened to and around h i m  rather than 

things he does or has done. He maintains a degree of 

sympathy for the Melroses beyond that which anyone else in 



the  play can must=r, because ne sezs a 7ikeaess bscwooz 

ths i r  grsdicarnent and h i s  orm -ar$ntst situation. 

Xashbourne's paraacs had corne to Newfoundland with sgecif ic  

cqec ta t ions  which f s l l  through, f ound thernselves traogeci, 

and exied theFr dayç in a blaze set by washbouniers fûtber  

who, aftor he " s s t  £ire to my rnother's bedroom, . . . shot  

hirnself dead" ( 3 0  ) . 

As with Pastor Potth, Washbournels motivations for 

being in Swyers Harbour are to a large extent left 

mysterious. He does not socialize wFth other residects of 

the ccmmunicy: T f v e  never gone out of rny way to t a l k  ~3 t h e  

gentle folk of S-vers Barbous;" bu t  he does not avoid social 

mingling because of axy sweeping prejudicos such as those 

'neld Sy Mrs. Melrose or the pastor. Be s i q l y  does no t  E i c a  

their topics of conversation interesting: What do they t a l ! ~  

about? The weather. The fishety. And each other. A 

crucifying bore, donft ycu think?" (27). Despits this, he 

speaks of his fellow residents more or lesç amicably, in a 

way that neither idealizes nor derides. rWhile he speaks 

eloquently of the Melrosesl feelings of being t rapped 

( 2 9 - 3 0 ) ,  which he recognites because of his parents, he 

gives no indication of feeling similarly himçelf. For 

whatever reasons, he has cast his lot with the people of 

Swyers Harbour, at least in so far as he chooses to interact 

with other people at a L 1 .  



Whon Washbourne does incoract, ho is show t~ ~ossîss a 

a wrf humour as well as gonerms fselings, especially covare 

3 i l l y ,  ta whom he relates as a follow loner ( 2 8 ) .  A n c  

Millie, thouoh she rsçards Washbourne as Deiag "queor in 

more ways than onen (14) , grants: 

He's friondly enough, you ksiow, in his way. Hef ll say 

good mornifig if t i s  in the morning and if tis in the 

evening ne1 11 Say good evening. Or he rnight Say T i ~ e  

Day," or Wet dayu as the case rnay be. Course if t i s  in 

the wintzr helll Say 9lus tery  Dayu or . . . (19) 

Washbounels sometirnes biting humour shows through when he 

asks, in r z l a t i o n  to Vincent's being nowhere to be founa: 

T o u l d  it be possible that he is abiding in the f ie lds ,  

mafam, keoging watch over other people's sheop by night?" 

( 3 7 ) .  Washbournefs symgatheecic feelings toward B B l l l y  Eead 

shine through when he a t t e q t s  t o  make h i m  feel bettsr about 

having unwittingly slept with his own sister: 

Yould been warned not  to. Threatened w i t h  rather 

unpleasant usage if you did. That must have inflamed 

any strange attraction you had to Triffie in the tirst 

place. Forbidden fruits. 1 once had an erotic drearn 

about a nun. Carmelite order 1 think she was. Absolutely 

top drawer, as 1 somewhat dimly recall . 

And he tells Billy: 

nh, donft take it so hard, lad. It's al1 right, 



n o w  . . . P m  suro the Beads, your pzt rzxs ,  a r t  

extrome7y p r m d  of YOU, sir. It ' 11 al1 came out  FD c21 

At the beginning of Triffie, w e  are offsrod a picturs of 

9 i l l y  that might lead us to picture someone unstable ana 

~ r o b a b l y  dangerous . The doctor  says : 

Well, chatf s about a l 1  che youg buçser does . . . g r m 7  

along the beaches, skulk tbrough the woods wLth that 

dog and axe and gun of his . . . (10) 

This i n t smre t a t i on  of the recroation activltias of outsorc 

youtns is something that Guy has taken to task i n  h i s  

columns. He suggests that youths in the outports, Cree CO 

roarn and explor?, may have been lucky not to have to endurs 

the intsnsely organized leisure activities of city youth. H- 

asks: 

1s the only thing worth giving the young a square of 

asphalt inside a chain-link f ence and a s w i d n g  pool 

with enought chlor ine  to sting and redden the eyes? 

When there are corners to be caughc, plenty for 

all, and long grass on the cliff-tops to sit in and 

w a r m  bogs to jump barefoot into and caplin on the 

beaches and boats to go out into, fooling around? 

(That Far 56-7) 

And in another column he assures these rural youths: 

Theyfll have you drilled and organized and laden down 



vith sgor=s o q u i p e n t  in no cime. Then theyfll bus -ou 

o f f  to C l a r x v i l i o  and Gander w h e r ?  you'll pezfûrm ~II 

f ron t  of scrtarning adults who ars al1 in a f r e n z y  f m  

you to win, w i n ,  win, (That Car 30) 

Washbourne o f%rs  a description of B i l l y  that seams co sum 

up how Guy rou ld  like us to pic ture  him. Washboune has 

purchased "a bracz of rabbits off him. Partridge. T r o u t .  X 

regular Danid Boone is young Williamu ( 2 8  ) . 

Thero is ô t e l l k g  moment early in the play, in which 

Billy discovers Trif f ie ' s body, that reveals he Fs noither 

hardened nor twisted, and that informs our subsequezt 

discovery of his sexual encountgr w i t h  her.  Therz is an 

obvious w a r m t h  in Billy: "Oh, God, Triff, what . - . Nhac - 

. . What did you want . . . What did you w a n t  to go and do 

that f o r ?  Oh, you poor l i t t l e  jeazler . . . . (8) . 3illyf s 

cagacity f o r  caring is matcned by a sense of justice taat is 

well-ordered if a b i t  severe. Be suggests to Washbourne tbat  

the way to deal with the pastor is to Vut h i s  throat, siru 

( 4 3 )  . 
B i l l y  and Washbourne are in similar positions of double 

marginality. They are parts of a comrminity that has had to 

endure stereotyping and abuse from outside, and they also 

are the objects of prejudice within their own community, who 

tend to be suspicious of the two mysterious and marginal 

characters because the lack of public knowledge of the 



dorails oE Xas,Sbou=e ' s and 3FII.J s liveç Liksns thern i2. ~ 5 3  

mind of 4 u t  Millig at h a s t  ta the various s t r a m p r s  wBo 

have auversaly affectsri Swyers Harbour over tbe p a r s .  Tho 

tsndency to m a k e  assumgtions about those who c a m o t  or do 

not speak of or f o r  thernselves, in order  to fil1 the caps 

f o r  onesel? no m a t t e r  how distorted the final picture, is 

shown to tzanscend particular class, colonial or urban/ r i ra l  

classifica~ions. 

Aunt M i l l i e  may, like the Melroses or the pastor,  moke 

unfair assmpcicns about the unfaniliar, but she is willino 

ta revise h e r  opinions when the evidencc f o r  revision is 

clear. She incoqora tes  nev information, while the 

@ssionaries - refuse it and f e s ta t ,  stniggling to Live in 
- - - - - - - - - - - - - -  

- - - - - - - - 
- - - - - - - - - 

paradigms t h a t  jar w i t h  the r ea l i t y  of their 

surroundings. Aunt Millia's amicability w i t h  Washbourne and 

Billy by the play's end, which evolves from curiosity mixed 

with a degreo of suspicion, is a telling indicator of the 

a b i l i t y  of the local  people to get along at l e a s t  to lerably 

well with oach other  despite t h e i r  differences. While at 

first w e  are led by the Melroses to believe thac the local 

people are degraded half-wits or, more diplomatically, 

primitive, and while they certainly do seem a bit bizarre ,  

they are u l t i m t e l y  p r e t t y  sane, basically kind, and more 

l lc ivi l izedvl  overall than the i r  missionary helpers . M i l l i e ,  

B i l l y  and Nashbourne are show to have modes of deallng with 



or.- uiother that defy a rcadizg of theFr oftzn pr i ck ly  

intzraccions as mero an tqonism.  A ~ o o à  example of this is 

che willizgness of thê seople of Swyers Harbour o a r l y  in she 

play to p r o t e c t  Waçhbou=e from the wrath of the pastorrs 

flock,  despite the vague suspicions of Washbourne that 

M i l l i e  articulates. 

Swyers Earbour is csrsainly not  a community t h a t  could 

be described as idyllic, evea aside from the havoc wrcaksd 

by the Melroses and Pastor P o t t l e .  Gerald M .  Sider describes 

a mixture of "intimacy aod antagonismI1 (1641, l lwarm allianco 

and cold distancei1 that, while nor; unique to outpor t  

Newf oundland, Woes seom particularly interise" in many of 

them (105). B i l l y  i s  suspicious of anyone asking him 

questions, and is reticent to speak to anyone at 

a l l a  Washbourne finds the local t a lk  a "crucifying borzu 

(27) . Aunt Millie suggescs : 

Therets nothing wrong with the place. A n i c s  little 

place. A perfect l i t t l e  place. 1 always- said that and 1 

always w i l l .  Tis the people whatls the place whac 

spoi ls  it. If it wasnl t for the people, thisrd be the 

nicest little place you ever wish to see. (15) 

The fact that there is a certain amount of passive 

antagonism among the characters in Triffie who are permanent 

residents of Swyers Harbour is compensated f o r  by their 

a b i l i t y  to r a l l y  around each other in mutual support when 





atsrnal; Sut it emerges surely and surrsptitiously in 

cke stratsglc r e t u r r i  of that difforznc~ tkat i n f ams  

ana defoms the image of identity, in the margin of 

othemoss that disolays identification. 

(Bhabha Location 6 2 )  

The missionaries continually run up aqainst people w h o  

comglicata their s i m p l i s t i c  przsumgtions and who deny their 

power simply by maintaining thei r  own, by being and 

rornaining %therw in various ways: 

It is not that the voico of authority is at a loss for 

words. It is, rather, ehat the colonial discourse has 

reached that point when, faced with the hybridity of 

its objects, the brssence of power is rovealed as 

something o t ~ e r  than what its mles of rzcognition 

assert. (Bhabna Location 112) 

The mutual sugoart displayed in the play's final scene 

acts as an assertion-to re-direct a comment by Chinua 

Achebe-that: 

their past--rith al1 its imperfections--was not  one 

long night of savagery from which the [missionaries] 

acting on Godfs behalf delivered them. (45 )  

On the contrary, Swyers Harbour regards itself as having had 

to defend itself from generations of savages from outs ide,  

who have imposed themselves in various ways on a functioning 

community, repeatedly disrupting it. 



-An important symbol in TriCris is T h e  SCrangor." The 

symbol is introducod by Dr. Melrose who relatas a s c o q  of  

Aunt Millie blaming The Stranger" fo r  the killing acd 

nutilation or' the sheq .  Dr. Melrose quotes her: V t  wzs cBe 

Stranger done it . ï kmwed it. I knowed it . I seeri him. The 

belief in a concroto single person -own as T h e  Stranoeru 

is not  peculiar to Aunc M i l l i e .  Dr. Melrosz tells his viiz: 

Eve-y place like this cornes equipped with a 

stranger. Surely youfve heard of him. 1'11 bet the 

Stranger was around ever since S-qsrs Harbour was 

fouoded. Maybe beforo. ( 4 )  

The S t r a ~ g e r ,  Dr. Melrose explains, is a composite 

construction based on a long history of unpleasant 

interactions with various actual strangers. He suggests: 

wnen these cormunities vere Eirst founded they were 

founded where they are f o r  two reasons, f i s h  and 

fear.  Fish and fear of the Stranger . . . the Pirato, 

the N a v y ,  the Law, the pillagers, the French. ( 5 )  

Elsewhere, Guy writes: 

With the merry lash and the branding i ron  and the 

deportat ion ships they attacked t h i s  infestation of 

Newfoundianders in the earliest days. With the torch  

and the wrecking bar they drove them to hide among tsro 

thousand holes i n  the rocks becauçe they had no 

business to be here. 



There to sunive  alone amon9 the fog  forsver in 

suspicion of strsnge ships passing . R e p o r C  the scranaer 

at once, younystzrs .  [You hav ZKnow 114) 

In the "F ive  Minute Histxy Lesson" scene of the Mummexs 

Troupe play Thev Club Seals. Donlt Thev?, King Charles t s l l s  

a couple of early serrtlers in Newfoundland: 

A i l  right then. You take a l1  the risks, supoly a l 1  chê 

labour ,  and sel1 only to my merchants-at rny p r i c o  . . . 

And you can stay. But if you sell to anyone else, 

especially those dam Franchies, I shall burn you ou t .  

Soon a f t e r ,  the F r ~ n c h  make a similar demand, ana when the 

couple explain that they are under throat and must sell to 

the English, King Louis has no symoathy: T ' e s t  domage. Pou 

sel1 ta me or 1 burn you outN (The Mumers 9 )  . 

Dr. Melrose f a i l s  to implicate hirnself, his vife, or the 

pastor in his recognition of the substantial hiçtorical 

f o u d a t i o n  for this local be l i e f ,  perhaps because he 

associates the Stranger with pirates, merchants and mi l i t a r l  

forces, and doesnrt see doctors and preachers--0stensibly 

altruistic agents--as potontially being the same type of 

"Stranger~.~ Jean-Paul Sartre points out that colonial 

aggrsssion has always beon clothed in the language of 

humanism, which he suggests has always been "an ideology of 

l i e s ,  a perfect justification f o r  pillage." He suggests tha t  

"its honeyed words. its affectation of sensibility were only 



a l ib is  Tor  our  aggressions" ( Y o u ç  121) . The t k z s  

rnissiosiar~es in Triffie all rzfuse to admit they ar2 

i m y s i z ~ g  tthensslves on a corrmnuiity that does not want or 

need what cheey have ta o f f s r  a s  soecific agel ts ,  thoush a 

doctor certainly is neoded and a prêacher may be f o r  

some. Aunt Millie puts ho t  fear of t he  Stranger in a mer? 

c3ncrete context when she suggests therî as= "so many 

strangers on the go, too.  You don't k n o w  who is who or what 

is whatn (14) . 

The Swyers Rarbour przdisgosition toward suspecting the 

foroign has already worked its way into Washbournets psyche. 

.Uthough he is a first-generation outgort rosident. he s e s  

tbe sort of impact that outside inttrvention has had in 

Swyers Rarbour. He suggests, aftor the final chaos wnich 

ends with the  Melroses dead and Pottle nailed by one hand CO 

a table to keep him from escaping, t h a t  maybe he and his new 

cornpanions should refrain from helping the Ranger complete 

his investigation: 

Well, good people what do we know about this L i t t l e  

business? Do w e  k n o w  what hapgened? Were w e  here at 

a l l ?  Do w e  help Mr. Ranger with his inquiries? Or arc 

some things better left alone? A h ,  well, let's sleep on 

it shall we. Corne lad. Away w e  go, dear lady. (44 )  

Waçhbourners coments are indicative of an insuiarity and 

fear, already present in the conmninity, which he has adopted 



.Uthough his protagonists are adverse to outside 

Favolvernent in the affairs of Swyers Earboür, Guy r x o F i z o s  

that outsiders can be valuab12 a l l i e s  to r~sideats of 

outports. By depicting the Ranger in Triffio in a p 0 s i t i . r ~  

light, Guy limits his criticism of outsiders to those who 

would attenpt to impose changes on a community rather c5an 

liston to and consult with the people they desira to help. 

Guy also has no delusions of a provious or poss ib le  

u t o p i a  destroyed or prwent& by outside intamention. This 

is made clear  in Triffie, in which there are no idealizeà 

characters or cultures. Whea A u a t  M i l l i e  asks whether it iç 

ooss ible  that "when them Americans goes, . . . our l i t t l o  

c3mmunicy will be the once-tranquil place it usad t o  be?", 

Washbourne chuckles, finding the remark astonishing, then 

begins to laugh with increasing Oeartiness (44 )  . Two things 

are iwlied by this . Fi r s t ly ,  Swyers Harbour is inescapably 

Linked to the world outside. There is shown to be a variancc 

of cultural influence and heritage in the comrminity vhich 

conflicts with isolationist notions of a cansistent local 

stock and character: Washbourne is the child of immigrants 

and is s t i l l  more influenced by his numerous subscriptions 

to "newspapers and magazines from al1 parts" (21) than by 

Local cul ture ;  Billy is the biological chi ld  of Pastor 



P o t t l e ;  and Auni Milliers son, though he hails frcm s - q e t =  

XarSour, has ~ e e n  influenccd a great deal by bis c,-eri=fic=s 

i n  t3e w a r .  The second i~lication of Washbour?iels lauohctr 

is that, even if they could r x u r n  to their prrvious 

condition, it would be no utopia .  Peter J. Roberts suggestç 

that "our seloctive recall . . .  does much to obscure m a q  of 

the less pieasant aspects of oarlier times" i n  Newfoundland, 

and Sta tes  plainly that T h e  'good old daysf werenlt always 

that goad" (LS7) . And besides, the rnyth of the SCruiger has, 

as Dr. Melrose points  ou t ,  ar isen  because of rspeatod 

assaults on such "tranquiLIt cormminities datins back to the 

Eirst settloment. 

In Triffiq, Guy does not rostrict his criticisms to 

outsiders. Be is careful to draw our attention also to the 

limited potential and possibly counterproductive effzcts of 

the brand of resistance espoused by Triffiets trio of 

protagonists. He grants on ly  that resistance through refusal 

and endurance may be enough to escape what bel1 hooks 

describes as Dcollective despair." Millie, Billy and 

Washbourne are able to avoid regarding their own marginality 

solely as a "sign, marking the condition of our pain and 

deprivation" (hoaks 342). They defend their own subjectivity 

through t h e i r  refusal to succumb to insensitive imposition. 

Ultimately, though, their mode of resistance cannot be 

fruitful in terms of actually imrovinq their defenses 



against âssau~ïs . They ars s u b j e c t  co a fatalisni which C y r - 2  

F. ? O O ~  S U ~ ~ B S ~ S  is ofcen vit2 pronounced arnong 

Newfoundlâr.&rs (921 ,  and appar~ncly feol satFsfiod ï3at 

they have sirrvived anocher invasion. 

The unccrtainty with which the play is conclcded is 

important.  The trio decide to %leop onIf the decision 

whether or noc to help the Ranger complete h i s  

investigation. The Ranger has beon a sympathetic charactzr 

throughout the play, genuinely trying to solve the heinous 

crimes he has been sent to investiqato. Buc the 2anger iç 

from away. The decision w i l l  be wnether to risk anocher 

round of disastrous outside involvernent by accepting the 

assistancf of outside agents wfio can augment with social and 
- - - 

1 ega l -me~kiar?fs~~the  personal-sxre-sgtfi o f  t h e  Swyerr E a z b o ~ ~  

charact-rs, or to persist with defonse mechanisms which the 

disasters in the play reveal to be inadequate. Guy implies 

that the attempted continuance of isolationism is not a 

positive alternative f o r  the people of Swyets Harbour, and 

ye t  he acknowledges the possibility that the overall sffecc 

of outside involvernent could continue to be adverse, and 

that it is understandable that the protagoniçts suspect it 

will be. Guy leaves us to ponder the possibi l i t ies  by ending 

the play with a choice. 



Chapter 2 

F r o ~  Pond: Margfnalized 

from Within 

Set in the oarly 1 9 5 0 ~ ~  Bay Guy's second play Froc POEC 

spanç t w o  days in  the lives of the Frostts,  a fornorly 

prostigious S'c. Zohnrs merchant family. There is a tsndency 

among these characters toward loyalty to and psycholo~ical 

dependency on specific culturos outside Newfoundland. Only 

tne s e r a i  girl R i t a  does not express a longing f o r  a 

particular exogenous culture, =d it is R i t a  alone who 

escapes caricature, and who offers  a future through the  

bi-rtfr-of k e ~  ehiM. - -  - - - - - - - - - - - - - - - - - - - - 

The cultural Loyalties among the characters vary, but 

al1 a n  manifestations of a shared longing for miracle 

cures, easy answers to complex social and economic 

problerns. Most of the Frostts, and the l o c a l  Monsignor, 

indulge in the nostalgic idealization of their countries or^ 

"originM (though it appears they are al1 Newfoundland-born) . 

Bomi K. Bhabha, in a discussion of the longing f o r  a " true' 

national p s t ,  [which] of ten [is] represented in the reified 

forms of realisrn and str reotypefr f  suggests this type of 

nationalistic nosealgia denies the llperf ormative cime" in 

which people actually live (nDissemiNationu 303). Georgina 



"rostz, hor sons ;ohri and Alber:, ar,d the  Monsipor 411 fser 

cSe F n s t a h i l i t y  of the living cul ture  in wh ich  they l i ~ ,  

and r t t t rsa t  from it i n to  conrrived stersotyaes of 

aritishness or Irishness. 

Others in Froa Pond look to the United Sratss or to 

Canada as now-vorld utopias.  Their idealized croat ions  arz  

a lso grounded in s terootype,  and evade the real compkxit-/ 

of the social and eronomic challe~ges facing them as 

Newfoundlanders. 

Antonio porrau l t ,  in a Quebecois nationalist essay whlch 

arciculates and promotss the sort of purist cu l tu ra l  

assumptions held by most of Frocr Pond's characters, sgeaks 

of "our gifts as a Latin peoplem and fears cu l tu ra l  

influences which might intcrfero with the maintenance of 

cu l tu ra l  I l p u ~ i t y . ~  For Perrault, the promotion of the 

essential(ist) qualities of the French-Canadian people 

"of fers  the hope of a great futuren (221). Most of Froq 

Pond's characters share Perrault's fear of . cu l tu ra l  - 
influence from outside a particular stereotype, and shar= 

his reliance on simplified images of ccl ture as a foundation 

f o r  hope. 

Newfoundland, as a settler colony with a history of 

economic dependency, displays cultural characteristics of 

t h e  counrries from which its people are descended, and also 

of other countries sucn as Canada and the United S t a t e s ,  



upon which it has had to ~ l y .  George Lamming, in 

disiri,lguishF~lg the posc-colonial situations of Jfrica and 

t h e  West Indies, points out that whilo African countrios csn 

draw upon prz-colonial local heritages in the 

ro-construction of identity in the wake of colonialism, 

H C o l o ~ i a l i s r n  is the very base and stmcturs of the West 

Indian's cul tura l  awarenessm (Harris 170) m d ,  1 w i l l  add, 

the NewfounOlanderls as well. Newfoundlandls hybrid culturs, 

f o r  the purlsts in Froa Pond, amounts only to confusion, ta 

a lack of culture. In The E m i r e  WrFtes Back, the authors, 

discussing a Wriving forcen in the works of V .  S. Naipaul, 

describe "the percaption that being itself is located at the 

centre, and that noth inpess  (by implication) is the only  

possibility for the marginsw (Ashcroft et al. 90). Naipaul, 

a native Trinidadian, pessimistically regards Trinidad as 

inescapably a place of mere mimicry, the sum of anemic 

versions of its various source cultures, rather t h a  as the 

site of vital new cul tural  practices. Froa Pond is dominated 

by Naipauls, charactsrs whose geographic home is, for them, 

a cultural non-entity at best, or at worst a prison (Ramraj 

190) which they t r y  to escape through the attempted 

wholesale importation of specific exogenous cultures or 

economic practices. Only R i t a ,  the most economically 

dependent, politically powerless character in Froa Pond 

truly accepts that she is a Newfoundlander. 



Russell Forguson, in an o b s ~ ~ a t i o n  that is apc f o r  

Newfoundland wherz p o l i c i c a l  and ecoaomic power has shiftsd 

among varioils outside coatrzs , suggests : 

Nhen w e  try to p i n  i t  down, the center always seoms to 

be sornewhere e lse .  Yet we know that this phantom 

ceater,  elusive as it is, exerts a real ,  undeniable 

power over the whole social framework of our c u l t u r s ,  

and o v e r  the ways w e  tbink ahout it . (9) 

Froa Pond is set during a time when British political 

dominance in Newfoundland was being roplaced by a 

cmbination of Cuadian influence, a degrea of local power, 

and an oconomic relianco on foreiqn business-owners, 

primarily in manufacturing. Con Hartrey in Tom Cahillfs play 

As Loved Our Fathers,  who is staunchiy anti-Confoderate and 

also  opposed to the British-nin Codssion of Government, 

suggests the change of regime will not release Newioundland 

f rom colonial status  : 

Because, by God, it was bad enough being a colony of 

England, but if we jo ins  Canada . - . , in twenty years 
welll be . . . a colony of Ottawa and Toronto. ( 2 2 )  

Whilo many Newfoundianders looked fomard with 

excitement and hope to what Con insists is a new 

colonialism, for the security they believed it would 

provide, those who tnrived within previous regimes in 

Newfoundland, for whom British colonial status offered 



prïviloges cha t  w e r -  r-lati-roly securo, Conf =deraci.on, &y 

süggests, was a disascc. Gzorgina Frostr, second wifs t:, 

the l a t s  S i r  Roberc Frostt, had according to her son Jo'h 

b2on kriown as Vhe Qcen of the Island of Newfoundland" 

( T r o u  Pond 54) beforz the regirne change. By the tirne in 

which Froa Pond is set ,  the mother country is Canada, CO 

vhose heritage Georgina does nat belong, and the  preniez of 

Xewfoundland is Joey Smallwood, self-proclaimed deionder of 

the common man. She can expect l i t t l e  respect for  such 

honours as her lato husbandrs knighthood. She States: "Sir 

Robert earned his knighthood. Then there was a rush to 

knight a l1  sorts of trash before this, . . . this - . - this 

Conisderation!" (5)--a rush which can be raad simultaneously 

as a lack of proger  rospect f o r  such accolades and as a 

desperats last-ditch act  of nostalgia f o r  British tios. R a d  

Dyck points out tha t  NNewfoundlandts populat ion is almost 

entirely of British heritage (92 percent) " (51) . It is easy 

to se- how Newf oundland could be seen by those who fared 

well under ~ritiçh influence as l i t t l e  more than a distant 

county of Britain, and haw the severing of B r i t i s h  t ies 

might seem appalling and frightening. 

Georgina is addicted to her old status as badly as she 

is addicted to cigarettes. She stubbornly goes on smoking, 

despite adverse hea l th  effects extreme enough that she 

relies on an oxygen machine, and she stubbcmly insists 



chat ner family contifiue to lFve as B r i t i s h  a r i ç t x r 3 t s  i2 

the  face of a volatile markasplace and changing soc ia l  

conditions, despite the fact t h a t  this rigid atracbmenc 

accrlerates the self-destruction of her family. She rules 

the family with an iron hand, cornfortable with her r i o i d i c y  

Secause she is n o t  of the generation that has to adjust to 

ner. modes. The rnost expliciî example of Gêorginars 

griorititation of her familyrs prestigious heritaoe over its 

sumival, is the killing of her  step-son S t w e ,  ch i ld  of Sir 

Robert's first  wife, family black sheep, and free-market 

capitalist/gangster. Steve is a thrlat to every shred of 

"nobilityN the family may have left, and is also,  u n t i l  his 

death, perhaps the best candidate among the Fros t t s  to carry 

chem successfully into the nef# era. Georgina kills her 

farnilyfs future because she  believes that  it is a disgracs. 

Because Confoderation destroyed the security of the old 

hierarchies which supp&ted h e r ,  Georgina is unable to 

acknowledge that it might provide certain benefits to 

Newfoundland. Çhe is of f  speaking terms with a Bishop with 

whom she had been friends, solely  because the church gave 

its a p p r o ~ l  to the regime change: I1Bis blessing . . . and 

my blessing can only corne from a single source. And from 

there, never from here, can he expect forgiveness. 

Capitulating jackass" ( 3 3 ) .  Even during her sole moment of 

kindness in the play, when she brings R i t a  and her newborn 



into the houst, she cannot r ~ s i s t  delivering t he  u t i m a t =  

Fnsu l r  ta Rita's cousin, the handy-man Serber t :  that 

wornan of yours over here ac once. Ars you deaf, you imbecile 

. . . you, you Confederatsv ( 5 9 )  . 

Gsorgiaa sees the demise of her  family corniag, but ogcs 

to let it corne rather than altering her standards in 

accordance with new modes. The family pays money they cannot 

afford in order discretely to dispose of Stuverç body. 

Georgina suggests: 

It was a qrzat bargain. We have merely traded an 

abysmal future  to preserve an honourable p s t .  The 

name, the Frostt name w F l L  stand, and that is a i l  that 

real ly  mattors. (52a) 

When Herbert discovers and refuses t o  keop secret the cause 

of S;evets death, Georgina opts to k i l l  herself in a blaze 

that destroys the family estate, rather than deal w i t h  the 

shame of a t r i a l .  

Georgina cannot l e t  go of her l i t t l e  England, cannot 

bear the idea of adjusting to new realities in Newfoundland. 

to an unpredictable future .  A l 1  this despite Britain's 

eagerness to unload Newfowidland after World War Two. 

Valerie Summers in her book R e a i m e  Charme in a Resource 

Economv : The P o l i t  ics of Underdevelo~ment in Newf oundland 

traces a series of British recommendations dating from 1942, 

that Newfoundland should confederate with Canada (137, 140, 



7 4 1 ) .  19 Cgd on a St i ck ,  Newfoundland cumeciy c o l l e c t i ~ e  

CSDCO satirically portrzy chis eag2-ness. Queen Z l i z a j e t h  is 

s ê g n  qeaking to a wNswfie Euopet," with which she is tirs5 

of playlng. She calls the  Tapcano CompanyM in order CO 

acquire the s e r ~ i c e s  of Captain Canada to corne taks the 

Newfie Puppet off her hands: 

Yss, tbls is Mothor England. I'm calling about a littlo 

problom 1 Bave--3iewfoundland. Ah, I r v e  got a young 

Puppet hers whors ver1 eager and willing to loarn, but 

1 simoly j u s t  donlt have the time to devotê to it. Do 

you thi-ik you could possibly help m e  out? ( P e t e r s  3 3 )  

Britain regarded Nevioundland as an economic l i a b i l i c y ,  and 

decided that it would be better to rid i tse l f  of 

rosponsibility to the  colony than t o  have to fsod large sums 

of rnoney into its economy. Summers suggests that 

Newfoundland and its future constituted what must have 

seemed "an intractable p o l i t i c a l  and economic problemN f o r  

the British government (142) . 

Gaorgina & s t t  maintains a desperate loyalty t o  a 

"mother countryM t h a t  would have her give it up, and lives 

in a province t h a t  increasingly has no use for it. She is 

placeless, sornewhere between marginalizer and marginalized. 

She is accustomed t o  settinq standards and is unable to cope 

with having t o  conform t o  standards set elsewhere, standards 

emerging f rom new "counter-narratives of the nation" (Bhabha 



wDissamiNacFonN 300) whlch, becsuse of cieir public f o r c c ,  

have shifted the o l d  ideologies into mrginal  posiïions in a 

now configuration of power in Newfoundland. 

To rediruct a comment by Michael Harris r=gardizg A l ~ c  

Waugh's novel Island in the Sun, F r o a  Pond "shows the 

English in the habit of rule, but without tha real i ty  of 

inalionable powerw (150) . In Island in the Sun ,  a jour na lis^ 

visits Santa Marta's Government House and notzs that the 

colonial governors within "still behaved as thouoh they 

owned the universe" although Yhey had lost their empire . . 

. "  (Waugh 708). The colonial administrators, Harris 

suggesrs, "rs t reat  ta colonial refuges, such as the 

[Country] Clubm (157), which is the only place wnere the 

ucolonizers [can] prgtend tha t  life outside is not changingN 

(151) - 

Frog Pond, where the F r o s t t s  live, acts  m u c h  like the 

Club in Waugh's novel. It is an illusory sheltar front the 

changing tides. A central image in the play. is the frog 

i t se l f ,  ancient and of ushoclcint size. H a l f  so big as a 

boxinf glove. Almost too big to be natural is one way of 

lookinf at itu ( 4 )  . The f r o g  is indeed too big to be 

na tu ra l ,  and the lengths to which the Frostts must go to 

keep it thriving are ridiculous. At the b e g i ~ i n g  of the 

play, Herbert returns frorn cleaning out the pond, which is 

fllled with refuse: I1Tin cans, one old car tire, bottles 



dam taero in the old  sludçe. . . . a couple of xornenf s 

m d o r ~ a ~ m e n t s , "  and noçt smi~ouçly, a bone of "sonte p o r  

animal, too  b i g  f o r  mutton, noc big enough f o r  beeft f  ( 3 1 ,  

irnplying eit3er liitrally or inetaphorically the sacrifies of 

human beings to the pond, ta the  F ros t t  wealth. John quickiy 

shuts Herbert up, before he can elaborate any fur ther .  

Looking at the pond as a symbol f o r  the f amily' s past, we 

see that al1 its detritus must be dug up and hauled away, 

noc sooken o f ,  in order that the f rog ( the  Froscts ' h i s t a r = )  

may reniain cloan and healthy. 

We a l s o  obseme a dead cbicken being hung above tbe bowL 

in which the f r o g  is being kept whiLe its pond settles.  The 

f r og  is inside the house, and the chicken is there to 

can be inferred ftorn this image. F i r s t l y ,  as Georgina notes, 

the rnaggots allow "Sir Froggie1I to "have his nourishrneat a d  

his entertainment a l1  at the sarne tirne" (5). Gsorqina's 

comment suggests a history of predatory ac t iv i ty  in which 

the Frostts  ruthlessly exploited the outport  people, as 

St. Zohnls merchants frequently did in order to make theFr 

o m  substantial livings. Rand Dyck describes this pattern of 

e q l o i t a t i o n  in Newfoundland as a ltblatant realityI1 

(541, and Lady Hope Simpson, wife to Sir John Hope Simpson, 

one of the first British members of the Commission of 

Government that was the ruling power in Newfoundland from 

1934 until Confederation, writes: 



Xe== t h e  rnerîhams Cave exploitla the  fishormen, as p u  

Mow--grown richor & r ichor  whilo ski-=ing the pzogLr 

who work f o r  t h e m  . . . (Pe tz r  Neary 6 3 )  

Georçinafs cmment also suggests that the  F r û s t t s  hüve 

enjoyed the exploitation i t s e l f  as well as its benefits. 

Sêcondly, the use of rotting f l e s h  and buçs wichin the  sralls 

of the home, as nourishrnent f o r  a symbol of past p r i v i k g e ,  

reinforcos in our micds Georgina's wzllingness to sacrific2 

~ver j eh ing  in the przsêrit, in this case the  health of 

herself and her family, ta oreserve a polished past. Zohn's 

rifo Edythe points out the ugliness at the core oz this 

p r ~ s s m a t i o n  instinct: 

Well. A few hunchbacks in the kitchen, a mad monk d o m  

t h e  bottom of the gardez . . . let's b u i l d  a 15th 

corrtury tableau arotad that frog and the lovely serring 

wench, R i t a ,  shall we. Christ, the f l i e s .  ( 7 )  

'-OStt We are clearly led to associate the frog with the F- 

patriarch, the late S i r  Robert. Georgina suggests that she 

has few things Left to remind her of Sir Rober t ,  and 

Herbert, misunderstanding, responds: wWell, 1 spose, ma1m, 

in a poor light, ma%, there & a remarkable resemblancr . . 

. "  ( 4 )  . As with the frog, it seems a great deal  of 

garbage-removal has been necessary in order to arrive a t  a 

p r e t t y  picture of the late merchant. In fact ,  aside from a 

change of loyalties, ve are led to believe that Sir Robert 



w ~ S  COC much dif Eer%-?t frm nis son Çteve. H e z b  nai*rely 

?oints Out: "oid Sir Fiobest . . . he uçed to Say, 'Eve- mzE 

for himself and God for us ail.' A wonderful religious kFnda 

man, he wasU (51). Stsve reveals  that the acceat=d stciry GE 

Sir Pobercls death, that he died from heat prostration vhilo 

in tne Caribbean, is a f i c t i o n :  

Baw, han, baw. Thatls choicz. Thacls rich. Heat gociam 

prostration? Kicked the bucket in the biggest old 

whorohouse in Kingston, Jamaica. HeaE prostration? Yolla 

faver, more like it--hioh yella fever. (28) 

Even Georgina, obsessed as she is with Sir Robert's p o d  

name, implies ihat his Britishness and not his charactsr is 

the cause f o r  admiration. She t e l l s  the frog, in advice that 

sounds ea r i l y  Sîeve-like: "Gobble up the competition, Sir 

Frog.  In a small pond liks yours there are not many flios to 

go aroundm ( 6 )  . 

Ultimatoly, the frog is show to be bloated and 

ridiculouç, a grotesque symbol of aristocratie living in an 

economy dominated by poverty. Herb notes: "My, the f l i e s  the 

f l i e s .  1 spect that old  frog out there is goin1 blow q and 

bustl' (50) . And Georgina finally responds, exhausted, to its 

uBARüMPHm: !IShut up, you old  fool .  1 think w e  donlt have 

much LongerN (60). 

Tied to the family strings are Georginals sons John and 

Albert .  They are both loyal to the family heritage, 



p r l n a r i l y  Secause O S  rsspect f o r  t h e l r  mother. Alber t ,  . k c w r ,  

as Tunior,  Fs the younger son and, f o r  rlasons rzlatod ta 

the  death of nis father, has become omotionally unsïjblo,  

showing his loyalty ta Che family orirnarily through 

outbursts. For instance, he responds to the news of S t s v o l  s 

r e t u r n  f r o m  Boston by süggesting: "1111 kill h i m ,  IlII k i l l  

h m ,  1 1 k h i  . . . 1 ' 11 cut his throat t l  (8) . 

Thero arz occasional suggestions throughout the play 

tkat "perhaps, in another few years, w e  shall l e t  

Sxitz=rland take a w h a c k  at h i s  [Junior1 s ]  correctionr1 (8) . 

Gsorgina speaks of the apparzntly sophisticatzd trsatnent 

methods devised by the Swiss as a miracle cure for junior's 

condition, so tbat she does not  have to face the t r a u m a s  

uhich have led to his i n s t ab i l i t y .  These include his 

Sathergs dubiously explainecl death and his half-brother 

Stovels assault and murder of a former maid of the Frostt 

f a ~ l y  ( 8 ) .  The real, the complex, the ugly, become, in 

Georginals retelling, simple, pat, bland and false: Junior 

is "overly sensitive. Always was" ( 3 ) ,  a sensitivity tha t  is 

Ifgreatly accentuatedM by Ir the death of his poor father, 

occurring as it did  in the middle of his formative years" 

(8) . Junior' s treatment is always put  in terms of "sooner or 

later" (Il), implying that it is among the perpetually 

r m o t e  fantasy so lu t ions  Georgina uses to defend herself 

£rom things too complex for her to control. 



junior ' s incompetsnco leaves JOM vir,;i f u l l  

rtsoonsibility for the farnilyts business afEair3. is 

iqotent. caught betîreeri ais mother's rigid atiiachrnent CCI 

B r i t i s h  colonial, anti-Confederats attitudes, ana a z e w  

cornplex of l c y a l t i o s  i n  Nevf oundland under Smallwoodl s 

prsrniership. John describes his mother as a Ifcouraçeous oid  

ladyu for kllling S t w e ,  and suggosts it was a generoiis acz, 

" to help the f amily, to pro t ac t ,  to p r o s e r ~ e "  ( 62 )  . H e  

rsrnains attached t o  the familyls British colonial horitase, 

and does not recognize the selfishness of Gêorginals act. 

Harold H o ~ ~ o o d  notes that i n  S t .  Johnt s, there vas a 

telidency to regard England as Ilthe mother countryu and "rho 

British Isles as home." He notes that many people b o n  in 

St. John's early in the tlrentieth csntury, "even those wncsa 

grand~arents had beon born in St. John's," would asseri: 

V 1 m  Englishn (Aorwood Joey 101. 

John is a prcduct of h i s  family attachments, feeling, as 

the authorç of The Enmire Writss Back suggest of many 

co lon ia l s  in regard to the colonial power , that Gsorgim , 

S i r  Robert, and a l 1  things- British are Ilthe o r i a i q  and 

therefore claint the final authority in questions of taste 

and valuen (Ashcroft a t  a l .  16). John is unable to deal with 

current issues in Newfouridland, because he cannot escape the 

" l i t t l e  England" which h i s  parents have created, his mother 

maintains, and he respects. The Frostts af te r  Confoderat ion 



l i - r e  in a stitlino, s e l f - i q o s e d  doubls maryin whicb Izayr-s 

;ch s q i - m i ~ g  helplossly . 

Zorn rêcognizes that he cannot maintain h i s  motherfs 

strictly anti-Confederato stance and also succsed i n  the 

rrnerging business environnient which Smallwood dominates. Tt 

is implied in Froa Pond that Smallwood does no t  he s i t a t s  tg 

pu~l i sh  anci-Confoderate merchants by withholding 

cmtracts .  John recognizes this, suggesting: 

Werre cut off at the root. We must maka a public 

confsssion of our  anti-Confederate sins- W e  must 

grovel. We must . . . =cuse me Mother . . . k i ç s  

ass .  O r  w e  die. (9) 

J o h n s  recognition of his t m u o u s  business position does 
- - - - - - - -  - - - - - - -  - - - - - - -  - - - - - - -  - - - 

not, however, give him the strongth to overcome his respecr- 

for-and fear of--his mother or h i s  own attac.ilments to tne 

residue of custom left  over from the old regirne. As his wife  

Edythe notes, calling h i m  a "pathetic l i t t l e  damp squibn : 

What guts you may have my deas hubby have been 

stretched to a thread with this bloody Confederation 

tugging one end and t ha t  . . . that battleaxe, that  

demented irmovable force in a wheelchair 

[Georgina] . . . attached to the other. ( 2 2 )  

Steve sees John %tandinf there, catchin1 f l ies  in the 

rniddle of a whole new godam ballgarnen ( 2 8 1 ,  and H e r b  

suggests more sympathetically: 



E2 feels f o r  this anC ke f z o l s  Eor tkat,  ne f ~ o l ~  f o r  

this one and he f e d s  Car that OE . . . and not  much of  

nothing nevec gets don.-. (51) 

The only one who it seens has any potontial CO "oet 

things doneV is Stsve, vho Eàythe latches onto a s  her 

savlour flrom her predicament as the powerless Oependent of a 

family whose tirne has passed. Edythe sees the family 

flouneerlng and abhors then. but she is dependent on them. 

sa she stays with them but rails against them, êxerting the 

only power çhe recognizes In herseli. Her vecemous railerf 

includes a l1  mamers of ungleasantly accurats if 

hyperbolical ly omressed insights. When Georgina suggescs 

that perhapç the  tlcurr-nt foolishness" in Newfoundland mioht 

be Qrought up short  in i t s  cracksin and t h a t  perhaps it is 

only a mattsr of waiting, "with honour, with dignity,  vith 

obligationtm Edythe retorts: "Ready for a peasant luncheon 

with honor and dignity in the goatshed darling? It may be a 

very long haulu (11). In a tirade in which she sarcastically 

e.xpounds on the economic benefits of, fittingly enouoh, the 

selling of miracle cures, Zdythe barely masks her opinion of 

the Fros t t s  generally and her husband specifically: 

Bring me your tired, your rich, your jaded, your liq. 

your flaccid . . . When even St. Jude has let you d o m  

and nothing else can get it up . . . Not . . . not even 

St. John, eh, John . . . corne to the Poooooch Cove 



Shr ine ,  C i p  your wick i n  the blessed SC. Tm-cheonls 

tiny t o o l  poo l  . . . (03-40) 

To escage the pain of her situation, Edythe inaul5es in 

fantasies, o f t o n  manifsstod i n  obsessive rominisciag obcuc 

p a s t  overseas vacations. She looks at picturos of a vacation 

in Montsgo Bay, but taars up a pictura of herself in whicn 

sho looks " fa t  as a pigm (211, eliminating the uneesirdoie 

parts or' the actual vacation from her fantasy. She t z l l s  tne 

Monsignor about '<al1 those rude, sklmy bum-pinchhg 

[ I t a l i a n ]  boys . . . Such a blessed rzliefm ( 3 5 )  . Like 

Gsorgina and John, whosê refusa1 to adapt to the new 

conditions in Newfoundland is a cause for her abhorrence, 

Edythe distracts herself frorn the roality of her 

surroundings by cloaking herself in pleasant, distant 

stereot~ypes. Aïso like chem, Edythe camparas her fantasies 

with what she sees around ber, and is Erustrated by the 

disparity . 

F o r  Edythe, Steve appears to offer a genuine escape from 

the stifling slow death of the Frostts. Also, the very fact  

of h i s  r e p t a t i o n  i n  the family undoubtedly adds to 

his attractiveness, because it offers the poss ib i l i ty  of 

excitement and because any attention paid  to h i m  will 

certainly irritate John and Georgina. John disgustedly 

suggests that "Steve thinks he can waltz back here . - - , 

wade in among our own little homegrown gang of punks & 





of Dominion Status and the rzlegation or' the oldest 

sattlsment of Empira ta the gosition of a Colo~y 

by Csmmissioners who ars not answerable to its 

people. ( 3 7 )  

2dyche hzç, as far  as we k m w ,  no money of her own and is iz 

the politically and econornically uniortunato position of 

being a woman in the oa r ly  3 0 s .  

As John's w i l t i n ~ e s s  to divorce Edythe suggests, the 

Frostts arz as eager ta be r i d  of a woman they rsgard as a 

nuisznco as Britain was to be r id  of a cmntry it tqa rdea  

as an economic l i a b i l i t y  (Sumers  102) . When Britaia off sr-d 

the National Conventicn as a forum to discuss Newfoundland's 

constitutional fu tu re ,  several possibilities wera discussad, 

with their various advocates claiming to or'lcer curzs for  

Newfoundland's i l l s .  The outport  people,  geographically 

disparat2, habituated to not participaking in their own 

government, and ds&erate f o r  an escape f rom extended 

hardship, were vulnerable to whoever was best  at tapping 

into their sense of need and at using language t h a t  was 

compelling to them. Steve offors  hope to Edythe, a feeling 

of being p a r t  of something new and exciting, but as her 

renewed reliance on John a f t e r  Steve s death reveals, she 

rernains vulnerable to the whims and fo l l ies  of those around 

her as long as she continues t o  seek miracles and to place 

al1 her hope in other people's aspirations. Through h i s  



por~rayzl of Payche, Guy suggests that ther- arz no miracl t  

c u r l s ,  no systerns or indiviüuals that ca make 

-Jevfoundlandts problems disapgear, and that the passivs 

outside agents f o r  leadership and organizaçicn 

t o  any substantial improvement i n  p a l i t y  of 

The initial attractiveness, to Edythe at lezs t ,  of 

Steve's vision' f o r  the  future is not  hard t o  understwid. As 

sho says, Y t f s  sornethi~a.'~ At least it seorns to be. Ee 

speaks of orogross, suggestiag: "Schools. Schools. New 

schools. . . . K i t  thos2 k i d s  and hit lem hard. The godzm 

fu tu ro . "  And he tries to excurage a b i t  of forethoughc: 

1 tried to get the message across to John here this 

morning . . . Find out what the people are gonna wmt in 

five years tirne and you be the f i rs t  . . . Canlt seem co 

get to first base. (351 

Steve' s brand of reform. is not, however, any more 

attractive than the Frostts stubbom s t a s i . s ,  and only  

appears so because his nastiness is dynamic rather than 

static. Çteve, on his way to a meeting with the " l i t t l e  -y 

i n  the big bow tic," says: "Welcome to the world, New Found 

Land, " to which John responds : nWelcome to Chicago, 1924" 

(41). Steve is a snake-oil salesman obsessed with monetary 

gain. He will sel1 anything, real or fraudulent to make 



Z r a s t ~  Miracle Cruise S h i p s .  Frostt ?rovincial 

?ilsrimage Airlines.  Frosct Hctels. Frostt Carbonatzd 

Holy Xaer.  Frostt orayer Bead Industries Inc. Fros tc ,  

Frost=, F r o s t t .  Beats a dive or'E Signal Xill, eh 

Johnny? ( 4 3 )  

One beqins to see why John and his rnother might prefer cheir 

s ? ~ w  crawl toward d5ath. 

S t w e l s  autornotivo preference succinccly sums up his 

overall  attitude- He refers t o  the MG as a I 1 B r F t  pansy 

wagonu and suggests to Junior :  

You want a reai car, put h a i r  on yer chest, you get 

.i?mezican st-ol, eh, Pat? [ the  Monsignor] B u r n  some 

Steve ernbodies the worst steroocynes of Arnerican capitalism, 

his whole life organized around conquest. The frostts' 

distaste for  him appears to be based on his acknowledgement 

of h i s  motives and methods, rather than h i s  ins~inct f o r  

conquest, tied as they are to a heritage of conquest cloaked 

in a guise of civility. 

The image of rape is the central image to keep in minci 

regarding Steve Frostt. It is the basis of his whole 

economic outlook. He takes what he can get and then 

disappears before having to deal with tbe consequences of 

his actions- The first instance mentioned in the 



@ay- -carriecf out ,  izoriically,  by the P r o s t c s  who hâc- 

nini--is h i s  exile to the Gnitzd S'catss years ear l i .=r ,  tg 

avoid t r i a l  and public sharne to the family a f t e r  he r a c e s  

and murders one of the Eamily serJants .  

This instance of escaping punishment f o r  damago doce Fr. 

(to) Newfoundland Fnfoms h l s  economic intentions. Firstly, 

ne przdator i ly  t=Us  h i s  farnily: "you stand in the way of 

progrzss . . . youlro Sonna gec crushed jusc llke a lill 01s 

pinch a coon shitN ( 3 8 )  , then he begins to roveal his 

rnechods of ptogross, which include blackmailino the 

Monsignor by usin5 his past  indiscretions against h i m  in 

order to ob ta in  "a fair share of them godam school 

cmcracts.R He agrsos when the Monsignor c a l l s  h i m  a VienQ 

from the bowels of hellv: "Right you are, P a t "  ( U a )  . He 

intends to assault the province f o r  wnat can be squeezed out 

of it, and then, to borrow John's warning to Edythe, have  

it with "your panties stuf fed down your throat and your eyes 

bulging o u t w  ( 4 4 ) .  The image of Steve as economic rapist is 

rêinforced by h i s  sugsestion that he I1might even make [the 

move back to Newfoundland] semi-permanent this Cimen [my 

stress] ( 3 3 )  . 
Smallwood, caught up in h i s  vision of an industrial 

fu ture  and nesding concret- evidence of the progress he 

promised would accompany Confederation, was vulnerable to 

the machinations of ou t r igh t  shams or cf developers who 



r x o v - i z d  chey cmld  use Bis over~helning drFvo to theFr  

S e n e f i t .  Albert P~rlin notss the incrêasinoly dosgerate 

oc~nornic situation in Newfoundland around the time of 

Conf?deration, and suggests t h a t  "out of a l1  this vas coiaed 

the s logan  IDevelop o r  P s r i s h ' .  [Srnallwood] had decided that 

hls main job was to be the great developeru (84). Such 

inaustria1 gowerhouses as John C. Doyle and John Sbaheen 

US& Smallwoodls desiro to develop at a l l  costs to negotiats 

development p r o j e c t s  in which a l1  the iinancial ris& would 

be takon by the Newfoundland government and, by extansion, 

the geoole of Newfoundland (Wells 156) .  The developers had 

nothing to lose, and the provinc~ everything to lose, which 

it frequeritly did .  Stove is a barely if at a l 1  exaggerat-d 

version of capital ists  who had no stake in the well-being of 

Newfoundland, who took advantage of its lack of and 

desperation f o r  wealth and of Smallwoodls drive to 

concretize his vision of Newfoundlandls fu ture .  

The fact  that Steve is, at  least  by adoption, American, 

makes h i m  relevant to the issue of the attractiveness of the 

United States to Newfoundland in the time leading up to 

Confederation. Richard Gwyn notes that while the notion of 

Economic Union with the United States was Yar-fetched," it 

was attractive because nNewfoundlandfs ties w i t h  the United 

S t a t e s  were far stronger and Car mcre affectionate than 

t hose  w i t h  Canadaw ( 1 0 3 ) .  Steve articulates this affection 



wkE5 ho statss chat Newfaur,dland "cauldla joined ug x i t 2  t k e  

U . S .  of A .  and you gotta sett lo  f o r  half-ass g o d m  CanaÇa." 

Eierberi inquiros as to whethor ther- is r o a l l y  a diff2ro.?cer 

and Steve responds vitriolically: 

1s thers  a differznce Setwe2n godam chalk and godâm 

cheese. Betweea a . . . a godam icsbox and a godam 

automatic self-defrostin top-of-the-line 

Frigidaire? ( 2 5 )  

For Steve, i t  is the United States alone that offers a 

viable (adequately exciting) future. Xe intends, s i x -  

Xewfoundlanders, in h i s  view, werz too stupid to jo in  the 

IJnitsd Sta tes ,  to use the methods he Leaned there to show 

Newfoundiand what good old American grit and know-how can 

accomplish--for h i m .  

The Monsignor who cornes to visit the family is exciced 

t o  meot Steve at  first, assuming that sincc he has been 

living outside of Newfoundland, he might offer sophisticatod 

conversation. He suggests, "Welre s t i l l  terribly rustic, 1% 

afraidu ( 3 4 )  . He is trapped in his feeling of being tragped, 

unable to appreciate anything that does not sornehow rosemble 

his conception of Ireland or at least England. John suggests 

that the Monsignor, because of a sema1 fling he has had, is 

"condemned to Newfoundiand forever" (31). John's choice of 

words reveals that he shares to an extent the Monsignor's 

feeling that a life in Newfoundlmd is a life in a t y p e  of 



prison.  V i c t o r  Ram'af , discussing V. S. Xaioaull s 

but 

condemat ion : 

the 

Fort rays images 

dar-ess, prisons, and wastelands rather than through imaoes 

evocative of a t ropical  paradiseu (190). Guy shows the 

Monsignor doing this, but dogicts hirn in a vay that does noc 

imply praiseworthiness or accuracy of vision. Instaad, the 

Monsignor is seon as a nostalgic and spineless arBishts  

[gishop s] gof erN (31) writhing in h i s  anxieties and 

psz j udicss . 
The Monsignorts desperate need for modes he assumes to 

be those of the British Isles (he is a native of St. J o h n r ç )  

leads him to refer to the Frosttsl stiflinq and aggrossive 

home as an "oasis of culture and civility . . . carved out 

of the howling wildernessN (341, Ira Little bit of paradisê . 

- . in our poor rude and ruscic Islen (36) . He reminisces 

fondly for the days of h i s  youth, when he and his friends 

used to pick "the l i t r l e  sharp gravelsn out of the wheols of 

Geotginals fatherts "lovely maroon Buickw f o r  sparo change 

f r o m  the chauffeur. Harold Korwood describes the striking 

disparity in early twentieth-century St. John's betwecn its 

very wealthy and the squalor that characterized rnuch of the 

city. He describes the poor boys sweeping the walks hoping 

for copper coins from "wealthy citizens in top hats or 



b o w l s r s ,  c a w i n g  gold-heaaed or ivorpheaded sra lk iq  canes, 

t h s i r  ankles shzathed in sgatsN (Homood Joev 10) . The 

Monsignor's notions of what consticutos civil living rnight 

lsad one ta question his judgnent of the r l s t  of tne V u d e  

and rustic i s l s .  II 

Although those in Froa Pond who regard Newfoundland as a 

prison are satirizsd for it, Guy does not indulge in the 

idealization of the people who cal1 it home. As the Frosccsf 

long-time handyman Herberc displays, misconceptions, 

rzgrsttablo behaviour and vain hopes transcend boundaries of 

class and particular loyalties. Some of Herbert's 

misconceptions are cute, and make Herbert a sympathetic 

character in a way that none of the Frostts or the Monsignor 

is. For instance, he keeps talling Rita tnat it is crucial 

f o r  her, being pregnanc, "not to go to work an1 look at 

anything too nastyu (11) like Vhat picture they got on the 

wall . . . with the four  eyes on the one face." But Herb 

also suggests t h a t  Rita should avoid looking at "that little 

f ~ l l e r  dom to the post office with the b i g  lump on the back 

of his head" (12) . And he- indulges in generalizations about 

people from particular corramuiities: . . . stuck up, she 
is. . . . Kelligrews, see. They're al1 like that up there to 

Kelligrews. Might j u s t  so well ta lk  to that . . . that 

bloody frag, therem (13). Io the same speech, he reveals the 

reason why Rita is stuck working for the Frostts during her 



orqnancy. Zitals f a e y  has sen t  her of f  to avoid shame, 

and Yerbertls vif= will not let R i t a  stay with them: 

Nhen w e  sot your  motherls l o t t e r ,  Suze, she put ber 

foot d o m  right away . . . Shels not bringFnr her 

disgrace in from around the bay with her, and waitinl 

her time in rny decent, Christian kitchen, she said. (13) 

In the collectively writtsn play Tirne Before Thouaht, the 

character of Mercedes B a r r y  (also the name of one of t h e  

writers) describes the same p r ~ j u d i c e  within certain 

comunit ies  in Newfoundland in greater detail: 

1 fzel like the t o m  whore. 1 donrt k n o w  what I 1 m  going 

to do. Mom says she doesn1 t w a n t  the baby in over the 

doorstap. Al1 she calls me is slut or whorr, and Dad 

won ' t evea look at me. ( Barry et al. 3 3 0 ) 

After Mercodes delivers her baby, she says: "They wontt give 

me anything fo r  pa in  because P m  a single rnotherw ( 3 3 8 ) .  

Herbert also maintains a strikingly complex mixture of 

political loyalties and sentiments which ref lect  the 

complexity of political and social attachments which 

pervaded Newfoundland around the time of Confederation. An 

obvious example of this complexity is h i s  ambivalence toward 

his employers. A second-generation Frostt employer, he feels 

attached to the family, and respects and enilates them, 

obviously admiring their success and their "civilityn ( 5 ,  

4 Feeling he has gained s t a t u s  by his association w i t h  



1 3 s  Frostts, he has adoptsd a degroo of aristocratie 

snobbe-sr ragarding outpor t  people ,  suggescing ttht Rizi 

"should Se d o m  on her  heas night and day, overbusdeced 

with gratefulness f o r  the lovely position she faund bers." 

He demands t h a t  R i t a  articulats her appreciation: 

"Speak. Speak. Don't show your ignorants, now. Donf t l ec  on 

yout re a baynoddy" ( 5 )  . Rita says she is Vtuch obliged, your 

ladysnip," then comments on the smell of frog and rottizg 

chicken. Herberc, shocked, te l l s  Rita: "Yeu musc nover 

threaten to cast your stomach in tne presence of your 

eqloyer ,  and tells Gaorgina: "Her condicion, ma m. on t o g  

of her origins ,- 1 m airaid" ( 6 )  . 
On the othei hmd, Herbert, caught up i n  the rhetoric 

of Confederation, perceives that the disaarity in standard 

of living among classes is unfair. Like Trese in Tom 

Cahillts A s  Loved Our Fathers, he is moved by the attention 

Smallwood pays to people like himself .  Trese says: 

He talks about the poor people ,  Joey do. Al1 the others 

ornent s talks about fish exports and taxes and trade agre, 

and joining the States or something. Joey talks about 

the old people and the poor people, and how he can oive 

them a share of whatfs on the go. (20) 

Herbert's conflicting loyalties lead h i m  on a twisty 

path  between populist rhetoric and the reinforcement of 

aristocratic attitudes. He suggests to Rita: "We got a 



litrlo thing around hero now, rny g i r l ,  called ïhe Con 

Fsather Ation. Jack is as good as his masteru (15) . R i t a  

recagnizes Herbert's contradictory stancz and points it ouc 

to him. When he s q g e s t s  that if any of the Frostts have 

t r i ed  to molest R i t a  he w i l l  . . . and he trails off, Rita 

barks back: vyourll threaten 'em, will you Herb? . . . to oo 

only haM ço go a job rakint up the dogshit off  t h e i r  grâss, 

v i l 1  you Herb? That should settle terntl - (15 -16) . Even at the 

end o f  the play, after he has refused on principle to help 

hide the murder of Steve, Herb does not  recognize that he 

cannot maintain both his attachment t o  a class that has 

marginalized working-class people but has employed h i m  and 

his father, and h i s  new attachment to a regime whose 

loyalties have not been tasted, but which is deîinitely 

antagonistic towards anti-Confederate St. John's merchant 

families like the Frostts. He naively requests of John: 

Ah, before 1 goes, 1 wonder if . . . therets a chance of 
a job nightwatchman, sir,  up at that n e w  factry they got 

in IIoolyrood, that rubber plant. If you could seo your 

way clear, sir? References. (64 )  

Herbert's ambivalence toward the F r o s t t s  is echoed by 

another paradoxical pair of sentiments, which inform and are 

informed by h i s  strained allegiances. On t h e  one hand, he  

feels powerless to effoct substantial change, a feeling 

consistent with how many Newfoundlanders historically have 



21': about s t r u c t u r 5 s  or' official power, and which has Is5 

t o  a griging t o lo ranco  of al1  rn=ers of a b u s s - - a  tolerance 

exhibitod by t h e  commuiity of S-*ers EZar5our in Youna 

Trifr^iets Beon Made Awav - W F t k  Herbert tells R i t a :  " N e v e r  

mind what makes the world go round. N o t  much the likes of we 

can do 'bout what rnakes the world go roundN (17) . On the 

other hand, Herb is caught up in Confederate excitsment, in 

a feeling of being part of something imgortant--1ike Edythe 

feels regaîding Steve-so he punctuates his conversations 

with random, f r q u e r i t l y  non-sensical pro-Confederate 

csments. Be suggeçts: "Therets a nasty dose of f l i e s ,  

then. Put you in ~ i n d  of a anti-Canfederate rallyn (50) ; and 

when R i t a  is delivering her child, he tells her: "Ifnt getcin 

doctor to you right now . . . the old bastard. Dircy old 

anti-Confeatheration bastard" ( 5 3 ) .  Albert Perl in notes t h a t  

Smallwood, "consumed w i t h  the rightness of bis cause," 

"fought solidly and ferocio~sly,~ using his knowledge of the 

outports, of the effective use of radio, and of how to use 

"positive talking-pointsn (81). Smallwood stirred up what 

might be called Vost-imperial nationalism, If which Alan 

Filewod suggests may be reducible to "nostalgia for a sense 

of historical belongingn (13-14) . Herbert certainly feols he 

belongs to something historical ly important when he remarks: 

"Thanks be to God fo r  the Confeatheration . . . and f o r  the 

little fe l le r  give it to us. Bless his Cotton socks" (25). 



H i s  feeling of belonging to a movement, of being at tSe 

cantre of thinqs. Leads hirn to parrot the exclusionary 

rhetoric of che campaign f o r  Confederation, which opposes 

but is reminiscent of his aristocratie exclusionary 

rhetoric. The charact-r o f  Joey Smallwood in the Rising Tide 

play Joev is shown indulging in this sort of rhetoric, 

suggesting in the National Assembly: 

- The twenty-one millionaires are anti-Confederato. The 

twenty-nine dictators are anti-Confederate. They s i t  

and shiver in their stylish offices for fear 

Confederation w i l l  corne along and sweep them into the 

açhcan of history. (Rising Tide 251) 

Herbert is caught at a crossroads of political belief, 

mainly wants the feeling of importance that cornes with a 

sense of belongins, and does not recognize h i s  intemal  

contradictions. Like several ocher characters in Froa Fond, 

Herbert asserts power through factional exclusion, seeks h i s  

sense of belonging through the marginalkation of 

significant portions of Newfoundlandts population--but 

unl ike  the others, Herbert is not sure who to marginalize. 

Kerbertts political and economic saviour is Canada, via 

Joey Smallwood. Newfoundlandts people, though at the centre 

of the Confederate rhetoric which Herbert espouses, are t o  

him s t i l l  essentially passive eaglets waiting for Che 

motherrs food. Valerie Sumers mites:  



a majority of Newfoundlari_ders were convinced that t h e  

most imediate indicators of degendency and 

underdevelopment i n  their  everyday lives--poverty, 

economic uncertaincy and w e a k  opportunities for 

irnprovement in their lives--could be arneliorated by 

federation with Canada. (152) 

Herbert is so convinced by a l1  the ta lk  of "big  

improvernentsN (Froa Pond 2 5 )  that he is j u s t  waiting ' f o r  al1 

the miracles of Confederation to corne floating d o m :  

Right is right, sir, and wrong is wrong. It idden l'ka 

it used to be, no more. We got the justicr now, w e  g o t  

the same law for high and low, w e  got a bettor world, a 

decenter world to look forward t o .  We got the 

Confeatheration. ( 6 2 )  

Confederation, for Herbert ,  is a miracle cure, offaring %io 

improvementstl that require no effort on the part of mosc 

people. Aithough it appears to be something wondetful, 

Confederation i s  still something t h a t  is happening tq--and 

not because of the e f f o r t s  of--Newfoundlanders. Newfoundland 

is s t i l l  perceived as a margin. 

As is made obvious in The Swinton Massacre, Ray Guy 

hardly perceives Confederation or Smallwoodrs premiership as 

a miracle cure. Newfoundland's experience of Confederation, 

Guy suggests, flies in the face of the vision disseminated 

by pro-Confederates before the referenda and by Srnallwood 



3 ~ d   hi^ cabines after Cmr'ederation. The charactsr of 

Smallwood in Rising Tiders Joev suggeszs: 

There is not one single person who has not beno2itcod 

from Confederation. Not one. I t f s  like the ge-ritle dew 

of heavon falling on the j u s t  and unjust al ike,  the 

Protestant and the Catholic, the Confederate and the 

anti-Conf ederate. (Rising Tide 263) 

Because of the promise of such Canadian benefits as  social 

insurance and family allowance, V t  vas Newfoundlandfs most 

e - ~ l o i t e d  who chose Confederation as their best ogtion for a 

more successful and brighter futuren (Çumrners 169 . Summers 

points out that .  despits c e r t a i n  improvements due ta new 

social programs: 

Self-generated economic growth has not 

materialized. The extemal dependency of the old 

regimes has been replaced with a dependency on the 

equalization largesse of Ottawa. (170) 

Sumers  also notes that there are s t i l l  "high inequalities 

in wealth and opportunities across regionsw in Newfoundland 

(170). One dependency has been replaced by another, and 

regional and class disparities largely have been unaffected. 

Michel Foucault suggests that revolution may be rogarded 

merely as a "recodification of the same relations" that 

existed in a previous Ostate" (122). He suggests there are, 

theref ore, many kinds of revolutions and : 



one can p e r f s c t l y  we17 conceive of revolut ions  wnFch 

leave essentially untouched the power r e l a t i o n s  which 

form the basis f o r  the functioning of the S t a t e .  (123) 

Guy certainly perceives no substantial chmge in the 

ro la t ionsh ip  between Sta te  and people under Confederation, a 

rogime change that vas fought f o r  with revolutionary 

intensity and regarded by many as the dawning of a new ers. 

Looking back on the "Only Living Fathertt ' s two decades as 

premisr, Guy suggests : 

It was a long and shameful twonty years in whicb a 

comical and raucous i rqos t e r  kspt up one of the biogest 

April Fools in our history. (That Far 83) 

In Froq Pond, Smallwood is depicred as being as 

susceptible as the Fros t t s  and Herbert to the seoking of 

miracle cures, many of which, for Smallwood, wero found in 

Europe. He brought in a number of dubious "expertsn to 

organize industrial development o r  t o  start one so r t  of 

factory or another. Herbert L. Pot t l e ,  i n  a book about the 

Smallwood era entitled Newfoundlând: Dam Without Liqht, 

writes : 

Smallwood's act of associating the provincets crusade 

for industrial expansion w i t h  foreiqn expertise . . . 

diverted the people's essential attention from the value 

of their own resources - -personal, n a t u r a l  , 

technical-and displaced it by a rising expectat ion tha t  



a r~vea lcd  fuI~ess 0f s a b a t i o n  w a s  at hand by th= grace 

of t h e  Minist~r OE Economic Development and his 

ministoring angels, and that al1 they had to do was ta 

await f o r  the  gove-ment to deliver them the goods. ( 2 7 )  

One of the most notorious of Srnallwood's "angelsW was 

Dr. Alfred Valdrnanis, to whom reference is made in Froq 

P m d .  Herbert,  who has j u s t  dropped Stevers body off  at the 

ai-ort, coments  on the excitement around Dr. Valdmanis's 

arrival: "They waç a l l  c lus te red  around 'en like f l ies  

around a honey bucket . H e  suggests one rnight think it was 

the Second Cornin' or something." Georgina, who iç not 

without significant insights, suggests: 

So it was, Herbert. So it was. And after h i m  thers '  ll 

be the Third Coming and af ter  that the Fourth and the 

Pifth. (61 )  

Harold Horwood suggests that, for Smallwood, ~aldmanis 

"appeared t o  be Newf  oundland s saviour . Horwood wri tes that 

Valdmanis , rlalong with Joey himself , l1 had become "the real 

ruler of Newf~undland,~~ driving an opposition member in the 

House of Assembly co refer t o  "the Smallwoad-Valdmanis 

government (Aorwoad J o e ~  1 7 3  ) . Valdmanis eventually was 

convicted of "defrauding the Newfoundland government of $200 

000" (Dyck 63) . 
Guy1 s perspective on Smallwood, as one who in his drive 

to f u l f  il his vision of the future of Newfoundland, 
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char i t y  and you ger your p i s s  pots scrubbed ou t  r s a l  c.ieapM 

( 2 9 . A ) .  She op t s  t o  b i r ï h  her ch i l a  out in the yard, rathet  

than have it be born into a house of iniquity: "Shag thern 

crowd. They donlt even own the dirt, too, do they?" 

( 5 5 ) .  She does not, like Edythe, get caught up in the 

American entrêprrneurial d r ~ a m  that Steve promotes. A f t e r  he 

is killod, R F t a  suggests: "He's easier to look at today than 

he was yestorday" (48) . She does not share Herbert s 

exc~ssive enthusiasm rqa rd ing  Confederation either. Her 

remark comaring herself, the King and the Vrigginf  old 

PopeM (17) suggests Rita seos through factionalisms and 

hierarchical pratensions wherover they exist. 

On one hand, R i t a  is to an extent what alL the others 

the play fear becoming, and which Edythe articulates as 

stereotype: "Arrr, lads, w e  do be t u r r i b l e  hfetnik round 

these yere parts, arrr, bye, we does indeedN (8) . Rita is 

tough, familiar and cornfortable with physical hardship, and 

has little respect for social hierarchies. She is the 

"htetnikn Newfoundlander who, immediately following her 

labour,  responds to Herb ' s queasy account of having V o  saw 

off poor Wishy Matterface's right leg w i t h  the bucksaw," 

with:  "Oh, thanks, Herb. Yes, tell me a s t o r y u  (55) ; who can 

stare at the squashed Steve and postulate on the t a c t  t h a t  

her relatives, unlike Steve, "never went al1 pasty colorn 

when they died ( 0 6 ) .  On the other hand, she is not trapped 



in loca l  myths liko ber cous in  SerSêrz is. Her farnil;âris;r 

v ich  the storles ane myths of hor localicy has not lsd co 

her b l i n d  acreptanco of them. r f i i le  she is in labour, 

Eer5er t  r a t s  about how the labour Fs tao early,  and o f r ' s r s  

sev$ral dilbious "old wivets taleN-type theori=s why. Re 

fears that "you went to work wezt agFn Godts ~lan." R i t a  

crics h i m  o f f ,  impatient with his poritificatirig, and t-lls 

h i m :  "If 1 had the strongth, P d  shove me fist right d o m  

your throatm (541.  

Though Rita does not define herself culturally, she does 

no t ,  liks the Frostts or the Monsignor, deny her Fdentity as 

a Newfoundlander. Band Dyck points out  that among Canadian 

provincas, mNe.rrfoundland has the highest proportion of 

rosidents barn in the province (93 percent) " ( 5 2 )  , and yet a 

hiscory of economic dependency and colonial =le, along with 

the very fact that Newfoundland is a settler colony and its 

own cultural voice is hybrid rather than l 'original,  " has l ed  

t o  a domination by "foreign voice[slW of discussion of 

Newfoundlandts cultural i d e n t i t y .  Laurel Doucette suggests 

that it has beon: 

difficult t o  develop approaches informed by our own 

sensibilities, sensibilitieç that . . . g r o w  out of our 

experience of life here. (128) 

R i t a ,  in avoiding the trap of cultural denial, does not  

fa11 into the opposite trag of s in ip l i s t i c ,  nationalistic 



aff i na t ion  of a Newfoundlanc Fdeacity, as i ie rber t  Caes SEC 

which rosulzs in factional struggles &ouC who are f3sL 

Newfoundlanders and what is a valid Newr'oundland identity. 

Trese in As Loved Our Fathers, who has avoided the same 

traps that Rita has, irritacedly suggests to her staWchly 

anti-Confederate husband Con: 

Youfro getting like a child! I f  oeople want to vote for 

something, thatls their business! What in hell do you 

think theyr rs holding tno d a m  voting f o r ,  anpay-  -so 

everybody w i l l  do what you say? (Cahill 51) 

The fact  that Rica does not shape and maintain a particular, 

defined identity f o r  herselt demands in the context of t he  

play t o  be read as a positive si-. Antonio Perrault in 

'Tnquiry in to  Nationalism" expresses his fear of the loss of 

the t w o  nessential" tenets of Quebecois identity. He foars 

Quebec might become llanglicized, II and might fa11 into 

Protestantism (221). Tt is such purist, exclusionary notions 

of identi ty which al1 the characters in Froa Pond except 

R i t a  strive f o r .  

Ironically, the interaction and struggle among "pure 

cultures" reinforcas what Bhabha suggests is "the effect  of 

colonial  power." He suggests that attempts at "the noisy 

command of colonialist authority or the silent repression of 

native traditions," in struggle against the repressed 

traditions--and in the case of the Newfoundland depict-d in 



the powers 

themss lves- - in  f act Lead to l1 the ~roduction or' 

(Location A l  though most 

cnaractsrs primarily associate themselves with exogezocs 

cul turss,  tRey inevitably affect and are F a r t  of 

Newioundlândls constant (relcreation as a hybrid cu l tu ro .  

Rita does not achieve any grand liberation from the 

constraints of her situation by the play's end.. If we aro to 

read 4er character as a recommendation to Newz'oundhnders, 

which 1 believe is reasonable, then her lack of imediats 

material transczadence of her circumstances suggests t A a t  

there a r e  no easy solutions to Newioundland's cornplex 

political, oconomic, a d  cultural challezqes . It & imoliad 

that her rxogition of the lack of miracle cures and of 5he 

nerd for personal agency-the latter identifiable in her 

willingness to work at whatever job she as a prsgnant single 

woman can find, and to endure whatever circumstances are 

necossary for .her sumival- -of fer more real, possibilities 

f o r  a fu ture  than does the desperata search for an ideal 

source culture and reliance on extemal bodies charactorized 

by others in Froa Pond. The source of this implication 1 s  

her fertility, contrasted with the Frosttsf impotence. When 

John reveals that he has sold the family name to "a string 

of airport gift shops, right across Canadan fo r  "the usual 

t a  percent, " Edythe responds : "Ah, w e l l ,  even eunuchs 



nanagê to fiad compnsacionsN (SZA). In contrasE t o  chis  

dubious sconomic/social grogew,  aita carries a chilà -,&ils 
. 

slavishly waitinç on the F r o s t t s ,  births him in the mud, and 

sïill the child is , Serbert suggests , "perf eck. Cûuldnl c 

hardly be no perfecterm (59). 

In Froû Pond, Guy suggests t h a t  it is important to macch 

a clear rocognirion o f  the rnultifarious challsz53s which 

Newfoundland faces w i t h  a sober recognition that thero can 

be no cpick fix, and that lasting benefit mst fLnd its  

r oo t s  within Newf oundland and rnust be stmggied f o r  through 

hard work and a willingness to look complox issues in the 

face and no t  to hide from thern in vain hopes or simpliscic 

visions. Because she is unsupported, R i t a  f o r  the time beino 

can only out-survive the Frostts, but her fertllity is a 

toscimony to the possibility maintained by such surrival 

which, if matched with a widespread awareness like Ritals, 

Guy suggests may at best lead to lasting bettement, and at 

the very least to continued sumival,  which. impotent hope 

and extemal dependeacy cannot guarantee. 



The S w i n t o n  Massacre: Ob j ectif ication a d  Ambivalence 

in the Outports During Early POSE-Confederation 

Development in Newfoundland 

Ray Guy's third play The Swinton Massacre is sec ic 

1954,  during the early years of post-Confederation 

developtent under Premier Joey Smallwood, and iç concerned 

nith the i q d i c a t i o n s  f o r  Newfoundlanders of the economic 

aevelopment practices of the t inte. In Swinton, w e  are 

introducod to a co-ity on the verge of being overhauled 

and turned i n t o  a s i t e  f o r  the raising of germ-free 
- - 

- - - - - - - - - - - -  

swine. As the play p r o g r e s s e s , ~ ~ s a s t e r ~ f o l ~ o w s  aisastorr - - 

and it becomes increasingly apparent t h a t  the p ro jec t  has 

dealt Lar's Hole a blow from which it may not recover. 

As his Evenina Telesram columns of the la te  1960s 

t e s t i f y ,  Ray Guy  was greatly concerned about Smallwoodts 

developnene schemes and with the incongruity between 

SrnaLlwoodls enthusiasm to develop and h i s  general 

unwillingness to acknowledge the validity of public or 

prof essional dissent. John Crosbie, who lef t Smallwood ' s 

cabinet and government in 1968, suggests that a "major 

problemM f o r  independent thinkers in Smallwoodls governments 

was that "Mr. Smallwood was deciding everychingu (150) . 



CrasSie sugcests many of Sina71wocdts schenes wers 

Meconornically dementeci," (147) =d suggests chat Smallir~ooà 

" a L & ' t  w a n t  to tnink about t h i q s  abviously p i n g  to fail. 

. . . He wantad so Sadly to have things doncv 

(150) . Throughout Swinton, Guy includes fictlonalized 

oxcsrpts , regarding actual event s , f rom Gerald S . Doyle ' s 

popular  radio news program. He points in one of them to 

Srnallwoodrs hostility to opposition. Progressive 

Consemative Opposition leader Malcolm H o l l e t t  alleges tnat 

"products f r o m  the new rubber plant at Xolyrood aro 

defsctive," and charges that the boots  produced at the planc 

ftbl istzr and ro t  when e q o s e d  to the sunlight f o r  a fsw 

days Doyle announces : 

- - - The Pran ie r  responded k b a t  if rhere- ras _ayt&ing_ - in - - - - -  the 

grovince t ha t  blisterzd and rotted when exposed to t h e  

full light of day, it was the IIanourable gentleman 

opposite. (26) 

Çmallwood in his i q a t  ience to develop turned repeat edly 

to fo re ign  investors, and with them foreign raw matorials, 

equipment and management. Richard Gwyn o f f e r s  saveral 

examples of this lt style of industrial development . He 

writes of a tannery which 

was ta be operated by a Czech, William Dom, who woula 

s h i p  out an entire plant from Hamburg. Beside it would 

be a boot-and-shoe plant [the one referrod to abovel 



anci a glove fac tory ,  the lattor usir7,g ORLY t50 s k k s  cf 

gasellcs. .motSer Fndustry would be Unitsd C x t m  

8lills, turriing out shirtç, womenfs drosses, agronç, anc 

sugar, s a l t ,  and flour sacks from the raw material 

irnported fram the United States, Haiti, Turkzy, and 

E g y e  t . 

G w y n  suggests that Smallwood was too trusting of thesa 

-Fndustrialists, and uses the example of the cotcon mil1 p l a n  

as evidence: 

The parent company, Smallwood ~ q l a i n e d ,  employed 
C .  C rrrter-ri hundrod men and women operating sixty thousand 

spindles. I t  was, unfortunatoly, without any dollars of 

its own to invest (150). 

Very early in Swinton, Guy directs our attention ta the 

dependenca on imgorted resources and expertise in 

Smallwocd's indus t r ia l  schemes, rnentioning uNewfoundland's 

economic advisor, Dr. Alfred Valdmanis, " a Latvian who 

became inf amous for his dishonesty, as well as Adler ' s 

chocolates of England and an imminent trip to South Africa 

by two government ropresentatives With a view to obtaining 

a steady sugply of gazelle skins for the new tannery and 

leather worksvt (4). The care Guy takes to draw our attention 

to the fact that the management and resources f o r  the new 

industries are being brought from other countries implies 

that in his view such development nould either turn  



Xewfoundland Lnco a province full of ssrfs filLing 

p o c k t s  of foraign business owners, or co l l aps s  tagiSLy, 

leaving the province and its inhabitants poorsr chan be-fort. 

Matthew Edel describes certain oconomic phenamena that 

traquently prevail in marginal economies, which ring t m e  

Cor Newfoundland during Srnallwood's premiership. He 

describes "the Marxist l push or ' refuse argument, fl noting 

that therî  consistently is a lack of inte-mal cantrol in the 

margiaal economy because of the decision-making authority of 

Voreign investors or c r e d î t ~ r s . ~ ~  He notes that Yucal 

decisions may be rzstrictsd, if surplus is siphoned off by 

such investors or medi to r s . "  He alço no tes  that a 

relatively limite?. domestic market "due to low incornes, 

biased income distribution, m d  dependence of consumer 

habits on foreign goods . . . discourages investment in the 

domestic market industryIr by the for5ign business owners in 

the area, and leads to "a specialization in export products 

and import activities , and international f light of whateyrer 

capital  these generate." He suggestç a tendency in such 

development for local people to become merely a labour 

C  orc ce : 

Capitalist employment is limited by slow domestic 

accumulation, and by a bias toward capital intensive 

technologies s t e d n g  from dependence on imported 

technologies and equipment . (52) 





communities in which thsy were set cp ,  has Isd 3erberc 

L. Pot~ls to suggest that "what Mas tossed abouc âs g o l i c l ~  

was more like a discret2 series of bricks having no orcpnic 

or architsctural building force." l'Tho mortar which . . . 

was necessary f o r  e v e q  phase of public policy was 

noticeably lacking in the fabric of oconomic 

de- elo op ment." Pottle, a rnernber of the Smallvood gaverament 

f o r  the f i r s t  ' f av years of Conf ederation and ve-ry likely the 

inspiration f o r  Swintocrs Wild M a n  whose name we discover Fs 

Herbert  W .  P o t t l e ,  is very critical of the Newfoundland 

gove-?unentTs consistent tondency during Smallwood~s years as 

Premier not  to consult Ilthe peoplstl  when developfng its 

policies. He notes cricically that SmallwoodJs developmeat 

ffpolicy" consisted mainly of: 

announcoments of imported industries with no necassari 

relationshzp to the existing economy and no meaningful 

dialogue whatever with the local communities f o r  which 

these industries werz unilaterally designed. (99) 

Uthough Smallwoad ostensibly organized his development 

schemes with the benefit of Newfoundlanders in mind, he vas, 

as P o t t l e  suggests, unwilling to listen to doubting voicos 

or to consider the long-tem effects of his endeavors. Belle 

Bridger, one of The Swiaton Massacret s family of  

protagonists, suggests, doubting the potential benefits of 

the  swine scheme: 



But I m e a n  to say, p i g s ?  Sewtou~cland is not big 

enough, they çot to heàvr p i g s  in on top of uç? Whac 

are  w e  getting punished like this for?  

Her husband E a r ~ e  t e l l s  her: 

Oh, give i t a rss t , girl. Times are changing , that s 

all. Canlt e-qect  the times to change and Lar's Hole to 

stand s t i l l .  ( 3 )  

It is apparznt in .SwFnton that  the scherne t o  turn tar1s Hole 

Fnto a cent re  f o r  raising svine cornes as a surprise to much 

of the community, indicating that ther? was no cûnsultation. 

Opinions in the community tnay Vary a e t o r  the fac t ,  bu t  the 

decision itself already has besn made outside the comunicy. 

and the people of Larls Eolo are expected to comply with it. 

Aubrey Macdonald romantically susgests that Smallwooa 

"climbed a mountsain, and he found the path, and he 

surmounted h i s  multitude of obstacles because he never once 

took hiç eyes off  his goalu (32) . Guy implies that the 

degree of Saallwoodrs focus blinded h i m  to the individuals 

- within the masses to which he appealed. They became an idea 

which he fought to defend, "çiving the people  only t h e  

supporting role  of supplicants in need of benevolent 

protectionw (Kruger 170). Herbert L. P o t t l e  suggests that 

Smallwood and his governmeat: 

tended dominantly to . . . patronize the public rather 

than t o  ennoble tbem, to stunt them around the 



peeeszrFan raches thm to prgd them tûwazd the 

im ~ o s s i 8 k .  (210) 

A K ~  in the collectively vritczn play Zoexf, Rising Tide, a 

N e w f  oundland-based theatre compaoy , àrarnat i z o s  Çmallwood ' s 

increasing rnegalomania, the increasing rslegation of "the 

peopleN to the back rooms of h i s  vision. In a scene 

iavolving the rosignation of Srnallwoodfs colloague and 

confidantg Grag P o w e r ,  the character of Gr29 t e l l s  Joey: 

"The whole thing has gone Sour . . . Don't you rernernber T h e  

people, Lord, the people.f1t Joey, upset about the recent 

Icggers ' s t r ike  and unwilling to reverse his pub l i c  

condemation of it, shows h i s  jealousy of the strike leader, 

ar.d his unwillingness to accept public loyalty tbat is n o t  
- - - - - - - - - - - - - -  

consisterit with h i s  own goalls:CnThëF cdme-ont-of rherr- - - - 

midnight camp meoting with their eyes shinino f o r  Landon 

Ladd, the w a y  they shine f o r  me, Grog." Greg responds: "You 

said it Joe. You care more f o r  yourself than you do f o r  

themu (Rising Tide 273). 

Smallwood is not a speaking character in Swinton, but 

is roferred to repeatedly. The adminiserator of the swine 

pro jec t ,  who marginalizes and treats as pawns the people of 

Larfs Hole, is Francis X. Boyle, who appears to be a parody 

of Gerald S .  Doyle, a St. John's merchant who sponsored the 

news program to which the Bridgers listen in Swinton. Boyle 

is a merchant from St. John's whose marginalkat ion of his 





at?lf (102-3) . I': is Sninailwood's weakness f o r  f l a c t s q  thac 

Boyle intonds to e-loit vit:? h i s  sr ine  schone, throuçn 

which he hopes CO prove himselz one of the good w y s  i n  

Çmallwood ' s eyes . 

Boyle is far more conce=ed with the success of hiç 

pro jec t  than with i t s  impact on the  local people.  Be breaks 

promises with p e o ~ l e ,  avan on a petty and personal level, as 

he does with Willio in Swintonfs first scene. aoyle promises 

Willie five dollars to go t  some p i l l s  f o r  h i m ,  and then vhen 

W i l l i e  remlnds him of his offer, shouts: 

What! You drooling mental case. Do you realize . . . Do 

you realiz- what you j u s t  dld.  What you j u s t  did iç 

called, by any cour t  in tnis land, extortlon. Do you 

kiow how many years in His Majestyrs Gaol . . . Go 

on. G e t .  Get out of my sight. Gat. Get. 

( A c t  1 Scene la 4 )  

More ominously, wheri a man who has been hired to intirnidata 

the local  people is eaten by the first swine to arrive in 

the community, Boyle, instead of being horrified, is 

delighted that  the swine has no t  eacen the man's pigsk in  

gloves : 

Pigskin! Donat you understand? God be praised! A t  least 

the brute hasnrt got cannibalisric tendencies! That 

would have put paid to the whole shooting match. ( 3 8 )  



The objectificacicn and cornmccif ic~cico of p e c ~ l e  is 

of Guy's  prima&^ concerns in Svincm.  Herbert  L. 2 o t i l e  

suggests that the government perceiyred and performed ics 

goal to catapul t  Newfoundland into the tsrentiech c e z t u r y  "as 

a n  ezqineering operation." iie suggests: 

It was nev2r considered that the question, "What kind 

of people do we w a n t ? "  mi ght be more pointed f o r  public 

policy than "What kind of machine?" (216-7) 

There are three examples of objectification that stand out 

in the  play, of which other instances are synptamatic. . h o q  

the three is the killing of a l l  local dogs a d  cats, which 

ostansibly might infect the incoming swine with local 

ge-ms. The  obsession with keeping tbe s w i n e  germ-frze is 

probably satiric ot Smallwoodls own boast when he s e t  up h i s  

p i g  and goat farm in the 1 9 3 0 ~ ~  that his Tog5enberg goats 

would give "germ-free milku (Moakler 25) , and is certainly 

satiric of the hyperbolic fervor characteristic of 

development planning under Smallwoodfs governments. The man 

who is hired to intimidate the local  people,  w h o  is himself 

from a Newfoundland outport  but pretends to be a G e r m a n  

pretending to be Swiss, tells the local people: 

no dog cherms, no cat chems, no goat chems, no horsie 

cherms, no people cherms. YOU VILL ALL BE 

STERILIZED! YOU VILL BE STERILB! . . . Compared to these 

schwein, you are all filthy! Remember zat! ( 3 6 )  

B e l l e  notes:  



I ! a o w  now tney'ro not  gaing to kave the sad sighc on 

their hacds when c5ey shoots Unclo U b e r t  and A u x  

Katels Carlo. They d g h t  so well shoot the  poor o l a  

souls themselves . ( 1 4  1 

H a r r e  t e l l s  Belle: 

Dont t ask me, çFr1. Ge-ms, that ' s 

the germs . . . they donlt want the p: 

1 know . Dogs g o t  

igs to get  lem. 

Another thing 1 heard, 1 neard them pigs  is going to 

have 'lectric lights and f lush  t o i l e t s .  According to 

that, the pigs is ooing to be better off than the 

peoole. Must have voted the r i g h t  way. (15) 

In a remark thar suggests metaphorical relevancg f o r  the 

animals to be bred in Lar's Hole, Belle te l ls  Willie: "1 

can't t e l l  a lie. Sig pigs was s t r a n g e r s  t o  me till 1 corne 

here to L a r  ' s HoleN (19 ) . 
Psother example of the cornodification of Larts Hole is 

the decision to change its name to Swinton in accordance 

with its new economic identity--and iris new- fulers.  Mrs. 

Parsons, a rosident do-gooder who came to Lar's Hole with 

h e r  p a s t o r  husband, is involved in a long-term love-affair 

with Boyle and supports the swine p r o j e c t .  She seoks input 

from her school class for ideas f o r  the name change, 

reporting that the suggestions were r lsweet .  They tried at 

the new name. " There is, however, no indication of any sor t  

of democratic input  regarding whether to change the name at 



a l i .  %hofi Sarre  suocoscs t5ac gerhogs t h e  decision Fs a b i z  

rash,  and t h a t  "it was aluays . . . I rneaa to Say, vay back 

in me pcor  granafatherls t h e ,  a d  perhaps even Sefors, 

L x ' s  Hole was vnat it was then," Mrs. Parsons rêplies 

sharply : 

Nonsens2 . That ' s an ionorant mutilation. Severtnd 

Parsons has made painstaking inquiries at the 

Univzrsity Colloge. This . . - this "Larls Eolotf is an 

absolute perversion. And a laughing stock f o r  filthy 

minds, make no wonder. (10) 

Mrs. Parsons shows a coqlete lack of respect f o r  local 

atta~~hxnents, m d  a willingness to override the local 

geoplols vishes rogarding the f a t s  of their own home. 

The example cf o b j e c t i f k a t i o n  and marginalization tha t  

defines and stmports a l1  o tne rs  in the play is the 

suggestion that the swine project ,  though intended also to 

make money, is essentially j u s t  an elaborate political 

joke. Hame, having heard rumours, suggests. that the whole 

project  has been devised without Smallwoodts knowledge: 

It got nothing to do with Joey Smallwood. Tis on ly  some 

of them St. Zohn's big shots trying to make a l i t t l e  

surprise for him, that s al1 . . . a birthday box f o r  

h i m  or sornething. Thatls the most 1 can make out of 

it. Sure Joey Smallwood donlt know now but Larfs Hole is 

something good to eat .  ( 4 )  



3oyls l a c e r  tsl ls  the local people whac a groat joke t% 

xhole p r o j e c t  is. He locks forwara Zo showing ug "those 

sneering anti-confcdezats hard-casesM w h o  refor to Srnallirood 

as "that l i t t l e  failod p i g  farmer front GanderN ( 3 5 ) .  Bcyls's 

ultlmate p l a n  is to parade, on the Premier's birthday: 

Two thousand super swine, some of the largest and 

finest and healthisst swine in the world . . ten  

abreast in a mighty cavalcade the whole langth of Water 

Street  . . . A vast r iver  of prodig ious  porkers . . . 

marching ton abreast d o m  anti-Confederate Katsr 

Street-that  street of infamy, that street of shame! 

(35) 

Boyle's plan is intended to satisfy Smallwoodls grudge 
- - - - - - - - - - 

- - - - - - - - - -  

against many St . Johnr s merchantsy t 3 e  ~ Z s t ~ ~ f o r i t y - a -  -hm 

were "anti-Confaleratos," and who made thingç considerably 

more difficult for  the Confederate campaign, since they had 

much of the available campaign money and supported 

Smallwood's opponenent, the Responsible Government advocata 

P e t e r  Cashin. In Joev, the character of Cashin questions 

Smallwoodfs qualifications as one who "wants to lead our 

country." He suggests Smallwood is "a failure.  He couldnlt 

even r u n  a pig farm." Joey responds: 

I1ve learned a grsat deal about pigs, Mr. Cashin. Thero 

are two kinds of pigs, M r .  Cashin. Those with four  legs 

and those with t w o .  (Rising Tide 252) 



S ~ Z ~ ~ W O C ~ ,  then, w i l l  be helged by che s w i n e  3oylt co 

svine d o m  the stroec run by chose ho r q a r d s  as ssline. 

B o y k t  s proposal, ridiculous as it may  s o w d ,  is a 

fictional modification of an acrual occurrzncE which 

involved an attornpt "to t u m  the Burin Peninsula, with its 

v a s t  stretches of heath land, i n to  cattle countryN (Homood 

Joev 221). The idea of farming in various forms becane a 

s o r t  of personal obsession for Smallwood, w h o  suggested: 

T h e  cowboy looms larger than the fisherrnan in 

X e w f  oundlandl s f u t u r P  (22I) . Hor~ocd describes the incident 

from which the Swinton p i g  parade is adapttd: 

Catcle brought f r o m  the  C a n a d i a n  West were tu rned  loose 

at Goobies, and herded by cowboys a distance of nlnecy 

miles ro Winterland on the Burin. . . , To show his 

confidence in the  scheme, Zoey rode off at the  head of 

one such cattle drive in person, wearing a ten-gallon 

hat. (221) 

Boyle could not case less about the well-being of the 

people o f  Larrs Hole. Though he pays l i p  service to local 

benefit, he mixes it with derogation: 

how your thundemus applause would ring out ove r  the 

hills and cove of Larts Hale here ton igh t  . . . had any 

of you the mental capacity to grasp the enonnity and the 

poetic justice of this singular scheme. But perhaps 

youlll understand this, then: Jobs! Jobs! And more 

jobs, f o r  the deserving poor of . . . Swinton.  ( 3 6 )  



B ~ y l e  is t rying to -leas2 a p r a n i o r  who he is frighctn~", 

cmld  destroy his business yssibiliti=s in the proviaco, 

m d  he i s  willing to bendl scrape, and even destroy a 

community to ensüre his own faveur. Mrs. Parsons aoints c m :  

You used Co be so . . . so . . masterful. Now youlrs a 

string of boiled spaghetti. This p i g  charade, wnatls 

THAT al1 about. Al1 tbis murnbo jurnbo, your fake Ge-- . 

. . you . . . your craven obsession with this . . . this 

Joey Smalwood character . Weak, Francis. Youl ve becorne 

weak as water. (Act 11 Scene 2 5-5a) 

John Crosbie  tactfully suggests that "it wasnl t the thiag ED 

do to question anything [Smallwood] said" (108) . Boyle is 

1ess subtle in trying t o  -lain to Ers. Parsons vhy he has 

been behaving as he has beoa: 

Welve created a monster. A hideous cross between that 

darkie king they have in the West Indies, that voodoo 

creature they cal1 their Papa Doc Duvalier and 

t h a t  . . . that bullying dictator theyrve g o t  in QuoDecl 

Duolessis. 

Thatls Joey Smallwood for you . . . And wefre stuck 
with him, my dear, f o r  as far as the eye can se% 

Madness, rny dear, is the r e a l i t y  in Newfoundland 

from now on. He wants pigs, then pigs he must have. 

Next year it might be chinchi l la  ranching, white 

slavery, hothouse cucumbers . . . who knows . 



And we . . . we of the better classes, t he  

mercantile commmlty, the plain me,? of 9usiness, we re 

utterly h e l p l e s s .  He's go t  the nob, the niasses s o l i à l y  

behirid him. So dont t judge me t oo  harshly, Beatricr, my 

dear. If on ly  you how it is . . . (Act II Scone 2 

Sa) 

John M u r p h y ,  present mayor of St. John's and long-time Watsr 

S t r e e t  merchant, writes of Smallwood, apparently with 

admiration, that he treated the creditors who harassad him 

in his younger years with a i r  of detached anisment," 

and tha t  

these firm and individuals, who constantly chased him 

to pay his b i l l s ,  bowed and scraped and sought favours  

front h i m  iihen he became the powerful Premier of 

Newfoundland. ( 3 4 )  

Guy has written of Smallwoodls cabinet, with words that can 

a l s o  apply to merchaxits like Boyle trying to gain patronage 

contracts: 

They, among al1  of us, have the scented handkerchieis 

clamped most f i m y  to their noses. They, who live at 

the very centre of the dung hill, have either learned 

to enjoy the stink or have sprinkled their hankies well 

with their own delusions and rationalizations. 

(Evenina Telesram 6 Dec. 1968) 

The fact that Boyle has become a Smallwood yes-man 



br=ods in him a Corling of goverlessness, f o r  whick h- 

cmg~ensàtss by açserting his c a n t r o l  over the peoplr oE 

Lar's Kole vit3 a szveritÿ that demanàs cornpliance, by 

h i r ing  his Vake G s m a n H ;  by e e l o i t i n g  W i l l i o ' s  recklsss 

ambition, al1 the while verbally abusing him and finally 

neglocting and taunting h i m  a f t e r  he has beon casttatod by 

Violet Bridger ( 5 0 ) ;  and oenerally by mixing a 

dilletante-ish interest in local c u l t u r e  and songs with an 

uttsr willincpess to destroy the foundations which have 

built and scpprtsd that culture. Willie suggests: 

Now, her-Is a man . . . who got  the m e a n s  to go anywhero 

in the world he w a n t  to . . London . . . Parsfrance, 

Monkreal, Halifax. But where do he corne? He cornes here, 

to Larls Hole. Because we al1 knows hels a wonderful 

comon man. Common as dirt. He beon in your homes, a lot 

of y e z ,  buying up your old stuff, collecting your old 

songs, and seldom, if ever, kicking the common man ou t  

of his path, eh? Because herels . . . a great friend of 
Larfs Hole . . . Oh. Pardon my French . . . Swinton, 1 

mean. ( 3 4 )  

Boyle has very specific teasons f o r  vacationing in Larls 

Hole year aftor year which have nothing to do with love f o r  

its inhabitants. For one thing, he is a b i t  of a culture 

collecter: "Ifve particularly enjoyed your quaint myths and 

legends and scoriesu (34); "1 found another folk song 



yesttrdayN (51). James Clifford associaces rhe cgllectiori 9 2  

cu l r u ra l  artifacts w i t h  che pursuit of powet ,  an 

understanding which is fitting in an zxamination of 

Boyle.  Clifford suggests: 

In these small rituals we o b s e r ~ e  the channelings of 

obs~ssion, 'an exerîise in how to make the world cnets 

own, to gather things around oneself tastefully, 

. aopropriately . 
Through the impulse to orde r  oners world, C l i f f o r d  suggests: 

An excessive, sornetimes even rapacious neod to have is 

t r a n s f o m d  into nile-govemed, meaningful desirr. Thus 

the self that cannot have it al1 learns to select, 

order ,  classify i n  hierarchlos-to make "good 

collections." (143) 

Boyle is also drawn to Larts Hole because of his ongoing 

affa i r  with Mrs. Parsons: IIHow Long has it beon now, my 

love. You and 1, meeting like this. Once a year 1 sail into 

your l i t t l e  harbourw (Act II Scene 2 5). When the swine 

scherne f a l l s  apart, Boyle assesses what he can take with 

h i m ,  deciding to give up the pursuit of Smallwoodls Cavour 

and the contracts that go with it. He leaves Larfs Hole with 

his collection: songs, s tor i e s ,  and Mrs. Parsons. H e  tells 

her: "1% going away. We're going away. Ill1 not spend the 

test of my life kowtowing t o  a jumped-up little 

rabble-rousertt ( 4 8 )  . They decide to leave their spouses, and 



degarc cho scene singing Boyla's newly discovered s o q ,  a 

bascardization of Tarewell to Nova Scotiarl (51) --a fact 

that seems to escape Boyla, thcugh such hybridization is 

characteristic of folk songs, of which he is such an avid 

collector. He leaves Larls Hole still firmly encased in a 

self-rsflecting bubbla, ssaing only those parts of the 

ou tpor t  which he has appropriated for himself. 

Mrs. Parsons, the central item in Boylels Larls Hole- 

collection, is not actually from Latls Hole, though her 

origins are not specified. It might, however, be safe to 

assume that she is from somewher2 in Newfoundland or at 

least Atlantic Canada s i n c ~  it apgears tha t  Halifax, which 

she idealizes as a so r t  of cultural mecca, is the largest 

city she has visited. She is the wife of a locally stationed 

pastor, and in her we can see parallels with the Melroses 

and Pastor Pott le  in Triffie, and with the idealizers of 

outside centres in Froa Pond. With the Melroses, especially 

Mrs. Melrose, she shares two things: works t h a t  fit her own 

notions of what is good but which do not meet the actual 

needs of the people she encounters; and a growing feeling of 

being trapped in a hell-hole, as it becomes increasingly 

apparent that the local people w i l l  not  be swayed or 

improved according to her p l a n .  Among her acts of 

benevolence in the community is her decision to take on the 

task of killing everyone's cats: "Along completely humane 



lines, of course. ÉieTvo a l l  goc ts picch in. ha-zza' î 

we? ( 9 )  . Similarly. thê duty of choosing a nev name f o r  

Laris Xole is undeirtake-? with eztnusiasm, and with no 

rscogni~ion chat  perhaps slio should co~sult with her f d l a r  

r-sidents. By the play's end, her frustrations have gotien 

the better of her, and she articulatos her position, wi th  a 

self-consciousness which Mrs- Melrose nevor a t t a i n s :  

1% rocting away here in this god-forsaken place. And 

taking it out on the litcle people.  1 know it, I've 

become an angel of mercy from h e l l ,  Francis. 

(Act 11 Scene 2 5 )  

Mrs. Parsons uses her nostalgie, idealized reconstruction of 

Halifax as a psychological escage from her surroundings, 

like most of the characters in Froa Pond do; and like tnosz 

in Froa Pond, he-t fantasy ultimately causes more f rus t ra t ion  

than it relieves, because of the disparity betveen it and 

her perception of her actual surroundings: 

Ah, to see Halifax. To know Halifax. And chen to be 

placed by Christian duty in . . . Larls Hole . . . So 

many small tninds u a b l e  to grasp what is happening 

here. (II) 

Though she derides the people of Laris Hole by remarking 

on their mental capacity rather than their moral standing, 

there are moments in which she bears a striking resemblance 

to Triffiels Pastor  Po t t l e .  Like h i m ,  she uses religion as a 



shield from that which she does not un&erstand, and co 'nids 

her own mer= uayward tendencies ; unlike h i m ,  her selrual 

activitios are ralarively harmlsss and consazted CO. The oap 

betrenn her proaching rnouth and her levd loins  sa-. =ns t o  

point specifically t o  the hypocrisy inco which moralists ars  

likely t o  f a l l ,  and i s  used to satirizo those who dictate 

values. Her Siblical shield leads her into Pottlo-esque 

rants , such as - when the L a r  s Hole Wild M a n  appears : 

The Bapcist! John the Baptist, cryinç in the 

wilderness ! . . . And 1, John, s a w  coming d o m  al1 the  

whor~dorns of Babylon, the great mother of harlots and 

abominations of the eazth . . . And 1 saw three unclearr 

spir i ts  llke frogs . . . ( 3 9 )  

But çhe engages in sexual role-playing and bondage with 

Boyle, wiîh no apparent feelings of guilt (Act 1 Çcene la 2,  

Act II Sc2ne 2 Sa). 

Mrs. Parsons, until h e r  recognition at the end of the 

play, lacks the self-awareness necessasr to- recognize her 

o m  contradictions, and is too attached to her feeling of 

being trapped, to her fantasy reconstruction of Halifax. to 

Boyle, and to her self-appointed angel of mercy r o l e  which 

leads to such catastrophes as the failed and bloody pulling 

of one of Viole t  Bridger's. teeth and the killing of family 

p e t s  in the name of progress, to have any but a negative 

ef fect on t h e  Lar's Kole community. 



--0ther one of Boylers willing gawns in the s w i r i e  çchene 

Fs l e f t  flailing in the  water, castratzd,  bleeaing and 

delirlous. Willie Nelson Stubbioe has been a supgortzr of 

the swine p r o j e c t  from the outset because of his own 

rockl-ss ambition, which Boyle exploits. Willie is a 

despicable, lascivious man with a craven obsession wich 

power and a respect bordering on foar f o r  those w n o  hold F t .  

Ee is a yes-manr s yes-mao, w n o  grows more despicable in his 

trzatment or' his Eellow Larrs Hole natives as Boyle 

continues to verbally abuse h i m  and damage his self-estsem. 

WELIFe is shown to be a disgusting person independently 

of the influence of Boyle and his entourage. He 

unself-consciously suggests to Harve and Belle, mostly 

because of his own lust, that they should prostitute their 

merirally unstable but physically attractive daughter Violet 

in order to cover the costs  of taking care of her: 

Her handsEll never maintain her jaws, my son. It's you 

and Belle are going to be feeding it for the rest of 

your lives. So if she can make a dollar anyway at a l l .  

1 Say let her make a dollar. ( 2 2 )  

Willie is also shown to be entirely neglectful of his 

conunitments once there is somethiq more exciting to do- 

When Harve asks him, not for the firçt t i m e ,  whether he has 

managed to get llthat part f o r  me engine? That old magneto?". 

Willie responds : 



Mameco? You're gone risnt of? the head, t o o ,  is 

yez? Magnero . . . whoa this is the biggest night, 1 

s'pose, in che history of Larfs Solo. (30) 

l i l l i e  ultimatsly shows hinself to be u t ce r l y  reprshensibl=, 

by attsrnpting to rape Violet Bridger. 

Uthough there is an ambivalence in many of Guy's 

charackrs  which suggests ho has transcended sirpl is t ic  

class- or geagraphically-based visions of wbo merits 

sympathy and who does not, Willie is cer ta inly the cloaresc 

exarnole in  Guy's plays of this rzcognition. Other  authors 

writing in gost-colonial contexts ,  in which nationalism has 

frequently beon used as a psychoLogical defense against the 

the artificiality of nationalism, its generalizations, and 

its ideological reflection of the rhetoric of colonial 

oppression. The authors of The E m i r e  Writes Back praise 

Indian author R. K. Narayan f o r  his willingness to writo 

works in which "not a l 1  the ironies work to the benefit of 

the Indian verit ies ." The authors suggest that nationalist 

c r i t i c s  "have found h i s  tone too complex and too 

ambivalent," and that "those who seek to totalize the t e x  - 

. . w i l l  inevitably be forced to "editU the text to make it 

f i t  such readinqsN (Ashcroft  et al. 111) . Similarly, Salman 

Rushdie is praised by Tirnothy Brenn= fo r  using h i s  novels 



as "an opoortunity to e-=lors postcslonial yes~onsibiliry . l1 

Srz-xian suooests : 

In f ac t ,  the cer i t ra l  irony oc h i s  novels is that 

independence has darnagsd Indian spirits by prûving that 

"indiam c m  act as abominably as the British 

did. (63-4) 

In The Swinton Massacrt, in which simplistic rêadings or' 

marginalization--of Newfoundland as a whole by Bri ta in  and 

then Canada, and of the outpor ts  =d economically drgressed 

classas by St . Johnf s and the merchants- -are undercut, 

B r t - m a n  ' s comments rogarding Ruslidio ' s India ring true f o r  

Guy's Newfoundland. Boyle exploi ts  other Newfoundlanciers f o r  

whatever cari be gained, and bai7s out wnen it seorns he 

personally can benefit no further-manifesting an attitude 

commonly attributed to the British in their r e l a t i o n s  with 

Newfouridland; and W i l l i e  is willing to overlook the wishes 

of h i s  fellow outport  residents in attempts to satisfy his 

own ambition-embodying a craçsly selfish attitude toward 

outpor t  people commonly attributed to the St. Johnls 

merchant classes. In both cases, w e  see characters who 

marginalize those whom they might be expected to respect and 

assist if Guy were c o d t t e d  to the rhetoric of nationalism. 

Willie is not the only example in Swinton of an outpor t  

resident working in tandem with the industrialists. The 

elusive and perplexing Alfred Braun-Woggan, who has beon 



b i r z d  as a t o o l  f o r  intimidôcirig C h e  local population, is 

also from a Newfoundland ou t so r t .  A s i d e  f r o m  his last  

noments of pmic beforo being oatzn by a swine, ne naver 

sgeaks without his adopted Gé-nan a c c n t  and persona, and x e  

are  never given his true narne. Braun-Noggan relishrs the 

feoling of power that his job brings: "These schwein got 

problems? 1 got  problems. And beliove me, then you got 

problemsn ( 3 6 )  . Braun-Woggan is as despicable as Willie, wno 

relates the following ta le  about the shooting of Carlo t h e  

dog w i t h  some relish: 

Well, sir, tne Garman by this t h e  . . . calm as the 

clock. And righr; slooow like, he oradually hauls out 

t h i s  bloody pistol he g o t ,  eh? And right slooow then, 
- - - - - 

- - - - - - -  
- - - - - - -  

he puts the muzzle of thep- TYglït d o m o n  t o p  of- - - - - 

waddyacallit, Carlo1s, hind paw. Bango! And then he 

puts the gun d o m  by the other  hind paw. Bango! And 

then he moves up to the forepaws . Bango! Well, jeoze, 

i f  you hadda been there you woulda shi t .a  Krinkle. (18) 

Braun-Woggan has beon hired to exploit a post-World War 

II fear of Gsrmans, in order to encourage submission by the 

local residents to the whims of those behind the swine 

project.  The people of Larrs Hole are told that Braun-Woggan 

is Swiss, but his persona is so stereotypically Nazi that it 

is clear they are supposed to figure out  he is actually a 

German pretending ta be Swiss, a "discoveqIt which makes 



them mor- intimiclated, becsusê ic seonis to theni t k a t  th=- 

havo discover& somet3ing thst Boyle and Bis cohorts  xzr , t sa  

ta ksog bidden, what  bey ars n o t  supgosed to detz-Mne is 

thar he is a V&!o G ~ r m a n , ~  a fact  tha't becornes apgarznt os 

he Ealls  back in to  his outport mode of speaking whea t he  

swine attacks him: 

Liddle p i ~ g " ?  Corne on, Liddle piggy. Ve vant to seo 

you, ve vant to play N t  you . . . now, now . . . 

whaddya doing? Jesus! Help! Gat this Goddarn pig of f  

me! B1ys! B'ys! Help me, blys! B1ys, help me, 

Braun-Woggaats multi-layered persona suggests carsful 

calculation, absurdly drawn as it is, of the rolative 

effectiveaess of ciiffersnt incimidation tactics, and shows 

the e x t o n t  to which the involved capi ta l i s t s  are willing to 

go in t h e i r  self-serving drive to please Smallwood. In fact, 

as the striking similarity between Rlfrod Braun-Wogganrs 

name and that of a real- l i fe  German hired by Smallwood in 

the early 1950s suggests, Boyle and hi s  associates couid 

very well have used Smallwood hirnself as the inspiration f o r  

their implementation of a fake German (perhaps they could 

not find a real one) f o r  their strong-am taceics. Harold 

Horwood writes about 

a man the T o r i e s  called "the sinister M a x  Braun-Wogan," 

whom Joey always referred to as 'Max Brown,' to make 



him scud liks a nico guy from d o m  the s t r s o t  . 

(Xormcd Joey 182) 

Braun-Woggan's job in Swinton is to ensure cornpliance, 

Eorcrood suggests the real-life Braun-Woganfs a l s o  was. 

Garrnan eye-glass special ist  named Sennewald had in a 

tslegram to tbe Opposition Tories promised to show 

Itdocuments rsvealing su,rprising manipulations in both 

S t - Johnr s and Gsrmany behind al1 new industries. The 

Tories sent Se-nnewald money to corne to Newfoundland to 

as 

A 

meot 

with +,hem, and pttblished his telegram. But Sennewald was met 

at the a i r p o r t  in Gander 

by Max Braun-Wogan, the German mystery man, founder of 

something called "Neue Technique Corporationu, and now 

Aftemard, Sennewald Was interviewed by Valdmanis and 

S m a l l w o ~ d - ~  He publ ic ly  declared it had al1 been a 

misunderstanding, and flew back to Gennany. "The Tories said 

he had been kidnapped, and hinted darkly at-methods . . . 

borrowed from Hitler's GestapoI1 (Aorwood Joey 182). 

Through the presence of Alfred Braun-Woggan in Swinton, 

Guy suggests that Srnallwood and the capitalists with whom he 

operated w e r e  willing to go to great and frequently 

unethical lengths in order to keep their plans moving along 

uninterrupted by protest or dissent. 

Despite  Boyle's attempts to ensure cornpliance, 



rzsisZanco ~ Z I  L u ' s  Eolo is not  ~ a s n o d .  The Bridcers 

r'; d-sglay a corzain amount of ambivalanco because they 

rscognize the desirability of c e r t a i n  improvenents chat 

rnioht accomgaq succossful new industry, but they also 

perc~ive that rather than being in the przsence of savloura, 

they are in the prtsezco of intruders. Hame asserts: "1 

havenlt got  much, but  wEat 1 got, no man is taking f r o m  

me! They might movs me, but rny finger'll be deaà on the 

trigger! (23) . &ad Belle suggests: "Sure, tis the war a l1  

over again, a i n l t  i t?  Thatfs the feeling 1 gotu ( 2 ) .  

There is onought rosistancc in the community, once ic 

becomes apparent that their well-being is not a 

consideration f o r  Boyle and his cohorts, to drive Boyle, and 

with h i m  Mrs. Parsons, to ltdust our heols out or' tar's 

9010. I t l s  getting pretty rough thero ashore. The grsat 

unwashed are turning surlyn (49 ) . 

A poignant if sornewhat revolting image of resistance in 

The Swinton Massacre is Violet Bridger's castration of 

Willie. She is demented and unstable, but B e l l e  suggests: 

She looks at me sometimes, you k n o w  . . . like t h e o  & 

someone in there wants to get out . . . and 1 think, if 

only . . . if only  1 was smart enough . . . 

Hame respands resignedly: " A h ,  d o n l t ,  g i r l ,  d o n l t .  Yourre 

only chasing yourself around in circles.  We've been through 

that a hundrad times before" (28). Violet proves through her 



cas t ra t ion  of W i l l i e  that she is ne i t he r  rniiz&l=ss n o r  

h z l p k s s .  Eer defoasive act c m  be rzad as a rnetaphor E o ~  

r-sistance in Lar's Hole geaerally, because of how F t s  

rzsidents are perceived Dy Boyle, by Mrs. Parsons, a d  as 

Guy elsewhers suggests, by Smallwood. Mrs. Parsons ronarks 

on the proliferation of "small mindsft in L a r '  s Hole (11) ; 

Boyle refers to what her percoives as the iinf5rior mental 

capaci t ies  of the local people (36); and in a colunin 

entitled "A Few Passages ?rom Unholy Wric," Guy has 

Smallwood Say, as he passes over I t  the Ringdom of Joew : 

Behold, O ye congreqation of hansers on; ve passêtn 

henco over an exceeding stunned people; Rejoice, O ye 

Eollowers and disciples; . . . Verily, 1 say u t o  you, 
- - - - -  - - - - - - - - - - - - -  - - - - - - - - - - - - - 

- - - -  

they ars  like unto a manner of people that f a l l o C ~ - ~ o -  - 

the ground and missêth. (You Xav Know 85) 

Violet, though regarded by alî as insane, fights off 

. Mrs. Parsons's zealous atternpt at tooth-yanking (23) and 

defends herself against W i l l i e  when he attcmpts to rape her, 

cutting off his genitals with a razor ( 4 6 ) .  After surriving 

al1  this and a house fire, she is sri11 able to show hzr  

parents that she is al1 right, uttering her first barely  

discernable syllables, an attempt at her motherrs repeated 

request that she let her know shefs okay by saying Ifchrist 

is my Saviouru (134) : T y s s  eh ma fave-yerr" (56). 

In a column entitlod " A n  Unhealthy Trendt1 Guy points to 



a tradicion among policiclar.~ i n  Xewfoundland ;a regard 

policics as ân d i t 2  business that does not  in-volve 

consultation with the public at large, and a t r ad i t ion  amoag 

the Newfoundland public t o  accept th is  order of tnings. In 

tne column, ko ironically rosponds t o  a recant upsurgs of 

p u b l i c  involvement in poiitical matters, stating with Che 

voicc of a politician: 

Events have reached a pretty pass indeod when we f i n a  . 

tha t  even unschooled persons of the middle and lower 

classes  are seriously venturing opinions on politics ana 

government . 

H e  f u r t he r  suggests : 

Po l i t i c s  should be left to the politicians. It is a 

matter of absolutely no cmcern to the average c i t i z e f i  

and not  a fit t op i c  f o r  general discussion. 

pave Let the population go about its business a d  1- 

government en t i r e ly  in the capable and rightful hands of 

those who have been set in authority over us. (You Mav 

The resistance shown by the "great unwashedu of Larts 

Hole, Guy suggests, would be, if non-fictional, the 

exception to an unfortunate ru le .  B u t  he does not suggest 

that when active resistance does not happen, it is 

necessarily because of personal weakness or laziness on the 

part of the marginalized o u t p o r t  populations. Rather, he 



sucgests i n  tbe  a r t i c l s  citsd &ove t h e c  the Newfoundlànd 

gublic has beccme habituatsd fYo hav=ng e v e q t h i q  dons f o r  

t h r m  [or to theni] Dy the govemment" (Lâdy Hope S i ~ ~ s o n  in 

Peter Neary 63), and ho suosesCs in The Swinçori Massacrs 

that non-rosistance also is froquentLy the result of a grsa t  

draL of ambivalence among ouc-ort residelits about; the 

rost=ccurino of their lifescyles. 

Harve and Bell- SrFdger,  perhaps the two mos t  poicpanzly 

drawn charactsrs in any of Guy's thrze plays, are faIl OE 

ambivalent feelings. constancly t o m  betweon the poss iblo  

beaefits of the new aoe under Confederation. and the 

insensitive way in which change is manifestod in their 

lives. Uthough they f r q u e n t l y  soeak in tzrms of resistace 

and opgosition, they rccognize thac the success of such 

opgosition would deny then things t h a t  they very much 

vant. They appreciato the fact  that they are getting support 

cheques to help them cars for Violet, and that there is 

social security f o r  the retir5d: "The oLd people never seen 

so much cash money in their lives put together beforon 

(3) . They look forward to nev roads, electric lights, =d 

above al1 to a tirne when: 

Theretll be homes [ f o r  V i o l e t ] ,  thererll be homes one of 

chese days. Nice places, too, like they got  in thero in 

St. John's. Noc like the Lunatic Asylum, more lika then 

n ice  orphanages they got  in there. (13 1 



Ckeslsy W. Carrsr points out that Smallwood "pmvided rsaàs 

ta abolish isolation from each other withia t h e  province.  Ze 

grzatly Fmproved the p u b l i c  services of out provinco, 

particularly health and educationu (113  ) . Belle and E a r w  

rocognize that they do not and c a m o t  exist i n  some simply 

oppositional rzlationship with the St. John's administrative 

bodies and i n d u s t r i a l i s t s .  Robert Yow-g notss: 

The claim for a straightfomard ogqosi t ional  kind of 

resistance also assumes that subjects c a n  resist from a 

position outside the operations of power, according to 

the  dominant 

politics . 

Young nets that 

inside/outside mode1 of conventional 

according to Foucault's formulations, ' the , 

forces of domination and resistance are caught up, scmetimes 

indistinguishûbly, v i t h i n  each otheru (86 1 . The Bridgers 

support and oppose different individual pans of a single 

regime, with the effect that a simple alignment of loyalties 

becomes impossible to maintain. 

Earlier in his career, Guy had written about the 

endurance of Newfoundlanders as a sort of nationalist 

principle, sugggesting that Newfoundlanders can take 

whatover is throm at them, survive it , and move on. Shannon 

Ryan describes the dissemination of this notion of 

Newfoundlanders in The Ice Hunters, his history of sealing 

in Newfoundland. H e  suggests that t o  compensate for the 

constant tragedy and hardship of sealing, 



Nritsrs beoan CO oxtol ic s t o r y ,  sang and cDFtuar( t k t  

men who had b u i 7 t  ànd prosecutzd this indusi-. Heroiîni, 

trzgedy, humour and pathos were a l 1  recarded, as wsrs 

mamf isoiatsd adventuros, activities incidents, 

statistical records and persanal achievements. (012) 

This culturally roiaforced image of the enduring 

NewEoundlander, which became a source of wzderstandable 

gride throughout the island, in time became accepted as a 

so r t  of national p r i n c i p l e - t h e  "essencz of the 

people. Rather than rocognizing endurance as a valuab12 tool 

wheri requirzd but  never the most desirable option,  Guy 

glorified it and, by using it to define Newfoundlanders, 

rhetorically limited them to endurance, to mero survival 

(You Mav ECnow 114-6). 

By The Swinton Massacre, Guy has abandoned the 

glorification of what amounts to a defense among the 

suffering, and acknowledges t ha t  it is necessary to look at 

individual cases with respect f o r  their specificity. As 

Jean-Paul Sartre suggests: "Tt is dangerously easy to speak 

of eternal values; eternal values are very, very fleshlessn 

(841 . The Bridgers rnust tackle the issue of eternal values, 

of the traditional, oppositional pic ture  of the stoic 

dignity of the outpor ter  in the face of al1 m e r s  of 

oppression. Sartre notes: "Even freedom . . . is nothing 

else but the movement by which one perpetually uproots and 





you might be a stubborn man, liarre Bridzer, but I ' d  c a l l  

it a safe bet . . . chat you got about so much chrn-ce of 

standing up t o  people l ika  them as a . . . a far t  in a 

gale of wind! ( 2 3 )  

Havi~g at least p a r t i a l l y  expected disaster f o r  wits sorce 

time, the Bridgers have saved a %it of money up under the 

hen house. In case scmething happened" ( 5 5 ) .  They suspect 

that it w i l l  be a long t i m e  before the-shower of promised 

benefits of the new regime makes its way to Larrs Hole, and 

that thers  w i l l  be quite a few years of nastiness l ikz  t h o  

swine p r o j  ect first : 

l i f e  i s  too short, innit? By the time Canada oets down 

here to us, w e  might a l l  be dead and gone. So we migbt 

so well shag off to Canada. (55) 

The Bridgersf decision t o  "shag offH t o  Halifax seems 

based more on resignation than enthusiasm. Halifax has had 

an earnest and eager promoter in Larfs Hole in the person of 

Mrs. Parsons, who, while not particularly l.iked by the 

Bridgers, s t i l l  has mamased to clothe Halifax in a rnys t i~e  

that is compelling. She is so convinced oaf its wondrousness 

that when Boyle asks where they shall escape to, 

"Barbados? Tahiti? The Andaman Islands? Ir , she rssponds : 

ff Halifax! ( 4 9 )  . Willie reecognizes how thoroughly caught up 

Mrs. Parsons is in h e r  fantasy, and suggests that h e r  

descriptions of it cannot but be rash: 
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locç-terrn promise. Earre and B e l l 2  Bave becsme v i c t i m s  of 

chis mentality via Bayle's disastrous swine schene, ana ars  

also  affsctzd b it psychologically via the mystique of 

Tuc.ky Fried Chicken. To B e l l e  l s rtmark tha t  Lif e is too 

shor t ,  H a ~ e  rssponds: "Tne, my dear, true. T r u e r  worcis w z s  

never spoken,It but the stage directions note  that Bella is 

"on the  verger of tears again." Harve, j u s t  a f t e r  agrceino 

with Belle, agitatodly asks : "Where in the world is that 

blastsd train?" (54-5). 

Beforo  Boyle came to Larls Hole, bringing with hirn his 

ill -int=ntioned and il1 - f ated swine scheme, the Bridgers 

stayed, apparently satisfied to remin in their home 

community. As is stated above, the beaefits of Che new e r a  

seom to be lagging far behind the costs .  Their lifestylo hâs 

been overturned, and without any foroserable benefit. So 

they decide, hesitantly, painfully, to go to whero the 

benefits have already settled in, because I1life is too 

s h o r t . "  Early in the olay, Harve sums up Halifax's mystique, 

suggesting: "We1ll al1 be dead and gone soon enough. Dead 

and gone to Halifaxn (13 ) . Through h i s  sarcasm, Harve 

reveals his hesitation at the prospect of moving there, and 

indicated what he believes may ultimately be the fate of the  

outpor ts  generally. Al Pittman suggests i n  West Moon t h a t  

each outport  carries the mernories of al1 its dead, through 

s t o r i e s ,  customs, habits, and t ha t  it is much more d i f f i c u l t  



t~ sustain these mernories w h s n  removeci L'rom ths menoriesr 

signposts to other t o m s  o r  c i t ies .  Ee suogests that  the 

life in a heritage is inoxcricably atiached to specific 

placts, and suggests that with the  bonds of plac- broken, 

" the  dead would be dead indeed. And death indeed would be 

t f i e i r  dominionw ( 3 2 ) .  The Bridgers fear the deaîh of their  

mernories, the Loss of ancost ry ,  of history, of place. 

In Swintont s final stage d i rec t ion ,  Guy echoes the 

struggle and ambivalence of Harvels earlier comment: "As 

they ascond into heaven, o r  Halifax, they begin to sin5 

ILifs is Like a Moutain Railroad. I f '  The song they sin9 is 

an arithem of enduranc2, indicating their ride w i l l  remain 

f a r  f r o m  easy in their new heaven, and they already suspect 

it w i l l  be something less wonderful than M r s .  Parsons 

suggests : 

tife is like a mountain railroad 

With an enginecr that's brave 

We must make the nui succassful 

From the cradle to the grave. 

Mind the grade and watch the trestles 

Never Ealter, never f a i l  

Keep your hand upon the throttle 

And your eye upon the r a i l .  

Jack, one of the dead in West Moon, tells his wife: 



C I don'c holà it aoainsc you for goinl , Maud.  . . . A 

know it couldn't of beon a o i s y  thinç to do. 1 ilope 

youlrs not dom-hearr& on acmunt of it. . . . The mzin 

thing is f o r  you to be con tên t .  No sense g r s i v i n '  over 

whatls gone past. Zust be glad youlro alive,  g i r l "  

(Pittman 58) . 

In nei ther  Pittmanls play nor Guy's is there a 

suggestion that things are going t o  start being easy, nut in 

neither are w e  lefc w i t h  tho uttzr hely?lessness and deatn 

with which w e  ars l e f t  at the conclusion of Michael Cook's 

play Jacob's Naka. In Cookls play, the o l d  Skigper peers 

i n t o  the f og  and tz71s his son Winston: "'Tis  the shape of 

death, boy. I kin see'n . . . rising ou t  of the drift, 

moving across t h e  ice withouc a sound." Winston responds, 

ominously: Tacher, thera1s nothing t h e r e .  Nothingu 

(242). A t  the end of Jacob's W a k e ,  the stage di rec t ions  are 

very specif ic : 

There cornes a f l a sh  that liahrs th_e staae. There is 

nobodv there. Then aaain, a blackout, the stonn 

dvins. - The liahts qo auain, intense. white  liaht t h a t  

illuminates the threadbare reality the staae 

home. Uostairs. the DeatQ Mask & s t i l l  lit. Al1 fades 

into the lone q i e t  cryinq & 3 bi t t e r  wind. (247 )  

The  Bridgers in Swinton remain active agents, making 

strategic rnoves f o r  survival, bittersweet as they may be, 



-#nile t k e  B1ac.kbuxrrs in 

death. 

Ther? ars no "happy 

Jacgbls Wake rage fo rda rd  i n c o  

andingsw in Guy's plays any moro 

than there are tragic ones. H e  tends toward the b i x z t s w e e r ,  

toward amblvalerce and uncortainty, small t r i u m h s  which 

contain t he  seods of their own po tan t i a l  defeat. The 

k ~ ~ o w l o d ~ e  of unending struggle hovers in t he  air f o r  ail hls 

protagonists. This is true f o r  the Bridgers, and also  f o r  

V i o l s t  and the Wild Man, who arc the focus of the g?ayls 

other end, its other ogt ion .  Violet and the  Wild Man s t a y  i,? 

Larls Hole, perhags because, as Belle suggests, Yhem t-JO 

wouldnt t stand a chancs anpay,  not in a civilizeü place 

like Halifaxn ( 5 8 )  . 

Violet, by castrating Willie, shows a raseme of 

defensive strength and good sense where it is 

unexpected. Similarly, the Wild Man is shom to have a 

stalwart strength, refusing to participate in a systsm he 

believes to be rotten at the core. He shows' the Bridgers a 

business card that infonns them hiç name is "Herbert 

W. Po t t l e ,  E s q .  and that he is "Mute By Choice Until 

Freedom Cornes Again." The card is dated 1933, the year that 

Newfoundland agreod to relinquish Reçponsible Government and 

accept the British Corttmission Government. That he s t i l l  

chooses not to speak indicates that he does not regard 

Confederation with Canada as a return to freedom. The 



raai-IFf~ X ~ , r O € t c  Fotc ls  SuggesEs t h a t  whac p r ~ d s e d  CO * - 
berome a t x l y  accountable government f o r  che p e o p k ,  a 

"unique klnd of partaership." became instoad "a 

hand-ta-mouth r e L a t i ~ n s h i p , ~ ~  and that "the old-time 

political patronage, which was ratiier amatsurish arid clurnsy, 

now became a fu l l - t i n t e  profossional business" (214). 

Clearly,  i f  Iierbert L .  P o t t l e  is the inspiration for Herber; 

W. Pottlr, Confoderation under Çmallwood must f o r  the Larfs 

Holo Wild M a n  musc be something less than a revolution f o r  

the people. Belle suggests to the Wild Man: IrWell, youlrs a 

wonderful stsady man.  sirf1 (57). His considered decision to 

remain mut-  and h i s  a b i l i t y  t o  stick t o  it indicats that ho, 

like V i o l e t ,  possesses strength and sense where it is 

uneqected. 

Touchingly if absurdly,  the Wild Man and V i o l e t  valk o f f  

together, an unlikely pair of heroes, representing those who 

choose to stay in the o u t p o r t s  no matter what happens. and 

who likely will continue to be regarded as crazy ( V i o l e t )  or 

primitive (the W i l d  Man) , despite the strength and sense 

they possess. 

Violet and the Wild Man are likely to remain voiceless, 

as thei r  ditferent types of muteness suggest. Violet cannot 

communicato t o  people, cannot explain her motivations f o r  

ber erratic behaviour; the Wild Man bas nothing to Say to a 

regime he perceives to be corrupt.  They will not  speak, and 



i 2  they did, rhe  e n t i r 3  play implils the  regirne in powec 

would not listsn to tkoir VOFCSS.  Açaln, we sec a small, 

ambivalent: triumph in vhich we faol f o r  the charactors in a 

way that Ilngzrs and pains because thers is no Fdyllic ond, 

and in fact  no end; j u s t  an imglication of continued 

process, struggle, escage i n t o  new spaces that themselvos 

will r e p i r o  struggLe and escage, j u s t  the endlessly 

r e p e a t ~ d  ugheavals that Sartrs suggests ara the only only 

attainablo froedom. Tho i q o s s i b i l i t y  of final escape from 

str~ggle is sugoescêd by Bello's cal1 to V i o l e t  and the H i L d  

Man, as she and Harie move on to new stzuggles elsawhero: 

"To youse w e  throws the torchl' ( 5 8 ) .  When Bello says ta 

Same, "Godi  s w i l l  be done, " he replies : "Codt s gonna have 

an awful lot to answer foru (59) . 

The fact that Guy ends a l1  h i s  plays without any escape 

from the struggles they depict  suggests a streak of 

fatalism, a belief t h a t  there may never be any real 

ttprogressR because struggles keep shifting and truths along 

with them; but as C - y r i l  F. Poole suggests in regard to a 

tendency toward fatalism among Newfoundlanders: "Fatalism 

p e d t s  of struggle and battle even though the outccme rosts 

w i t h  the gods1I ( 9 6 ) .  Poole's cornent çuggests that 

individual agency is only a part, and perhaps a small p a r t ,  

of what controls the outcome of situations, but that one can 

s t i l l  recognize and possess chat p a r t ,  and so have an e f f ec t  



on his own fa te .  In Guy's olays w e  are k f t  wich 

uncorcainty , perhaps oever with much op timism, buc alvâys 

s t i f l  in a spaco of sxuggle, of eagagement with the 

odds. It is this cornbinacion in al1 its protagonists of 

uncortainty and the conmitment to kt-p str~ggling on behaiL 

of the i r  beliefs, even as they shift, t h a t  gives Swintonts 

ending i t s undeniable poipancy . 



Conclusion 

R a y  Guy's pLays ar2 charactsrized by shifting. They a l 1  

takê placs during a time of trônsition which infoms the 

c h a g i n g  beliefs of thei r  charact3rs and the changing 

characttr of their comrmuiities. Accordingly, thero is no one 

cotaliting process of mazginalization in Guy's plays, aad rio 

uriified process of resistanco to marginalization, W e  can 

look to Aunt Millie in TriffFe who maintains and 

disseminates a view of B F 1 1 y  and Washbourne as worthy of 

suspicion j u s t  because they tend not  to be social, or to 

Xerbert in Fros  Pond with his t r a c s  of aristocratie 

snobbishness and his scathing if unfocused raiLing against 

rtanti-Confeatherata bastardsIn or to Willie in Swinton who 

a l l i e s  himself eagerly with the  developers who abuse h i s  

fellow residents in Larts Hole, to recognize that, as Guy 

depicts it, the tendency to marginalize transcends divisions 

of region and c lass .  We also seo the margins themselves 

shifting, in tems of who belongs to them: Washbourne in 

Triffio, a first-generation cs idenc  of Swyers Harbour, 

finds himself struggling along w i t h  the other local 

characters against invasive missionaries; the Frostts in 

Fros  Pond find themselves being marginalized by the new 

regime; and Boyle in Swinton, who fears being ostracized by 

the Premier, gives up and leaves the  province when i t  



becames aopsrsat t3at h i s  â t z m p t  ta gloasê SmaLlwocd rias 

8eo11 a disaster. While the mirgins shi r ' t  and rkc 

marginalized maroinalize in Guyts plays, the impulse to 

marginalize is shown in al1 the plays t o  be rnost immeaiacsl-r 

and expansively throacening when embodisd by those w i t h  Che 

greacost political or economic power because, as Foucault 

suggests, thcre is a battle "around t r u t n , "  and tkose  who 

hold mors power hold more t ru th  because they c m  speak it 

more loudly and with greater force (L32). 

When t he  politically or economically powetful engage in 

processes of marginalization, they f rzcpently promise and 

occasionally deliver much-neoded tangible benofits that t h e  

margiaalized people fear losing or proventing if they r a s i s c  

or rafuse : co try to get r i d  of Mrs . Melrose would be to 
l o se  Dr. Melrose who, though a drunk,  is Swyers Harbour's 

only docror; to discourage development in Larfs Hole might, 

in the minds of the Bridgers, threaten the possibility of a 

professional care home f o r  their daughter o r  of old age 

pensions. Mary Walsh, who has acted with Guy and has 

directod al1 his plays, suggests in a personal interview: 

The good old days. There were no goddamn good old 

days. There was only the days. Itls a falsehoad, and a 

way to make yourself unhappy . . . to imagine that . . . 

some way of l i f e  has been snatched from you. . . . Other 

than in St. Zohnls, everyone in this country 

[ N e w f  oundland] voted to j oin Conf ederation. (Walsh) 



Characters in Guy's plays have a wide range of attituass 

rqardifig the rolative benefits of c:?e o ld  and n e w  rogimes, 

fr0m falsifying nostalgia for a los= rime such as that 

exprsssed by Gsorgina Frostt, to a craven obssssion w i t h  a l 1  

thiags nev likê W i l l i e  Stubbigefst but overall, the plays 

are characterized by ambivalencz, a constant jugglinq of 

potential beriefit and loss. 

Guy's protagonists tand to be t o m  betveen adaptation 

" t o  conditions of inqosed pressure," and resistancs, tne 

"struggle against domination and agpropr ia t ion."  Gtrald M. 

Sidcr suggests that this combination is characteristic of 

Newf oundlarid "village cultutow (193 ) . The three protaqonists 

in T r i r ' f i e  are left w i t h  a difficult choice: invite the 

2angerrs ( t he  outsider's) help and risk more rurnelcorne 

outside influence, or refuse to assist the Ranger and risk 

never i q r o v i n g  their defenses. Herbert in Froo Pond is tom 

betweon l oya l ty  t o  a family t h a t  has employerf t w o  

generations of his own family, and his excitement at the 

prospect o f  a regime under which "Jack is as good as his 

master." The Bridgersr ambivalence in Swinton leads thern to 

leave Larts Hole, reluctantly, f o r  Halifax, because of the 

apparent human cost of development at home. In none of these 

cases are  we led to choose one opt ion or the other. Instead, 

we are led to understand the characters' ambivalence, and to 

respect their responses to the difficult compromise of 

freedorns they a l 1  must face. 



3zrtuaj suogests that w r i t z r s  wno a rz  s:alici.;ly 

oolicically involved in their x o r k :  

lead us . . . as l i tsra-ry c r i t i c s  to wonder wnether cho 

writer, havi- an axe to grind, is . . . loadin9 the 

dice in his favour, is falsizying and so can be accused 

of . . . being a publicist, . . . rather thon an 

incisive and insichtful writer. (187-8) 

Ramraj is partial toward disintarested, Ifob j ectivew writers, 

a perspective Sartrê suçgesca is impossible.  Se suggests: 

The Vommit tedtr  w r i t o r  hows that words are action. Ee 

knows that to reveal is ta change and that one c m  

reveal only by planning to change. He has given ug the 

impossible drêam of giving an impartial picture of 

society and the humari condition. (83) 

Ray Guy, in bis depiction of marginalization grocesses in 

Newfoundland around the tirne of Confederation, avoids the 

illusion of objectivity, but also avoids the trap of the 

p u b l i c i s t .  While he d e s  his sympathies clear by his choicz 

of subject and focus, he does not i dea l i ze  the economically 

depressed classes or the residents of the outpor ts ,  and he 

does not prescribe a particular ideology or plan of action 

as the proper response to political and economic 

marginalization. 

The fact that Guy does not idealize the outpor ts  does 

not disengage h i m  from the struggles he depicts; it does, 



however , tnan 

rsq-uirement f o r  p o l i t i c a l  w r i t i r q  F t s  authority is mt 

to become aucocraticll : "Despite its fim commicnents , the  

p l i t i c a l  must always pose as a problon, or a questioc, the  

o r i o r i t v  of the place front w h h i c h  & beuinsU 6 4 - 5 1 .  ?orhaos 

the clearest inscance of t h i s  in Guy8 s plays is Washbournof s 

of a possible roturn to a tranquility she has retroactlvely 

In a personal i n t e r ~ i e w ,  Guy expresses his tondency to 

align himseli with the less-spoken-for. He gives as an 

example his earl ier  condexy to writz nationalistic matrrLaL 

in his columns, to coqensats  f o r  what he percoived r o  be a 

suggests that in the 1970s, when this s o r t  of nationalism 

became orthodox, he s t o g e d  writing that sort o f  material, 

believing that the extenc of i ts  newfound orthodoxy noeded 

compensation as much as the previous attitude of inferioriîy 

had (Guy). In his plays, the less-spoken-for that he chooses 

to address is not the pain and damage of marginalizatiori  

processes, which have received quite a l o t  of literary and 

dramatic attention, but is rather the active responses t o  

these processes. Guy does not generalize about the feelings 

of those in the outports, and he certainly does not  p i t y  

them. Instead, he engages in the  depiction of opt ions ,  



variance or^ choice-  -chat 'rfhicb C o r n e l ,  West caliç "the new 

c a l t u z e ~  goiitics of diEr-ronce.' West suggests that these 

"new golitics" focus on the "agency, capacitÿ and &ili.cy of 

human boinss w h o  have besn culturally degrîded, politically 

oppressed and economically exploitcd by . . . status -os." 

West furéher suggests that, because of its focus on 

dif r'erznces, V h i s  t4eme neither romariticizes nor idealizes 

marglnalized peoglestl ( 3 4 - 5 ) .  Romantic, idealistic, or . 

heroic d-oictions of marginal communities, desoite their 

favourabls appearance, rnerdy help  to lock the marginal 

community, in the view of the audience, i n t o  a particular 

r o l l  or a specific character. Walsh suggests: 

There's l o t s  to celebrate. But there1s no point  in 

bullshitting it. You Icnow, if youtre going to celebrate, 

celebrate what really iç there to cel-rato. Donrt 'Lrf 

to put a golden glow over everything. (Walsh) 

As early as 1968, during a period when Guy still 

stratogically engaged in nationalist rhetoric, thero are 

examples of his recognition of the deceptiveness of such a 

totalizing view of Newfoundland. Describing tensions betireen 

Harold Eomood, who had said there was no warmth in outpor t  

life, and Farley Mowat, who had tried to explain the 

pointless slaughter of a whale by a nurnber of people in an 

outpor t  community as the result o f  corruption from outside, 

Guy suggests that both were generalizing. He writes that 



~ h e r o  a r 1  out-orrerç who "arz, of coursen cap&lo of 

pointlessly killing a wnale, but  a lso t ha t :  

EaroLd went overboûrd when he çaid the t2  was no wamt-? 

in outgorr  I l f r .  Xe reveals chat hiç v i s w  of the 

o u t p r c s  is just as full of holes as the view of 

outpor ts  without wnale-killers. 

(Evenina Teleararn 14 Novenber 1968 ) 

The m o t s  of Guy's u t i o r  refusa1 in his glays to simplify 

rhe outtports are traceable i n  a piecemeal way throughaut his 

journalistic caroor.  n i l e  Guy insists on colobrating 

rosistanc= and the active rnargin, he rtfuses to generalizs 

the compl5x rsactions among marginalized people to procssses 

of rnarglnalization. Through his satir2, Guy attornpts to 

ro lease  the outpor ts  of ?lewfoundland drama f r o m  romanco , 

heroism, or poetic cragedy, which have beon t-flical tones in 

1itotar-y and dramatic work regarding Newfoundlandrs 

outports .  Walsh suggests: "We [Newfoundlandersl are no more 

romantic than anyone else.  We are a i l ,  after a l l ,  human 

beings." (Walsh). Guy strips the outports of mystique and 

instead reveals them as the sites of controvorsy, stnrgale, 

and change. 
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