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1 /?.W'/'Y 

.\list:ur .\[;id .ceci, .\Iden NowI:in. iind Lh-id .\d;ims Richmis sh:m 

rhc bclicf char i rcgionlil scnsc of  placc is 3 sigific:int foundltion for rhcir 

iicuon. a bcl ic i~ l i ich  movcs rhcm to csplorc the undcrlving cuirurül rcdicics 

>f .\fwicimc lifc. In So\ilan's hcrion. thc charxtcr Kcvin ( )'Rricn srn~gqles 

pressures. In Rich;irdsgs fiction. the rcnsion I ~ c ~ c c r i  rr3diuon;il ; i d  modem 

murcs is trqiicnrlv espresscd as 3 clash bcnvccn Liberal rclacivism and social 

. . 
c( mrcn-;iti-;rn. 1 hcsc :luth( )rs rccognizc th;it c~ilrural tnnsiorm:iti< )n is 

inc\-it:iblc iis miiinstrc;im intlucnccs rcsich thc ~Iaritimcs, vct thev idcntiti- 

\vli:ir thev pcrcciw r o  be cncliiring ~ 3 1 ~ ~ s  th31 a n  suri-iw thc vagxics o f  a 

tluid culrur:il milicii. 'I'hcir f ict ion displi\-s an :iw:ircncss o f  rcgïon:llixm more 

pr< )it)unrl th;in siiperiicialiues o f  local colour. 





1 ~ z m  dztLtio [I 

I'hc .\larkirnc prorinccs arc oftcn Jchned bv thc quidities that thcv 

:ire pcrceivcil :is Iicking: rhc spirit oi \c\vioundl:ind. the politicnl : i d  

whcrc m:in\ people sri11 l i w  in sc:ittc.rcd nird cncla~cs \duch m;iint:iin tlic 

.;:irnc cthriiç wtlenicnt pitrcrns of :i çcnnin- or morc 3go. and wherc ;it lcasr 

:i rmdl p:irt o f  the population sri11 works in rhc samc p n m m  indusuics :is 

prcvioiis gcnccirions h:i\-L' Jonc. .\lthoiiph rcil ch:inpe Ixis comc t o  the 

rc,@>ri. it Ii;ii; conic i l o w l v  ; i d  utirrciilv. 'I'fic rcgion Ii:is m o ~ c d  from 

prt ywin- r < )  chn miç c r i  )nt ~miç dcc linc :id dçpcnclcnc~ hv - t hc. latc nvcnticrh 

Litcrm rc*ondism :illu\vs thcm r o  crplorc thc social condiaons that 

çharjctenzc thc .\llirïumes. llmculatc the concems of the ma's people, and 



(1, miedcr:ition. hou-cvcr. u * : ~  imp:ir:lblv usnsiomed wirhin n w  gcncraaons 

;incl bmupht rhc (;rc:ir Dcprcssion r o  thc Mlntimcs a rlccidc carl! ("Ihc 

1 .ong : i d  U'incting Roacl t o  13rosperin-" 1-3. and thua tlltillrd the prediction 

i i f  rc$on;il Jirp;irin- made bi- . - I( )seph  hou^ ; i d  others 1s ( h i e d e r n u o n  

itscli ~ i s  su11 bcing ncp)tiircd. Hi. the end of  clic 1 !EUS ;i pittern of 

eçonomic dcpendcnci-. çhronic hiph unernplovment, and population loos 

rhn juqh crniprntion r a s  cstablished (Forbrs and .\luise 23.l-6,1- 1). 



Fi Ir .\ Imtirncrs. d c s p r c r i d  popular çonsciousncss of  rchfiond 

iclcntin. iritensiiicd ;irouncl the nirn o f  the çcntun. when poliricians mJ 

edin )ri:il witcrs sccking t o  J c  hnc thc cçonomc pnh lems k i n g  tlicir \ - < ) h g  

: i d  rc:iding piildic h m c d  thc J c b ~ c  u-ithin rhc conrcst regional 

hm crcated 3 gic\-mce rhat hns entcred into rhc region's popular mvthoiogy 





rcprescnrark-c sntcma" which have produccd regional maps o f  Canada, 

including climliuc. Linguistic. ;inJ economic-adrninisw~ul-c ;ippro;ichcs. 

JI:iriumc rcgion:ilism :itr:iincd irs political csprcssion shonlv aftcr 

(:i ~ntCJcrari( in. Howc~cr. hliiritim~ rcgioniil idcnrin. is shiipcd bv tacn)rr 

bcwnd thc p o d  :on fcdcrauon politicni and economic imbalancc with 

centrd (:;in:iJa. 'Ihe Naritirne provinces share sirnilar demographic. cthnic. 

md cu l tmi  char.ictcristics whch make the rcgion ciisunctk-~ within Canada. 

The dcmo,wiphic dcvclopmcnt of  thc rcgion, contingent upon economic 

circumsrnnces. rc.tlecrs P stxc d reuenchmen t rathcr than of the gro\\th that 



uocd pmcrns. h h n i c  :inci religiou:: scrtlement patterns estiiblishcd b -  the 





rhe uadiuonal consumprion of its product in rile regon 3 s  a central thcmr in 

tclcvision cummcrcials. . \ t  thc local level. programming b r o d c ü s t  ultliin the 

rch$ in rc tlccts r h ç  prqgmaric rcnlin. o f  rcgiond sclf-intcrcsr. "Kiilç \ i~mbçr 

. i d  communin- thm uith thc csccutivc o r  macho images so cornmon in 

\ t  m h  .\mcAc~iii ad\-enising il.; ii whole" $ilml1 3 12). 1 larkerers unciers tlnd 



thc region's cconomv. promores the dominant im;ige o f  the Müritimrs ns rich 

in rustic sitcs mJ quaint people. Sot surpnsinglr. cconomic nçed has 

cncourapcd Jlnrinmcrs t o  bccomc compiicit in rhcir owvn csploiration. 

D ~ l h s  thc ninctccnth ccntun-. idcas ~l iou t  folk md rhc possiblc 

x$:inic CI mncçtions I>cni.ccn çommunitits :ind thcir environmcnts inspircd 

ciisç~i.;xion in rhc Cnitcd Srarcs :ibour rhc mcritx litcriin- rcgionalism. 

.\mcriç:in iclc:is ;ib( >ut literan- regionalism h:iw intluenced (:;indiin iilciis 

.il)< )ut litcr:in- rcgionülism. as wcll iis presciiting somc notc\vorrhv çontrasts. 

. \ m ~ r i c m  pn iponents  i ) f  thc rcgionalist approach write Oi it in rcrms O i  irr 



lircr~rurc. ;11d rhis lircriirurc. i r i  riirn \i-ould cc mrributc t o  the 

itidi?;pcni;iblc. çh~r~çtc.r isr ics and builris upon the Iïgx\- of the -1rnericm 

r n t .  'l'hc culnird ~inumodcrnism dcscribd bi- . \ lcLv is cl-iCnt 

bcvond t h e  tourism indusm. l?lc rornanucized iiew of Maritimcrs as ;1 

simple, innocent. isohtcd m l  folk is also to be hund  revcrbenting in the 





ciriu-cJ rnorlicr sug4csri rhc mcnaçc rhx  c i n  lurk within suçh ;i s ccming l~  

. . 
in lîrye p m  bcc:iuse d - t h c  lurc that was in his blowi bv inhcritancc. an 



\fliritimes AS ;i cirsuncâw. rich source o f  social obsen-aaon. i-Ic. bc1icvt.d his 



'I'hc bcst rhing :il>our living : i d  writing in thc hlaritimcs. 3s hr 

LI?; I'm conccrncll. is thar thcrc's nu placc on  thc conuncnt 

. i d  strcnph. Canada's proioundlr hficrenr situauon-the 

persisrent niaon;il idenon- crisis and rhe r\-cr-prrsrnt 



t;)llowing rhe go\\-rh in iedc.r:il arts funding ro thest. :iras (.\thenon 1 5 2 9 ) .  

'l'hc clcnigmaon of  litcrarurc through thc perioraavc usç of the label 

~~rc~on:ilisr" is still cvidcnr. howcvcr. Donna 13cnnrc hm condcmncd thc 

"si>on-ro- bc-mvrhic pr( )paru< ins o f  IlZic hards'sl local reputütion" in thc 

\firirimes. which shc t>lamcs on "the s o n  o f  mvthos r h x  rcgionalism in 

hniidiaii lcrtcrs çontinucs t o  bc ç ~ p h l c  of fostcring" ;13cnncc 41). On thc 

( )chu siJe ()t' rhc debarc.. I)( )n I'rccosk~ cornes to the Jetense oi regional 

litcnrure in 3 p~>lcmiç~l  css:iv that in part l i r p s  againsr rhe "mvth" r h ~  

"l<csi( malkm is ;i I d  rhing" (l>rcc( A- %O). 

Oc icnsiwncss iiriscs III inrcn-ieus witti Kic h;mis. \vho rcsp )nds n ) 

\vti:ir hc prrccivcs ;is thc out-of-hand Jismissiil of tus \Aung II\- rcvic\\-crs 

1. \\-hi) .ittcmpr t~ pigconholc Iiis \~.ntins nith thc 1;ibcl b*S1:iritimc rcgion:ilist. 

liicti;irJ5 bclicvcs th:ir such rci-icwcrs t'il1 back on thc tcrm simplv bcc:iusc 

rhc çh;irxrcrs in his no\-cl5 do nor rc tlcct "thc sort of  standard pro,grcssi\-c 

social rni1it.u th;ir \vtr'rtr ;il1 in'': \vhclrc;is, Rich;irds bt.licws hi.; tiction to bc 

:il>out "humanin- itsçlf' (Schcrf l (10).  In r( recent inrcn-icw n-ith T h  ' i t w  

I3nrn~lti.k KL' I I~c '~ .  hc srritcs. 

-L'oronto is . . . .i w n -  southnard-looking cin-. I r  doesn't have 

it-; iingcr on the pulse of (:;inda; it 1 o d s  lonb.iriglr across the 

(;rcar I .a kes for a p p r o d  You c m  understand whv 'lOronto 

critics have zi yen. hobblçd 1-ieu- of u-hrit the counm is about, 



Iiccriusc s o  iittlc it cntcrs thcir consciousness on ri dx- to-  

J i iv  b;isis. 

Whcn :iskccl \vh:ir mnkcs \lnririmc wriring "distinct." Kichnrds poinrs t o  rhc 

coiincçrion bcnt-ccn cn\-ironmcnt :id mistic csprcasion: 

Jkiinlv rhat ther hart. somcrhins r o  sar. \VVritcrs h m  othcr 

p m s  O i  (:.iri;icl;i. no m m e r  hou. \\cl1 thcv c m  s:iv ir, don'r h3i.c 

muçh r o  s i r .  .\nvtimc vou h;iw :i scrisc d p l ; i ~ c .  vou'rc #oins 

and Kichards csprcs': llnriamcrs' 

fi )r con tcmporan re:iders. 

licgiond gic\-mcc and cclcbrxîon arc rhcmes pcn-nding .\Lxitirncrs' 

cc msciousncss. 1 .a tc-nvcnact h-ccntun- conditions h a w  csaccrbatcd 

Maritimcrs' lona-standing scnsc of r c g o n n l  margnalization :is changing 



; i d  rclaul-c powcrlcssncss. 'l'hc pridc o f  Slaricimcrs in thcir rcgiotid idcnùn- 

shoirld no t  tx ~rndcrcstimatc.cI. ho\vc\-cr. 1I:icl .cod. S o d a n .  ;ind Kichards 

ciircrr;iinmcnr culturc. is constantlv prcscnt. Dcspitc their disrrusr o f  the 

[ uraidc prrssurcs upon Slaritimcrs r o  c o n h m  t o  thc culrural mainatrcnm, 

ii 11k conccpt o f  .\Iaririmcrs. ;inJ rcspcmd t o  it with ironv. .h isuc  nuüncc 



rcgiond Jittcrcncc :is the\- perceiw thrm. and to dismantle [lie ~ssurnprions 

chrit ma\. ov~rsh;do\v rhem. 

I'his thcsis :ir<Wcs that thc rhcmatic conccrns of .\lac1 .cod. \owl:in. 

:in J IZic h d s  &\-clopcd in tanricm wi t h la tc- twcnticrh-ccnrurv rcgional 

conditions. giving rhcir ficrion An important rcgional aspect wonhv o f  closç 

;incl .\ lac1 .CO J r hrough thc incorporxion ()f mvrhologwl clemenrs. Thcv 

: i l s 0  h:iw in çommon rhcir usc ironv in dcstroving thc buci~lic imagc o f  

themxïc conccms and nirrüurc approaches. .\ closer rinalvsis of the 

in&\-idud appro:ichcs of cnch author is pro\-ided in subsequent chapters. 



Ir) 

p1:iyc.J bv . mvth - in his dcpicuon ()i ;i .\laritimc communin.. .\laritimc. i d c n t i ~  

hm r~idition:illv bccn rootcd in local geogaphr. 3n ;ispect o f  r e ~ o n i l  idemin- 

rcintbrccd in Riçh:irJs*s t r i l o g .  '1'r:iditiond tics t o  rhc Iinll?;cïpc :crc 

iticrc:csinyl~ thre:itencd L>r cc( ln( imic and tec hnologic;~l iorccs. so t hüt rhe 

\-duc': associmd with rurd iitC have corne to esist erer more through mrth 

: i d  nt )stalgia n?; ri chacicteris tic of  regional iden an-. 

SliicLcud. Suu-lm.  and Kichxds \-duc a scnsc of placc as 3 crucial 

aspect o f  rhcir lirenn- work and thcir approach t o  ficuon proceais out of 

this beliei. *hi- cach focus rheir \vriting i' bevond the Maritimes towards a 



\ride rendership. but rlicv have consciouslv roored rheir riforts uirhin n sense 

o f  placc. l'hcir ticnon csplorcs rcgonal iclcntitv as an cntrcnchcd mci LiLIv 

pcnniincnt Eict o f  ( : a n d i a n  lik. l'hcir fiction displavs en awnrcncss of 

rcgionalisrn more proiound [han s~ipcrticialitics o f  local colour. 



( .%<D/~T ()/IL- Ktp~.ir>n/i)!< Kq>r»)z'ii idr.n/in. 

.\L;içI.cod. Sowian. and Richirds rcspond t o  a rcgionül lcpacr o f  

historic:il ancl criric:ll mnrgna1iz:ition 3s thcv csplorc thc complcx 

circiimsranccs thiir crc:itc Miritimc idmut\- in thcir ticuon. 'L'hcir 

rcprcscritarion id rcgiond idcntin. 1s achicrcd L>r infusin# thcir csplontion o f  

Iium;inisr prinçiplcs :ind rc:ilist tcçhniijucs with rcgion:il conccrna and rhc 

spccificitirs i )i' phcc. 'l'his çhlptcr in~çsrig:ires the r1icm;itic conccrns ;ind 

torm;il tcchriiqucs th:it thesc :iuthors shiire. as wcil ï s  estlblishing thc csrciir 

ri i \vliich rhcir mal çontcsts shnpc thcir work. I h c h  1urhc)r's work 

.\lthoui~h 50mc crirics pcrsist in dchning the litcran outpur o f  the 

Miririmes :is mcrclr 'rcgion:ilirt.' rhc rcgionaliam h u n d  in rhc hcaon of  

Micl.cocl. %\vlan atid Richards ia comples and tluid. The dmgcr in usin# 

rhc t c m  'rcgionalist' is in dismissing the multiplicin- o f  intlucncer upon 

in Jnngcr of beinp o\-crluokcd. .\ çorollarv to this is that thcir r e ~ o n a l  t * 

conccrns ;ire oitcn csngqrrated. Thcre has never been anr re~o~gniyutable 



wircrs \~.oiilcf rccciw \\iJcr pullicin. m d  inspire grcatcr rcspcct if IL-c 

I )rgnizcJ ;i polirical-litmin p:irr\.. Sincc thçrï arc actu:illv h d l v  nvo o f  us 

who w( ~rlt in the slmc wat. roward thc samc obiccuvcs. this \vould im-olw ün 

cni mn( )ri': :imoiinr ( )i tlim tkim :ind gobbivgook" ("Sc )merhing t o  W'rite 

.\bout" 1 1 ) .  .\Iiwo\-cr. .\Laritimc writcrs are rcsistant t o  k i n g  viewed as 

moiirhpircçr for rhc col1ccri~-c intercsts of thcir homc region. .\Iacl.cod hns 

apokcn ;ipainsr thi.; nouon. stiurig ". . . 1 think mi- ou-n thoughts ; i d  I'm not 

:i spokcsmin o r  spokcspcrson-m 1 çenainlv Jon't intcnd to bc-for an! 

pmicular war oiiifc" ('\Iacl.cod, '*I.etters to thc \VorId" 52). Kichards 



I J  . I K Sot onlv th:it, Ilut ;ilsr) it's mv own rit-ers, mv own 

Sou-hcre is this more cl-idenr than in the .\lariames" (24). Kcefcr b-passcs 

the opporrunin- tu cite support for hcr daim, nnd her chaptrr enadcd 



tlicir hçnon. Kc$)nal idcntin- is rc\-c:iled 3s s crucial iispccr of their fiction. 

Ilut it icn-cs :la (me < )t' SC\-cral supports to thrir rcsp~crivc creanvc visioris. 

n r s r l i n c h i n  Kceicr idci~rihcs w m c  imponnnt thcmcs sharcd bv ;in 

cclccric i s s t  brrmcrir t )i tests-iricluding rhc Jcc< msrruçu( )n ()i r he nird iddl 

in rhc ticric ln ( ) f  .\l;icI .cr d. \ <  mhri rind Kichrirdx-hrt no t;xmiil;i rhar 

)ulJ itdic:irc ;I cor~scn~tls  with rcy:irJ t o  rcgion31 1itcru-v g d l ;  or mctliods. 

.\s rcgion:il idcritir\- il; csplorcd 3rd iurrher rfclincmd wirhin 

\Ilnume \\-ntinq. it bccomex clcirer that this rcyjond i Jcnan  hus morc than 

. - 
onc scos~:iphic:il. : i d  çulnir:d. b:isis. I'hc. fiction r > t '  1f:tcl.cod. Sowlïn, :ind 

Rich~rds rcsponds. in hcr. ni  A multipliçin- o f  rieo-colonial intlucnçcx. 

\I:icI .çod csplorc': the influence o f  the Ccltic diaspora upon the rcgion. 

1.khnic iinct cultur.il ci irinccuoris with the C r i r d  States art. evidcrit in */%Y 

1d.i; . S A  Giti o!  Hioo~i. \\-hcrc .\lacLcod Links the rnininp communitics uf Cape 

Breton u i th  those the rest the continent: "Sprinphill, Scranton, \Kïlkes- 

Burrc. \'clIo\\-linik. Rritannia Bach,  Butte. \*ir+nia a _ City, Eacanabn. Sudbury. 



Nhtchorsc, Drumhcllcr. Hrirlan. KY.. 1,:Ikins. W. \i, I;ernit., L3.C.. 'l'rinidad, 

Colo.-coül ; i d  gold. çoppcr 3rd  Icüd. gold and iron, nickcl and gold and 

coal" ("l'hc \':isrncss of  rhc I>nrk" -34). 'I'hcsc communincs bccomc 

p;ilpablr. linlied in thç trnnsiçnt iivcs d thc niiiicrs who must rclocatc in 

5c:irc.h ( ) f  cmph >\-ment. .\f:icI .coJ csplorcs this mining s~ibculrurc in hi?; 

ponr:i\-:il o f  the cmotion:il stniggk o f ; i  Young min who rrics to rcconcilc rhc 

~i1ur.s i if hi5 .\ppaliic hian p:irents nit h thc niorc m;iinstreüm d u e s  O t' the 

.\icmtrcr;il r ius .  Sationril contcst is scrldom ctUc'cd\- rclct-mt in flic hards's 

ticnon iBogurds OH). although .\mericm consumer culnur is omnipresent. 

Ih- is  mcmor~bilia. a famiLat svmbol of chcap .\mericm kitsch, becornes the 



his Io\-:ilm . - n >  his hrhcr. :ind h:is bcrrnvcrl his own principiçs for rhc sakc of  

supporurig .\nron\-'s çnrrcprciicurial avarice. He looks ;it .\nton\-. "with Iiis 

n-cldcr's c:ip. hi.; I:.I S I S  1.1 \ T S  liurton. :ind Ircaliirçsl that d l  his idenls had 

:iy:iin fiilsr :ind mc:ininglcss. rhit cnmc off rclrvision srts ;mi 

m:ipihccnçc o f  hcr Jaughrcr. S o r  ciid shc crirc th;it hcr voicc 

\mcnc:in p( )pril:ir culturc'r intlucncc in thc .\ Iatitimcs strctchc.; bick 



amokins Sportsm;in cigxcttcs. Le \ - i n  cspliiins that he xmokcd lus parriçuliir 

i l  i c r r  l o r  . \ r  ont cstrcmc cn cl rhc zpcctnim. it is 

complr.rch- inn) the partcm o f  . \ m u u n  culrurd homogcncin.. in thc hopc 



.\l;ic1.eoclos. S txlan 's  anri Kicharris's sense o f  place displws a munid 

sonçcrn with rhc impücr c)r'an&odcrnism on contcmporün- .\lüritimc 

c ~ l t ~ i r c  .\nrimocicmism is stcrcon-piçallv :issociatcd uith  thc ninl o i i r look  

i-crrus rhc cosmopoliran. bur nith n parricular connotation of dcrcrminisrn 

fi >r thc 'rlaririmcs. .\ t:.it:ilisuc :icccptancc ()f rcgional complaccnc~ is ot'tcn 

Aircsscd. I'hc pcrccpticm cm bc blrimcd in pan on thç go\\-th of .\laritirne 

idenûn- out o f  an alnreness of lors. a factor perhaps nor as rele\-nnt in other 

regons. Ihtngs that arc Iost hold g e n t  value once thev are $\-en a new tife 



is nt) csçcpuon. 'I'hc llaritimc inclination ri) look back r o  rhc. p u r  is 

c.nco~ir:igcd LI- thc conrinuin- ()i sipitïcnnt social pattcrns ovcr gcncrntions. 

+-ing thc rcgion a c(it'icrcri~ crhnic and cultural composition than thc rcst tif 

( :rin;tda. -1s  thc "Intrc ductic rn" r o  this rhcsis notes. the scnsc o f  ?;oci;iI 

continuin- cncornpiisscs .;t:iblc piittcrns in work. rclisious prricticc. ancl 

cli:ir:tçrcrs i t i  rfic tic tic ln ()i ?G )wl:iri aiid Kicli:irds. illusuiang rhç spiritual 

Lcviri < Yl3ricn is bcsct u-itli rnïmorics o f  thc tütiJ.inicntalism t:iuglit t u  him 

I n -  Lcvin t o  bc a svmpathetic fiyprr. Kciigous tÿith. which his tgrandmother 

confuse.; nith folklore ils oircn as not. is her w a p o n  in hcr smgglc against 

his pasr nith his present 

beliefs. u n b n c i n s  religion "in the subconscious and mystical rather t h m  the 

iiturgïcd and public sense," so that he sces his happiest childhood merno- 



9 sn-stalizcd il?; "thc iconotrophic instiiit. rlic sacrcd picturc" (8.:. O). t r i  this 

\\-a\.. somc clcmcnt oi his pasr is s h - e g d  and g w n  new mcaniiia. 

Kichanls :ind .\tact xod iisc similar mrthods t o  cxprcss thc conncction 

l~cni-ccn trriciiticmd worlLls iinJ modcrn. Ckr Richards's chriractcrs. 



the coi inm.  

'l'lic rcnsion t>cnvrc.n rc1ciiri~)n:d m d  modern points o f  1-ic\v csprcsscd 

in S 1:içl .ci )d. St )\vlan ;ind Ric h d s  fiction has pardlcls with the espcriençe 

4 jf p( >sr-c( )Ionin1 culnirc?: iirounJ thc n-orld. .\ntirnodcmism is thc m i r  o f  

Mirinmc idcriun d i x  cndurcs trom Jccrdr t o  dt.cdc, ;t m i t  tliiit is bv tums 

\-i ) i d  Lv rhc pcoplc d thc rc+n mJ proiccrcd  ont^> hlaritimcrs bv 

outsider?;. .\[an\- of the thcmcs iounct in post-colonial litenture arc cvirtçnt 

in b r o d  culnird r c m s  35 rcgiond issues in rhc .\laritimes. Woif'ng 



Ht )çhbruçk :irypcs that *'pst-col( mi;d regondisrn" is the most s ip f i cmr  

ucnd in rcccnt .\[;iritimc ficùon. He dcfinïs ir ris 3 

. . . qir:ilin. rh:u is both rcgional in irs connccrcdnçss t<i the 

spacc. ; i r d  posrcolonial in irs movc r i w v  [rom thc 

:ip( )l( )~cr ic  Jcii:int rnoJçs ()t' plsr litcrnn pcriods :ind t( m x d s  

.i iom <)i cu1tur:il ;içrivin. t h ~  is pr:igmtic in outlook ;ind 

&wrse : i d  mirlticulturrd in hrm. l%cc;iusc o f  irs fiscd It~rile 

. i d  thc iiouon o t  idenun. i t  Jcrircs from ir. it 1s not depetident 

dm-~r ncccss:irilv cvcn conccrncd with7iicstions o f  

niiric mi1 idcritin-. ~Hoclibruck 1-) 

~l'tiris. rhc ticrion o f  \l;icI .crd. Sc d ; r n  :incl Rich;irds i5 to  ;i ccrtain cstcnr :i 

Ii. u l  rcrp )riSc t < )  5i )mc sigiihcmt glob;il trcnJs. L.itcr:iturc rctlccrs thc 

.iriibii-.ilencc in rcgjons p;ir:irlosic:illv :issimil:itd into ad iurtllcr 

rnargitializccl In- rhc culnirnl rnainstrcam. ho-colonial intlucnccs upon the 

\I:iritimcs ( )rigjn:~tc from bi )th ( kntrnl (::inda ancl rhc Cnircd Smrcs. l'hc 

\[:intime rcgi ln. whiçh h d  (mçe bïcn an qua1 n c p u a u n g  pannïr upon 

cnrering (hicdcrntion. ir now in the position of havins bccn rc-colonized. 

s( I th:ir it has cntcrcJ ;i c~~ncliuori g!pnving Jepcndcnn-. 1 ts prosperin. aict 

scnsc of sclf--clcctcrminauon ha\-in5 ticen climimshcii; thc .\lmtirncs has 

becorne irrele\-ant to much of the rest of S o n h  .\mrrica. escept as a tourkt 

t Evcm post-colonial culture. each in its own \var. shares an a\varcncss 



( ) f  ri lost wiv r )  f Li&. I .ireran. inncn-a0on is i1 wav r o  reconcilc thc loss with 

the contlsing, and oticn contlic tins. rülues lmposed bv modcrn Mc. 

\lacl .cod's ( :apç Hrcton csilcs s harc thc pain and culturc shock 

cspcricnccd bv c hïractcrs in manv othcr pos t-colonial cultures. -1'hc 

:i~idicncc's in:iderluarc comprchcnsion o f  .\rchibald's belored Gaelic sons?: in 

"Thc I'uning ( i f  I3crfcction" cch( )CS thc hstrat ion o f  thc nircitor ()t '  "I'hc 

( :losing l h w n  o f  Summer." In ''T hc Timing of Perfecuon," the narrntor 

rcmcml~crs lis owvn cspcncncc in a mincrs' chorus, whcrc hc fclr rlicv wcrc 

"paroJics o f  oursclrcs." giving a pcrformancc "as Ir>nclv and irrc.lrvant 1s it 

- 7 u-;is rne:iniriglcss. .\ru )ther p( )sr-ç( >lot~iitl periornancr is provided fi)r 

cornp:lrism. 'l'hç ri:irr:itor h m  sccn Z~ilus dancing : i d  h:is scnitinizcd thcir 

pcrti)m;incc "in tlic 110pc t h t  1 rnighr unrlcrstand thc mcming o f  thcir ;m." 

13ur hc conçludcs that in thc cnd. thc pcri~)rmcrs must pcrti)rm fur 

rhcmsclrc.~: "l'hcir dancing spcaks a Innkguagc whosc truc mcaning w i l l  eludc 

me t;)rcwr." .\licl.cod's narrm)r açknowledgcs that hc bc.licws that he has 

giimpscd "their iov. despair r )r disdain"(.- Is R z d .  3 - 5 ) .  His glimpsc of the 

cornmon humnnin- hc shnrcs uith thc %du pcrforrncrs emphnsizcs thç 

csoucism ( )i the m. ~ ind  the hilurt. of nvo rilien culturcs to full\- unders trind 

c )ne rino thcr. 

Kevin O'Brien's 1.ockhamillt. communin- provides a hurnourous 

csmplc. oi another prominent theme in post-c«lonial art, abcnacion from 



rhc sr:itc. Thc cirizcns o f  I.tickham-ille hnvc ri  thorough Jistrust o f  rhc 

provincial poiicc: 

I .ikc most of thc 1nh:ibitants o f  1 .ockham-iilc (Kcvinl lookcd 

upon the poiicc much :is thc pcoplc [)i a countn. thür \vas 

cc mrliicrcd :tnJ anncscd in thcir Lvandfi~thcrs' timc mipht l x  

cspcctccl n) l( )ok iipon an (>ccupving iirmr.. In L.ockham-illc 

1vhc.n menuon \ u s  m d c  o f  thc sratc it wris ri1u.rir.s in the tliird 

pcraon. S( the policc wcre the agerits o i  an ;ihen powcr. .\s 

wçh rhcv ucrc rcg~rdcd wirh somcthiny: vcn. much likc awc. 

'L' i  1 rtircitcri an cricmr ui th  tlic pi diçc w m  t o  çursc him, in 

lx )th thc divinc : i d  profime sïnsc o f  thc word. i r  w:is a thrcir 

t h  \ u s  otltcti r n d c  but ~ - ; i s  ;ilmost ncvcr cr iMd out. 

I .rni)i/s 1 '~>r.som- 1 25 j 

.\ similar scnumcnr 1s ;irouscd b r  the cirafting of Lcvin's brothcr Patrick into 

t hc :inni. durinç rhc Sec( ~nrl \K.( )rld War. Kcvin's Lwmdhthcr m:in:igcs t o  

tlikc rhc si& o f  the Irish: 

"\K*cIl. rit Icmt N-c c m  bc thrinkhl t o  <;od the b o ~ ' s  ~ i l iw  ver," 

(;rlinddrid wid. b*\Yh;it uith the bloodv Huns on one si& of  

h m  and rhe bloodv Limcvs on the o r h q  it's God's gmcc hc 

hasn't got a bullet in hs c n w  before this, and God h rg i r e  me 

if hc docsn't dcscn-e it going off tu tight for the bloodr 



tiasrardr thar shot lim Corinollr and him ticd r o  a chair, bv 

lesus. tied [O ;i c h;UT." ( 16) 

in çontnst. Kichîrds's S(ql1t.r triIofi hüs a iinc rcndcnng of  thc intcmnlizcd 

.;( )ci:il rcformcr. biir rcrn:iins oddlv closc-mindcd. m d  personifics tme 

misaioti;in. zc3l in hcr approach t o  hcr comrnunitv. Shc is introducrd ;is a 

Y( )Ling womiln. ;lm\-ing baçk in tau-n ~ f t e r  complcting ;i graduate Jegrec :ir 

c )sford. Shc xpent lier doleaçençc reading m c  .\usUn. learning t o  plav 

.W min r ln rhc pi:inr>. :id crcnting school proircrs nbour rhc C N  (.\$)t..r O l -  

5 .  *l'( )gctlicr witli Scvillc s hc Iicct )mes a "lxick-t( 1-rhc-lmdt'r." hopitip rhat 

the :ilrc.rn:iriw lifcan.lc will makc rhcm in~icpcnrlcnt oi modcrn intlucnccs. 

\\.hich cons tructs ii r.idic:il kniinist cspl;in;ition ( ~i his criminal bclixiour char 

rnisintcrprcts. o r  i,gorcs. his truc motives. Shc is last sccn Jcparung for 

tl:ilif:iis. snving, "thcrc \vas so much work t o  bc. donc" (225). \'cm. who 

i wensiblv xecks t( tid s( )cien- ri i its opprcssirc instinitions, çvcncually 

hccomea a p r t  of thc dominant establishment and acts in n sclectiw iashion 

r< ) iurrhcr hcr carcer. She perpetuntes the authorin. of po\vrriul institutions 

that have ;i hisron. o i  mqqnalizing cornmunitics such ns hcrs. -1s shc 

misreprescnts her communin-. her impact on it is ultimatelr destructive. 



m:inipiil;iting n:innrivc iorm and tcchniquc tlicv arc able t o  rcspond ro rhcsc 

IN- the I t:iririmcs + - c  a n  inrri~uing contcst to  thc rcgion's rclacionship with 

thc ( :;in;i~lian cu1tur:il çcntrc. Bv lookng iit rhc ;ipproachcs rakcn bv thcsc 

\;onethcless. thc dcmancfs r i t  the rcalist mode choscn t>\- the ;iuthors 

cnliiirc thlit thcir fiction rcrn:lins consistent with çcn ï i n  i ~ x c  J iclcoloy,?,.ical 

:irsumpuons. 'I'heir ch( lices oi subjcct materid-the ordinan- ch:iractcrs. the 

typicnl llaririmc sctùnp. and thc plot catalvsts d r w n  from mundanc 

situations-arc ii rctlccrim d rhc rcalist imper:iti\-c to a\-oiJ idenliïnrïon 

l r  - 3  'L'hcir choiccs ;ils(> rctlcct thcir concern uith thc cspcricnçcs 

{ )i the rurd prole tarint o i  the region, and the social changes that are pen-asiw 

in thc contcmporm .\ larithes. .\ Loreol-cr, .\ Lac1 r od ,  N o d a n  and Richards 



I:l:iubcn dcscrikd his rcçhnicd poai as narrnriw "impcrsonaiin-" (Hcckcr 

56). 'l'hcrc is ;in iiffiriicv 1ictu.ccn t hc corivictions of chc rcdist mrdc and h l k  

ciilturc in I>oth rhcir :issumptions that tnith c m  bc. miciihtcd through art. 

cspcncnçc t h:it ;it oncc incorpi )rates iind transmits bcvond ;i rcgional 

contcst. 'L'hcir scl f-dcirncd rolc is to mcdiatc bcnvccn rcgond conccms and 

\ \ -k i t  rhcv prrcïivc t( 1 bc enduring, uun-cnnl \ducs. r o  evaluatc 1oc:il 

cspcriencc and p u g e  it ag~insc 3 b r o d c r  humanisac ourlooli. The rcilist 

mode ndoprcd bv rhcrc iiuthors r o  rc:ilizc this ririon ir :in untnrhionablc 

çhoiçc t i r  coiitc.mpmJn- W ~ I C ~ S  (Jespite cmonical escepti~ins such as .\iicr 

Munro iind .\Iargarct L.aurcncc). 'L'hc predominancc of rcaiist narratives in 

\lanume wriung hüs led to its cricical dismissai in manr instances (Keeirr 



rctlcction o f  ;i rccgrcssi\*c menralin. Kichards has rcjccrcd rhc cntcgoriî!ation 

o f  tus u.ork ;is "sixid rcdist." iilthough he ;ickno\vlcJges tus fiction s ~ l e  is 

gbr:lrhcr rra~1ition;il" (Richarris. "l)avicf .\dams Kichards" 1 59). \ l x I  .cod 

.\lthoiiyh tticir hçûon lacks the self-rc tlesi1-e pl:iv of  posr-modernisr 

\~ inng.  i r  drrnmsrr:,rcs :in :iw:ircncxs o f  rhc social conccms and narnrivc 

cspcrimcnrs i )f this ccntiin-. ( hir iindr.rst:inding o f  Rich:irds's ç1i:ir:icrcrs is 

i )bscurcd 111- ttic ci mrrdiçuoris d çompcung :iurhoriucs, ai1 cquall~ dulious; 

1c.m 13incs's motivcs arc rcvcalcd t o  thc rcndcr *q;dually. through the biascd - .  

h1tr.r ( )i scrcnl chxictcrr' pcrccptions d hi-: motiws. .\dclc crics to  

intlucnçc \kra 2nd Rllphie's ;irtirudc. rowards Bines based iipon her a n p r  

ovcr n-hat shç rws ;IS Dincs's bctra\-al of loc. %c rcfidcr discovcrs morç 

rliroiigh Dincz'r rcsp mscs ro \'cris rociological line d questionirig iibout Iiis 

h m i l ~  bückguuncl. Poiicc st:itcmcnrs $\-cn bv LUCY and Lorctta providc 

information about Hines's actions and indirecrlr suggest his motil-es. T\w 

mcn who rclatc the local Bines lort. to thc bov .\ndrew rcveal more about 



i n .  I r  is rhrough one oi rhc lmcr  naruil-c personas t h x  \ve lcun  o f  



l h c s c  contlicting daims t ix thc truc rcrsion of  Bincs's sron arc 

CL-iJcntly unreliable ;ind musr ix viewed in relüaon ro one ünother for the 

rcxicr tu r c x h  .inv conclusions dmur Hincs's actions. Noncthclcss, the 

norcl irirlicatcs whcrc üuth mav bc iounJ. Richards packs hs no\-cl uith 

(:hristi;in :illusions. s i i y p s t i n ~  thar Bines's prcdicamcnt is ;i metaphor for the 

t; )r~,$vcncss : i r d  spontancous self-sxxiiicc chat could giw Bincs's lif' 

purposc. insreall the espression o f  "fundamentid nonlik" (105) ch:it hc 

;issumcs u-hcn Iic is ovcrcomc bv r:igc and thoughts i ) t k - c n ~ ~ .  The use oi  

(:hristi:in mcr:iphors in Rich;~rds novcls. rhc (:hristiln i conognph~  

\ (  )\~-lan's fiction. rind rhc C ;iicli~ mvscicism i )f lfacl ,COLI'S srones indicarc. the 

:iiirh( x?;' inrcrrsr in prc-S l( d c r n  soci;il \-ducs and spirinialin.. which rhcv scc 

siin-king in \.:mous fi)rnis in tlic S[aritimcs. Dcspitc m;inifcst;itiotis d 

unccrt:iinn- i n J  skcpricism, thc scürch for rncming is porrr+-cd as 

fundiirnc.nt;illv worthu-hilc. . \ t  chc stirnt. t im~.  scwrd  thcmcs containcd in 

thc iiçuon .\[:KI . c d .  So\vIan, and Richards q~cs t ion  modern mainsucam 

norions ~ b o u r  social pn)grcss. consumer culnite. and rvcn the a b i h  of 

pcoplc t o  locltc truth t h r o u ~ h  rcnson donc. 

l'hc sc:ircli for rneining and purpose endurcd bv so manv o f  

S[acl.wd howhn and I ~ c h u d s ' s  protagonists dustntcs  the authors' i m s  

r o  touch on  the cornmonalin- of hurnan esperirnce. Richards describes his 

fiction as "deïling with human bcings at the moments of cmotional and 



ph~s i c i l  crisis. -1'h;ir h:is mosr inrcrcstcd mc in thc humm Jtlcmma.'' 

RiçliarJs hopcs ro pruvoke "svmpiitliv rarhcr rhan reücrion" bv t hc rcüder 

ri )w:irds rhc ch:iracrcrx iKich:irds. " lhrid .\dams Kichnnls" 104. 160). 

.\llcl.c.oJ ;ilso cmphasizcs thç signihcancc of rcader s\-rnpürhv rcn\-uds 

Rich:irds's ticnonid charnctcrs: "l f ;i wrircr has no srrnp:ithr for his 

cli:ir:icrcrs o r  rhc humm cmdirion hc \\ill have cliificulrv iirousins a n  

t:.imil\- phoropph? :  thnr obscure "the despente hopes and iears." "the 

clarkesr uuth" behnd irozen smilcs and poses ( T h  I m t  Sdt Gip - o#'BlooJ - 1-18). 



rhcmc :il1 ~ c n - c  t o  con\-el- 3 hiimanktic rcsponsç t o  thc circumstances o f  

S Iiintirnc liic. hl>icçtivc. mi( )tion:il csperience is thr mrms Li- \\-hich thcw 

~ u t h u r r  provukc n svmpathcüc uncfcrstanciinr, d thc pmiculantics of lucal 

contcsr. 'l'hc clash benvecn tradition and ana-modernism is rctlectcd in the 



ctilemm:~s hced bv çharacrers who feel compclled to reconcilc. xucli 

cunmilliçron- intlucnccà in chcir scürch for idcoun. ;inif purpose. 



:i misnirc >f nostnlyi:~ m J dctnchd malvsis. Ihrough K c v i n  O'Brien and 

I uhçr ch:ir.içtcrs. l'ou-lari's fiction rc\-cals the emotiond trials oi people who 

mug+ +pinsr bleak circumsrances and thcir o\vn scnse o i  po\vcrlcssncss. 

. \n understanding of the sispiticance oi  sentimentalin- in Sowlan's 

hcnon is crucial to appreciating his d i s t i n c t i w  expression of regional idtintin- 



cmouonal cspcncnccs: 

. . . - 1 h t  pocm is csscntidlv a &doguc bcnvccn thc b r i n  and 

rhc gpts. thc ccrcbrîl and the viscrral. The tension bcnveen 

thc wntimcnrnl or the near-scntimcntnl and the nn ica l  or 

cmouons thüt move somc peoplc to tcars is guing to bc 

accused b r  some people o i  being sentimental because 

scntimentaiin- is b!- definition an escessire emorîon and what 



ro t me pcrson m;iv sccm csccssi~-c to mothcr pcrsori mit? 

sccm pcrtccrlv normal. . . . I h;ippc.n ro bc a r cn -  passionatc 

pcrson who is rcncfilv mowd to both tcnrs and hughtcr and if 

I dcriicci t h i s  1 \vould bc fdsc r o  mvsclfi (L5j 

SC wlan'a c:irlv ctti  )rts r()  CIcpicr cm( ni( mil cspcricncç arc in tlucnccd 

I n -  rhr 1cp:icv ()i rhc nincrccnrh-çcnriin. 1itct:in- icnumcntîlists. I - i  )r thc 

ci )[itempi ) rm.  rcdcr.  o;ciicimcritalism is somcnmcs cquarcd wirh J çlumsv 

m:iiupul~rAoii d tlic c~notioiis. . \ r  irs worsr. this is wliu scntimeiiralin- in 

1itcr:inire rcprcscna ~r m v  timc. Hin\.c\-er. scnrimcnrnlin. in lircnmrc har 

a c n d  ;i iit.ilir;irian p u r p  )se for minv \vn<ers. panicu1:irlv during thc 

ninctc.cntti ccnnin.. The \'icrt)ri;m ~~ntim~ti t ; i l is ts ,  Dickens and ' h c k ç r n v  

p r d  )tnin;inr ;iniotip rhctii. \vcrc piin ( >i 3 mm-cmcrit uitli its roots in rhc 

tr:idiuon o f  ciyhtccntli-ccntun- I ~riliplitcrimcnr oprimisni and rhc çunccpr t ) i  

scnsibilin. p( ~puianzcrl bv r hc R( )man tic morcmçnt. "Scnnmcntalitv" 

clcnorcd srnsitivin- t o  "innütc moml icclinp." 'Ihc goal o f  m wns to 

heiphtcn rhc cmoaonal cspericncc. for the audience. rherebv encoungn$ a 

rcpponsç bazc ci ( m mord kclinp. Scntimcn tdists bcliçrcd that humm 

I~enc\-olcricc couid be t~ppccl inri) bv Litcrxurc thar et-oked kclings of 

tcndcrncss. pin- or sorrmv Born thc ~ u J i c n c c  \ . \ b rms  123). Bv the latc 

ninerïenth centun. changing ~udiencc tîstes led to a qowing reiccaon of 

sc.ntimentdism. u-hich had corne to be viru-ed nepu\-el\- as a tcndencv 



cc )wv:irds inrlulgng in csçcssi\-c or iiisinccrc. displan oi cmotion, in 

I ,pposi tion ro rcasun (Kiiphti IO--). 

'I'hi >iigh popular culturc . . . kcpt its h c m  bcaring with the 

hlood (1 i scnumcntalitv. in tcllcc tua1 modcmism and mridcrn 

5cnrimcnr:ilin- pincd its r i (  )torious ; i w  ~ciath bn wvith Diçkcns rbmugh hi5 

coupling thc :ippcd tu mor;il kclings w\ith social rciormism. Onc of thc 

str< ingcsr undcrcurrcnrs in rtic scnumcntalist mowmcnr was a hirh in r hc 

corwçang cficct o f  scntimcnrdin-. .\ central notion was the conviction that 

whilc onc mav hi1 t o  ilruin a moral idral. therc still csistcd the potcnud for 

r ch-m.  tndccd, 1s Frcd Liplnn notcs and as am- rrcndcr o f  Dickcns c m  

iirtcst. cwn-  Dickcns riovcl incluJcs iit l t m t  onc charxtcr "wvhost. innritt. 

g )( dness ciinnor bc pcn-crtcd or dcsuo\cd bv hosulc iorccs" (-4 1). Such 

vimous chamcrers wvcre intendcd ro sen-t. 3s modcls of humm potenaal. 

The\- w r c  dso dssociatçd wvith the bclief that innoccncc has its own virruc, 



:inLi thcrcforc chariictcrs crnbodving idcd innoccnçc scn-cd an insrrucâvc 

purposc. 

\()\vlan. iiniikr hi?; mt ) r ï  i )ptimistic ninctccnt h-ccntun. coiintcrparrs, 

dicl ni) t < 11-crcsumatc thc indivillual's c;ipacirv for o\-crcoming cnvironmcnt 

rhc nvctiricth çcnrun-. : i d  :ire rcvcilc~l in his c l rk  work, mainlv rhrough his 

cs:implc or' rhis scnnmcntalin. in rhc bcrrnvil o f  l n  ccccntnc, clcsnturc old 

w< man. 1l;irgnrc t, bv Iicr c mlv ineiid. . \rine. .\lar~;iret. the "old I d y   th^ 

rhnr Daw rescnts hcr prescncc. D a w  is angcred bv the rcnlizaaon rhnt othçr 

pcoplc in thcir smdl town arc. "l:iughing" ~t thcm for bcfr icnhg .\lxgircr 

' 1, 4 .  5urrcnclering to Da\-e's wishes. Anne decides that she can no longer 

: i l l o \ ~  Slargnret into thcir homc. :inci h n c .  icciing "hclplcss and ashamcd," 

pn )iccts bliimr onto .\larguer. .\nne ieds h;itrt.d for Marguet. " h r  having 

ctrivcn ticr n) h s :  haring torccci hcr to bc crucl." . \ l m p c t  dcspcratclv 

plrads wirh .inne. rcrrding that she is painMir aware how sociallr isolatcd 

shc is: "Do rou know that no one cwr gave me a bkthdar prcsent bci'orc? 



\ o r  et-er. .\nnc. But vou ciid" (4). \YVhcn h1:irgaret is sçnr 3 n . a ~  iwceping "Ir 

w ~ i n J c J  less like a wornan's ,gncnrithan the ,peneiotü whpr pup" ( 5 ) .  *L'he 

bnitalin. of niml social confwmin. in thc Narïtirnçs is 3 thcmc that appcars 

rcpcarcdlv in Sowlan's fiction. In t h s  instancc. hoivçt-cr. Jfÿrgarct is 

ohiccritïcd bv scnrimçntal Jçrail t o  a n  estent rhat thc rcadcr's wmpathv is 

rcsrcd. 

mcmpts tu show thç hirshcr rcditici; o f  runl liic in thc .\ l;iriumcs ;ire o t k n  

wcakcncd \IV o ~ c n m  wght pathcnc Jctnil. Sowlan's iirst norcl, 7 %r ILnion 

' I h o ~ r r s . ~  contains sewrd c.smplc.a. l h c  charxrcrizarion .\fan. is 

pamcularlv scnomcntal. çontinuallv emphasizing hcr innocent naturc despitc 

hcr ~du l t ïn - .  \Y'hilc othcr pcoplc in I .ockham-illc condcmn \!an- a?; 3 

"\vhorc" !OO'i. Kcvin 1-iciws hcr quitr ciiffercntlr. 'I'hc diffcrrncr benvren 

Mm 3rd rhc othcr l .ockhm-dc u-omcn is s txk:  

\Khrrr. she shpped like 3. Lide gr!,  the^ mdged k e  s p a ~ k d  

marcs. The things t h x  made her open her mouth in laughter, 



v i n  .\ lighthcmcd i ami lv  ouang r o  pick berries comcs cc) an abrupt cnd 

's pct cat. 1 t bçcomcs clex  that for ludd, the 

;mimal rhx  he c;dIs i "che;it" becornes a convenient prosr for Man- and a 

tnryct for his :mget. .\fan- had "coddled" the car "3s though ir were 3n ailing 

. . . lind it is givcn orhcr humiin-likc quditirs bv the nu-ntor. -1s rhc CM 

and as ir is behcadcd it makcs ;i sound that shocks Kcrin: "it bore no 

rcscmblmcc to the relp of a cat Li pain! This screarn \ a s  h o s t  a strangled 



iisc o f  cllipsis r o  introducc :incl t o  cnd thc passngc (X-l, 8%) indicatcs a 

rccurrins clcvicc in thc novcl. Arccung rhc rcadcr's imaginxion to coiiunuc a 

zc.ncimcnr:il pssagc txvond whcrc thc namtor  h:is cndcd it. 'I%r Il'hn/on 

ILrizron 7 h t i r n .  Ktxin's school d a n  arc ofren a p m t l e t  of violence. a cvclc 

pcrpcniatcd bv :i sadisuc rcachcr. \KThen Miss Roachc becomcs thc victim o f  

A pr:ink pl:i\-ed the older stuLients. Ku-in fails t o  :ict on his impulse to 

comiort hcr. knouing chat 3 displav of rcndcrncss w.ould bc inconLpous  in 

rhat enviniconment and mat- have n e q u r e  repercussions for him. Instead, 

Kerin is 3 hçlplcss witness thc ncst dnr when .\[iss Roache exacts rercnge bv 



punishmcnts mt is t  suir:iblc for Hitlcr sliould hc bc cipturcd alil-c ar tlic çnd 

( )i thc \mr. in I h  ll'hriion l i n n ~ r r ; .  Kwin rcsponcis to hcr homtj-ing 

clcsçriptions \vit h borcdom: " tlwing h e d  .\ Liss Roache Jcliwr such 

m( ln( )loquïs c\-m- mc ~rning h)r more than ü rem. Levin had long ap~ 

dccided t h x  hc srmpnthizcd \\<th tlitlcr . . . 'If thcr cwr bring him to 

1 .i )çkh;im-illc. I'll help him ger ;n\-:i~ from rhem,' Kc\-in I - O ~ W ~  silentlv" ( 1 8). 

Levin's rc;icuon is much mmc I-isccrd in I ; ~ t l u r t ~ -  1'mun~-. whcrc hc silcnth- 

p ieds  for her to stop: "l'him-tiw chldrcn exhaled. hfake hcr stop therr. 

Lcvin sÿid s i l c n d ~  and ro no one in particular. 1 want it ro end thcre. This is 



important: Slakc hcr srop" (O). 'lhc cmotional impact o f  rhis passase stops 

short of sentimenrd csccss. hlorcowr. it is put into a Jecper contcst br thc 

succccdins passagc, tvhcrc Kcvin \villin&. p:inicipatcs in thc sadistic 

%üzins" 1 Young rccruit to his gang o i  tiicnds. thc "lunior (hnrnanrlos." 

'L'hc vi( dent incident Ici\-cs Krvin \-r miring bchind the clubhouse. an ironic 

çimçl~ixion r o  :i clxiptcr rhar f c m u d  Kcvin Lintnsizing ;il>out thc romancc of  

\var t 22). 

.\s So\vlan's ski11 kis 1 ~ r i t ~ r  ,qcw. rhe sophistiçxioti ~ l t h  which hc 

Jcpictrd mrnl Slnritimcrs hccamc :ippnrcnt in hix iisc of  irrmv. In I > r i n , , s  

I ' t > ~ w ~ . i  rtiis iroriv ;irises ii.onl Kevin's intc1Iecnisii assessmt.nt o f  his niernories 

i bf his chiklhood ;incl \*oiith. .\s hc csplorcs his mcrnorics. hc question?; hi?; 

of\-:irious inciilcnta in his liic ; i d  to givc iorrn to thcm," drliciugh hc 

rcalizcs that "thç proragonist changes" as he m;irurcs and incidents nkç on n 

diffcrcnt siLpificancc (3). Soncthclcss, nos~algia's connecuon t« cmoaonal 

iuucncss  somcumcs defies rational comprehension. as Kevin redizes when 

hc rcrisits his childhood homï. .\lthouph hc cnnnor rcmember whcn his l a s  

* 7 

visit tooli phce. he Jccides thar he prriers t o  [en\-e such Jetîilr "i-aye. 

sinçc "ths is onc of thosc instances u-hcn \-qgucncss is morc mthful than 

;iccumcv.'' Iior Kevin. I.ockham-de is "not a real place, but a verbal 

convcnicncc . . . dcnoting a certain sct of espcricnccs that posscss a unin 



conno tati<)ris that a scmc d plaçc c m  liavc. parucularly through 3 nostalgie 

circurnsr;inccs o f  thcir cnvironmcnr. Iiituiils rhat So\vIati dt.scril>cs 

the humm spirit finding iov in I n  a h o s t  intolcrable 

cm-ironment. i3-en the go& must sometimes en' man's gift 

o f  la~hter .  (83) 



\owl:in prcfiices rhis episode wirh Kerin's comment, "rnv mernories of thar 

povcm somcamcs seem to me to be lcss pri~:ire rrcullections rhan dark 

Ii:illm:irk of thc ninrtccnth-çciitun. scnumcnt:ilists th:it prnists in Sou-lm's 

r i  I I .  \ i i\vI:iii's scnsinvin. t o  region;il rr:icliuons. pcrccive~i :is rini:il 

I hscn-mws. hiirmrmiouslv unites thcsc thematic lavers in his fiction. 

'I'hc Kcl-in \vho narr:itcs 1 ;rnim- l>rrsons is circumspccr in his 

one with 3 bitrcr vicw o f  the iarmI\-'s prospects h)r contentment. She sufiers 

irom :i pinful form of cnnccr throughour thc nowl. but palbatci. hçr 

.;ufierinl! k bv - nourishing her sou1 Y ln the tksh o ffrred in sacrifice to the Gad 

d .\buhan." as \vciI as. appürcnrlv. on the rniscn of chc O'Brien i d r .  

Nanha assumes the role of pious castiLpror in the household. S he relis hcs 

opportunitics to rebukc "what she called the M s r :  ptide of Kevin and his 



morhcr." Shc rcsponds t o  thcir aspintions for an casier Lik with a ~xalistic 

lcsson: '-Pcople L i k  us s hould be \villin' ruh take whür's hmded out ruh us. 

\VC'rc poor :is dirt ;ind alius w i l l  bc. . . . Thç O'Hricn's has allus hccn pwx,  

b o v .  L3ut thcv nllus kncw thcir plncc" (3)). .\lutha niÿinlr scn-cs as 3 

recumng rcmindcr o f  thc scerning incvitabilin. oi the d rudpn  thç hmik 

cndtircs. In his first nowl, Sodm chus crciircs ;i chxictcr in llriïthii wvho is 

ultimatclv urivielcling ; i d  it is impossible for the readcr r o  havc s r m p a t h ~  f o r  

I:trîr n( n d .  I '.miut.\- I h m c  .\s rhr  oldrr Kwin remcml>crn hcr. rhc gains 

i'rcsli :ispcc ts r1i:it mlkc Iicr mi )rc wmpathctic. cvcn ;i Jmir;il>lc. 'Ilic <;r;inncr 

)i' 1 7 ~  Il':mcun -lkmrtrr tormcnts hcr hmiiy by sinpng hvrnris as a \-cilcd 

cnticism OP thcir :icti~iucs. In contrasr. thc .gandmothcr o f  I irnozis I'rnwzs is 

:i mvstkil "old pcx in t  \vornan" who spends the last night of hcr Lit? sin$ns 

lx )th hrmns and bawdv folk sonss. "to cntenain hcrself and Dcath" (fi-)). 

Rut rnther rhiin viçwinx hi?: p n d m o t h c r  ns an i g ~ x m t  and superstitious 

ccçcntric. Levin rcrnrmbcrs hcr 3s 3 \vom:in nith thc pou-cr t o  "interprct 

drcams ancl pronouncc curscs" (56). Shc was â woman for whom moncr 

\vas "immt.îsurablv F-aluablc," and who could conlince her grandson that 

"thrcads ~ i g ~ l d "  w r c  woven into the paper o i d o U ~  bills: '%%en hr was 



much vounger slic h:id sho\vn him the thrcarls, holdtrig up :i dollar bill r o  the 

light. . \ i d  hc h;id sccn thrm" (Y-8). Kcvin's g a n h o t h e r  would 

c )cc:ision;iil~ huv hirn :i rrt.:lr thitr hc notv vietvs :is 3 " s ~ r a m c n t d  

intcrchan&* "thc O ffcting anJ acccptancc of  î tumblcr half-hl1 of soit 

cltink. ;I small dicc t)ipartr\. sprcad wirh iellicd rtrmvbçmes." .\ rimplc meal 

Ixç( 1mcs tr:insi( micd inn 1 :in cml>lc.m~tiç gift o f  g3çc:  X c v i n  qii:iilcJ ;it thc 

mcmon  o f  it Likc oric \\-ho is s~idcicnlv ;iu;irc rh:it hc h;is bccn piid ;in 

II( , n t  xir hc ncithcr ctirticci ne Ir dcsircd" (0 1 ). l'hc bc haviour o f  Kcvin's 

gr:mJm( irhcr bcçomcs m( )rc. svmpathctic as thç rciclcr s harcs 1 vicarioua 

circumst;~nccs. ~I'hC pcn.;isiw chronic nirnl porcm. of thc \Intitimes 

.issumcs thc pi )i ccoriornic clctcrminism ;is it rlcwovs thc O'l3ric.n 

imiil~ in I % j  Il';ri~/on litmpïrr. but in So\vIm's List tiovcl. it bcçomcs ;in 

i )bstaclc that c m  bc trmsçcndcd. I'hrouyh Lx in ' s  hindsighr. ;I ceiçbration 

i >t' 111s p-mJnio  tlicr's \\il1 t o  .;un-ivc is rcc1:umcd our of the a d  realitics of 

hcr impo\-crished esistcncc. 

In hi': larcr m-titinp. Sowlan becamr more wphisticntcd in csposing 

rhc hiirshcr t k r s  o f  lik in thc rurd .\Iaritimcs. C i ~ p w l l  has argued 

rl i l ir  .\lmnmc rcgjoniilisrn is csprcsscd in nvo dominant thcmcs in Sowlan's 

\niuns Swwlan's basicallv unchangng arnnides towards wmen,  and 

to\varduds (lu tsidcrs ((:opw.eiI. '-. \Iden Nou,-lan" 2 1 9). Copwell's rcducüonis t, 



.inJ rhcre fore Limircd. vision o f  h r i a m c  rc$~ionalism nonethelcss indicatcs 

în impornnr rhemc i i i  Sc)wlan's work. S lÿnrimc. attitudes ro\vards wumen. 

:ind roumis  gcndcr rolcs gcncrnllv. l 'hk rhcmc Lpw Nowlan a g e a t  dcal of 

cmotiond tcrriton- t o  csplorc in his wriung. Risicl, uncompcomising gcndcr 

:ind clasr roles have painiul consequïnccs for both mcn ~ n d  wlrncn in 

Sowliin's fiction. Lv in ' s  ;i\i:ircncrs of this rqional çulrurc. undcrcurs ;in! 

r i t  )i; t:ilgi;i hc m;iv I i n w  for his c hildhood. The conacyuencc of brcaching the 

unspo ken. vct unclerw)ocl. ci d e  i t' ct d u c t  in the commuiutv w:is the 

implicioon imrnornlitv iind pcnersion on rhc pan o f  thc trmsgrçssor. 

'l'lic mother of  Kcvin < I'Rrien in I irnim 1'r.n-ons. f o r  tsamplc. who deserwi 

illcgiomütc. :ind rcpc:ircdlv rcmiricls Levin's hrhcr o i  3 pkc suggcsang 

Kcvin's mothcr prosrinitecl hçrscii t o  the soldiers h m  n nearbr rnilitnn- basç 

Juring rhc Second \V'orld \ h r  (-32). 7hr suggestim that n womm wns 

scsuülly prc)miscuour cnmcd a suon(: sugrna in the rural Nova Scotin of 

Son-lm's c hildhood rind o f  his kt ion.  Whçn .\\- cals Koln's mothcr 3 

. . 
"\\-horc. Iic uses the gn-czr  insult o f  the bovs' srock wcabulan- o i  obscrne 

c h c m  3 r d  cpithcrs: "Thcrc \vas a moment o i  silencc. El-cn .\Y sccmed a 

Little s hocked bv what hc had said'' (7%r U-hton 7moprn- 99).e And it is the 



one :iccusaùon rhat Lcvin'i mothcr will not h r g w  his tither for miiking 

againsr hcr ( 136-3-j. 

L)iffc.rcncc is intcrprctccl as \vcakncss in thc .\tarinmcs of Nowlan's 

tïçuon. p;lrucui;ulv wheii this diifcrcncc ia manifcstcJ as the tnnsgrcssion of 

pcndcr rolcs. Kcvin bclicwr his fnthcr \vould possiblv wnlk a w x  h m  3 

phvsic:il c0nirimt:iriiin. "riot i o  much irom &;ir :is from î kincl of wild 

h n c s s .  for rticrc'a nothing he J r c d s  mtirc tliati bcing çonspicuous" 

1 1 m h ~ i ~ *  l 'mm 40-3 1). 1 udci is self-wnscious t o  thc cstcrlt clint hc bums rhc 

dr:~\vings hç m:ikcs for his son bcfore :invone clsc ha?; the opportunin- to  ?;ce 

rhc. CI-iJcnçc of  his act o f  tendcrnesr 17% Ii'bnton ïhoprrr 58). I'hc culturd 

n-ith "tdl. skclct~il trccs gro\iing so close togcthcr rhat thcir roots suck thc 

liic out o f  one nnothcr. rind cach onc is prcvcntcd bv its neighbours from 

çxining itcccsa t o  thc sun" ( 1  k u u s  1'c'nf)n.s 4). *Ibis image recalls 3 similar 

passage in 7 x 2  I h n t v n  7inoprn.. .\[an- is "a solitan- white birch sapting, 

siilroundcd in al1 d c s  br towering blnck rpruccs" (35) .  3 Light-henncd roung 

n-omm \\-ho csnnot cc)riiom to thc rkjJ standards o i  her Puritmical 

cornmurun.. Scsual iricntin- consists of rolcs ;issiLgncJ bv the communin-. and 

where the communin- iudgts ir appropriate. gendcr roles are cnforced. 



'L'hc gcndcr role for men is eniorced rhrough the iclcnuiicauon o f  

cmotic d l r  scnsitivc bc hwiour 3s cfkminarc. the implication being chat the 

indi~idual is bcing markcd as a homoscsual. n-picallv thought o f  :i moral 

clc~cncratc in rhc rural .\l;iriumcs. 'l'hc su,ggcstion of mord  taint that is 

:isaocintcd nith prnmiscuin* on the pan of womcn. and homoscsiialin- on the 

part o f  mcn. pr( )Juçcs :i pn )ii )und cm( )uon:il scnsc o f  sh:imc. ahich is thc 

h m c  hauiirs Kcrin inro ;idulthooJ. t n I him. 1)~s~ons. hc rccalls orice ming 

on his sistcr's clorhcs as a curious wung  rccnagcr. Wirh somc ironv. the 

:ic(ult firvin r:ikes rhc reüder inn) his confidtmçe Ixhre confcssins the 

incitlcnr: "1-isrcn. I ni11 rcll vou somcthing t h x  1 h:iw ncvcr told nnwnc 

Ac. 1 u-oiilcl kill n i ~ s c l l  if mvonc clsc kncw.*' L I - i n  I c d s  thc r c d c r  

rhri,ugh the inuni:itc mcmon.. thcn iinallv hc r:iuonalizcs the cpisodc: 

Siiiçc rhcn i have wir hcd oitcn thüt 1 w r e  a girl. and benuaful. 

I3cc;iusc thcn. pcrh:ips. 1 woulrl nor bc cspccted ro do an~thing. 

1 c( )uld simplr rclas and Ict things happen to  me. .\nd that 

\v( >uld bc. ?;( 1 much cnsicr. ( 1 1 2) 

Kc~in'?; t:iscin:iuon nith thc clothing lnci rolc oi the opposite ses ir tht.refi)re 

piirt O i  his Jesirc tu cscapc rhc ri@ cspccra8ons imposcd upon him bv thc 

cornmuniry. Levin's communin- demands thar. as a male, he be aggressirc, 

authoritativc. and possçss s c a t  cmotional sclf-conmol. .\s a scnsiavc, 



rhc "icmininc" îspccts his naturc. \Yorncn's rnlcs rcqiiircd thcm ro bc 

plissi\-c p;irtiçipanrs in thc Lifc Oi the communin. and in thc c v c m  d thcir 

rh i t  his shlmc-bascd Puntanicai culrurc h:id upon him. The r d c r  is 

rhcrcti )rc hlr r o  undcrst:ind the cmotion:il rcprcssion thüt moav-atcs Kct-in's 

epiwdc of  cscapism and hi?; endurin9 shame I~ecause (>i it. 

[ n I :rhm- I1fr.-or~j- SLimed L r ï n  ( ) 'Bnk Kct-in ( I'f3riçn rcmarks, ".\il 

fictions arc yhost storieo;. ;ind s<)rne fictions arc esorcisms" (41) No\\-lm's 

d c s k  ru csplorc. rhc cmoionül t m i n  ui his .\ï;uiumc childhood and w u t h  

resulred in manv episodrs of pathos nithin lus ficrion. TCI remain hithhl to 

thç espression of gcnuinc cmo tional cspcricnce, hc i\illingl!- chose to "risk 





.\list:ir .\L~I.cucl docs nor wrirc using rhc sriitimc.nnlisr tcchniqucs 

1 -  r d  b -  W c n  \ (  >wl;in. but pi~weriul scntimcnt is nimcthclcss prcsent in 

clic mnosplicrc <)i "Ccluc mclanchol~" rhat pcrrncarcs h i s  tïcuon (SuthcrlanJ 

- - 
3 .  S h c  l . c d  insists rhar hc is ;I "rcalistic wrircr" rnrher than one "srccpcd 

in pcssimism" il:( micr 301. 'I'hc rcdin- rh:it hc portr:ivs cric( impmscs t h  

Jriiig rcgion;il culturc of  Lipe I\rc.ron ;is w c l l  î s  its foil. rlic dien mainstrcam 

culturc oi ( :iiriridri's rncdcrn çiacs. . \s  in Nowlan's ticnon, cenual rhcrncs 

includc csilc .id rctum. thc cornples rcl:itionships bcnvecn generxions. :inJ 

rlic intlucticc of  rhc pisr. . \bo prominent is rhc polÿnzarion rhar Je1ine:ires 

;ire bcing su-ept nu-av - bv - modern ci~niormïn. (';icholson. ".\Lismir h1acLeod" 

1 .\n incscqmblc clcmcnt in JIacI.eod's fiction is rhc rcsulting loss of 

idcntin- for Ciipc Rrctori'z people. 

.\lxl.cod'r Capc Brcroncn .uc detachcd irom the mrunlrind of 

Canada in pan  bi- g e o p p h r .  but more si~pi,?uticandr . bv - a proud cultural 

identin- attacheci to their histon- î s  Scots imrnipnts. Their a c d  isolaaon 



h;is gnduallr croded s o  thnt the disrincure ~ h a n c t ~ n s t i ~ ~  of Cape Breton 

Litc. suçh as rhc prerülence of the Güclic Iünguÿgc. have todav nçÿrlv 

Jis:ippcnrcd. 'I'hc rclativc iutonomv d ( : apc  Rrcton has made it a fringc arca 

a- i thn the .\ laricimcs. i tsdi  a marginalizcd rcgion. Conscqucntly. man! of 

rhc region;il conccrns o f  Slaritimerx in gcncrril arc fclt more sharplr . bv . Cape 

Brcn mer?;. I'hc J i s p  )saession cspcricnccd bv thc Scots \t-h() havc rn ig rxd  

to.  . i d  h m ,  ( i p c  Brcron is ;i cciitral themr ( ~ i  .\l;icJ.çod's fiction. 

.\ 1;tçI s( )cl's rcccrit n( )\-el. .\O (,'nui .\li~i$ic'/'( 1090). su,ggcsrs thür the crçle ()i 

J i s p  )sscssion is pcrhaps uncnding. In ir. rhe .\Lacllonalds are ovcr the 

centurie?; repe:itcdlv n h b c d  ()i their indiridual and çollectire &,yin- as t h r ~  

hcci )me fodclcr for rhc cngincs o f  moctcrn ccrmcirnic and rcmtoiinl conqiicst. 

Somc ,)i tlic contlicts csplorcd in SU (;mu . \ l i i l>i~; irc  simihr tu  :hose \\.hich 

tiaunt thc cliarxrcrs in thc Jcmi ld  puruits and dcnsc prosç u i  . \ l x 1  .çod's 

sh< ln sr< irics. Hia dcsirc to cornmunicatç thç cxperiçncc o f  Cape Urcton's 

pcoplc is esprcssd in h r  lifinin- for the techniques of  reïlism, particularlr 

for prcscnt tcnsc. hrst-pcrson n:m~tirc.  which he uses to achievc direct and 

..- intense." niirrrition Kicholson 1 9 ) ) .  '\lacl.cod's subtlcn- Lies in his usc of 

11-ric:ii. "incsnton-" Iiinsïgc (Ditskv 8) .  H c  ;i\-oids conuxtions. 3 r d  

crnplovs scntcncc t'nLgncnrs. cornpound scntcnccs and thc occasional Griclic 

phrases. in ordrr to retlecr oral lamguage and Gaclic-intluenced speech 

pütrcrns.- Such nuances are eikctk-e in rerealing the renacious, in tirnate 



connecnon s o  miin\. O t his charrictctrs hliw 

cul rurc. 

'Trditionnl music is mothcr mcans 

Brcroncrs cspçricncc a connccllon t o  thc culturc o h  Ccluc Lliaspora which 

cstcnds :icn)ss much of  Sorth .\mcrica. ln Capc Brcton. cultural idcntitv ir 

stn mplv Imund up with crhniçin. and rhc charücterisucs. udiuons .  and zcnsc 

culrurc. .incl S I d  .c( hd's C;ipc Rrcrt mers ;\cc pin o f  an cstcnJcJ fiirnil~ with ;i 

collccuw hisron.. h r c J  knship :inJ çustoms. 'l'hc brünchcs of this fi~rnih- 

rrcc csrcnd dong thc .\danuc co;~sr o f  Sor th  .\merka and look bxli  to rhc. 

( IlJ WoriJ f o r  tlicir origins. to Sçotland and Ireland and prc-modern (:cltic 

çulnirc. 'I'hc pcrmuraaons o f  Celac heritage arc. evidrnr wirhm rhese 

h n c h c s ,  ;ind ihcv Arc. collccri\-cl\- ;I tcsrrimcnr tci the cndurmcc o f  the 

. - 
t r d t i c  )ni; t d i n  culturc, such 3.; fdk music. ilt. nrirr3tor o f  "'Ile Boat" 

1008) iïsrcns whiic his hthcr sinas "Clas ( h s t  sea songs wvhich cclcbrated 

the long liners of the Grand Banks, and O F  h t i co s  ti. Sable Island, Grand 

Ilanan, Boston Harbor. N=intucket and Block Island. GraduaIli- he shifted 



in :ipprosimirclv rhar order. refiching back r o  rhc hrrt 

I<liz;ibc.rli. rind lx\-orid t o  rhr. (:nisricic.s, ;ind tx1it.r. ( P d ~ i t  

/ 3ro.wn 9- 1 11. 

l'liis niiisic:il. culnir:il miiccrii ) r i  is d i (  >cd ;ipain in thc urlc r n n  o f  

1 [:id .coJ's tirsr c< ~ I l ~ ç t i ~ t ~ .  "The 1 . o s  Salt Giit of Hloocl" ; 10-4). 'I'hc 

nmnror  \v;is onc Oi the "bright roiing g-mduatc. studcnts" scchng "hmc." br 

collccring follilore from thc çontincnt's pcriphcrd ;uci,: 3 decdc aga: 

. . . thc ncar-lXizabethm sonps and ballads that had sailcd 

h m  (hnn.  Kcm- ;ind h m  Devon ;inci Cornwd. -111 about 

rhc \iild. \ii& sc:i :inci rhc tlashing sik-er & g p r  :ind thc Iost 

. i d  faithicss lover. k h o e s  t u  and from chc 1 0 ~ c . l ~ .  lonclv U s  

and glenr of\K'est \ïrginia and the standing Stones of 

Tcnncsscc. iG8) 



'L'hc niirr:iror is risiring the illc~umarc son he lcit bchind in \ea.ti)undland 

J u i n s  l is  davs 1s a srudcnr rcscarcher. u-hich undoubrcrilr giws 3 poibmant 

çonnornrion r o  rhc folk Ivnc rh:ir hc m a v  haw hund romantic o r  quaint in 

tiis vourh about "thc lost and t'airhlcss lovcr." 

\ lacl . c d  prcscnts furrhcr c\-idcncc ()i rhc culnird tics bcnvccn thcsc 

Jist:int .lrc:~s :d  th^ ( 1;q-w 11rct( mcrs oi his srorics. I 'hc  Scots kinship tics )i 

thc rnitiiri~ rowis ()i .\pp:ilachi:i ;ire çcnrrd to "l'lie Goldco Giti o f  G rcv." 

Sc )rt hr( )p [ln-e. wht )se :in;ilrsis of rhc pastorai mvth relates its 

s ipi tkincc t o  tlic modcrn "(::in:idinn spirit." illuminates Mncl .cod's 

.ippro:ich r o  reg$ m:il idcriun-. Iin-c buillis u p  ln Mmh:ilI JICI .uhm's 

mcraphor o i  an unminent ~ lobü l  v i l l q  crcmd bv modcrn tcchnolop: 

. . . neu- condtuons g w  rhe ald onrs a new importance, as 

xhat  rarushcs in one fom rcappem in another. The moment 



rhar rhc pc:~cc;iblr liiiigdom hüs bcen complerelr oblitecired b r  

irs rival is rhc momenr whrn it comcs into thc forchpiround 

ilgain. :is rhc ctcrnal ironticr, the hrst rhing that thc witcr's 

cmcrgcncc oi "thc ctcrn:il ironticr." ;i hxcc in his fiction s i d a r  <O the 

;irçhen-pc represciircd lx rhc pastord m ~ t l i .  'l'hc cternil konticr m;irks rhc 

Jcsirc r o  rcncw social arid culturd hmnonv. - - 1 ust lis m d e m  1-ducs and 

rnanncrr dispi:iccd the oncc tangible unditions ()t' (:apc Hrcton, the etcrnai 

ironricr ;ippc:irs :is rhc piisnbral rnrrh. ;in imporrant rcprcscnrarion o f  

rr;ditic )n;d ciiltiirc. :ind mc w s .  'l'rnciition th:it hris vrinishcd in onc t;mn c m  

iil tini:ircl\- rc;ippc;ir in :in( d i c r  fi )rm. CVI II\-ing : i d  cndiiring si) r hiit i t sccms 

t o  bccomc umclcss. For .\M .coJ's c harxrcrs. thc <:cltic iliaspoci rcsulrs in 

rhc rcncw-cd importincc Oi thc üncicnt folk hcritigc. Celtic hcritag brings a 

Ic.g;içv i )t' cultural continuic to characters cspcricnçing modern dislocaaon. 

thur bridyjng thc g ~ p  bçnvcçn the wditions of the püsr and the unccrtaintics 

4 the hnirc.  

Yhc u?;c bin:in- oppositions must br. taken into nccount when 

c s m n i n g  the cultur.il phcnomcnon uf rcgionalism üs it is rcprescntcd in 

\hcI ,cod's tiction. .\laci.eod's charactcrs oftcn iind themselres caught 

bcnwcn &\-ergin$ wnvs o i  Lifc, thc unditional w n u s  the modern. Cape 



Breron's rcl;itiw gct+?pptuc isolarion rillowrd manitestauons oi <:eltic culture 

brought h m  Scorland to pcrsist and tlourish for a pcriod in the New World. 

Clan loraltv. . . Ccltic music :ind folklore. and rhc Gaclic lanpagc, :is wccll as 

customan occupations such as mintng aiid tishing, arc al1 clcmcnts of 

rndiriond Cüpç Rrcton lifc undcrmincd bv rhc :ira's p d u ü l  adoption o f  

modcrn culrucil parrcrns. Cape IIrctoncrs havc incrcisinglv cnrcrcd a 

mlitisrrcam wav o i  lik br bccurning linguistiçall~ assimilmd. cntrnng 

modcrn profcsaional occupaaons. çonsumng thc produçts of  p( )pular 

culturc. iind evcn g )ing inn) gc( ypphicnl csilc, nbsorkd bv the maior 

nicrn )poliscs t 1 i (:;inad:i. Such c hnr;ictcrs as rhe narrator and his sistcrs in 

"Thc hxit." or rhc namitor :ind hi?; hthcr  in "'lhc Kcmm" ( I O 7  1. -DY Z[nrt 

Sbth C;i;i oi'Hbe<() finJ thcmsc.lvcs tning to rcconcilc thcsc opposing prcssurcs 

in thcir li\-CS. Othcr charictcrs. c;iich 3s the nzirrator's mothcr in "'l'lit Boat." 

or .\ngus's mothcr in "'l'hc Rcturn." choosc r o  dcmonizr thc Jiikrrnr.  

Somr sociologisrs usc thc tems G'rnrezn~i-îw/i and C;c'.se//sCht~i to  Jcscribc thc 

cr mstrucuc )n c )i ccrt:un rclcvmt social divisions. I;t.tdiniind 'L'cmnics. in 

(kn~t'in~-~httf snd & - c i l - ~ h t t i  (1 8 8 7 .  usrd t hcse r e m s  to r c k r  to the division 

I~cnvccn prc-moclcrn and modern cultures: 

[Ibnnicsl q u c d  that thc problcms of modcrn socien. have 

ïnsen because of a spht with the traditional, community-based 

o r p k x i u n  of the Middle .\ses. He argucd thlit such an 



mishr s;iv [;il corporarc socir -whicli JçrelopeJ as part of the 

clccldes bv m:inv ciilrurnl thçorists Acrosr açvcnl disciplines, p row useful for 

;inalvsing rcgi( mal idcnci~ 3s ir is prcaenterl in .\lacl .cod's shon  srories. 

Rclion:il diffcrcncçs arc. oircn dcpiçred as contlicts bcnvc.cn modcrn and 

prc-moclcrn cultiircs. il.; thc f( ~rnicr Jirplaccs thc Imcr. 

. \n  i m p  minr distinction bcnt-ccn t hc uiciitioii~l culturc (if 

( ,meznd~;ti  and thc impersonal, ntional culturc OC <iw"~-duli Lies in hou+ 

c:ic h svstcm xhievcs thc cnculmation of  the incirvidu:il. l'rc-modern 

structures such as hnship. i<Aklore and rinial gire indications o i ~ h a t  die 

indi\-idiinl's acccprnblc rnlc ir within 3 undiuonnl G~rn~in~~hfi culrure. In 

ci )nu:isr. (;t.icA-Lh~tr çulrurc more <) frrn sociaiizcs the individual through 

hrmal. irnpcrsonal knds  of insmcuon (1 36-3. I h c  n m t o r  and his sistcn 

in T h e  Boat." as wcll as A n p s  in Y'he R e m . "  demonsuate that modern 

t.nculnu;iuon forces the loss of thc communin- tics so cruciai CO traditional 



clcsrnictioii r hür \ d l  pi )rentiallv transfomi the .\laritimcs once modern 

\laçI.cocl Jcpicts mcdcrn changer in circumstanccs and in ~a lues  as 

stresses upt )n tr:idia( mal .\l;iritime culture. . \s regional rrditions arc 

ziilir~ime~l. hir ch:ir;ictcrs cspcriencc a wrrenching scnrr ciilnird 

diipl:iccmcnt: "( )ne gcnc~ition siicceclls ;inothcr. wvhich is hoth ttic 

Jispli~ccmcnr 3rd rhc rcplnccmcnt of rhÿt u-hich c:imcb bcforc" (DüviJson 

4 l 'hc gcncrational nti in "'l'hc Kcrum" illusuatcs this modem 

Jcl-clopmcnt. l 'hc ston- is narrütcd bv rcn-rear-old .\les. who is in Cape 

Breton mccnns his pmrnal  ,grandparents fi)r the tirsr t h e .  His bthçr, 

\npiis. trics t o  comc to tcrmr uirh  his situation as a prodignl son. thc nlu\-c 

u-ho ii: 1-ieu-cd I>v lus motlier 3s having beçome :in outsider. .\n#us. 3 l n n ~ e r  

now Livins in llontrcd. "birtcrlv" pondcrs thc "csploitcd" situation of h i s  

hl-e less-educated brothrrs. \\-ho wvork for low wages under danprous 

mining condiaons. iust as manr previous gcnentions of their farnily had 



donc. .\n%us8s mothrr. on rhc contr;in-. considers hcr college-cduc;~red, 

prokssionül sons such AS .\ngus, ;i Iinwcr. to bc the unes uulr gglost" to hcr 

( 1  A .  i Ci 3). Shc \-icws it as a p;irricular aiiront thnt nnothcr alcoholic 

sori "was turricrl out" o t' .\ngus's home in .\lonucal (-9). 

.\ngus's rcsponsc is t o  point out the social pressures. rxher than rhc 

pcrson;il or  t'.imilid oncs. which lcad him t o  lorçc hi?; Ixothcr r o  rnow h c k  

t o  (kpc  L3rcton. .\rigus rccognizes rhat thc "clan" culture is irrclc\-ant r o  tlic 

mc dcrn  iv( Ai: 

. . . [ couldn't Jo anvthing uith him. Na. : i d  it's differcnt 

tlis mothcr rcrorts simpl!. "\Yliat is thç nvcnticth ccnturv to me if I cannot 

kivc mv on-n?" CO). 'I'hc yucsaon ir Icft unanswcrcd bv . \nps ,  but rhc 

sron- çoncludcs \\lth compelling illustrxions o f  the destruction o f  oncc- 

cqual sombrcncss. ;ii'tcr shühns hmds "\-en- fc)rmallr this Omc": " . . . it was 

ren vcars beiore \-ou sau- me. In anorhcr trn 1 d l  nor bc hcrc ro see" (87). 

The reader Iüsts sees .\n<gus and .\les as the- are ph-sically journeying by 



rrain from Cape Drcron r o  .\lontreal. .\les rcmarks, V c  haw comc from a 

long ks tmcc  and have a long wav nou. r o  go" (Xi) .  l 'hc implication is thÿt 

morlrrnin. irscli is cam-ing thcm ovcr ;ln immeasunblv ~ 1 s t  psvchological 

clistancc. awmv h m  ancicnt uaclitions. . \n~ws noncthclcss uies t o  maintain 

rhc hmilv bonds henvcen himself. his fathet and his own son through the 

rctiirn t o  ( i p c  Hrcron. During his visit. rhc narrator is tiikcn r o  thc minc t ~ v  

his tithcr ; i d  gt;inclhthcr and undcrgocs a rite of passage cspcricncect b!. 

g c n ~ ~ i u o n w  ))t' mcn in tus hrniir. a wmboliç haprism in rhc çoal dusr ()i thc 

minc. which is thcn uashccl :i\var in the mine's sho\vcr room (H4-5). The 

namror cün rhus sh;m his bthcr's aw:irencss o f  how the pasr shi ipe~ his 

prcrcnt : i d  hrurc idcnrin-. 

'l'his zcnsc oi culrural ~ispl:içcmcnt is nor :il~solutc for cvcn. 

chimçtcr. tio\vc\-cr. Somctimcs, thc ciiltur;il traditions th;it havc vanishcd in 

onc form mav  uncspccredlr cvoli-e and rcappcar in another. l 'he transition 

irom ;i tr:i&tional culturc ro :i modcrn onc is rccoLpized br the nirmtor o f  

"'l'hc Closing Down OiSummcr" (AJ- f?ir(h- R t i q  Forth fht Jin). He rctlects 

upon his \vïic's iournering "dccply" into n \\-orld of containcd consumer 

Jomcsticitv. " 2  \vorld o f  ; i \-ocdo ;ipplianccs and hr)uschold clranlinrss and 

-7 

the vic.uiuus cspcricnçcs pro\-irled bv chc intcrminablc soap opcras. . . . 

f2-3). 'Ihe narrator has become similar11- isolated through the sepmtîons 

hrced upon hirn b\- his rnining worlc, ieaving the man and his uik "lost and 



sepam r d  iind unxd:iblc for cc immuriic:ition" (2.3). But rather than being 

*gsurpriwJ or cnaçai of cüch othcr." rheir rnürriage setdcs iiito a püttem 

tiimiliar to both o f  thcm. sincc "s hc toc) ir h m  ;i mining hmilr and pewv up 

largcly on tünds scnr homc bv an abscntcc iathcr." 'l'hc narratoc. noring the 

ironv. \vonder?; if hc and his \di "arc but bccoming oiir prcvious 

gcncr:iri( m" (3. L:( )r t hc namitor ;incl his n-ifc. rhcir marriagc ci )ntinucs t o  

and dm< In5 orhcr mining hnilics o f  rhe arca. Noncthclrss, thc namiritor 

inciicircs that chc ~dturi i l  traditions associatcd ~ i t h  his work h:ivc 

clisappc;ircd in t hc gcc.nerÿci( )II following tus: 

. . . it is unlikclv wc w i l l  11c rcplaccd in thç shaft's bortom h~ 

mcmlxrs c if ( )ur  own tlcsh and IN mc. For such rcp1:iccmcnr. 

likc o u r  (;wlic. sccms t o  bc o f  rhc p s t  m d now Inrgclv ovcr. 

Our  sons w i l l  go r o  thc unircnitics to snidv dcnustn- or  

IIU. md r o  bccomc htlr affluent bcforc thcv arc t h m .  (27) 

SlücI .e( xi 's  "The H( )ar" Jepicts mainsrream populu culturc's 

in tlitcncc on t hc most rcmotc .\ laritimc comrnunitics. c w n  a Rshing d a g c  

I ~ c ~ o n c t  thc r u c h  o i  Jrii-e-in cincma. Popular culture materializcs in the 

miig~zinc subscnpuuns and '-Book-of-the-.\Ionth ivonders." dic "wcird and 

v-aricd" reading material that arrives br mail t o  the namtor's home. l'hesr 

popular publications miw tilst toc his hther, "but in later rears diel- came 



more :ind more oiren <rom [the nnrrmir'sl sisters who had moved t o  the 

çiûcs" ( 1 ~ - 1  Jii! tiji 1 1 O). Their mothcr is unriclding in hcr hosuiin. r o  rhc 

\vr ~r ld  hevond hcr rill:~gc. and she unsuccesshllr uics to dcsuov thc 

intlucncc o f  the Lt~oks shç dcridcs as üsclcss" and "trash." %hm shc 

ç:itchcs hcr dnuphrcrs ~ l t h  the books. hcr rcnction would bc. "abrupt. 

9 borclcrinq on rhc ;inan.. ; i d  whcn the roungcst clau$itcr in hcr turn is 

cîughr uirh thc books. rhcu morhcr slaps lier (1 17). 'I'hc nurator's morhcr 

hils r o  sec "how l>ooks hclp anvonc t o  Livc a iifc," although t'or hcr 

Jaughrcrs, rhc books :ire v:iluablc cvidcncc o h  Lifc thlct çan bc livcd b c ~ o n d  

t hcir mot hcr's routine (>i "d:ming soçks and b:ikiny brrad" (1 12). 1-l;içIi 

daughrcr in hcr riirn Ic:i\-CS thc houechoid t o  work in 2 rcstniirmt sen-ing 

t u t .  \luch r( the &ma\- i )i thcir mothcr. ncithcr the books nor worliing 

in ;i rcsraurint rcprcecnrs ;in\. Oi thc "right things" shc L>clic\-cs hcr daughtcrs 

ought t o  bc intcrrstcd in ( 1  13j. 

' lhc rimator's rnothçr is clccplr suspicious. both of the book?; and of 

tt>un?;ts. l h c  nanator's hther. in conuasr. docs nothinp to prevrnt his 

J:iughrcrs irom cirher rcading his books or takrng lobs î t  the rcstnurnnt. He 

:ils0 di?icour:igcs hi5 Jaughters h m  spending timr nr:ir the \\-han-es, despire 

rhe k t  rhat his \\lie sees nothin5 \vrong uith it. I h c  namator's fathcr 

undoubredl\- rralizcs chat his daughren arc "clrrer in sc huol" (1 1 1) and 

intellecnidillr - &- t $ k d  Likc himsell and the narrator. Thc namtor  acknowledgcs 



p1ivsic;ilIv i )r mcn tallv. ;id rliat hc rcgrc ts havirig ncvcr gonc ti> universin- 

i 12 1 ). His h thcr  thcrciorc +-CS his childrcn tacir cncoungcmcnt t o  scck A 

Liic bcvond tlic coniincs oi thcir isolntcd vi1l:igc. in opposition t o  the wishcs 

h i  i .  .\ pittcrn cmcrgcs \ihcrcLv cach oi thc namator's sistcrs 

.i riiunsr ;itid niow?; t o  :i distant cin-. Oiiçc mamcd. tliçir rnotlicr rcjects 

b*uiitnic" tu villagr tr:idition. IndçcJ. thç b~~undüries bv which a scnsc o f  

rcgion:il idcntin. is Jclincütcd and rciniorcrd rcmain contingcnr u p m  

idcntiftin? cultural &ficrenccs. ( h c c  disrin,pis hc J ils originating h m  

hcvond the rcljonnl cu1nir:il zphrrç. otirsidr ctilninl hrccs arc rhcn viewwd 

rhrc iiigli rhc pcrspectiw-c ) i rr:icut m. 'I'hc rcncrii )n ()i tlic n:irr.iri )r's mot her 

.igutist such outsi& ir~tlut.nces is p d e d  b\- hcr avcrsiori ro whar shc 

percci\-cs as the  inn:m corruption o f  mainstrcam culture. 



.L'hc con tlicr benwen 1 hririme culture ;ind non-) [ririurne culture, i ls i r  

ir rcprcscnrrct in T h e  I3oar." hm iro roors in rhc. ph!-sicd ciifierencrs 

l~cnvccn liic in rhc village 2nd hic outside rhc rcgion. .\r the narraror's hrhcr 

'1-hc. n:iivc ro~irist?; \dia spcriJ part o f  thcir \-;icau«n 1:inguidlv "uding t heir 

fingers" rlirough the harh )ur have Litrle understandinp of  the harsh rcalitv o f  

thc 11-ork d the tishcrmcn. or  of tlic crucl inciit'it'rcnce (li thc ocem. 'I'hc 

iupcriicid rr:inquilin- eniot-cd b\- the tourisrs brlics rhc dcstructi~-e po\vrr o f  



l 'hc rouriste receive 3 t;?r lcss grztcious u-elcomc from thc nnrrator's 

mothcr. who mrns thcrn swav :it the &)or ( 1  16). Hcr rcvercncc for the h m h  

phvsicii JcmnnJs of hcr cnvironmçnr rcvcnls irscli in rhc birtcr contcmpt 

rhnr shc has for  rhc diffcrcnccs shc pcrcci\-CS in outsiders. inclultiiig thc 

wuns men \\ho m a m  hcr d:tughtcrs. ' lh r  namnror recdls. * ' \ IV  morher 

wcli I > e h x i o u r  Jirccrlv conrr:isrs \\irh the demÿnding phvsiçal labour 

I t is borh hcr strength and her wakness rhat she has becomr so closelr 

artuncd to the values of her naal-c d a ~ e ,  for she is cornpelleci to reiect 



marketing of trdïtional Gaelic music to dusnate the corrupting eftect of 



culnir~l imperidism. 'Iih-ision pnduccrs arc h n v n  nirnïng tndiuonal 

Gaslic bailads inrti commcrcial products. mssing the point of rhe ballads 

cntircl~. R h a t c ~ c r  :ippcnl thc ballnds mm- have ior :i mass nudicncc. nftcr 

I~cing s tnppd  (>i thcir con tcst and mcaning, is lc i r  opcn ro thc rcadcr's 

ipccularîon. .\ l;icl .et IJ criticizc?; the pncacïs ()i' culninl appropriarion 2': the 

.i#cnrs oi moJcrn mliss m;lrkcring routinclv prxticc thcrn. Oursidcrs. 

u-lictl~cr scadcnuçs or televisiun tiudiences. vieu the ballads as rcpresçnting 

wmcthing cnarclv Liiffcrcnt rhün whar die\- rcprcscnr to rhc singcrs; r o  

1 ,ursiricrr. rhc hi lads ma\. cvcn represcnr. with rhc hen~lest irony. romc Corn 

, >i cu1nir;il purin- unçomptcd bv rhc commerciaiism dorninaanp th& own 

1 \Yh:itcwr ciilnird purin- mnv hm-c bccn contnincd in thc Gnclic 

l i l l ;  i l o t  In rlicir comrncrci:il 11ro;idc:ist. rlic bdl~lls  bccomc crnpn.. 

qxrt icial  prinromimcs ~ ) i  iorgt men hisron. 

I h c  mïngling o f  the ballalts in "l'hc l'uning of Periccuon" n-pitics 

thc \~idcsprcad misu:inslaaon. Litcr~ilv and iiswnarciv. o f  uadiaon;il. 

rcltion;il culnird products 3s ther ï rc  made fit. in the crcs oimass marketing 

q c n  rs. for rhc commercinl bro:idcas t. in thc contcst of Post-Colonial 

litcran- criricism. .\mn XIukhcice reicrs t o  such rnisunnslaaon and 

misinrcrprcriiuon of  culnird pruducts as a -'ncucolonial situation." 

Slukheriee condemns the "dictares of rhc mcuopolis" which she believes 

ihmore social conrest md enforce the "mdization" of the culture of people 



csoucism. The nuances of rhc music wade  outsiders. ver ir is within rhcse 

\Iiickcnzie spcçulited rhat i t  is in çulmre  th^ social ilifferences :irr 

Jeiincarc J +lcl.;;i\-. I%r. i / u r ~ - r  33). anci .\rchibald's ballad about tus wiic 

Jem«nstrxes thar the ballnd's meanin$. and value, Lies in its specihcity. 



'l'lic riorion thu  i)ursidc.rs r o  the region \vil1 sppropriare culrural 

products and alter [hem ro thcir own purpuaes is eren p r c n  comicil 

ciimcnsions bv .\l;icI . c t d  In "'l'hc H( m." thc n:irrntor's f x h c r  bccr)mcs thc 

In the winrcr thcr scnr hirn :i picntrc which had bccn rakcn on 

dn iccompanving lcttcr tclling him how much thcv had 

.iu&cncc mm- ha\-c. 

.\L:icI.c.~ )cl repeatcdli- emploi-s music as a motif h ~ r  the loss cultural 

rrncfirîonr :mi mçrhodr o f  communicstin~ bcnvccn gcncrxions. Hr.iring hir 

Eithcr sin3 pro\-olcs A atrons çmi)ui)ri;d rexponse irom the niirnror of 'The 

S. 

a who iccls "wung \-et old and sarcd vct forci-cr lust" br thc 

~ s p ~ r i c n c ~ .  anci his ç w s  weep '*for what rher couid not tell" (1 15). "Lhe 

Road t o  Rankin's Point*' (1  9-6. 7'ln losr Sdf  Gifl - ot 'B/oo~~)  - vi\-îdlr shmvs ho\\- 



.\I;icl . c d  uses rhc music motif ro reclÿim the uüditioris d the p s t  l>r 

inwsring [hem with newv meaning for the modern genention. Cnlum. rhe 

nnrrator. is told bv his Lqmdmothcr thar nvo gioiits w r c  g i r c n  ro mcmhcrs oi 

rheir own dciths. l'hosr Ljfts are suppnscd to t;>llow in al1 thcir bloodlines. 

for him on hcr violiri. "rhc lament o f  the Ilric(:rirnmons." Shc plan the 

piccc on "a rem old violin" thnr "carnï h m  rhc Scodand of  hcr ancestors . . 

. " 1 138). i i icl  she dies rhc fi)lloulng niphr. ( :dum. who knows he has cancer 

in :in :id\-mccd mye. scçks :in infinitr rnith rhnt is not "of the ordinnn 

r H c  aould rcrurn r o  n prc-rnodcrn Liirh. ". . . b:ick t o  thc pricst n i th  

tlic mügic hands. Ha& r o  thc f i t h  hcalcr if ml\. 1 hüd morc hith. Rack to 

:invthin# rÿrher rhnn t o  die a t  thc Iiands of mute. çold science" ( 154). Calum 

hcarir the aound o f  a violin th rou~h  the silencc ( > f a  ml evening. s h o n l ~  

bcforc lenrning rhnt his p n d m o t h c r  h s  &cd. and the nolin sounds "hkc a 

Ixl l . "  J Jcath knell. .\nd thc sron- concluLles uith Calum ic)resec.ing his o\vn 

clenth bv h w i n p  in h i s  mind thc Iament plareJ c d c r  bv his  griandmothcr. 

.\s he apparentIr steps off  the cliff to his  death. the "darkness nscs w i h n "  

Calurn iust as thc music rîscs, und the interior datkncss mcets and unitcs 



nirh rhc crrcnor dirkness. "enioined and indistinct and îs  single as 

pcrfcction" (150). Calum dmws upon the üncicnt bclicfs of h is  ganrlmothcr 

:is ;i source o f  siippon in his f inal momcn ts. .\lac1 . c d  gvcs harmonr and 

closurc t o  this ston- rhrough thc clan lorc o i  thc .\LacCrimmons. 

. . 
1 rndiuonal mvrhologv bbccomes relçvnnr as characrcrs in .\lacl.eod's 

storics rc:ilizc rh:it thcrc is mcming l~cvond thc litctal r i )  bc foiind in thc folk 

i l s .  l'lit\- arc. ii wav O i  çonnecung tirnilies through rhc gcncrations and 

linhng prcscnr cspcncnçcs ro thosc o f  onc's mccstors. as dcmoiistratcd in 

the "fi ircrunninç" motlt'oi "The Road to Kmkin'r 130int" ( 10-6. lns/ .Sdt 

[;il,): rhc legicv of rhe vision of the '.ri m.k$d~* rr%l,ji+-"the big ,qev dos o f  

Jcirh" (14.3-ior rhç n;wmor o f  ".\s l k f s  IHrinp Liorth the Siin" ( 1  085. - 1.f 

Rirdd: 3rd  thc &$i i d l l r  .\%r.iil~J~-scc~ )ncl siph t. o r  proplicc~ ( 1 54)-rhit is 

.;;id tu bc p;iasccl through thc h n i l v  o i  thc nürntor o i  "\ïsion" (lOX6, . I r  

Rir(i3. In this clcmcnt o i  his stoncs. .\lacl.cod prcscn-cs the tradtion by 

w h c h  Cape Breton sron-tcllcn wcrc "know-Iedgxblc in local histom and 

gcne( II(  i d  in rh;it rcspïcr resïmbled the bards o i  the homeland" 

1 c : n  4 ) .  In "Yision." the cvcnta of thc nnnntor's Lifc cause h m  to 

rc tlccr upon the sec( ) i d  si$[ anJ the profound meaning of "vision" 

3s 3 metaphor for açcutc pcrccptiun. Hc dso rctlecrs upon hou- diç ston. of 

rhc $ i r  o i 1 1 ~  .Shr~i/<(I> came ru c m  meaning for hm: 



. . . 1 rcmcmber tlic h s t  cime 1 heard it and rt.rnt.mbt.rt.d it . . . 

the iust timc it made a n  impression on me and morc or Icss 

bcclmç mhr . . . I .ikc tn-ing r o  squcczc rogcthcr thc scpantcd 

bmks o h  small and ncwlv cliscovcrcd rivcr so that thc sucam 

ni11 bc subtcrrancnn oncc nipin. I r  is sorncthing Like that. 

;ilthouyh . \.ou . know in (mc case rhc future scar uill Iic forcvcr 

on rhc outside whilc thc mcmon. \id1 rcmain forevcr clcep 

uirhin. i 149) 

'L'hc n a m t o r  o t  " A s  Rirds I3ring I:onh rhc Sun" (1085) is cquallv unabk to 

Jismiss thc relcvîncc r i )  himsclfof his own tarnilv's m\diolo,q: "\!LE would 

shut oiir cwa : i d  plug oiir c:us. w c n  3s \vc know wch üctions ro hç o f  no 

1 - 1 1  ( )pcn JUII  ;irid ic:iriiil r o  thc grcv h:iir rising i )ri t )ur ticcks if ;ind whcn 

u.c hc:w thc ncr;il>blc i )t' thc paws iind the sçratching at t hc Joor" ( 1  46). For 

thcsc chmcrcrs. ( d u c  t;)lklorc produccs metaphors for understanding their 

çonrcmpor;m cspcricnccs. Ccltiç folklore :ilso ottcrs them ;i connection to 

thc clan culturc of  their anccstors. gmerating a strcngthened srnsc. of  idenan 

:is thcr gnzp thc \--al~ic$ rcprîscnrcd br this hcrit~gc. Thc srmbolism o f  

(:cltic h)lk bcliet'. which ma\- lia\-c becn O\-erlookcd and f i i rpt t rn ns n result 

modcrnization and thc rrosion of Cape Brctun's tra&ti~>nïl culturc. is 

giren a new potenci- in .\Iacl.eod's fiction. 



'I'hc rc-cmcrgencc of pre-modcrn uiiciicions at 3 t i m ~  when Cape 

Breton is bccoming incrcasingly assidated into mÿinstlcüm culrure. or 2s 

Fric purs it, "rhc momcnr whcn rhc pcaccablc kingdom bccomcs ci)rnplçrclv 

obLitcntïd bv its rival." is c\-iCncc of .\lacl.çod's csprcssion of thc 

:intimodcrnist strain o f  Slaritimc reg$onnlism. Hisrorian [;ln S[ncKav's smdv 

()i Clclcn Crcighron's 

bchind the prcsumcd 

1l;irturnc culturc :is it 

m i  .\ Ic L i v  idcntitïrts as r hc "mtimodcrnisr mcirncnt" (Mc l i ; ~ v ,  "'1':irtanisrn 

'I'riumphant" -3). the music. srones. ;ind \va\- of life of a minorin- o f  Nova 

\l:içI . c d s  short storicx cximinc thc changcs wri>ught bv 

r n ~  idcrnizltion t hrough his intcrprctation o f  prc-modcm. oral culturc h m  

~ h e  pcrspectirc o f  one w h o  is somctirnes critical o f  modem culture. 

>LacI.cod's swrics show thÿt pro ,pss  cornes at a cost. He adapts elements 

o f  antimodcrnism to  this purposc bv blcnding thcm with thc liternn- 

si-mbolism d ;i rc$on:il mvrhos. The concept c d  :l Llk and irs Jescend3nts 

rcprcscnt s P'nc's "c tcrnd frrontier." .\LacIsocl brings the ctemal fronucr into 

the reader's c»nsciousness bv delineating regional identin-, the culture of the 

rcgionvs pcopk. The relationship ben\-c.cn regional insider and ounider 



bccomcs murua l l~  rciniorccd rhrough thc prwiuçts d both culturcs as t h c ~  



h v  social clivisit)ns within the communin. csposç the coritlict bcnvçcti clic 

r q i (  ln's m( d c m  and rciclirional morcs. Kic hards rcpcütcdlr iocuscs on the 

cc mcqucncez hced bv charac tcrs who must choose Lenvccn conscn-xi\-c 

v:iliics (Ir thc tcmptationr of  tiishion. The çcnrnl chür:icrers thc t n lop  :ire 

frcqi~cn tlv i mcast?; scirchiny! fi ~r pcrsmnl rcdcmption. rcpcatcdlv rciectcd br 

rhcir cc )mmunit\. t; )r t hcir dhcrcncc t o  s i d i  tr;idiuori;il v;ilucs ;is 'cd(- 

s;içniicc.. . \ l icnmJ in&-iJulils arc uitimatcl\- cast in tlic ~rclicn-pal rolc o f  

~:ipcgo:it, with Richards's narrator acting as a bardic imagination mangng 

cvenrs inro :i regionïl mrthos. This mvthos incorpocitcs archen-pal image? 

:inJ rudimentan oral techniques within s sophisticated narrative smcnire. 

l h r o u ~ h o u t  rhc trilog-. Richards rcwals thc cspcricncca of the region's 

pcoplc. through his use o f  mvthic recliniques t o  ;ipped ro decp humnn 

wrnplirhes. 

Richards himseli challenges anr anrmpts to circumscribt: his work 

nithin n "r~onalis t" interpretation. In inten-iews. he has expressed his 



mtiplthv ru thc r e m  -..\ lariurne rcgionalist." Richards v i ew such critical 

atiince as a smiig çvasion of thc uni~ersal problems esaminecl within tus 

. . rhcrc is a phvsical sctung, and it's m 

h o w w r .  that's not what thcv'rc rc:illr arguina about. . . . 

.\nothcr thins t h c ~  - sav - is "lic musr bc a social rcalist bccausc 

hc's saving stuii  rhar clocsn't happcn r o  us but onlv happcns in 

r h ~  1l;inamcs. so hc must be a social rcüiist rcgionüiist bccausc 

rhis is what h:ippc.ns do\vn thcrc," but that's not reallv truc 

I>c.ca~isc. and I süv rhis wvirhout batcing an crr, whar hüppcns t a  

.\rnold. in K o d  h .\'tilt I I n r m .  hnppcns t o  crm-onc.  and 

th;ir"; \vhv 1 \t-rotc iibout .\rnt,lcl. 1 dicin't u i t c  h ) i i t  .\rnolJ 

L > ~ C : L U R C  i t  onlv happcnd  in 3 Litrlc housc in thc middlc i ) i  

nowhcrc. but bccausc it nlso happcns to people on  Uloor 

Strccr in l'oronro. &chcri 160- 1)  

Yct. thc particular "phvsical setung" o f  Richards's fiction is more chan simpir 

Iocd colour. Jcspitc hi.: c fhr t s  to downplar its imporrnncc. *lhe town ~t thc 

ccntrc o f  Rich;irds's fiction is 3 crtrctiillv coiistnictcd world o f  soci:il, cultural 

mcl cconornic ncnvorks ancl hicrarchics. aithin irs own l o n ~  Iiiston-. 'lhc 

phvsicnl sctting of hts fiction thus tàr has rarclr rnoved bcrond the Maritirne 

rcgion, and infrequendv - .  bcrond the River d e r  a r a ,  the fictional 



counrcrpart of Kich:irds's nauvc Iliramiclii ~allev. tkcn \.er:i. the most 

ostcnsiblv cosmopoiitan o f  Kichilrds's characttm. onh- gavitatcs as tar as 

b'rcdcricton and Hnlitas. nu) of  thc chici citics t > i  thc Slaritimc rcgion. 

ltichards's c hürac tcrs arc consistcntlv in touch wi th the local an J regional 

sphercs o f  intl~icnce rurrounding rhcm. 

Richards Jr:iws dctails h m  lifc in Ncn-c:istlc and thc surrounding 

hlirnmiçhi Iliver vallcr t o  shapc his hcuonül Riwr cornmuni?. Sewcdc ' . ;  

rolc is somcrimcs çorispicuous, h)r csamplc in thc titlc of S(el,/s Briow J h h n  

\Imt. which dludcs t o  e working-class neighbo~irhood locatcd "bclow" 

Stiirii in Street. St;itir ln Strcct is 1 not:iblc loçül boundln scpaciang the 

"hn~cx" (rom rhc "have-nors." Kichards's scnsc o f  placç is rctlçctcd in his  

.irtcmpt r ( )  bc rcprcscnt:iuoii;il. for hc is 

. . . sccktng. out of rhc u-cltcr o f  phcnomcna. impressions. m d  

e\-cnrs. thosc things thlt hnrc a pcculiar rcsonancc for the 

\vritcr and havc bccn habituailv O\-c.rloi>kcd bv thc readcr. 

Reprcsentütion in this scnsç is no illusionist's subsatuuon of 

cardboard words !or clusiw rcnlities but n rnaner ~ i i  inrcgriry 

iind honesn- . . . (Kccfcr -~zd~r f h - t m ~  [:]'t'.f 3 

Richards inrcgratcs the elcmcnts of rcalist rcprcscntation to csplorc what hc 

bt.iie\-cs r o  bc t'tcmal moral truths. 



3 r d  I i w  01 Uort 1 hmhz ( 198 1 )-introduccil the unnamed h w r  communin- 

throiigh thc in tcrconncctcd liws o f  its in hn bitants, :ind crcntçd :i hmcwork 

o i i  which 1Zicharcls hm continud r o  build in his Iütcr fiction. 'L'hc Siqhts 

csplorccl througliout thc .\&$fi rr i loq- ,? . .  u-hich procluces thc opportunin. to 

Kichnrds esplorcs whar he bclicvcs to be cternal mord  truths. I:[)remosr 

who iippcar throughout thc trilog. rhough it iocuscs on loc \Llsh's stnigglc 

rhc murdcrer je- Bines as he faces the choice benwen his former liie as a 

criminal or the o p p o m n i -  ro changc at the cost of his Lifc. Bines's 



bi(qq:~pher. \'cr:i. hiis ev<il\-cd from the sociiil m i s  ht o f  .\(</~>liu ro an adcpt 

practiuoncr of çrxnmunin- politics who C~lseli- accuses hcr es-husband Sevin 

( )t' :ibiising rhcir daiigh tcr. Throiighour rhc trilop- mm\- charactcrs. likc 

Ycrri. iind scapcgcints t o  sacrificc t o  thcir own self-intcrcst. Kichards crci1tr.r 

:i w r k  contrasr hcnvccn rhc rcdin. c d  his River communin. and the iddlic 

pisr( ml mvrh oticn AS?;< ~ir i tcd  nith smîll-roum iifc in rhc .\Ixirimc.;. 

Kiçhxrl?; br.iiews rh:it the dcsirc tc) fincl redempum is 3 vital part of 

rhc. Iium:in condicion: **I hmlv : i d  ultimîtclv bclicw thît thc pncc oi 

d - x i o n  :inJ intcrnal intc.g-i,mn Jepends on  thc amounr oi suf i r ins  \-ou have 

ciuscd orhcrs. . . . 1 do  bt.lic\-c thar rcJcmpnon is something rhat we :ire :il1 

~cckiny c( mrciouslv or uncc insci~~uslv" !\lnrklr-( knnc 21). This ccn rrnl 

rc Jcniptivc qucsi rcquircs ;in :ibun J:iricc i i nivthic iniycn. rcw ml~ling a h  

rhc "inscrurablc tire or csrcrnal rieccssi';" whch dominates the ungc  vision 

o f  such u-ritcri; ris Thomas Hardi-. 3s u d l  as thc "sacrificd victim" \vho 

cic tics rhc çollcctivc uil1 t )i socicn. (.. ln~tomi. 14-4). ,SimilarIv. the novcls 

t'orrning Richnrds's \'($J/,- trilop- r?-pc:ircdl\- dlude to unil-crsal la\\?; that 

in tlucncc cl-cnt'; in thc cr,mnlunin-. fio\\-txcr. in thc contcst o f  ttic 

rcdcrnpuvc rhcme undcrli-in# thc ' i q h  uilup-. the sacrihccs o f  suc h 

characren as !oc. h a n  and Bines must be rsplained in ternis of mon1 

ncccssin-. Esremal principles of mon1 and phrsical necessin- are inroked in 



scwrîl instances througliour the t l i l o g ,  ~u~ggcsting s cornmon ccinncctim ri, 

A ç ~ s m i c .  pcrhaps diriric. ordcr. Rdphc. mnking an iinalogy h m  phrsics. 

rctlccts upon h o w  hc nmk-cd n r  his sirilarion. working in a mincshaft: "thcrc 

\vas nothin$ unnatural or not supposcd ro happcn" (Si:hfs 2 3  1). Latcr in thc 

r n l ~ g - .  .\dclc bnngs up Kalphic's otxen-ation about incrirable cause :ind 

ciiccr AS i~i.critiç:iuon for hcr rcjccrion of Rincs. Rdphic rhcn rurns rhc ssmc 

ohen-itioti agairist Iicr ivlicii Iic rcmarks: "\\;'hose hmilv is thc urilv i~niilv 

( ) r i  rhc nvcr crcr to Io\-c IBincsl? . . . .\nd hc's corne hornc now - asking 

fi )rgi\-cncss" ( h r  1 k.w 144). l3inrs's search for rcdcmption takcs placc in a 

m( )rd srsrcm ( l i  uncompromising impcrauws. so that hc must abandon his 

roiinne self-inrercsr a n d  sncrilicc tus lit?. 

'llic pricc i l i  mord inrcp-in witliin rlic Ili\-cr cornniunin- is iiicvit:ilh- 

wci:il < )srrxization. . \ l rh~ush thc chanc tçnz;iBon Ilincs ciispl;i~s his 

ambiyous nlnirc. Kichards' maIr cenual characrcrs such as 1 oe and Iran arc 

gcncr:illi porunvcd :is simpathctic tfven-mm fiprcs 01 3 similar n-pe to the 

Sowlan .\laritimcr." 'L'hcsc protapinists arc cornpies desccndcnts of 

monlin. ph r  hcrocs. Ihcir cstrnordinarilr rcltlcss acts o f  atoncmenr 

rhcir ?;:icn hccs into mv thiç heroism. \oc is an uncmploved alcoholic. 

mJ h i s  ivik Ritü :UT patrunized and bclirdcd br othcrs in his c o r n m m ï ~  

"for obvious reasons" r.\+~r~- 63). as when !oc is the subiect of an unme 

rumour diat hc hit Rica in a n s c  (158). His onlr apparent asset is his unusual 



phvsicd sucngth. displarccl in colouriul i c m  such 3s simult~ncouslv Lifting 

b( )rh a boulrlcr .in4 Rita. and. in anothcr insrancc. snapping off 3 scr 

hündcuifs (31. 30). Oncc Ioc suficrs a pain hi1 back inlu.. hc cm no loiigcr 

work iit thc manual-labour jobs that hc had ~lwrivs takcn to support tus 

i l  . - I( w's grwt phvsical wffcrinp cmp hasizcs the exccptional moral 

srrcnsrh th:ir .illo\vs him r o  ç;im - \'vc - r o  s;ifcr\- o n  his iniurd back. rhiis 

Jcmt mstrariry tiis forgjwness t h r  çontcmptilile trc:itmcnt Kita and !oc 

haci rcccn-cd ire )m Vvc (225). Sirnilrirl~. Ivan's sricri ticc O i  his iifc in an 

clcmcnral c:irdvsm (>i tire ;ind u-atcr carns him 1 rcmarkablc. epitaph: 

11-:in. Iikc Ioe. 

thc rolc of :in 

I r  \ u s  quïrc ;i famous mxker for 3 while. .\nd thcn it wiis 

t n-ertgr( nvn and forgorrcn alro~erhrr." (firwiq Snow 236j 

rc.ciyniïes rhar communin- polirics have uniairlr casr him in 

uncnliyhrencd abuser: 

Ivan s a w  in r h t x  feu- da-s thar Rubv wisherl for Cindi to once 

q a i n  hm-c rhis Ln,  r» brins hcr int« it, in 3 manner which 



u-ould sccm oncc and for dl t o  cscludc him. 1-or if hc 

.d\-anccd on [hem ro stop it. it would onlr be proof of the 

puritanical. bnital çmun Kubv w:is now con\-incins hcrsclf and 

( :indi chat hc I d .  ( 13) 

Iwn'x hnal  crions twfiirc dvinp rcvuil his moral counge. 3s hc is ; luxe hc 

h;is r i (  brhing t( g i n  prrsonnilv . bv - n~king his Lit. For  3 Lrict' Umc. his axions 

r m c  Iiim r o  a more Iicroic ordcr thrin thc orciiiirin-, self-intt.rc.std rncmlcrs 

t i thc ci )mmunirv. il( mmcd charactcrs such ïs j (  le and Ivan stni,y,glc againsr 

rhc sc bci;iI currcnt in thcir communin- rarhcr than btmav a n  inntx scnst. o f  

rmth 2nd mor;ilin.. 

mcmbcr?; o f  thc communin- consider him kgpiln once he is implicated bv 

I3incs. I h c  gorsip continurs long ahcr oc's dcath, dcspirc thc lack of 



. . . hc was in a tcmble position. Hc couldn't rclr on anvonc at 

rhc momcnt-and his pcrcepoon had elwn-s sen-cd h m  well. 

H c  kncu wn wcll th;~t. no mattcr his own part. hc hari 

'ùcciinic a icapcgmt in somc k q c r  at'hir chat Iic haJ no 

'L'hc mvrh-maliing d Ivan and Bines indicates the subrersirc naturc. 

)i Richards'?; River mvthos. 7hroughout hs S@JJ u i loh~ .  Rich;uds 

amcularc.; thc values o f  pcoplc on the fringcs of  hf-ririme socicn- who haw 

cspcricnccd fi hirtoricnl culninl thift: the shiti from ri unditional rural culture 

u-hich is i h m  prcclomin:intl\- i )rd) r o  3 modern. rnainsrrram culturc I1c.1- 

hnll thcmsclvcs on the Iosing side a contlicc with urban. Litcratc. middlc- 

clas.; culrurd d u e s .  *Lhis contlict is apparent when Bines approaches \ k a  

uith the aim oi rct-isins the autobiopphical information he had prolicled. 



sav another. llost of the timc thci* - sa\- ir nvice. l'heir 



r c d r  :~g:limr "propcr" hm?; o f  hçhnvioiir and .;pcïch. 

Ci1ovt.r 12) 

L'liis rcqmiisc iridic;itcs ;i cnriç:iI t6isçitixion uith thc inrcrnd \vorkings o f  

Kiçlilrds's char:lcrers. pcrhaps sincc the\- participate in ;i rcgonal culturc that 

htd prcl-iouslv bccn invisible t o  outsiders. 

[nmiçulatencss is cvidentlv espcricnccif br thc "rough" charmers o f  

1lich:irds'z no\-A. rcr it is lise cspcricnccd br thc morc Lircnrc chnractcrs n i  

his nw-cl5 il:, d l .  people 1vh0. ;io: rhc re:idrr min- Jssurnc, h;iw an ample 

\ - o c h u l m -  but who also "h;tvc no lan-page at dl for certain lands o i  

. . 
feeling Dr. Hcnnesscr. one oi  the few mrmbcrs of  the River cornmuniry 

to han! an estcnsive hrmal educxion. Livcs \\?th ;i sistcr-in-lm- "u-hom hc 



couid iievcr rcll hc lin-cd x o  xhe'd cndcd up m m i n g  his bruther" ('\gh- 

3 .  In conuasr. Iun. who is çonsiciered "rough" br die members o i  his 

own communin-. posscsscs cnciugh wrbal dcstcrin ro bccomc nn intirnous 

local liallridccr. hllou-ing rhc lcngthv uaciition of llinmichi baiiadccrs. l u  

"Hc h:id :l bag (if rongs wrinen b\- the rime he was sirtcen . . . and one which 

lic coulci nc\+cr xing ( m  rhc r iwr wirhout gc t t i n~  in[() mi )ut>lc wlis callcd 'Whv 

13igtoolcJ lhrlins I:iglit"' ( f  irwziy 5now 02). Ih-en certain characters' spccch 

pntrcm o f  cmphaacailv rcpcanng phrases. as noted b r  Summers, is a h m n  O i  

:imculaaon srandard r o  :in ornl culrure. I3incs repcnta phnsee in t h e  manner, 

bur rhis is nor rcmürkcd upon as an\- son o f  impedimenr br the n:irraror. On 

the conrrnn.. rhc narrnror's onlv rcmark on  Rincr'r mnnner ~i i  spcnhng 

nxikcs no spccitïc mcntion of tlic I i ; h i r  o iphr isc  rcpctition: "His wiçc w:is 

csucmclv soit. ;ilrnosr indcscribablv so. w r  ir liai an unusual cspünsivc 

quaiin r o  ir. And ir had uirh ir. in its intonation, a complcrely uncomplicated 

Riwr accent" (For 7'llO~r 23 .  

'Ihc dirccr. cxplicit ronc oi oral Iün,guagc is used b\- Richards ro 

producc :i mrrhic nnrrntk-c modc. The omniscienr nnrrntor himsclf spenks in 

:in (ici1 wicc. using or:d Scirnrnar. This inclurlcs the use o i  ;lrlJitivc 

Imsuagc. mn-un scntcnccs. comma spiiccs and scntcncc irqgmcnts. sirnilar 

r o  Macl .ecKl's rhctorical technique: 



urnc. hc knc~v hc \vould have r o  tacc up to the h c t  that no 

mattcr Lvhat h:id happcncd in his lik h c  h d  tto forgct it and 

scrirc ri  brand rit.Lv Lik. \~.hcthcr o r  n a  hc \vas iH, or whethcr o r  

mir hc h d  rhc runparhv (if thc one penon he lovcd more 

rhm ;il1 rhc ) thcrs-.\~lclc. L\($)r.f l(10) 

mîmmiucîl irrc,guhnncs. rctlecung n rurïl, worliing-çlass Mnirniçhi accent .- 

rhc cspcricncc?; d p c +  immersd in oral trdition. impms \-diJin- to thar 

traciiuoml culturc. Donald Cïmcron lias inrcrprcted the pcn-asiwncss of 

hritirnc preiurtices towvrds outsidc culrurai forces as "the gut reacuon d a  

slighted people \vho feel shut off h m  the more gIittering re\vards of 





grcar m m  çonçciw of tmth mJ chiscl it inro rhc world. And it \vas his m r h  

.. . 
i i d  nu onc clsc's. lhncs's concept u i  mtli is connected t o  ï n  cpisodc t'rom 

his childhood whcn hc  :ind his fxhcr u-crç victimizcd. .\s I3incs rccdls thc 

13incs.s conccpt o f  rhc uvrh  thus cscapcs \'cm and htx pubiishcd :icarlcmic 

r o  commiinicntr his most important insights to hcr. sincr hcr 

p o i q ~  honic voiccs (protractcd and unrcii;hle t o  thc cnd) 

rr~i(i is" (l'rcmblar. "Koad from thc Stilt House" 119). I h c  

nothmg:" "l'hcrc \ v u e  too man\- of  thcm m u n d  ünvwx- . 

iust heaps of them-and now \ k a  wanted to \ r i t e  one" (For 

O -  4 .  \*en's perspective. that of the poiiticized acadernic 



obscn-er. ix reduccd in sigmRcmce to being rncrclv one morc 

Edliblc pcrspecuw among münv. l'hrough \'cri. vanin. and 

:irrog;incc arc associatcd with ;icdcmic : i d  polirical discursive 

powcr. thus undercutting \-cm's prcsumed abilitv to know the 

"truth"  bout the Kiver's larger-rhan-lifc tiLwre. - .  l e m  Bines. 

.\iirhcnticin- is closclv linkcd t o  n scnsc d placc in rhc .\$~.i trilog-. 

Richards craits ;i svrnlolic background againsr which his ticcional cliaractcrs, 

:ind his Kivcr mrthologv, çïn bc placcd. This background çonsists o f  thc 

rc.mcmbr:incc o f  a collcctirç past which bclongs to the inhabitants o f  the 

Rivcr ;irc:i. ancl ü pri )ti )und sense o f  belon$ng r o  the River communim and 

r( rhc Kivcr scrting whcrc the maiorin- oi thc inhnbitants hnrc Lircd thcir 

ciirirc S w r  thc l~cginning ()i rlic cr i lop+.  \ . m i  rcrurns liomc r o  thc 

c i  )mmunin- rit'tcr scvcrd vc;irs o f  uniwrsin.. Shc discovcrs thiit Dr. 

Hcnncsscv. Likc rhc rcst oi the communi~ .  " l w n  I Liuqtd.. . k Ir hmz 2 duqd 

-11 ,ri%" K'ïlkins thn>ugh thc communin. aftcr risiting Dr. Hcnnesscr, shc 

xuddcnl\- kels "happv :ind elatcd": "She iiid nor realizc that she \ a s  fceling 

chc grcatncss o i  thc tircr thnt shc wls oncc figain upon. 'i'hc rcn- trccs and 

houscs m:idc hcr icel this u.~" (.\'<$cJ- 1-34) The River, the site o f  

corn-crgençc for al1 u-ho bclung to thc communin-, is ri rcmindcr o i  

conutancv in the world. [ronicallv, \ k a  wauld be unable to maintain her 

idenan--üs a progressi\-c in&vidual-\\~thout the unchangng background 



t 1 f rhc Kivcr communin- to scn-e as her filil. \'cris desire for progess on 

rhc kvcr  is conrrasrcd q u n s r  hcr udd scnsc ofarriticid tndiaon. Thc 

kitc hcn in hcr rcnocmd hm housç incon~rtzlouslv contains a ma h o p n v  

cabk and a woodstorc. N s o  unusual for a nird home arc the "iars d spices, 

wholc whca t ilour. 2nd pnc küges O i  ,gnnola." Dcspite \ k a ' s  homcspun 

toiiçhc?;. thc kitchcn is "dark ;ind spook~" bcç:iusc o f  rhc stvrof(.iam shccts 

1 O .  .\s subscqucnt novcls of the rrih 19 show. rhr consrancv of  lifc on 

I h c  Kivcr is recurring muai  for constancr in the d o q .  Kichards's 

n:mror invokcs im:i#cn- that rccurs nl th  the enduring rhrthms of  the Rircr. 

.\Llt'le's childhood bond wirh - lem- - Bines is describcd bv the nmaror as 

havins bccn "ioqonen and swcpt a\vav. down 3 thousand orhcr arcnucs and 

rem. u n d  non-" (For 7%o.w 2 1). The pulse ( ~ f  the communin- is ;issociireJ 

u-ith rhc Rivcr rhrough .\Jclc who. ncsx irhc bçgnning o i  I.ur 7 % u ~ r .  Il'%o t h r ~  

rhr I i - ianl id Down. rcmarks auspiuously. Somedung is p i n g  on-it's cime 

on rhis cirer for something to happen oncc aLgunW (32). 



In man!- passages. Richrirds's Kiwr mvtholop çonr:uns an uonic 

ç~~rrcspondcncc to thc pastoral mvth 3s describeci b~ Sorrhrop I:n-e: 

\ r  the hçan of dl social mvrholop- l i t s  whar m w  bc cnllcd, 

beçausc it usuüllv is cülled. a pastoral mvdi, thç rision o f  ü 

wcial idcd This pastoral mrrh wirh irs most common fonn is 

:issc )ci;irc.d \vit h childhc M d, ( )r \vit h somc c d i e r  socid 

. . 
coricliuon - pioncer lifç. thc srnall n)wri. . . . 1 hc riostalgia for 

:i worid o t  pcxx and p ru tw~on .  with a spontîncous response 

to  rhc. nnrurc around i r  . . . (1 )iri~-zom- 840) 

Thc p;isror:il nirth is rc.pc;itcdly su~gestcd throughout the trilog-. I r  ;ippcm 

in :i comic:illr ironic pnssngc h m  lirrnzn: Snniv Il-ill H R ~ :  .Sztih I%lLr. in which 

r l ic  i;iJcJ. rni~ldlc-:igd Scvin h;is :i tlccring n)m:intk cncountcr uith ;i naïw 

c n r  J l r r t  s r ;  h .\ largmt rakcs a walk througli t lic \voods 

with Scvin. arid shou.'; him ri "Lm" shc built. Shc. uics ro entcrtain Sevin 

bv rcllins him 3 sron- about a hunting trip shc had m c e  becn on ~ l t h  her 

bn 1thc.r. .\l;ir~:iret's sron. espresses ;i sponraneiw and an innocence absent in 

Sçvin'r enrlicr rcminiscin~ abolir hi'; ~ini~+crsin- - dan:  - "in hcr ston- thcrc 

sccmcrl more frrccdom th;m his coulJ cl-cr possess" (1-6). Scvin. "for the 

Liic o f  him. not knowing whv. Lent o w r  and LsseJ her." Viïthour " ~ ~ \ ~ ~ n g  

whv." hç again uics to Iüss Alarpret. but his second anempr is wîtnessed by 

an cringed .\nthonr. ~ v h o  then Jngs Sevin to \'cm's house. The scene 



rcxonarcs wirh imascn- alluding to  Grcck mvrhs about monals who cal1 the 

wrath the go& down upon thcmsr.1ws t''or cspressing a dccadcnt intercsr 

in virgnnl iorcst nrmphs. 1 ndccd, llargarct's innoccnt rcsponsc rr)  hcr 

s i ruauon is to sri\- to  Ncvin "I'vc nevcr bcen kisscd bebrc," and to run back 

t o  hcr f:~thcr's housc :iticr hc disco\-crs rhcm (1'8). Kichrirds ironicall~ 

:icl:ipts :i rciJiti( mil mvth plrrcrn r o  suit thc conrcsr oi ttic .\ tirümichi ;incl his 

fictional Riwr cornrnuriitv. 

a )nçlusion. Scviri hti Ja rcdcmpum "in a communin. whiç h h:d bccn çut 

out t ) i  thc canh iust nvo rcars bcforc" (214). Hc is a spiritual pilpirn starting 

:i "ncu hie" mukcd bv "simplicin- and ücrion" (216). Srvin assists in the 

communin-'s cffim t o  taise the cross atop their new church (218-21). and the 

pnstor:il mvrh nppcm-s to have bccomc. for the momcnt, thc rcniin- for h v i n  

in rhis ne\\- communin-. Gencrall\-. ho\vrwr. the pastornl mvth ir nn illuson. 

i l  'l'hc nu> ministcrs o t  hci-in's ncw çhurch arc stviish. sclt-scning 

entrepreneurs who own a uder Park, wear gold je\\-eh-. and dnvr Buicks. 

Ther are also no< above csploiting the lovaltv . of the iiithtll, notablr Loretta 



Bincs. in ordcr to csrracr frcc labour (2 13-4). l 'hc pastoral mvth rcmains a 

source of contusr ngunsr prcscnt r c a h  in thc Kiwr  communin-. 

Thc rcrclling o i a  nirnl mvrh in Kich:dsdu's S[qh trilog . cvclc . is crucial 

in manv wavs r o  mthcnticating 3 specific regional irlcnun-. Richiuds iocusçs 

upon thc immutabilin- of  traditional values in thc hcc of the Rivcr 

cornmunit\-'s Jrifüns row;irJs mainsrrcam cultural 1-alucs. -1s "Don-al" 

ciirrcnts <>t' histon- 3 r d  oiitaidc ciilnird intliicnccs. Kich;irds's .\i:ht.r trilog, 

is able t o  hsirrnomxc and illuninate varicd t.kmcnts o f  social intcraction. 

Kch!junnLism places thc Kxvcr communin. and irs C S ~ C ~ ~ C ~ C C S  into contest. 

uithour escludiny! rhc opportunin- r o  sec üna1ogic.s t o  broader huninn 

cspcricncc. 



.\Listair \IricL,cod. Alden Nrm-lm, ; i d  David -\dams Rich;irds share 

thc bclici that a rc$on:il scnsc of placc is a crucial foundation for thcir 

fiction. whic h mows t hem t o  explore the underlving cultural realiues o i  

\l;iritim~ iiic. .\s mainstrenm North .\mericm culturc becomes increasinply 

homogcnizcd : i d  ~irhin,  its intlucncc on thc .\laritimcs has qown. :iltho~igh 

rhc cotitinucd cu)nomic. political. and dcmogciphic Liedine o i  rhc rcgion has 

iorcccl it inro ;in increasinglr marpnalimcd position h m  the çenucs d 

powcr in rhc continent's mctropo1isc.s. l 'hrough 1 close rcading of  the 

tiçuon ()i 1 ficl .et id. Nowlan. and Richards. rrgion;~lism is brought inro a 

1itcr:in. contcsr uirh an csnrninarion (if thc possiblç intlucncçs [)i rcghnal 

idcnrin. t ip HI rlicmc. 

'L'lic cntrcnçhcd cconomiç dcpcndcnc~ of thc .\lüritimcs has crcarcd a 

nco-colonial rclacionship bcnvccn t hc rcgon and bo th (:çnual Canada and 

thc L'nitcd St~tcs .  These authors do  not mcrelv %rite brick" to the centre. 

howcvcr: rhcr are also criucal of certain aspects of  . \ larihe culturc. 

\flritimc circ~imstnnccs han-  numircd social conscn-atisrn. and the parochial 

:ispccrs of  rhc rcgion :ire rcsistcd in such episodes ns Kc\-in O'Uricn's 

dcnuncixion oT thc scsuctl Puritanisrn that scmcd lis childhood. 

.\lacl sod's. So\vlan's and Richards's +ions of Alaritimc idenaty 

nonerhcless espresses the hope that certain aspects of it cm be retained by 



~1:iriumcrs as thcv amfront  thcir iuwc.  :la in thc cnduring d u c  the 

charrictcrs of  ~I~icl .coJ 's  latcr srories hnd in rhc ancicnr CeItic folklore of 

rhcir ( i p c  Hrcton clans. 

'l'lic Jlaririmcs is a rcgioii in nianv Kars  liaunteil bv its p s t .  I'hc 

tensii >n txnvccn latc nvcnrierh-ccnnin. progrt'rsi\-km :ind the region's 

tcditii m i l  hcrit;iy proridca thc Imis for mmv of thc contliçts uithin thçsç 

~itichors' titrions, suc11 ris thc rural vcrsus the urban outlook. local culture 

\ - m u s  m;unstrcam culturc. ;inci the clash bc.nvt.cn dan Iovalitics 3 r d  modcrn 

indit-idwilism. l i c v i n  O'Hricn's mcmpts to comprchcnd his p s t  rcpcatcdlr 

retum r o  his regional Icg:iç~ :is a mïmber of the local rur:il prolctariat and the 

r d c  r h x  rhis ctilnirnl c.mironmïnr hnJ in shapina hi'; rnrioiis idçnritics o r r r  

rlic ct ) u r x  ()i his \uu th .  Ksvin'x dcsirc t o  rcconçilc this p : ~  u-ith Iiia 

rnodcrn. urbün prcrcnt Ic;& Iiim to viiçilhrc I>çnvccn scntimcntül nosralgiü 

:ind pointcd ironv. .\lücl.eod's short srories dd rcs s  sunilar themçs o f  csile 

and rctum. : i d  thc rlichotom\- bcnvccn trriciitionsil rural folk culture and 

modçrn culnird prcssurcs. In Kichnrds's fiction, the tcnsion bcnvccn 

rnciitionnl .mi modcrn mores is t'rcqucntlr cxprcsscd as a clash benvccn 

Iibcrd rel:iù\-i5m iind socid consen-;~ism. .\ IticI .eo& \o\rl:tn, and Richards 

recopzc.  thnt cultural trnnaiurmation is incvimblc as mainsucam intluences 

reach rhç .\lariûmes. ver rhcr identiti- enduring values thar can sunive the 

vagmics o i a  tluid c u l m l  rmlieu. Richards. for esample, shows diat in 



c1c:i~ing to tradiuond d u c s ,  his chwactcrs' ;icrions can bc clevÿtcd to acrs 

1 .ircrnn- dctinitions of rcgic)nalisrn haw bccn :i conrcntious topic for 

problcrnatic questions for critics. .\x Richards phrases it, ".\s far as rcyjon:il 

humin undcrstatidiii~. or  human esperiençc. but by thc bounds ~ ) f  our 

Sowhn.  :ind Richards frrom addrcssing broader humanisac concrms. 'l'hc 

rc\rton:il clemcn ts in their ficuoii-t hc dmils  o f  loci1 swing, communin- 

rclnrionrhipr. and hisron-crcarc n conrcsr nithin 11-hich common rcnliucs 

c:iri l x  rccopnizcil ;ind çomparcd. h)r rc:idcrs bot11 wvithiri ;ind 1 ~ ç v w - d  rhc 

Kichards conanucs: "'l'hc inncr man canner bc fU11v known b\- 

csrcrior circumstanccs." In&\-idud cspericnce is clusivc to the outsider. 

Howvcrcr. surhcc Jcrail c m  bc transmutcd bt- litcran- metaphor, allow~ng the 

outsider ;i lirnitrd \\-ar of rclating to  a different csperiencc. This is thc 

çrcaavc bndgc th:it dloa-s the narator of \[id .eoJ'n "Ilir Closing Dowvn o i  

Surnrncr" r o  cmpduzc  wirh rhc lircs of h s  çducated. prokssional addt 

children. who work in urban enl-ironments quite alien to his own erpcriences 



uavcl but ~ n o t h c r  land o i  inüruculare l<)ncliness. Perhaps the 

~lcntist iccls mutc anguish as hc circlcs his chair. and rhc 

Iïw-cr s-ho liws in a world w r d s  tinlls Little relationstiip 

Ixnvccn pn)fcssional ralk and what hc would hopc r o  bc hix 

rnic csprcssion. Pcrhqx hc t o o  in hi?; quict hcnn i i n p  

lan,pagc private words that reach no onc. And pcrhaps borh 

l 'hc  cspcricnud g:ip c r c w d  bv csrcrnal circumsr:inccs is viviJ hcrc. : i d  as 

rhc n a n m  Ir himsdi acknotvlcdgcs. in somc important wavs it is 

insurmountablc. Yct imïijnation çnn narrow thc distancc and pn~ducc ~t 

Itxxt ri l imitd consciousncss oftvhrir rhcsci &ti-circnr livçs ma\- have in 

cornmon. I h c  intlucncc o i  maînstrcnm c ~ l t u r d  forces upnn the inncr lifc of 

\Iariumcr?; is bn ~ught  inro 3 uiJcr  cultural contest through rhis fiction. 

-1he iicaon of  Macl roJ .  h o d a n .  and Richards is stccpcd in an 

an-areness of  re$onal idenam. In their tiction. this identin- mows be~ond 

thc romance and quainmess of essentialist image?- designcd for tourists to 



rcvcil ;i complcs pcriphcr:i! culture wirh irs own inncr social &visions. 

Dcspirc rhc pnmounccd inrlidual tcnrlencics ofcach author. ir is cvidcnr 

rhat rhcir ;~ppro:ichcs :ilsi> iliarc man\. cornmonalitics in rhcir ponrm-sls of 

latc-nvcntic t h-centun- cnvironmcnt of rhc .\lariumcs. 'ihcv respond r u  

rcyional divisions: regionnl contlict ix actcd out somc.rimcs through ironr. 

iomcrimcs rhrough mvrh. iinJ sorncrimcs throiigh scnrimcnt:ilin-. Thc 

.\l;intimc iJciitin- prcsciit i t i  ttieir hctiuii undcrmines müinstream culturd 

hcgcmony. biir rhcw :iurhors rlo not prcach dogtxi o r  scck to convcrt 

m:isscl- r o  ;ln ovcrrlv political rcgionalist cluse. 'I'hcv c f < )  not wanr t o  be 

pcrçcircd wlclr :is repjonalisrs. ver regoniilism is a viral p i n  o f  rheir ficrion. 

Kcgjonilist iswc.; ;lrç iisîd rci ~dctress Inrgcr h~im:iniatic conccms. 2nd thcxr 

. -  * .  

1:irgr.r ci mçcnii :ire uscd c i )  ;irlJrcss rlic spcçitiçitics )i liic in tlic .\I:iriûnics. 



- .  
Ur I l ' d o n  7 k o n r n  \vas completed in 1960 and submittcd r o  one 

pubikher. who rciecred it. S o d a n  then con~i~gntxi the manuscript to his 
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