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INVOCATION 

The shift from spoken to wntten narrative is nowhere cornplete; there is aiways a voice, 

and in the case of exemplary novelists there is only the voice, coaxing us on to another 

page. . . . When we turn, however. to works markedly nearer the beginnings of writing 

. . . we experience a disrnay, a disonentation, for which the lucid epics of Homer and the 

oft-retold chronicles of the Bible have not quite prepared us. We do not know the 

language, the code of mythology and tradition, and feel oppressively confused, as when 

we look at the Tibetan pantheon arrayed on a thank-ka, while an equally populous mural of 

Say, the Last Judgment or the Battle of Waterloo, quickly sorts itself out. There is always a 

code. and oral narrative discoacertingly assumes that we know i t  

(John Updi ke 1989.1 19) 



1. INTRODUCTION 

This thesis seeks to uncover the rhetoncal structure of a Lushootseed oral nanative by 

following a discourse-based approach to the aoalysis of the prosodic and morphosyntactic 

compooents. It npresents an attempt to draw attention to the rhetoncal structure inherent in 

a traditional Lushootseed oral narrative, which until recently, has been neglected in favor of 

attention to accuracy in transcription and gloss (Hess 1995: 139). 

Among the few researchers who have examined Lushootseed narrative structure are 

Langen and Bienvert (1996), who have analyzed the literary content and f o m  of 

Lushootseed texts, and Beck (l9%, 1998), who bas focused on the fonnal prosadic 

organization of a number of stories told by Martha Larnoot 

The present study attends to the discourse structure of Lushootseed nanative using 

Woodbury's ( 1985, 1987) mode1 of rhetoncal structure, which treats al1 natural discourse 

as composed of rnodular sy stems of organization, prosodic phrasing , pause phrasing , 

syntactic constitueacy , adverbial-particle phrasing and global fom-content parallelism. 

which shape the text each in their own way. 

The inspiration for the attempt has been the tireless efforts of the Linguistic and 

cultural anthropologists who study the disappearing litetatures of Native Amencan 

languages. The situation in which many of them find themselves is elegantly summarizeû 

by Hymes: 

The mode of cultural interpretation most actively pursueci toâay is the 
interpretation of texts . . . Much more remains to be disclosed: structure 
and meaning that can only k found through close control of the language in 



texts . . . Although most of the poetics have been lost, much remains to be 
recaptured. Such work is a prime example of service both to scholarship 
and to Native American communities themselves. Often the narrative 
tradition has been disrupted, and scholarship is necessary to briog to life 
again the oral artistry hidden in old print. (Hymes 1%. Cited in Chafe 
2476: 19) 

1.1 Methodology 

The analysis follows the framework of Woodbury (198'7). wbo argues for the 

modularity of five rhetoncal components: intonational phrasing, pause phrasing, syntactic 

constituency, adverbial-particle phrasing, and global form-content parallelism. These 

components carry out major cornmunciative functions as modular organizations in their 

own right. 

Moreover, their interaction is communicatively significant For example. wbereas 

Hymes (1980) argues that the prime organizing principle of Native American ~rratives is 

global fom-content parallelisrn, he notes that pause and adverbial-particle phrasing mates 

a further expressive dimension when it opemtes in counterpoint to global pamllelism. 

Tedlock (1972), who corniders pause phrasing as the fundamental organizing principle in 

Zimi and Quiche oral narratives, nevertheless points out the value of the interaction of al1 

five types of rhetorical components mentioned. 

If interaction is meaningful, then it does not make sense to concentrate on one type 

of organization at the expense of the others, as some researchen have done. As Woodbury 

(1987: 178) points out., "Interaction presupposses communicative unity among formall y 

distinct and logically separate types of organizaiion." Therefore, in order to full y appreciate 

the organization of n a d  discourse in general, and traditionai narratives in particular, one 

needs to approach the analysis with the following assumptions. 



1. There are at least five potentially independent types of organization on 

which the represeotation of verbal artistry of narrative performance can be 

based: pause phtasing, prosodic phrasing, syntactic constituency, global 

form-content parallelism, and adverbial-particle phrasing. 

2. Each of the hierarchic organizations is recurrent. 

3. They do not necessarily have to coincide with one another. In many oral 

texts one type of organization may predominate; in other cases the 

researcher may be forced by the medium to choose one type of organization 

over the other. For example, when there are no audio recordings of the 

narrative(s) one bas to rely on syntactic constituency and fom- 

content parallelism to organize the text. 

4. Each type of organization cames out major communicative functiom. For 

exampie, pause phrasing and pitch movement can provide texture and 

ambience for the performance. Intonational phrasing and syntactic 

constituency introduce cohesion and disjunction. Pause phrasing can also 

function to regulaie interactive discourse, and global forni-content 

parallelism functioas on the level of the logic of narrative action. 

5. These d i e n n t  organizations can interact with one another to mate further 

expressive dimensions. 

This thesis accepts these assumptions and attempts to anaiyze these types of 

rhetorical organization and their interrelationships in NobiZiry ut Utsdoddy. 



1.3 Background on Lushootseed 

Lushootseed Salish was chosen as a research language because its structure has 

been exhaustively described and an extensive collection of traditional material exists both in 

recorded and written form. 

Lushootseed, a Coast Salish language represented by a number of dialects spoken 

in the beginning (aboriginally) by people living in the eastem coastal regions of Puget 

Sound and its adjacent river valleys, is one of 23 distinct Salish languages. Swinomish- 

Skagit, the dialect of the speaker who contnbuted the text analyzed in this work, is  one of 

tbe northern varieties of Lushootseed. 

1.3 Data Collection 

The text is one of a large corpus of stories provided by Suie  Sampson Peter (SSP) 

to Leon Metcalf in 1951. Suzie Sampson Peter was monolingual and the oidest recorded 

speaker of Lushootseed. Blind dunng her last &cades, she kept telling herseff the old 

stories so as not to forget them. 

From the ~cording it is apparent that Lushootseed speakers were present and 

reacting to the story. Thus the setting in which the recording was taken was not completely 

unnatural. Metcalf s recording of the text was transcnbed years later by Vi Hilbert, another 

Skagit speaker trained by Thom Hess io write her native language using a phonetically 

based writing system. Hess has canied out research on Lushootseed dialects since 1%2 

and his extensive work is the source for the grammatical description in this thesis. 



1.4 Data Analysis 

Identifying lines is the starting point for any analysis of the rhetorical structure of 

discoune. But the process is problematic, because there are several cnteria on which to 

define a line. As Carleton points out, "ideally an analysis of a text . . . should be able to 

recognize a categorical distinction behveen the smallest unit in a variety of organizational 

modules" (19%:24). Here a line is based on pmsodic criteria, specifically terminal 

intonation contours. 

The audio recording was transferred or captraed to a digitized format using the 

Multispeech program wiui a frame length set at 20-25,000 samples per second. The unit of 

capture was based on the pause; segments of the text divided by pauses were captured 

digitally and copied to diskettes. However, because the cornputer system had a lidted 

capacity for capturing long strands of continuous speech, units sometimes had to be 

defined by syntactic criteria (sentence breaks). The digitized text was analyzed for pause 

durations. 

Next, a pitch analysis was carried out on each puusul unit by identifying distinctive 

terminal pitch contours which break the text into Lines. At this point, the "lines" were 

enamineci for their characteristic nselfall patterns, leading to the dishction of A lead 

(highlhigh falling) and B core (low/low falling) contour end points (Woodbury 1981). 

As fa .  as 1 am aware, this is the third attempt to analyze a Sdish text using pmodic 

criteria.1 The fmt was that of David Beck, who attributed the prosodic orgaaization of 

Lushootseed narratives to the pause (19%). Subsequenti y, Beck (1998) examined the 

h e r e  have been a number af studics of Salish texts considering rhetoricai structure using other criteria, in 
particlar morphogyntactic and content-fomi parallelism- See Manina (lm br Coiville, Kinkade 
(lm, 19&1,1987) for Upper CheMis, Kroekr (1995) for Kalispl, and Langen ( 1996) and Bierwert (19%) 
for Lushoorsced, 



intonational structure of a nurnber Lushootseed narratives for its organizational mie in 

rhetorical structure. In this thesis I examine both intonational phrasing and pause phrasing 

for their independent contributions to the organization of the text, and for the ways in 

which they-interact with each other. This approach is consistent with the current view of 

Woodbury, who stresses the intemlationships of components in narrative: 

Investigators should study each prosodic element . . . . on its own tcnns to 
see what determines its patterning, rather than to attempt to discover 'the' 
prosodic hierarchy for a new language . . . If a pmsodic hierarchy exists for 
a given language the above methods would be likely to lead to a mnvincing 
prwf, since they would allow for the interdependences among prosodic 
elements to be established. (Woodbury, n.d.)2 

1.5 Organization of the Thesis 

The thesis begins with an overview of two major rhetorical components: prosodic 

phrasing and syntactic constituency. Chapter 2 will examine two subcomponents of the 

prosodic component: intonational phrasing and pause phrasing. The two components will 

be examined in isolation, and then for their interaction w ith eachother. Chapter 3 will 

investigaie syntactic constituency, detennine its roie in the organization of rhetorical 

structure, and examine its interaction with the prosodic component. Subsections 3.2 and 

3 3  will consider two other components: adverbial-particle phrasing and fom-content 

parallelism, respectively. The conclusion will consider the findings, and suggesi future 

directions for this ksearch. 

2 ~ h e  posodic hicrarchy theory (Hayes 1989; Ncspa and Vogcl1986) treafs prosodic eiements as 
coordinattd by a single, formal hierarchy which consisis of discrete, caîcgoricaîly distinct levels, that is. 
phodogical wod, (clitic grwp), phdogicai phrase, intonational phrase. utterance, (papaph). 



2. PROSODIC COMPONENT 

Prosody is a terni that refers to "patterns of sound ihat range more or less freely and 

independently over individual sounds and individual words" (Bolinger 1986:37). Pitch, 

stress, rhythm, and silence are some of the vocal effects that extend over an utterance. 

Othen include duration and tempo (for a full description of prosodic features, see Crystal 

i%% 128- 13 1). In some recent approaches to phonology , the tenn sentence prosody is 

used to group these and other more general features of prosodic phrasing within a larger 

prosodic component (Cry stal L9973 14). 

The prosodic component is viewed here as an independent system within 

which is subsumed a cluster of distinct prosodic systems with their own formal and 

functional characteristics. Features within some of these prosodic sub-systems are 

categorically distinct, a finding that ha9 pmpelled extensive research in intonation 

and advanced the relatively new theory of intonational phonology (Pierrehum'oert 

198û). Thirty years ago Crystal(1969) argued for a system-within-system theory to 

describe the independence of prosodic features and their interaction with each other. 

In his fnunework pitch direction, pitch range, and pause are among several pmdic 

systems; the othen are tempo, duration, loudness, and rhythm ( 1969: 13 1). 

Woodbuiy exploits this notion of systems in his rhetorical model, pointing out that 

Rhetorical structure consists of linguistically signflcanf units and system, 
often aggregates of disparate formal features. . . . [A] single meaningful 
afT'ective contour cm involve difference in pitch, voice quality, and loudness 
ail at once; a line can involve contour sequence, final lengthening, or "clear" 
intonation breaks. Wbere such aggregrates are at issue, Tedlock's system 
may fail to put together al1 of what is lingistically significant from among 
the infinte range of acoustic values perceptible in any sample speech. 
( 1985.165) 



Each of these prosodic features plays an important role in the organization of 

discourse. However, the present study will concentrate on the fonn and function of 

intonation and pause phrasing only. There are two reasons for this: (1) they are two 

rhetoricai components that vie for special status as the central organizing feature of Native 

Amencan Indian narratives: and (2) i t is assumed that these two prosodic features organize 

speech into prosodic units that are autonomous from, but explicitly relatable to, surface 

syntacric coastituency (Hayes 1989; Selkirk 1984). In the next sections intonation and 

pause will be examinecl separately in order to determine their independent status within the 

prosodic component. To avoid confusion, the term iruonaio~lphming w il1 be used to 

refer to the intonation system and prosodicphrasing will be used to refer to both 

intonational and pause phrasing. 

2.1 Intonational Phrasing 

Intonation plays an important role in communication, marking portions of speech 

"as k i n g  coherent according to critena other than purely syntactic, these ctiteria beilig of a 

more semantic and pragmatic nature" (Bruce lm274, cited in Carleton 1996:89). Strictly 

speaking, the term refers to the mere fact of there king  one or more pitch accents in a 

stretch of speech. Generally, however, the terrn is used to refer to the overall landscape, 

the wider ups and downs from one accented syllable to the next This nse and fdl, fdl and 

nse of the landscape creates its own impnssion; it is the final pitch rnovement (rise or fall) 

however, that is of particular interest, because it conveys the moods, emotions, and 

attitudes of the speaker (Bolinger 1% KI-1 1). 

Another significant feature of terminal pitch movements is that they si p a l  breaks in 

the stream of speech. Bolinger(1978) refers to these as horiz0nttolbreak.s , as opposed to 



vmricalbreaks, his (1958,1986) term for prominence-lending accent peaks. Other tems 

for terminal pitch movement are lail (Crystal 1%9) and boundary tone (Piemhumbert 

1980). Al1 these tems imply that the major function of intonation is to partition discourse 

into intonatioaally marked chunks-intonation phrases (Pierrehumbert 1 W), tone groups 

(Halliday IWO), and other related t e r m ~ . ~  This intonational unit is the epiceotre of al1 

intonational research (experimental or theoretical); it is also the starting point for this 

analysis of SSPs intonational phrasing. 

This section attempts to provide a means for encoding the organization of terminal 

pitch events into layers of representation. The procedure involves Woodbury's appmach 

of identifying the horizontal breaks in the intonation contours of utterances, using these 

breaks to cue a hierarchy of prosodic units according to terminal pitch sequences. Such a 

procedure has advantages over the appmich that uses pausing as a cue to narrative 

segmentation, because often boundanes of prosodic units are not always marked by 

pauses. 

Using terminal pitch contours as bis guide, Woodbury (lm has identified at least 

four different levels of representation in Central Alaskan Yupik (CAY) discourse: the line, 

(sub)group, cornplex group, aad section. These levels have also k e n  identified in 

Lushootseed by Beck (1998). although his terminology and his interpretation of these units 

differs from Woodbury's. Although Beck's d y s i s  provides important insights into the 

rhetoricai structure of Lushootseed narrative, 1 use Woodbury's mode1 because it is a more 

general, Iess theoretically constrained framework, and is more effective as a discovery 

procedure. In the followiog sections, narrative levels of representation are defined and 

illustrated with examples from the Lushootseed narrative. 

3 There arc oüier phonetic cues to the division d speech. As Ladd points out, 'Rosodic wnstituents have 
various phonetic pmperties, boch sepaiai and suprasegrnenial. . . . lnlonatibn has no pnveieged status in 
signalling prosodie structurica (1996: 10). 



The line is the starting point in any andysis of the rhetorical structure of discourse. 

1 follow Woodbury, wbo uses terminal intonation contours to segment oral narrative into a 

hierarchy of prosodic units: lines, subgroups, complex groups and sections. As 

mentioned above, lines are stretches of speech demarcated by horizunial breaks, 

characteristic pitch sequences which are usually, but not always, followed by pauses 

(Woodbury , 1987: 182). Lines may coasist of one or a few words but rarely, if ever, 

contain a full sentence. Lines do not pertain to any one level of syntactic coostituency. 

This is illustrated in SSPs Subgroup (1) which consists of three lines. Pause length 

between lines is given within angled brackets. 

(1) (= Subgroup 1) 

A d >  A&> Bu05 

habu?/ [ h a b ~ ? k ' ~ a ( ]  sixw gw al / ?aJlatlil ti?a? &'a?./ 
Storytelling [ad in this story it is said] as usual that nobility lived there. 
time 

In Example (1) the three Lines display intonational contours that rise and fdl, teminating in 

either a high (A) contour or a low (B) contour. The former type is called a lecd contour, 

indicating that the speaker bas more to say, whereas the latter type is refemd to as a core 

contour, indicating that notbîng more need follow in the line. Woodbury (1985,198'7) 

symbolizes iead and wre contours as A and B. respectively. 



Lead and core contours rnay have the additional feature of attenuation. Attenuated 

contours display diminished pitch and loudness over the entire contour. and mark 

supplemental information and constituents that have been postposed by syntactic 

movement. In Woodbury's framework, attenuated core contours are symbolized as Bo. 

An example is in Subgroup 46, repeated in Example (2). 

(2)  (= Subgroup 46) 

!Ad.> 
' F i ?  / 
NEG.! 1 

~ e . o 8 >  B*C.SD 
gWadsiübabb / xWi? gW ad&baEtab.l 
get head-siiatched NEG. I get head-snatched 

There are two further types of contours: low leads (A_) and emphatic cores (B+). 

Low lead (A_) contours also display a diminished pitc h over the contour. Although they 

may be confused with B contours, "low leads are A-type contours which introduce shifts in 

time or action, and often occur with initial adverbial and expressive particles" (Woodbury 

1987: 183). Example (3) illustrates a low (A_) contour. 



(3) (= Subgroup 2)  

A,d.> B<Q> 
la[ h ] 1 îask4.iil ?al / 
There they lived at 

B 4 . b  
tiB 2acaladil 
DET. Utsaladdy. 

Empbatic core (B+) contours occur at the end of the group. In cornparison with 

plain B cores they display a steeper fa11 in pitch and are preceded by a larger than ordinary 

rise. They serve to signal the closure of the group (or larger unit) or introduce direct 

speech. 

(4) (= Subgroup 1 1) 

! A d >  
A'uhuyaxw 1 
Stop it now 

B<O> 
kay' kay' / 
Steller's Jay. 

B + d &  
A' u huyaxwJ 
Stop it! 



In al1 these examples, lines with these four intonation contours obey an ordering 

condition put forward by Woodbury (1987: 183): 

( A 3  A* - B(+)* - BO* 
(* indicates aay number of instances, including zem, of contour X). 

This condition states that a well-fomed group will consist of "any number of lead lines 

followed by core lines and attenuated core lines" (Woodbury 1981: 158). Terminal pitch is 

higher on earlier lines than it is on later ooes, reflecting down-drift, the successive lowerinp 

of pitch and decay in amplitude and pitsh range. 

Groups are of two types: simple and complex. Simple groups (henceforth cailed 

subgroups ) comprise lines oidered according to the well-formedness condition. They 

usually correspond to one sentence, but may correspond to two or three. Examples of 

subgroups have already been illustrated above. 

Complex groups contain two or more subgroups groups that are bound together by 

intonational parallelism, rhythm, and down-drift (Woodbury 19û7: 184). A new complex 

group is signaled by a high pitch reser.4 Consider SSPs Complex Groups 3 and 4, 

repeated in Example (5). The pitch reset occurs at Iine 18. 

4 Piich rcset involves an "upward shift of the pitch ngister KI the register of the p d i n g  initiai piccb 
peak, and in addition intermpts a normal downward trendw (Carleton 199689). 



(5) (Cornplex Group: Subgroup: Line) 

Now, then,was a hunter 
Bobcar, 

He would hunt. 
He would hunt. 

And would talk 
Steller's Ja y. 

She would taik. 
She would talk. 

2.1.3 Sections 

Above the level of the complex group is the section. The section is comprised of 

groups of lines, the last of w hich typically terminating in a very long pause. Section 

boundaries may be introduced by an initial low level (A_) lead contour, marked by a final 

emphatic (B+) contour, a sudden slowing in tempo (or lengthening), or comprise groups of 

short Iines that terminate in intonationall y atienuated (BO) contours. Functionall y, the 

section displays a unity of content comprising short episodes that are frequently introduced 

b y sentential (adverbial) particles, e.g., (and)then, M w (then), etc. The follow h g  excerpt 

illustrates the division of a portion of the text, showing where one section ends and the next 

begins. Note the longer pauses between complex groups, and the extrernely long pause at 

the end of the section. 



(6) ([Section] Complex Group: Subgroup: Line) 

[8] 1 hu:y (u-5 
:92 tuyabaxW tih? 

tub'sada 
:93 huy q'ilagwilaxw 

:94 huy ?ulutax 

16:44:% huy cuucaxW 
197 isi2a2 'ladad 

:45:98 "îuhaydxw CaxW lu 
:99 ?adad 

Then, IRIL-' 
the warriors were 
terrorized. 
Then they got into 
their canoes. 

Then they 
travelled away . 

Their people did not 
get put on board. 

Then she said to 
Magpie, 

"Did you fiad out 
Magpie? 

I didn't 
get headsnatched. 

1 didn't get 
headsnatched. 

1 just 
preteaded to be a dog, j ust 

and scared the 
the warriors. " 

Oh,the poor thing. 
She sure helped us out. 

"1 wonft scold you 
anymore Steller's Jay 
no more," 

she said to 
this so-called Steller's 
Jay . 

~ h e  dou Me dash here rcpresents s fdse start, due to an intcruption by one of the i istenm. SSP pauses 
bdom continuing. B i e m  considers such false stans as ' valuable performance marken . . . , contri butine 
to the namative rfiythm" (1996.40). Monover, she klieves thai their disuibution may k indicative of 'not 
oniy structures but driving powers of language, gron* poinis of the s~orytelling' (199640). 
&ab iodia<es a veq  brief interruption in the sueam d speech. 
IRRrepresents the irreaîis prefm hi-. 



In sum, the fomgoing represents a beginning in the analysis of the prosodic 

component of the Lushwtseed narrative. Thus far, 1 have identified the levels of 

intonational phrasing discussed in Woodbury (1985,1987). It remains to be seen if this 

framework is adquate for other Lushwtseed narratives. and whether there might be other 

aspects of Lushootseed rhetotical structure that would expand Woodbury's framework. A 

cornpanson of two versions of the same narrative by two different Lushootseed speakers 

might provide further insights. 

Pausing behaves similarly to intonation by dividing discoune into uoits, in addition 

to its attitudinal and grammatical function. The next section we examine pause phrasing 

and its organizational role in rhetorical structure of Nobility at U f s d d f y .  



2.2 Pause Phmsiag 

Pause is usually treated as a prosodic feature (F6nagy and Magdics 1963: 323) although it 

is in a sense segmental, working in sequence with segmental units (consonants, vowels). 

It has traditionaliy been studied dong with other suprasegmental elements such as 

intonational features, loudaess, and lengthening. Attempts to give a precise account of the 

distribution of pauses and to draw conclusions about their function in discourse point out 

ihat the pause plays an important role in organizing speech (Goldman-Eisler 1x1, 1968, 

1972). Not surpisingly, research on the structure of oral narratives (Chafe 1W; Scollon 

& Scolloo 1981; Gee & Grosjean 1984; Gee & Kegl 1987; Rosenfield 1981) has found 

that pausing marks the boundaries of narrative units. And some ethnopoetic approaches 

regard pauses as a key feature signalling the basic poetic structure of Native American 

narratives (e.g., Tedlock , 1972, 197, 1983). 

The tendency bas been to categorize pause phrases as either short or long. Brown 

and Yule (19û3: 160-4), for example, argue that in English very shoa pauses (les than 

lsec.) tend to be hesitations, whereas medium and long pauses indicate successively larger 

prosodic units. However, as Woodbury points out, the problem with this conclusion is 

that pause phrasing tends to reinforce higher level prosodic units Brown and Yule were 

testing (Woodbury 1987235, fn. 7). Woodbury has found that in CAY narratives, pauses 

both offset and cross-cut intonation phrasing at lower levels of prosodic phrasing. 

More imporiantly, Woodbury found that pause length is gradient, arguing against a 

discrete hierarchy of pause phrasing which, at the lowest level consists of pause phrases 

separated by short pauses, and at higher levels groups of pause phrases separated by long 

pauses (Woodbury 1981: 186). Rather, he found that pause phrasing is a ~nrüscrete 



hierwchy involving "a rather lmse clustering of pause phrases" with intemal organization, 

but " well defined to a greater or lesser degree in every discwrse" (Woodbury 1981: 1%). 

Momver, pause phrasing varies from culture to culture, and may thus be an 

artefact of the raconteur and his listeners' expectaiions. For example, Woodbury found 

that CAY speakers typically use pauses "that are long by English standards, giving English 

listenen an impression of slowness" (Woodbury 1985: 186). It would be not be surprising 

to find that Lushootseed narratives have unique pause phrasing as well. Pause phrasing in 

SSPs narrative is examined, and attempts are made to analyze its interaction with 

intonationai phrasing. Before tuming to the analysis, a summary of Woodbury's pause 

default criteria for CAY narrative is given below , w hich w il1 provide the starting point for 

the anal ysis of the Lushootseed narrative. 

Woodbury has developed a mode! of rhetoncal structure using texts from CAY. 

For this language he proposes default criteria (1 !387: 186-7) as the basis on w hich to 

interpnt the organizational role of pause phrasing and its interaction with intonation. 

1. In the default case, line and pause will correspond to one-to-one; 

when more than one line occurs in a pause it will mate an impression of 

rapidity, leading to a vanety of special interpretations in context. 

2. In the default case, subgroups and weiidefined pause-phrase 

clusters will correspond one-to-one; that is, the pauses between lines within a 

subgroup will be roughly equal to each other but shorter than the pauses ai the 

subgroups' edges. In non-default cases, unusually short pauses will mate 

cohesion wbile unusually long pauses will convey disjunction or, in connection 

with A [terminal] contours, dramatic anticipation (especially section initially). 



These defaults imply that certain pause-prosody alignments will correspond one-to-one, 

making the information unit neutrat or expected by the audience. Thw, nondefault o s e s  

an marked, motivated, and cornmunicatively sipificaot (Woodbury 1987: 187). 

W d b u r y ' s  defaults oeed io be revised for Lushootseed. He bases his defaults on 

CAY nanative which shows, for the most part, pauses at the ends of each line. 

Lushooiseed pause phrasing is different Most often liaes within subgroups do not end in 

a pause. For this text, at least, a revised default statement would have to say that, 

3. in the default case lines within subgroups will aot end in pauses. When 

pauses occur after lines within a subgroup, special communicative effect 

is conveyed. 

4. Subgmups and well-defined pause phrase clusters will correspond one 

to one. This default might be expected to extend beyond subgroups to 

higher levels. The pause at the end wiU be longer than the pauses wirhin. 

This revised default miteria makes it possible to account for both the continuity and 

disj uoction in Nobüiry a~ Utsdukiy. The introductory section of S SPs narrative 

(Subgroups 1 - 13) contains examples of defaults 3 and 4. A section of that introduction is 

given below . 



(9) (Complex Group: Subgroup: Line) 

1: 1:l habu::? A <O> 
:2 [habu? k9wat] surW gwal A <O.> 

: 2:4 'la A-&> 
:5 ?asiaW?al A <O> 
:6 tiX4 'lacaladi B 4.8> 

Stmy-telling tim e* 
[and in this story it is 
said] as usual that 

nobiii~y iived there. 

There 
they iived at 

Utsaladdy . 
Nobility l i w d  there. 

Bobcat fived there. 
$tellerfs Jay lived 
there* 

Grandson 
of Magpie 

(was) Bobcat. 

Her grandson. 

In Complex Croups 1 and 2 botb defaults are obeyed by the lack of pauses between 

lines in Subgroups 1,2, and 4, and the presence of pauses at the ends of each subgroup. 

As well, the pauses within the cornplex groups are shorter than the pauses at the ends of the 

groups. A siWcant change in the namtive Pace occua in Subgroup 3, violating default 

3 by pauses between lines. The pause creates disjunction, isolating each character for 

highlighting purposes. The original Pace resumes in Subgroup 4 in which default pausing 

retunis. The very long pause at the end of Subgroup 5 signals the boun&ry of a larger 

unit, the Section. 

Consider next Example (IO), which continues to describe the main characters. 

Complex h u p s  3 and 4 di splay si gnifscant structural parallelism. The intonation contours 

This is a rough translation of the word vscd in this contcxt habu? is mcoungemmt chat listencrs cal1 out 
to the storyteller. it is used herc as a discourse marker announcing ihat the story has begun. It  could dso 
be translatcd as "traditiaial staty tiegins naw" or "gatbcr 'nwad.' 



are identical (ir. ,  A B B BO) and each shows a default violation (a lack of pause between 

subgroups). 

( 1 O) (Cornplex Group: Subgroup: Line) 

NOW then,was a hunter 
Bobcat. 

He would hunt. 
He would hunt. 

And would talk 
Steller's Jay . 

She would taik. 
She would talk. 

in this excerpt, the intonational parallelism is disrupted by the pause at the end of line 20, 

which is not matched by a pause at the end of line 16. The impression of rapidity created 

by the lack of pause between Subgroups 6 and 7, and 8 and 9 may express a variety of 

communicative effects. In this excerpt it seems to convey the characters' obsessive 

behaviour - Bobcat's tireless diligence and Steller's Jay 's incessant chatter. 

Subgroup 9 violates the default in 4 with d i f k n t  effect: it emphasizes how 

tedious Steller's Jay's chatter really is.9 Notice also that the pause phrasing in Subgroup 9 

further violates the default in 3 by containing a pause that is longer than the pause at the 

end of the subgroup. The shorter pause occumng at line 21 may be linking Subgroups 9 

and 10. 

This intcrpretation iakcs its cue fran Lu- (and d e r  Native Amencan culhucs) mis of 
appropriate social conduct. That is, huntllig is worthwhile but chaüenng is na 



In Section 3 Steller's Jay's chattering gives nse to Magpie's following admonition. 

It contains only a single default violation: lack of pause after line 25 in Subgroup 11. 

(1 1) ([Section] Cornplex Group: Subgroup: Line) 

And cautioned her to stop 
it 

this Magpie. 

Stop it 
Steller's Jay ! 

Stop it!! 

Y ou're the one 
who would be kidnapped 
by 

the wamors, 
if they get hold of 
you." 

Whereas the lack of pause in the previous examples communicated diligence and 

tedioumess, the lack of pause between subgroups 11 and 12 in this example seems to 

communicate Magpie's exasperatioo with Steller's Jay. The pause at the eml of Magpie's 

waming is the longest encountered thus far. Functionally, it not only links the subgroups 

into a larger unif but may serve to signal a major narrative division. 

Andher violation of the default in 3 occurs in the following subgrwp, represred in 

Example (7), in which there is a pause at the end of line 47. The pause provides emphasis: 

"she would be like W. " 



(7) (Cornpiex Croup: Subgroup: Line) 

922:45 'lacas A <O> 
146 gwas3sta? A<O> 
:47 &?a? dib? €3 < 1.4% 
:48 gwadaxwsuda?abas B 4.> 
:49 gw auùiilcabas B<O.> 

:50 ?a kwi tubbda[d] B <beab 

Indeed 
she would be 

like that, 
if she were called 

if she were 
headsnatc hed 

by the 
waniors. 

Default 3 is also overturned within Subgroup 3 1 by the pause at the end of line 67. 

(8) (Cornplex Group: Subgroup: Line) 

:3 1 : s  lahax* !A <O> There now 
:67 ?asgwadiltub tili'hr? A c l  they had them sitting, 
68 ?a sgw adiltubaxw sitting now 

ti?d autudaq B d16> as slaves. 

Under Woodbury's default 1, pause phrasing in the exarnple above would not be 

communicatively significant and we would miss the irony of the situation: nobility sitting as 

slaves. Here, the pause adds dramatic effect by creating a disjunction between lines 67 and 

68, placing emphasis on "sitting now as slaves." 

In the body of the narrative (Subgroups 14end) the manipulation of pause phrasing 

changes the pace of the narrative over a wmplex range or scale. Loogacre (1996) has 

emphasized the significance of unit size in a narrative. Pause phrasing is used creatively to 

regulate the paœ of the narrative. For example, frequent pausing chops up the narrative 

into smdet, cnsp units, as in the example below. 



(1 2) ([Section]: Complex Group: Subgroup: Line) 

[6] 1232:69 huy !A <O> Now 
:70 sarwabaxw tsi?a? B <.59> ran away this 
:7 1 kay' kay' B <.661> Steller's Jay . 

!B 4 3 4 4 >  (She) climbed, 
!B <386> up high! 

:34:74 tudaxw as?ista?saxw B 4 4 b  Tbat'swhysheistheway 
she is now. 

[A 139575 huy !A <O.> Now 
176 gw uubaxw ::::::l B 4.b she barked. 

36:n saqPw !B<554> Rew, 
:78 mWadagwap B CO-> among the trees down 

low 
:79 gWal balaguub B <.47> and again she barked. 

B A R K  BARK 

Suspendhg pauses between lines and larger units creates a nio-on effect. This is 

demonstrated in the following example where pauses are suspended between lines 59 and 

(13) ([Section] Complex Croup: Subgroup: Line) 

[5] 10:28:58 huy !A- <O.> 
59 kWadabitab B <O.> 

Then 
they were kidnapped! 

Came now (to kidnap) hem 
AGT. 

the waniors, 
to Utsaladdy. 

- -- - - - - -- - 

l O The extrcme rhetaîcai Ienglhnunp occumng hem is r e p ~ m t c d  by a string of leagthening marks (::). 
Rhctoricai leagthening is also accampsnied by a creaky voice. 
l The speaker is intemipted by a listener at this juncnire. 



This rapid-rire delivery created by the suspension of pauses serves to heighten the surprise 

attack. Contrast this with the following example, which violates the default in 3 by 

slowing the Pace to accentuate the individual victims. 

(14) (Complex Group: Subgroup: Line) 

1 1 :30:63 k W  ada:bimbaxw They took 
tsi2a'l SU?-- A c1.75 thk uh-, 

:64 skpw a kP aqiq !A d e a b  Robin! 
:65 kWadabitab Ma? The;? took this 

Y a~ B 4-47> yaypqa'2J2 

Finally, a signifiant violation to achieve a special communicative eflect is 

demonstrated by the extremely long pause occuring within Subgroup 46 (line 101). In 

conjunction with the repetition in the following line and accompanying pause, this may 

foreshadow the supernaturd nature of Steller's Jay's power Song. l3 

( 15) (Complex Croup: Subgroup: Line) 

:47: IO3 fiwul'ul' Ead 
?uqwaûqwabaycutflul' B c A 1 b  

: 104 gwal Mac ti B+ <O.> 
: 105 tubbda[d]!' BO <beab 

I didn't 
get headsnatched. 

1 didn't get- 
headsnatched. 

1 just 
pretended to be a dog, just 

and scared the 
warriors." 

- -- - -. - . -. 

12~oday no one hows whaî kind of bird this is. 
l3 Barry Carison ( p e d  communication. 1999) says that the Jay is imparsat in Salish cultures 
throughout British Columbia and Washllr8t00 SUK &min membcrs of Saiish unnmuaitics, especidly 
in tbc Interior. were considercd to be human cmbodiments of Jay. Because t k y  ~~=ssxI magical powers 
and a knowied~ of medicine, hcy were tre;rted with caution and respcr. 



The examples above show that special cohesive and disjunctive effects are created 

by the alignment and misalignment patterns of pause and intonational phming. This 

supports the predictions of Woodbury's framework by showing that the interaction of 

rhetorical components is communicatively significant. Nat explicid y stated in Woodbury 

(1985,1987) is that contour patîenis themselves may create cobesion and disjunctioo and 

that pause phrasing reinforces this. In the following section this interaction is examined, 

showing that repeated contour pattems display a cohesive function, while divergence from 

the established pattem displays a disjunctive function. 

2.3 Interaction of Prosodic Components 

Turning back to Section 1, we see the AAB pattern repeated three times. Once in Subgroup 

1, a second tirne in Subgroup 2, and a third tirne in Subgroup 3. 

([Section] Complex Group: Subgroup: Line) 

[il 1: 1:l habu::? A <o> 
:2 [habu? kvwd] sixw gwal A 4> 

Stuy-telling tim e 
[and in this ~ t a y  it is 
said] as usuaf that 

nobility lwed there. 

There 
they tived at 

Utsaladd y. 

Nobility live d there - 
Bobcat lived there. 

Steller's Jay lived there. 

Grandson 
of Magpie 

(was) Bobcat. 

He; grandson. 



The first tw O AAB patterns are contained w i thin Complex Gmup 1, the third in 

Cornplex Group 2. Although the content represented by identical contour patterns are also 

repeti tion s (w ith some elabration), these contour patterns spread across two corn plex 

groups, which are disj unctive units if we consider that a high pitch reset creates disjunction 

between prosodic units. On the content side, we see that lines 7.8, and 9 expand on what 

is said in the previous three lines: introducing the main characters. Thus the unity of the 

topic of nobility. although carried across two cornplex groups, is preserved by rnaintaining 

the AAB contour pattern. 

Disjunction is created by a shift from the expected AAB pattern to a BBB pattern in 

Subgroup 4, even though Subgoup 4 is linked with Subgroup 3 within Complex Croup 2. 

Keeping these two subgroups together is desirable, because the narrator is stiii introducing 

the main characten. However, she is also focusing on Bobcat's relationship to Magpie. 

As mentioned earlier, divergence from expected pattern is communicatively signifiant. 

And shitt in focus is disjunctive. Figure 1. illustrates narrative cohesion and disjunction 

reflected by contour patterns, which are offset and cross-cui by pause phrasing. The 

comectiong bar on the nght of the Lushootseed text indicates the point at which cohesion is 

sustahed by the contour pattern across two complex groups. 



CONTOUR PATTERN PAUSE 

<o.> 
<o.> 
<.os> 

<o.> 
<o.> 
4.8> 

<.798> 
c.855 
<1,8> 

<O.> 
<o.> 
<.%a 

<S.OS> 

Nobility lived there. 

There 
they lived 
at UtsaIaddy. 

Nobility lived there. 
Bobcat lived there. 
Steller's Jay tived there. 

Grandson 
of Magpie 
(was) Bobcat. 

Her grandson. 

Figure 1. Contour-Pause Interaction 

Reinforcing the disjunction created by the shift in contour pattern in Subgroup 3 is 

the violation of the intonation-pause default in Subgroup 3. As mentioned earlier, the 

disjunction that pusing creates isolates the information contained within the pause phrase, 

serving to focus on each named character. The r e m  to the default case in Subgroup 4, 

however, cms-cuts the unexpected BBBB contour pattern. In this case, the contour 

pattern is communicatively significant whenas in the former case, pause phrasing is 

communicativel y signXcantC 

The foregoing has demonstrated the interaction of prosodic elements. In this 

narrative, intonation and pause phrasing are autonomous components that organize the 

stmctum of the discourse in their own ways. Pauses do not necessarily require intonational 

breaks, and intonationai breaks do not q u k  pauses. Moreover, the perallelism between 



content and prosodic f m  seerns to support Hymes's daim argument for form-content 

parallelism in Native Americm nanative. There are other patterns in the narrative, those I 

have examined serve to illustrate some of the possibilities. A more comprehensive analysis 

of fonn-content parallelism operating in Nobility ut Utsaladdy is provided in Section 33.  



3. MORPHOSYNTACTIC COMPONENTS 

3.1 Syntactic Constituency 

Exploring the relationship between syntacticlsemantic and prosodic structure has been a 

major ana of research in prosody for at least h o  or three decades (e.g., Chen 1987; Croft 

1995; Downing 1970; Halliday 1967; Langendoen 1975; Nespor and Vogel 1982, 19û3, 

1%; Selkirk l98l,l984,l986; Steedman 199 1). Researchea are primarily concerned 

with the existence of a broadly grammatical system underlying prosodic phrasing, and thus 

atternpt to explain, or explain away, any rnisalignments of prosodic and syntactic 

constituents. But a theory of rhetorical structure, like Woodbury's, tries to account for the 

misaiignments by tnating prosody and syntax as separate systems that organize the 

narrative in different ways with different communicative effects. 

The following presents ihe interaction of intonation structure, pause structure and 

syntactic constituency in SSPs narrative. It will show that prosody and syntax often 

diverge fmm expected one-twne aiignment, displaying other types of (rnis)alignment, 

such as many-toone alignment (in which different clauses, or parts thereof, occur in the 

sarne pmsodic subgroup), and one-to-many alignment (in which the same clause occurs 

over more tban one pmsodic subgroup). Their divergence from the default case (one-to- 

one alignant) signals special cohesion and disjunction. 

The cumnt discussion is organized as follows. Fînt, a general description of 

Lushootseed syniar will be presented. This will be followed by (1) examples showing the 

interaction of pmodic features at clause bou~daries, and (2) instances within sentences 



where prosodic phrasing overrides syntax, where it reinforces syntax, and where it is 

overridden by syntax. 

3.1.1 Lushootseed Gramar 

Lushootseed is a verb-initial language. Like other Amenud languages, 

Lushootseed builds sentences by linking morphemes around a predicate nucleus. Its 

complicated morphology allows for simple syntax. In the Lushoo~seed RePder Vol. I 

(hereafter LM), Hess (199582) points out, " G d  Lushootseed style prefers fairly simple 

syntax, packing complexities into the verb morphology." 

The grammar comprises a hierarchy of syntactic constituents from lexical categories 

(nouns, demonstratives, verbs, and so on) to maximal phrasai projections (VP, NP, etc.) 

to clauses. Clauses comprise the predicate and optional complement(s); unlike in English 

and many other languages, a well-fomed sentence need only consist of the predicate. The 

follow ing descri bes each major constituent. 

3.1.1.1 Constituents of the Clause 

Rredicate. A sentence may consist only of a verb, or, to be more precise, a 

preâïcate. Lushootseed sentences are often verbless.15 Other word classes, such as 

adverbs or nouns, rnay occupy the position nomally assumed by the verb. For ihis 

reason, the term predicate is used to refer to the position itself, and wiU be used thioughout 

15 1 adopt Hess's (199581) definition oT a vcrb, which is a sicm to which (a s u k t  of) aspectual prefixes 
may be aüached. 



this discussion, except where the focus is on VP. Examples of verbless predicates 

(underiined) are pmvided below. 

(16) tudi?tadukwibat "WavoffthereisCharger." 
tih? ta EPTL'a?. - "This is the rock." 
tusi?ab ti tudsE9isauw- "My former husband was a man of rank." - 

(LRI:81). 

Any remaining item in the clause is either a complement, adjunct, or augment 

Compleme~s. There a n  two types of complements in Lushootseed: the direct 

complement and the oblique complement. The direct complement is a noun phrase 

coosisting of a demonstrative and a noun. In the examples above, the portion not 

underlincd is the direct complement. The direct complement may also be the agent or the 

patient of the clause, depending upon the particular ending tbat the predicate bears: If the 

predicate ends in -b the direct complement is the agent, whereas if it ends in -d or -@, the 

direct complement is the patieat.i6 F i y ,  direct complements may also be a wh-word or 

a demonstrative, e.g., 

taisus gwasîista? tsi'Ia1 "She would truly do this.' 
DEMI fem. 

(Nobility at Utsaladdy ) 

Nominalized subordinate clauses function as patients, e.g.. 

(19) 'hila%dxwaxw tiX rushuv ?a t i U  cviWc>iii "[He] remembered what Fish Hawk 
patient had done" 

( W : l l l )  

l6 When a personal pronoun is ihe direct complement, it is aiways the agent. ~egardless of whether the 
plirdicateends in 4-txw or -b. 



When the direct complement occurs, it accompanies the predicate in forming the c o n  of the 

Lushootseed clause. 

Peripheral to the predicate and the direct complement are the oblique complement, 

the adj unct, and the augment. The oblique complement expresses the agent of a predicate. 

It differs from the direct complement in that it expresses the agent of predicaies ending in 

-tub, -rab, -dub, -cab, and -sab , w hich mark a change in voice of the predication w hich is 

somewhat sirnilar to the passive of English. ?a-, an dl-pinpose preposition,~7 is used to 

iniroduce the agent, as in the following example. 

(20) hikw adatab ?a tiM mï~~iS ti sluladfl Lit: The salmon was caken b~ the 
agent - cat" 

(LRI:82) 

Not ail &phrases function as oblique complements, however. Noun phrases 

introduced by la- may serve other semantic d e s ,  such as instrument and patient. 

Examples where ?a indicates the two d e s  are provided in Examples (21) and (22). 

(2 1) lupusuiab ?a ti E'aS9as ti2a'Z sqwabayî ?a ta E9TL'a?. The boy threw at the 
instrument dog with a rock. " 

(LM:%) 

(22) ?u?abd ?a ta biac. ~Someone] ate the meat. " 
patient 

la-phrases rnay also function as adverbials, as in 

(23) luyayus la tatib " [Someoae] worked hard. " 
adverbial 

L7 ~ e e  fn3 in Bates 1997. 'Rrson Mar(ring in Lushootseed Subordinatc Cl;iuscs"e unrevised version of 
a paper presented at 32nd ICSNL, Port Angeles, WA.. Augusc 7-9. 



Finally, ?a-phases mark possessive relations, e.g., 

(24) Xbac ?a tsi?a'l adad tib? pVaE'ab "Bobcat was the grandson of Mamie. " 
possessor possessed 

(Nobility at Utsaladdy) 

Adjrtnct. The adjunct comprises any material left in the clause, that is, matenai 

other than the predicate, direct and oblique complements, or augment. The adjunct may be 

a single word or a prepositional phrase introduced by either ?a or ?ai. For example. in the 

followiag two sentences, the fint underlined adj unct is a single word, w hereas the second 

underlined is the Wphruse, e.g., 

(25) hitaxbb âxwt'adt [pp &bl tudï) '$l?al.l "It was spcead Ipp mward 
adjunà ?al-phrase yonder house .ln 

(LlU:82) 

According to Hess (LM) Zal -and its derivatives, tulv?al /me dxw al D w m ~ $  unM, in 

d e r  da and Li47al &y way o .  4 y mems 6 are lexical items t hat are free w ith respect to 

their position in the sentence (W:84). 

In short, %phrases and Êsl-phrases a n  integral syntactic constituents, like English 

prepositional phrases, which c a ~ o t  be parsed into smaller syntactic constituents. 

Augment. The augment is a single word that expresses locative or temporal notions 

that are not part of any other constituent, e-g., 

(26) tuiaîibali tiX4 baiZab lifNqwa "Mink was travelling alona - the shore." 

(W:82) 



3.1.1.2 The Clause 

A Lushootseed sentence is composed of at least one independent, or matrix clause. 

Sentences with more than one clause are either compound or cornplex sentences. The 

former contains two (or more) main clauses conjoined by an a-vowel suffixed to a b d -  

word (described below), when first or second persons are involved (La: 114). The latter 

contains at least one subordbate (embcdded) clause. Subordhate clauses express the 

motivation or reasoo for an act or state conveyed in the main clause; they express a range of 

attitudes incl uding tentativeness. vagueness. uncertainty , and, in the case of relative 

clauses, they modify particular nouns. 

Distinguishing the independent and subordinate clauses in Lushmtseed involves 

identifying certain morpho-syntactic foms that the subordhate clauses assume. ûne 

featwe that identifies a subordinate clause is the presence of a compiementizer preceding the 

predicate of the embedded clause. Complementizers are lexical items that head an 

embedded sentence. They include interrogative words, such as stab what, gWat who, h d  

where, Eal ho W .  The subjunctive prdx gWa- /gW - is used in subordinate clauses that 

express doubt or denial, or question sometbing. 

In addition to complemeotizers, then are other morphosyntactic patterns involved in 

subordinate clauses. The most salient of these is the occurrence of the type of person 

marker the clause has in its predicate. There are three different sets of subject person 

marking patterns: ad-words (or person particles), penon clitics, and nominalized person 

marken (LRI: 108). The first set comprises free standing pronouns. These pattems occur 

in main clauses, and in one type cf relative clause (LRI: 1 IO). The second and third set of 

person markers are used to form subordnate clauses. The person clitic pattern is used to 

fom coaditional, habihial, or jussive clauses (LW: 110). The third set of person markers is 



used in nominalized clauses-clauses which are preceded by demonstratives, such as ri?al 

thk, t i a  t b .  

There are several other configurations that subordinate clauses take. Discussion of 

these constructions is beyond the scope of the present anal y sis. The above is meant to 

provide enough background on Lushootsecd for the analysis of the interaction of syntactic 

coastituency and prosodic phrasing of SSPs narrative. 

3 - 1.1 3 Pmgmatic Constnictions 

Al1 languages have syntactic devices to focus on specific elements of the sentence. 

In Lushootseed, these devices include special word order and the position of 

demonstratives with respect to the topicalized element(s), e.g., 

(27) wiw' su tiîd îuEaiad rila? sqWabayl 'The children are the ones who 

Topic DEM. chased the dog." 

(W:98) 

Special person marken (e.g., laca l am the one) are used to focus pronominal 

subjects, as are special person marking affixes (see LEU: 104) and the verbal prefix, daxw- 

(LN: 103). Interrogative words, inhemitly focusing, are another means of directing locus 

on an element within the sentence (e.p., who can help me? ). The interaction of these 

syntactic patterns offocus with intonational phrasing and pause phasing will be examined. 



3.1.2 Interactionof Snitax and RosodicPhrasing 

Rosodic phrasing is an independeat compooent of the rhetorical stnichire of SSPs 

narrative. It is also partly predictable from syntactic constituency. Fuahennore, there are 

cases where prosodic phrasing is overridden by the syntax, suggesting that syntactic 

constituency may also comprise an independent component in the organization of the 

narrative. Woodbury (1985.189-90) made two geneializations about the interaction 

between prosody and syntax. 

1. In the default case, a sentence and a pmsodic subgroup will correspond 

one- to-one; 

2. In non default cases, 

(i) different sentences (or parts thereof) will occur within the same subgroup, 

show ing a manv-boue alignrnent giving nse to special cohesion; 

(ii) the sarne sentence will span more than one subgroup, show ing a one- 

to-rnan~ di goment that creates special di sjunction. 

3.1.2.1 One-to-One Alignment 

Most subgroups in SSPs narrative adhere to the default rule Some examples are provided 

below. 

(Cornplex Group: Subgroup: Line) 

StocyteUing t h e  
[and in this story it is 

said] as usual that, 
nobility lived 
there. 



(Complex Group: Subgroup: Line) 

There 
they lived at 

Utsaladdy . 

Grandson 
of Magpie 
(was) Bobcat. 

Her grandson. 

Now then, was a bunter 
Bobcat. 

And would talk 
Steller's Jay . 

And cautioned her to stop it 
this Magpie. 

Tbese passages above are good examples of a clear one-to-one correspondence 

between sentence and subgroup. But one-to-one alignment does not always occur, as seen 

when the default is overturned by the alignent of more than one sentence with one 

subgroup. 

3.1.2.2. Many-to-One Alignment. 

Examples of a many-twne dignment which creates cohesion follow. 

(Complex Croup: Subgroup: Line) 

(35) 23: 7 lasfa%î ti2a? &'ri? A <-79% Nobility lived there. 
: 8 îashilii tiîd pTaE'ab B c.855 Bobcat îived there. 



(Cornplex Group: Subgroup: Line) 

(39) 17:42:91 hu:y tu- 
: tuyabaxW ti?aî 

tubbda 
:B huy q7ilagwilaxw 

:94 huy hituhxw 

Now then, was a hunter 
this Bobca 

He would hunt. 
He would hunt. 

She would talk. 
She would talk. 

They took 
this uh-, 

Robin! 
They took this 
Y ay 'qa? 

Then IRR- 
the wamors were 
terrorized. 

They got into their 
cames. 

Then they 
travelled away. 

I didn't 
get head-snatched. 

1 didn't get 
head-snatched. 

In Example (41) below , man y-to-one alignment is used to create non-default 

enjcunbme~ , a process of incorporating different sentences within a single line. This 

occurs in line ( 1  16), which contaios an entire sentence and the last part of the previous 

sentence- 



(Cornplex Group: Subgroup: Line) 

Now it is the very spirit- 
powet gong 

she sings. Her spirit- 
power song. 

The spirit power of 
this Steller's Jay 

was what she used 
to overpower 

the wamors. 

Another intereshg aspect of Example (41) is that the pause occumng at line 1 16 

dimpts the prosodic cohesion created by the succession of A contours. The insertion of a 

pause here violates the default in 4, which states that subgroups and well-defined pause- 

phrase clusters will correspond one to one. The insertion of a pause here not only creates 

disjunctioa, but, in conneetion with an A contour, creates dramatic anticipation (Woodbury 

1987: 161). 

3.1.23 One-to-Many Alignment 

Disjunction is also created by spreading a single sentence over more than one subgroup. 

There are no examples of this type of alignment in this narrative, however. 

3.1.3 Alionment of Prosodic Phrasing and Sentence-Internai Constituents 

This section looks ai  the interaction between prosodic phrasing and syntactic 

constituents within the sentence. The sentence is composed of a hierarchy of syntactic 

constituents which can be decomposed into increasingly srnailet components. e.g., 

sentence ->subject + predicate, predicate ->verb phrase + noun phrase, noun phrase -> 

determiner + noun, etc. Synhctic dependency cefers to the relatiooships holding between 



minor elements that comprise a syntactic constituent. These are represented in dependency 

mes. "sets of nodes whose intercomections specify structural relationsn (Crysial 

1997: 109). e.g.. preposition + noun form a prepositional phrase (PP), deterrniner + noun 

fom a detemiiner phrase (De), modifier + noun fom an adjective phrase (AP), and so on. 

Within the Lushootseed sentence there are some faid y rigidl y observed rules of 

prosodic phrasinp. In prosodic phrase formation, prosodic (W)ords and adjacent (C)litics 

group topther to form (C W) sequences. In sequences with two clitics (W C C W), the 

first clitic will incorporate with the preceding word becoming a suffix, while the second 

clitic will join the word to its immediate nght. The result of this process yields two 

prosodic phrases (W+C) (C W). In cases where the grarnrnar creates three successive 

clitics (W C C C ), phooological processes segment the string into (W+C) (C C+W) (Beck 

L996, 1998). 

Prosodic phrasing in Lushootseed appears to be large1 y inde pendent of syntactic 

constituency. However, there are cases where intonational phrasing and pause phrasing 

coincide with syntactic boundaries, and other instances where p d i c  phrasing is 

ovemdden by syntax and discourse (see also Beck 1996:Sl). The next three sections 

present examples of the aiipment patterns involving intonational phrasing, pause phrasing, 

and s yntactic constituency . 

3.13.1 P d y  Ignores S yntactic Boundaries 

Rosodic phrasing frequentl y ignores the boundaries of syntactic consti tuents. This 

is most evident in lower level phrasai constituents and syntactic dependencies. Rosodic 

phrasing seems particularly insensitive to ?a- and lai-phrase constructions, inserting an 

intonational break (A or B terminal contour) and occasionally a pause between the phrasal 



particle (?a, ?al- and the head.) in Examples (42) and (43) the prosodic phrasing 

intervenes between the particle markhg the agent and the noun phrase. 

(Cornplex Group: Subgroup: Line) 

(42) 8:17:35 xwkî NEG. 
gwadskWadabyitab B <O> would be kidnapped dy 

:36 p i  tub3adafdl B < O s  the warriors. 

(43) :2960 füsabaxw B <O.> Came now (to kidnap) 
:61 [h]algWa?& B <O> them A G T . ~ ~  
:62 ti?a? tub9adaldl B <beab the warriors 

Prosodic phrasing may override the boundaries within other ?a- phrases that 

express a variety of other nlationships, such as that which relates possessor to possessed 

item in Example (44). and that which designates the patient of a subclass of agent-oriented 

verbs in Example (45). 

(44) Possessor and possessed item (Subgroup: Line) 

Grandson 
Ma& 

(45) Patient (Cornplex Group: Subgroup: Line) 

9:20:4L %wul' Cad A 4s "1 would just 
:42 gWacut& B <O.> sound l& 
:43 ti?'a'l Bt <O> - this!" 

The boundanes of ?abphrase constituents are also regularly intempted by prosodic 

phrasing, as in (46). 

l 8  AGT. rcpaents h the preposition used CO mark the oblique agent. 



(Subgroup: Line) 

A-<O.> There 
A <O> they ïved at 
B 4.8> Utsaiaddy 

Elernents within the DP are also frequently separated by intonation breaks and pauses, as 

the following examples illustrate. 

(Cornplex Group: Subgmup: Line) 

(47) 13:30:63 kWada:bbbaxw They took 
A d 7 5  thisuh-, 

(48) 14:32:69 huy !A 42- Now 
:70 saxwabaxw tsila? B <.S ran away th& 
:71 kay'ka~' B <.661> S tellar J ~ Y .  

(49) :41:89 2iwPaacaxw tiM B <O.> She whistied at & 
:9û tubbdardl BO <.67% w arriors. 

In al1 the exampies above. prosodic phrasing appears to be oblivious to the 

ùoundanes of syntactic constituents The juuctures that the intonational breaks mate 

within the constituents also seem to violate Selkirk's (1984) sense mit. 19 There also does 

not appear to be any special communicative effect conveyed by the prosodie-phrasal 

patterns here, and this weakens Woodbury's argument that misalignment among rhetoncal 

cornponents creates speciai cohesion or disjunction in the narrative. 

Furthemore. the lack of incorporation of the demonstrative (ti?a?/tinc) with the 

preceding word violates the prosodic patteming of words and clitics describeci above. 

Beck (L996) bas also noted and suggested two possible explanations: (1) there is no 

phonologid process whkh allaws demonstrativw to incorporate with a preceding word; 

and (2) this constniction allows the demonstrative itself to function as a (phonologicai) 

l9 Selkirk proposes a sense unit condition on intonaiional phrasing which States mat prosodie phrasing is 
ultimateiy to be attributed io the requirement tbat it makes a certain kind of semantic sense (19M2û6). 



word. Beck says that "This might be expected for demoostratives based on their status as 

potential predicatesw (199658). The pauses occumng in Subgroups 30 and 32 above serve 

to reinforce the separation of the two elements. Section (3.1.33) indudes a discussion of 

the possibility that these constructions bave a topic-setthg function. 

3.1.3 -2 Prosody Reinforces Syntactic Boundaries 

Rosodic phrasing may reinforce bigher level syntactic constituent boundaries. For 

example, in (50) and (51) the boundary between the predicate and its cornpiement is 

Wnforced by an intonation break (A contour.) 

(Cornplex Croup: Subgroup: Line) 

(50) 3:6: 14 ?a:: gwal tushibadi A <O.> Now then, was a hunter 
:15 ti?a?p'aEPab B <O.> Bobcat, 

(51) 48: 18 gwal Xugwadgwa? A <O> And would taik 
: 19 k?a?  kay'kay' B <O.> this Steller's Jay. 

Rosodic phrasirg rnay dso reinforce the boundaries between the verbal predicate 

and adverb, as illustrated in Examples (52) and (53). 

(Subgroup: Line) 

!B<.554> Fiew, 
B & a b  among the trees down 

low , 



Finally, the prosodie-syntactic alignments in (54) demonstrate the reidorcement of 

a subjunctive clause (line 46) and two subordinate clauses (one beginning at line 48, and 

the other at line 19.) 

(Cornplex Croup: S ubgroup: Line) 

(54) 10:22:45 ?acas A <O.> indeed 
:46 g w a s W î  A<O.> she would be 
:47 &?a2 &?a? B 4.4% li ke that, 
A8 gw adaxwsuda?abas B <O.> if she were caught by 

the toe 
:49 gw atuSlcabas ?a B 4 . z  if she were 

head-snatched by 
:50 kwi tubbda[d] B & a b  the warriors. 

3.13.3 s yntax Ignores Prosody 

Rosodic (intonational ) phrase boundaries may also be ovemdden by syntax and 

discourse. as in vocative expressions. In the examples below I use Beck's notational 

rnethod, W = Word C= Clitic. Here discourse ovemdes prosodic phrasing by forcing an 

intonational break (indicated by a double slash) between the second clitic and word, 

resulting in the disruption of the expected prosodic pattern (W + C) (C W)? 

(55) ( w c C ) / / ( W )  
?uhaydxw Eaxw hi ladad 
find out you [NT? l Magpie 
Did you fmd out, Magpie? 

20 Has (persona1 cornmunieûtion, 1999) points out thst this panicuiar sequence would dways be W+ C + 
C; both Cs incorporate. * IM. represenu the inremopcive mvker ?IJ. 



As mentioned earlier, demonstratives are frequently separated h m  thcir noun 

heads by intonational br& (and somctimes pauses). It was suggested that the lack of the 

incorporation of the demonstrative with the adjacent word may have either a phonological 

or syntactic Ipragmatic explanatioa. The result of this construction is to emphasize the 

followinp noun and make the demoostrative word act as a resumptive proaoun or the left- 

branching equivalent (Beck 1996S), e-g., "Mary, 1 know k r w  (Crystal 199733332). 

Consider the following example which is recast using a different notation to show the 

change in the syniactic staius of the components. (The notation includes intoaationd breaks 

(//) and intonational contour type (A) followed by pause duration, iadicated within angled 

(< >) brackets). 

(56) a. Input (from Example 47) 

A< 1.7S 
( W  c vu w 
kwada:bitabaxw Ma? g W a g W a  

YbD 
They took this Robin 

b. Change 

(W (W) 11 (w) 
k%da:bitabaxW tsi?a? - sk '*ap-  
They took this (one), Robin 

The examples in this section have shown that the interaction of syntactic structure 

with pause phrasing and intonationai phrasing creates a network of alignments (or default 

relationships) and misalignments which establish the stylistic flow of the narrative. The 

narrator uses the relatiooship between these rbetoncal components to move the story aloq, 

always manipulating the cohesive and disjunctive possibilities in creative ways. The 

follow ing section considers a fourth component available to the oarrator, adverbial particle 

phrasing. 



3.2 Adverbial Partick P h s i n g  

Del1 Hymes is a pioneer in the field of ethnography, especially in the subdiscipline of the 

ethnography of speaking. His analyses of Native American oral performances have laid the 

foundation for countiess linguistic and anthropological investigations into the structure of 

Native American narratives. He has long appreciated the inhereat poetic nature of Native 

American orai performances. His  analyses of Chinookan narratives revealed recurrent 

patterns that organized the texts into verses and lines, the division of which be found to be 

conditioned by repetitions and relationships among words and grammatical features. He 

noted the frequency with which sententid particles introduced lines and verses and marked 

the passage of tirne and turns at speaking. 

The main function of seritemuipfzèles (SAPS)~~  is to introâuce shifts in the 

narrative, creating disjunction between narrative uoits. They interact with the prosodic and 

syntactic components, and their role in the rhetorical organization of SSPs narrative will be 

investigated. I will examine the system of sentential particles and demonstrate that their 

distribution is partly conditioned by intonation and pause phrasing, and partly conditioned 

by syntax. Wmdbury found this to be the case in CAY narratives and concluded tbat: ". . . 

adverbial particles are by nature syntactic, yet serve to introduce prosodic units in addition 

to syntactic ones" (Woodbury lm L92). The mat  cornmon sententiai particles are 

translated as d, t k n ,  and next, but others include but, however, so ir happened, well, 

now t k n ,  as timepassed, it is said, NJeed , and inte jections such as Oh!, My! 

22 ~hese particles are also refend to as sen&nn'al adverbiah and adverbiiai ponicîè.~. To woid confusion. I 
refer to them as SAPs. 



3.2.1 Sen tential Adverbial Particles (SAP91 

Lushootseed uses a smd set of SAPs. The most common are gW al (gW a?) a d ,  

but, or, huy then, next, and hay nea. These particles are often combined into the 

sequences, huy gwal, 9% (h)uy, hay gwal, which aii roughly mean unûthen. Another 

SAP used by some speakers is ?aRay (variant of hay) iocated, be (~here), which may also 

be used in combination with one of the others (LN: L22). There are also adverbial 

predicates in this narrative which functioa in the same way as SAPS by introducing the 

sentence or cueing the direction of the nanative. These include: k9W(a)l, it is said. rilab 

inrtmtly and ?asus inaked.23 These last two convey an evaluation the speaker makes of the 

narrative's subject matter. Table I shows SAPs frequently used in this narrative. For the 

most part they introduce syntactic sentences and higher level prosodic units, i.e., sections 

and cornplex groups. 

As the pattern in Table L indicates, syntactic constituency conditions the placement 

of SAPs. In this data al1 the SAPs occur clause or sentence initially. Since the beginnings 

of sentences usually coincide with the beginnings of ptosodic units, they too are introduced 

with SAPs. Although separate from either the syntactic or the prosodic component, SAPs 

nevertheless tend to reinforce constituent boundaries. providing the cue ihat a shiit has 

occurred in the narrative. 

3.2.2 The Enclitic -axW 

Theenclitic -axW now has a special function within discourse. It designates a 

change in the situation, indicating that a new act or condition is now in effect (W: 68). It 

23 hw m i y  be a variant of %tac k locufed ri@ rkrn (Hess 1976:639) and the sentential advnb ?ah 
(LRI: 122). 



also organizes the narrative, either independently or in combination with SAPs and 

predications. Usuall y, but not alway s, it si pals  larger pmsodic units (i.e., -roups and 

sections), creating disjunction within the narrative. To see how -axw organizes the 

narrative, consider its distrÎbution in the excerpt below. It appears to organize the narrative 

b y reinforcing the fuoction of $APs. It may do this by attaching direcd y to predicative 

words or to SAPs. In either case, it reinforces the disjunction. 

(57) ([Section] Complex Group: Subgroup: Line) 

[q 10:28:58 huy 
59 kwadabitab 

1 k3063 k'Rada:bitabaxw 
tsila? sta'l..- 

:64 ~k'Wak'~aqiq 
:65 kW adabitab tsi?a? 

yay'qa? 
:3 1 :66 'la ha xw 
57 ?aqwadittub t iXW 
168 ?asgwadiltubaxw 

ti?a2 saiwdaq 

[6] 12:32:69 huy 
70 saxwabax* tsilal 
17 1 kay ' kay' 

531'72 ngwaaxw 
7 3  dxwSaq 

5474 tudaxwas?ista%axw 

[7] 13~3575 huy 
:76 gwuubarw:::::: 

1438:84 huy 
:85 ~wiw'ada xw 

39:86 huy 
:81 iiwiw'adaxw 

:40:88 huy %wiw'adaxw- 
&?a? kay'kay' 

Then 
they were kidnapped! 

Came now (to kidnap) them 
AGT. 

the warriors, 
there at Utsaladdy. 

They took 
ibis uh-, 

Robin! 
Another bird was taken. 

There now 
they had them sitting, 

sitting now as slaves. 

Now 
ran away this 

Steller's Say. 
(S he) clim bed, 

up high! 
That's why she is the way she is. 

Now 
she barked. 

Then 
she whistled! 

Then 
she whisded. 

Then Steller's Say whistied. 



([Section] Complex Group: Subgroup: Liae) 

[8] 15:42:9 1 hu:y iu- men, 1R.R.- 
:92 hyabaxw tib? the wamors were 

tub3da temized. 
:93 huy q'ilagwii a xw Then they got into their 

caabes. 

:94 huy luluta xw Then they travelled 
away. 

:43:95 xwi?axw gw asq'ildubs Theu people did not 
ti? ti?a? ?iiYsads get put on board. 

16:44*.% huy cuucaxw 
9'7 tsiîa? 'ladad 

Then she said to 
Magpie, 

As Woodbury (1985: 172-3) has pointed out syntax, prosody, and particles mate 

linguisticaily s i ~ i c a n t  units which a narrator can use to reinforce discourse units or to 

m a t e  special patterns of cohesion and disjunction. Lushootseed particles have been sbown 

to introduce or reinforce prosodic units, such as sections and cornplex groups, wbich align. 

in most cases, with syntactic uni ts. Their disjunctive function is to show shifts in action, 

place, or time. A fiith cornponent, coosidered next, is fom-content parallelism. 



TABLE 1. Patternhg of Sentential Adverbial Particles (includes adverbs and particles) 

([Section] Corn plex Group : Subgroup: Line) 

[II 1 1 1  [ 
:2 (kPwat) 
:3 

3: 6: 14 [?a:: gw al 
: 15 

[2] 48:18 bwal 
: 19 

[3] 5 Kk22 [gWal 
2 3  

[4] 6:1430 [&ô 
31 
:32 

9:22:45 ['la sus 
:46 
:47 
:48 
:49 
:50 

[q 10:28:58 [huy 
159 

:29:6û 
12:32:69 [huy 

:70 
:7 1 

[71 13:35:75 [huy 
176 

1438:84 [huy 
:8S 

3986 [huy 
:En 

:40:88:88 [huy 
:89 

[8] 15429 1 [huy 
:92 
9 3  
:94 

16:44:% [huy 
:97 

18:48: 106 [Tu::: 
:49= 107 

it is said 

now:: then 

aad 

and 

instaatly 

indeed 

then 

now 

now 

then 

then 

then 

now 

thea 

oh::: 

Note: [ ] = sentence boundaries; items in parentheses ( ) = translatai's insertions 



The analysis of the rhetorical structure of this Lushootseed narrative has thus far, 

uncovered an organization based on lines, groups of lines, and sections. These divisions 

were found to be defined by intonational phrasing, and frequently ninforced by pause 

phrasing, particularly at higher levels of prosoâic organization. Syntactic constituency also 

tended to reinforce intonational phrasing, but just as often it could be cross-cut by 

intonational phrasing. In very few cases did syntactic constituency ovemde either 

intonationai or pause phrasing; when it did, it served a discourse purpose. Finally, SAPs, 

although these are noi strictly part of either the prosodic or syntactic components, 

consistently reinforced these junciures. 

This section examines another component, which Hymes believes to be ai the core 

of narrative verse in Native American languages. It lies deeper than either pause phrasing 

or particles, depending upon "a conception of narrative action as fulfilling a recurrent 

formal pattem" (1981: 8). He calls this pattern furm-contenipaIIetism. I t  follows from a 

very simple premise. 

. . . sequences of action will satisfy one or another of two basic types of 
forma1 pattern. In Zuni, Karok, Takelma, and Tonkawa, the fornial pattem is 
built up of pairs and fours. In the Chinookan languages, and in the 
n e i p b o ~ g  Sahaptin and Kalapuyan languages. the forma1 pattem is built up 
of threes and fives. (lm. 89) 

For Hymes, shidying the covariation of fonn and meaning, which relates noaphonological 

linguistic units to a recurrent cultural number pattem, leads to the discovery of a hierarchy 

of rhetorical units that correspond with poetic divisions, vi;., line, verse, stanza, and so 

on. 



Some nsearchers of Native American languages (e.g., Mattina lm) criticize 

Hymes' method as king  too subjective, raising the methodological question as to whether 

one can be sure that the recurrent patterns are present in the text and not a constmct of one's 

own mind m e r  researchers have had mixed results with Hymes's analysis. Bright 

(1982) found that Northem California Karok narratives displayed the requisite kinds of 

numencal pat tehg  but that those of some Southem California groups (specifically , 

Cahuilla and Diegueno) did not. Woodbury found discrepancies even within a single 

language. CAY displayed pattenihg based on the cultural pattern f i e  in a few traditioual 

tales and dance performances, but this was absent in other genres (1985: 168 169). 

33.1 Fom-Content Parallelisrn in Lushootseed 

Hymes's numerical pattern does emerge in our Lushootseed narrative. It coincides 

with and reinforces levels of organization that have been forged by the prosodic and 

syntactic components. For example, in Section 2 of the Lushootseed narrative, repeated in 

(58) below, Lines refemng to activities ( 16 and 17; 20 and 21) repeat in their Subgroups. 

Moreover, there is a larger pairing: two characters, two activities. 

(58) ([Section] Complex Gmup: Subgroup: Line) 

[2] 3: 6 : 14 ?a:: gwal tushbadi A <O.> 
: 15 tila2 p W a b  B <O> 

: 7 : 16 A' ux~iîxwi2 B <O> 
:17 A'uâwicbrwi2 ~ 0 ~ 1  .m 

4: 8 :18 gwat A'ugwadgwa7 A <O> 
: 19 tsi?al kay'kay' B <O.> 

: 9 :20 K ugwadgWa? B 4-06> 
:21 Xugwadgwa? BO c.667> 

Now then, was a hunier 
Bobcat, 

He would hunt- 
He would hunt- 

And would talk 
Steller's Jay. 

She would taik. 
She would talk. 



Another passage repeated in Example (59) demonstrates unifonn repetitions of 

four, showing identical intonational contours and nearly identical pause phrasing as well, 

thus illustrating the congruence of fom-content parallelism and the prosodic component 

SSP makes use of a repetition of three to heighten expectation for the listeoer and to focus 

attention on the activity , before stating its purpose. The fourth iteration expands the 
> 

predication. *4 

(59) (Su bgroup: Line) 

:22:47 '%wul' Sad gw ahikwiw' B <.22% "1 would just whistle. 

9 3 4 8  Fui' tad gwa?uSiwiw' B <.27% I would just whistle. 

2449 Pd' b d  gwa?uiiwiw' B c.335 1 would just whistle. 

2550 gWahuyud Qd- 1 would make 
iiWiw'gW iwvaykwt" B < 1.7% them (think they 

(were) hearing a 
w histler." 

Woodbury points out that Hymesfs theory has both a specific and a general claim 

(1985: 167). The general claim is that there will be al1 kinds of recurrent patteming, not just 

those according to even or odd numbering. SSPs narrative typically displays patteming of 

twos and fours, but it frequently organizes the text in threes. An example is provided in 

(a), where the predication is repeated three tirnes. 

(60) (Cornplex Group: Subgroup: Lue)  

2:3:7 2as4a42il tila? &'a? A <.79& Nobiiity lived there. 
:8 îastaIftit ti?a?p'aEFab A c.855 Bobcat lived there. 
:9 ?asPa41il O? kay'kay' B < 1 . 6  Steller's Jay lived there. 

24 Bierwen (1996:40) reférs to lhis m t i v e  stmtegy as ebhrcuion. It aiso corresponds to the h n d a i y  of 
a weighied circui'jigwe described by Laagen ( 1996:5156). See fn. 4, pg. 51 for definition of this device. 



Although the expected cultural pattern is four in Lushootseed, the narrative often 

displays a combination of different numerical patterns, e s p e d l y  at the Level of the l i x ~ e . ~ ~  

In Example (61) below, Subgroup 34 is organized into twos, Subgroup 35 is organized 

into threes, and Subgroup 36 is organized into fours. Moreover, Complex Gmup 15 is 

organized into two subgroups and Complex Group 16 is organized into three subgroups. 

6 1) (Complex Group: Subgroup: Line) 

153 1:67 huy 
:68 saxwabaxw &?a? 
:69 kay ' kay' 

16:34:73 huy 
74 gw uubaxw :::::: 

:35:75 saq7W 
:76 lilqw adagw ap 
:77 gwal balguub 

:36:78 2uXW 

79 d x w d  ti?a? 
:80 dadc'u? swatixw tad 
:8 1 gWal ba?a[h] kwi 

basugWuubs 

Now 
ran away this 

Steller's Jay. 

(She) climbed, 
up hi&! 

Now 
she barked. 

new, 
along the bottom, 

and again she barked. 

BARK- BARK 

(She) went 
to DEM.26 

yet another tree 
and there she 
barked sorne more. 

Further researcfi must be done with Lushootseed texts and different narrators before 

deciding on the preferred traditional patterning and determinhg its scope in different 

genres, 

22 ~ i r n  has notcd the use of ihrees instead of the Lushootsced culture number four in an&r inditionai 
narrative. He suggests that "the raconteur has made a small adaptation to the dominant Anglo 
culturen(1995:89, h.2). However, this cannot be the case for SSP, b u s e  she did not s p d  Engîish. 
26 DM refers to demwsntive. wbich in this case is rih? this. 



33.2 interaction of Rosodv and Fonn-Content Parallelism 

Whereas Hymes's method deals almost exclusively with higher level narrative 

units, such as acts and episodes, Woodbury extends the analysis to lower levels 

(prosodically defîned units: sections, goups, lines). This anaiysis, focusing on these 

lower levels, illustrates fom-content paralleiism occumng there. 

Wdbury  (19al:2û9) posits a working hypothesis which suggests that 

there will be one-to-one alignments between uaits of form-content parallelism and prosodic 

units. He clearly believes this to be a rule with few exceptions, at least at higher levels (i.e. 

the section). He goes on to say that, "At a lower level, prosodic grouping operates within a 

rather broadly defined default relative to units of fom-content parallelism, conveying 

special meaning with nondefault alignments" ( 1987214). In other words, we expect to see 

fom-content parallelisrn reflected in groupings of lines, subproups, and complex groups. 

The following represents a partial analysis of fom-content parallekm operatinp at 

several levels of prosodic organization in Nobifitity ut Utsaladdy. A thorou& examination 

will have to be put aside for the present. In Example (621, the two subgroups repeat the A- 

A-B intonational pattern. 

(62) ([Section] Corn plex Group: Su bgroup: Line) 

Sruy-telling Ume 
[and in this stoty it 
is said] as usual that 

nobiîity lived there. 

There 
they lived at 

Utsaladdy . 



nie predication ?ada4liî they lived h r e  expressed in the fmt subgroup is repeated 

in the second subgroup, creating cohesion by linking the two subgroups within a larger 

unit Pause phrasing reinforces fom-content parallelism by the lack of pauses between 

lines, and by the long pause at the end of line 6, adding closure to the complex group. 

Example (63) below shows correspondence between form-content parallelism and 

prosody at the level of the subgroup. 

(63) (Subgroup: Line) 

B <O> Grandson 
B <O.> of Magpie 
B <.982> (was) Bo kat. 

B c2.W Her grandson. 

Xbac grandson intmiuces subgroups 4 and 5, its recurrence wiihin a short span links the 

two groups, creating a cohesive unit? This cohesion is reflected in the intonation 

phrasing as well by displaying a sequence of four B contours. The extremely long pause at 

the end of line 13 reinforces the cohesion by adding closure to Section 1 repeated in 

Example (64). 

(64) ([Section] Complex Group: S u b p u p :  Line) 

Story-teîîing t h e  
[and in this stmy it 
is said] as usual that 

nobrlity lived there. 

27 1 befieve t h t  Langm (1996) would refer to ihis type of Lushmrsced narrative configuration as a d i  
Jgure, wherein the first Iine of the first subgroup and the first line of the second subgroup (dso 
consti tuting the lut line of the corn plex group) are staterneots thai =ho eachother ( 19%55). 



([Section] Complex Group: Subgroup: Line) 

[2] 3:6 : 14 'la:: gwal tushbadi A <O.> 
:15 ti?a?ppaE7ab B <O.> 

There 
they lived at 

Utsaladdy . 

Nobiiiy fived there. 
Bobcat lived there, 

Steller's Jay lived there. 

Grandson 
of Magpie 

(was) Bobcat* 

Her grandson. 

Now then, was a hunier 
Bobcat, 

There are severai ocher instances where fonn-content parallelism and prosody align 

at the level of the subgroup. One has already been provided and other exampies are found 

in Appendix 2 (Subgroups 1-2; 1 1- 12; 15 16; 17- 18; 22-27; 3137). 

Alignments between form-content parallelism and prosody also occur at the level of 

the line. One example has already been given, and two more are given in Examples (65) 

and (66) below. 

(Complex Group: Subgroup: Line) 

He would hunt. 
He would hunt. 

She would talk. 
She would talk. 

1 wouldn't be 
kidnapped by 

the warriors, 
nope! 



(Cornplex Group: Subgroup: Line) 

: 1838 xwi:=2 Eiwulp: Ead No00 I just 
gw aqw iqw abqw a baycut would sound like a dog 
gw d?" B 4.0> just. 

In Example (66) Steller's Jay's protestations are iterated twice within the same 

Subgroup (lines 35 and 37). The cohesion of Subgroup 17 is further reinforced by the lack 

of pauses between lines and the long pause at the end of the group (line 37). Disjunction 

between Subgroups 17 and 18 is created by the pause O C C U ~ ~ ~  at line 37. The emphatic !B 

contour here further reinforces the boundary. Functionally, Subgroup 18 seems to 

elaborate the denial.28 

3.3.2 1 Numerical Patteming of Content 

An example of the scope of form-content parallelism is illustrated in Section 4, 

repeated in Example (67) below. Additional notations indicate tum laking, and hence 

disjunction in the monologue of each character. The single arrow indicates Steller's Jay's 

direct quote and the double arrow Magpie's inner thoughts (or the narrator's asides). Each 

"aside" intempts the rhythm of Stelleh lay's speech, but cornes at regular intervals. 

28 ~ccordin~ &O Bierwert ( 19SM340), elaborahon is one of four mmmon Lushwtseed narrative 
configurations; the others include repeatiag and carrying on, reph ing ,  and throwing a word in the gap. 



(67) ([Section] Complex Group: S ubgroup: Line) 

[4] 6:14:30 tkbb A <O> InstantIy 
:31 lucut kWsi Ac0.s replied thi s so-called 
3 2  kay ' kay' B <.559> Steller's Jay, 

z :15:33 "A'u B+<.997> "No. 

:16:34 k'u !B+ <2.04> No! 

7: 1135 "xwi:? 1 wouldn't be 
gwadskwadabyitab ?a B <O> kidnapped by 

:36 kwi tubiada[d] B <O.> the waniots, 
:37 xwi2 !B d 1 9 >  nope! 

: 18:38 'Fi::? XWd' : Ead "Nooo 1 just 
g*aqW4Waûqw abaycur would sound like a dog 
gw ,,p B 4.b just." 

>> : 19:39 2wu19 She would 
4 ubaqWayqW abqw ayûicut just sound like a dog 
gwa?& as B <O> if carne 

40 kwi tubSada[d] B <.469> the warriors. 

A 43 "1 wouid just 
B <O.> sound like 
B+ <O> this!" 

BARK - BARK - BARK 
BARK - BARK B A R K  

B<beab BARK 

» 92245 7acas A <O> Indeed 
:46 gwasîista? ACO.> she would be 
:47 tsi?a? &?a;! 84 .4% like that, 
:48 gWadaxWsuda?abas B if she were caught by 

the toe 
:49 g w a ~ c a b a s  B<O.> if she were 

head-snatc hed 
:50 'la kwi tubSada[d] B 4 e a b  by the warrioa. 



([Section] Complex Group: S ubgroup: Line) 

32452 ii'Rul' Cad gwaluawiw' B <.272> 

:26:54 gwahuyud Ead 
3Wiw9iiWiw'ay kW$' B< 1.75 

[q 10:28:58 huy 
59 kWadbitab 

"1 would just whistie. 

1 would just w histle. 

I wouldjust whistle. 

1 would make them 
(think they were) heari ng 
a whistler." 

Trul y 
(she) would do 

this. 

!A- <O.> Then 
B <O.> they were kidnapped! 

This Lushootseed narrative consistently displays the fom-content parallelisrn 

descnbed by Hymes. It organizes the narrative at both lower and higher leveis. 

Furthemore, the organization that form-content parallelisrn creates corresponds with 

pmsodic phrasing. Figure 3 shows alignment of fom-content parallelisrn and prosodic 

phrasing in Section (4). The content of the section is divided into eight predications, 

which can be distilled into four basic types: protestation, repetitiodexpansion, elaboration, 

and synopsis. Each speaker has three tums and a basic pattern is established through a 

back-and-forth dialogue tbat iavolves Steller's Jay's comments (repeated and elaborated) 

and Magpie's repetition and synopsis of Ste1lerfs Jay's comments. 

In addition, Steller's lay voices two strategies to scare the wamors, barking and 

whisiling. Her fint strategy of escape comprises a set of four narrative "moves": protest 

(the possibility of capture), repeatlexpand the protest, elaboraie, and a furiher elaboration 



by demoostration (she barks). She presents her second strategy, whistling, in three 

identical statements and a fourth, expanded fonn of the previous ones. Magpie volleys 

three asides: the first coming between Steller's Jay's first and second elaboration; the 

second coming at the end of her second elaboration; and the third at the end. 

Finally, the organizatioa of Steller's Jay's speech is more in accord with the 

Lushootseed traditional number four. Magpiets single statement links with Steller's Jay's 

repeated protests and elaboration, providing a fourth part (Figure 2). 

Content 

33.2.2 Alignment patterns of Numericd Form-Content and Rosody 

Speaker 

; 

Section 4 is divided into four complex groups w hich are, in turn, divided into one, 

two, or three subgroups. Numerical patternhg occurs in twos and fours (or three and one) 

at the level of the line. Speaker tums also show a numerical pattern: Steller's Jay and 

Magpie each have three tums. The dialogue chunks display patterning of threes and ones. 

Stellef s Jayts first tum is divided into a group of three statements, the content of which 

has b e n  descnbed here as: (1) protestation; (2) repeat and expand (protestation); and (3) 

elaborate ("she will bark like a dog"). Magpie's repetition of Steller's Say's statement adds 

a fourth unit. Steller's Jay's first statement aligns with four subgroups. Her statement 

alipns with two subgroups and four lims. Her final statement aligns with four subgroups 

and four lines. 

protest 

Figure 2. Numerid Pattcrning in the Dialogue of Steller's Jay and Magpie 

Steller's Jay 

re peat/ex pand pmtest 

Magpie 

. 

eia boratim 
"1 would barkw 

r e P t  
"She would barkn 



Magpie's first response aligns with one subgroup and two lines. Her second 

comment digns with one subgroup and five lines (in one sentence). Her last aligns with 

one subgroup with three lines. 

In conclusion, the analysis presented thus far has demonstrated evidence for form- 

content paraIlelism in Nobili0 at Utsaiaddy. Although a full treatrnent of the alignment 

patterns and variants of form-content paraliehm and prosody is weii beyond the scope of 

this thesis, the results of the analysis are sufficient enough to show that numericai f o n -  

content parallelism is a significant feature in this Lushootseed narrative. It was also found 

that the Lushootseed culture number four i s  not the only pattern-three and five are other 

numericai pattems organizing the text Not examiaed is the independent mle of fom- 

content parallelism, which should show misalignments with the prosodic components 

investigated in this study. This awaits future analysis, which should extend beyond this 

portion of the text to include the entire tale of Nobility ut Utsaladdy. 



Section 

CG 

Num. 

SO 

Iioc 

Strller's Jay 

M+c Sl's 2nd blagpic's 
repeats clahorntiori rtemaistmtion synopsis 

"She rvodd bnrkv h k s  x 7 



4. CONCLUSIONS AND FUTURE DIRECTIONS 

The notion that language is a system of systems was promulgated by Jakobson (lm, 

1981). This sentiment is echoed in Woodbury's (1985, 1987) rhetorical theory, which 

attempts to isolate and descnbe the interaction of rhetorical components used to oganize 

traditional narratives. Woodbury's rhetorical mode1 is currently a preferred approach, 

differing from those of other ethnographers and linpists who argue for a single driving 

force in the organization of text, whether it be syntactic, forxn-content, or prosodic. 

The objective in this thesis is to avoid preconceptions regarding structure and 

approach the Lushootseed narrative as a multifaceted entity. I do not impose a 

predetennined structure on the narrative that might constrain the emergence of covert 

structures. As such, this analysis of SSPs narrative diverges from others by attemptinp to 

get past the unit-based approach to narrative analysis, concentrathg instead on the 

interdependencies among prosodic and syntactic elements and their role in the organization 

of the narrative. 

Woodbury's approach made it possible to uncover distinct rhetoncal components in 

Suzie Sarnpson Peter's narrative. Each rhetoncal component studied-intonation. pause, 

and syntactic constitueacy -contnbuted to the structure of the narrative either 

independently or interactively, enhancing meaning and giving texture to the story. What 

remains to be done is to see how different speakers make use of these components 

creatively, thus capturing the range of styles of Lushootseed traditional narrative. 

Although Beck (1998) made the first attempt to describe prosodic levels in 

Lushootseed, his data, like mine, was gathered from only one speaker. Also, he 



approached his analyses with the assumption that the prosodic hierarchy is valid for 

Lushootseed. Given this, there may be patterns that exist that were overlooked in his 

analysis simply because they were not amenable to the theory. Moreover, there are other 

features in the prosodic cornponent, such as rhythm, tempo, and loudness, that bave yet to 

be examined for the ways in which they may interact and dign. FinaDy, it would be 

interesting to know how this model can be used to anaiyze other discourse genres like 

oratory and conversation. Unfortunately this cannot be done in Lushootseed because it is a 

moribund language. There are other Salish languages, however, which are stili spoken 

today, Le., Halkomelem, Okanagan, and Secwepemctsin (Shuswap), and they rnay allow 

broader discourse analyses. The model may also be tested on other iadigeenous languages 

of the Northwest such as Nuu-chah-nulth (Nootka), Tsimshian, Chilcotin, and Camer. 

In addition, there are several important issues involved in the characterization of 

prosody in natural discourse that have not been settled. Carleton says, "These issues 

involve both functional [and] forma1 characteristics ol prosody . . . Issues of quantitative 

modeling in several languages require more controlled data than wbat is currently available" 

( 19%:88). Future developments in these areas will also be relevant for Lushootseed. 

Subsequent analyses of Lushootseed narratives will have to be refined, incorporating 

methods of laboratory phonology and phonologically-based theodes of intonation. I agcee 

with Woodbury (n.d) who points out the need for more careful analysis of tone placement, 

tone scaling, and intonational phenornena such as boundary tone and FO resei, in order to 

see what determines their patterning. This research may lead to a convincing proof of the 

existence of a prosodic hierarchy, one that would allow for interdependencies arnong 

prosodic elements to be established. 
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APPENDIX 1 

Nobüity at Utsaladdy: An Intmünear Prosodie Segmentationl 

A<O> A<O> B<.05> 
L . habu? [habd k' sixw gWal / ? a W  tila? &a?./ 

Storytelling time, [in this story it is said] as uwal that nobility lived there. 

A<O> B<O.> B 4 . S  
2. ?a[ h ] lîasfa41iI ?al / ti34 ?acaladi/ 

There they lived there at Utsaladdy. 

A<.798> 
3. ?a s4a41il ti?a? A' a?J 

Nobility lived there. 

B 4 5 5  
4. 'Zashflil ti?al p'aCPab J 

Bobcat lived there. 

B< 1-86> 
5. ?a sia4lii tsi?a? kay ' kay ' ./ 

Steller's Jay lived there. 

B<O> B d b  B<.982> B<2.0* 
6. Ilibac ?a/ &?a? adad / tiîal p'a? ab J îibacs. / 

Bobcat was the grandson of Magpie, her grandson. 

A<O> B<O> 
7. ?& gW al tushbadid / tib? pPaE'ab./ 
Now, Bobcat was a hunter. 

B<O.> B< 1 .m 
8. A'uxwichcwi? / A'uxwikWi2j 

He woutd hunt, he would hunt. 

A&> B<O> 
9 .  gWal Xgwadgwad / t d a ?  kay 'kay'J 

And would talk this Steiier's Jay 

B< 1.06> 
10. APgwadgwad/ 

She would talk. 

l~et<crs mark intonation contours, puse duration noced wihin mgled bnckets, and sl;rsha indiaie 
prosodic €mund*es. 



8<.667> 
11. k'gwadgwaW 

She would talk. 

B<Os B<.724> 
12. gw al Xuqaldub ?a / M a ?  ?adadJ 

And Magpie cautioned her io stop it. 

!A<O> B<O> B ~ 1 . b  
13. "K uh uyaxw / kayp kay y / A' uhuyaxwJ 

"Stop that Steller's Jay, stop it! 

A&> B 4 b  BQ.4> 
kwa%bitaxW-"l 14. ti dagWi gW al askicabb ?a / kwi tubbda[d] 1 g a 

You're the one headsnatched by the wamors if they corne ere to kidnap you." 

A<Os E k O s  k S 5 %  
15. tiîab / hicut kWsi l kay9kay'/ 

Instantly replied this Steller's Jay 

B+<.997> B 4 . m  B<O> B<O> !B<1.19> 
16."k9u. / Ku. / xwi? gWadskWadabyhb ?a / kwi tub%ada[d 1, /xwilW./ 

"No. No. I wouldn't be kidnapped by the wamon, no! 

17. "xwi?, ilw ul' b d  gW aqwiqW abqW abaycuew uiV 
"No, I would just sound like a dog, I would." 

B<O> B<.469> 
18. iiwul' tubaqwayqwabqwaybicut gwa'?aAta[h]s / kwi tubSada[ d 11 

S he would just sound li ke a dog if the warriors came. 

A<O> B 4 b  Bu1.49> 
19. iiw ul' Ead ! gW acut ?a / tila?!'l 

"1 would just sound like this," 

bark bark bark bark bark 

A d >  A<O> B< 1.4% B d b  
20.?acas / gwasîista? / tsi?a? dia? //gWadaxwsuda?a bas,/ gw aWbtcabas 

She would indeed be like tbat, if she were headsnaicbed 

B 4 >  B<beat> 
?a / kwi tubbda[ d 1.1 
by the warriors. 



B<.229> 
2 1. %hl' b d  gWaMwiw' J 

"1 would just whistle. 

B<.2+7% 
22. %hl'  irad gWa2uawiw' J 

t would just w histie. 

Be.335~ 
23. irwu.19 Ead gwah%Wiw9J 

1 would just whistle. 

B< 1-75  
24. gwahuyud Ead fwiw'jiwiw'aykwV 

I would malce them think that they were hedng a whistler." 

B < S >  
25. tatsus gw asxsta? fsi?alJ 

She would tmly do ais! 

Ad.> B<O> 
26. huy / kwadabbbJ 

Then they were kidnappeci. 

B<O> B< beab k 1.8> 
27. Ssabaxw algWaZ ?a / tib? tubSada[ d ] / ?al U?k4 ?al ?acaladi./ 

The wmion came to kidnap them there ai Utsaladdy. 

A< 1.75 A c h a b  
28. kW adabitabaxw tsi?a? sia? / sk' a kPwaqiqJ 

Robin was taken. 

B<2.47> 
29. kWadabitab tsi?a? yay9qa?./ 

They twk ihis  yay9qa?.* 

Acbeab A 4 . b  BcL.16> 
30. ?ahaxw / ?asgwadiltub tiZi?a2 / ?asgwadiltubaxw ti%? sfutudaq./ 

They had them sitting, sitting as slaves. 

!Ad>  B<S% Bc.66 1> !B<.844> !B<.386> 
3 1. huy / saxwabaxW &?a? / kay> kay' / ?igwabxw / dxw3aqJ 

Now Steller's Jay ran away, she ciimbed up high. 

E k  i -4% 
32. tudaxW as'listaîsaxw I 

That's why she's the way she is now. 
- 

2~odaY, no one knows what kind of bird this is. 



! A < b  B<1.42> 
33. huy / gwubaxw*/ 
Now she barked, 

!B<.ss4> 
34. saq' J 

Ftew . 

B<O> 
35. îi.QWadagwap./ 

Among the trees down low. 

B<.47> 
36. gW al balagW uub J 

Again she barked. -bark bark - 
!A<OI> A d >  B<O> B<.862> 

37. ?uiIw / @al ti?a?/ dadC'uîswatixwtad /gwal ba?a [h ] kwi basugwuubs/ 
She went to yet another tree and there she barked some more. 

!A<O> B 4 b  
38. huy / ~ w i w p a d a u * ~  

Then she whistled. 

B<O> B<O> 
39. huy / fiwiw' adaxw/ 

Then she whistled. 

B<.974> 
40. huy Piw'adaxW tsi?a? kay'kay'J 

Then this SteUer's Jay whistled. 

B<O> ~ 0 4 7 %  
41. àü?waacaxw tib? / tubSada[ d 1.1 

She whistled at the warriors. 

A< beab A<O.> 
42. huy / hyabaxw ti?a? tutGada[ d 1.1 

The warriors were terrorized. 

Bd.> 
43. huy qpilagWilaxW 1 
They got in their canoes. 

B<.S77> 
44. huy 'luluhxW J 
They travelled away. 



B<.514> 
45. xwibxw gwasq'ildubs ti? ti?a? X'bdsJ 

Their people didn't get put on board. 

BcO> k1 .0  1> 
46. huy cuucaxW / &?a? 'ladadJ 

Then she said to Magpie, 

A e b  k1.34> 
47. "îuhaydrw Caxw ?u l 'ladad.7 

"Did you find out Magpie? 

!A<O> W.08> ~ O c . 8 2 b  
48. "xwi? / gwadskibahab / xwïl gWadEübaM J 

"1 didn't get headsnatched! 

k 4 1 b  
49. ~ W u i W b d  ?uqwabqwabaycut, fcwul>J 
I just pretended to be a dog, just. 

BUO.> ~ O c b e a b  
M. gWal Mac / ti tubgada[ d ]!'/ 

And scared the wamiors." 

~aff*3<. 98Cb 
51. hi tsi s?u3ababdxW1 

Oh, the poor thing. 

B<2.02> 
52.2udahahubuW 

She sure helped us out. 

53. "xW iîaxW kW i tudsugw atubicid kay' kay' . 
"1 won't scold you anymore, Steller's Jay. 

A<.745> 
W. xWi?axw ."/ 

No more." 

Ba.> B<.733> 
55.cutab / kWsi kay'kay' J 
S he said to Steller's Jay. 

!Ekbeab 
56. "xWi?aatw kW i tudsugwagwaWicid!'! 

"I won't scold you anymore. 

A& mpments an affective featu~e added to the con tour. 



(singing) 

n. ''JiWul' Ead gwaqwiqwabqwabaycut, gWal Mac kwi tuMada.[ d 1." 
"1 woutd just pretend to be a dog and the w d o r s  would be frightened. 
- barkbark- bark- bark- batk-" 

A<O> 
58. qalalitutsaxW ti?a? cadi+ / 'hiîiiid. 
Now it is her spirit power Song that she sings. 

A<.&&> 
59. qalalitu*axw I 

Her power song. 

A d >  A<O> Ek 1 .27> 
60. qalalimtsaxw ?a &?a? kay'kay' tiX4 / daxw ilw a19dxWs / di cub'sadadJ 

The spirit power song of Steller's Jay was what she used to overpowet 
the warriors. 

(singing) 

61. Hfiwul' bd gwaqwiqwabqwabaycut, gwal Mac kwi tubSada.[ d ] l' 
"1 would just pretend to be a dog and the warriors would be frightened. 



APPENDIX 2 

NobWty ot  Utsaiaddy: A Prosodie Transcription1 

([Section] Complex Group: Subgroup: Line) 

4: 8: L8 gwal k'ugwadgw a l  
: 19 t&? kay ' kay' 

Stacy-teiiing t h e  
[and in this stocy it is 
said] as usual thac 

nobility iived there. 

Tbere 
they b e d  at 

Utsaladdy . 

Nobility iived there. 
Bobcat lived there. 

Steller's Jay lived there. 

Grandson 
of Magpie 

(was) Bobcat. 

Her grandson. 

Now then,was a huater 
Bobcat, 

He would hunt. 
He would hunt. 

And wouid talk 
Steller's Jay . 

She would talk. 
She would talk. 

I ~ h e  text is transcribeâ morphophonemicail y. Rhctorical lengthening is rnuked by (::). 



[3 1 5 : 10:22 gW al K uqaldub ?a B <O.> And cautioned her to stop i t 
23 tdaîadad B <,724> this Magpie. 

: 1124  Kuhuyaxw !A <O> Stop it 
25 kaypkay9 B <Os Steller's Jay ! 

: 12:26 Kuhuyaxw B+< 1.8> Stop it!! 

: 13:n ti dagwi g W a l  You're the one 
adibaEab ?a A <O> who would be headnatched by 

28 kW i tubSada[d] B <O.> the waniors, 
:29 gwakwadyibitaxwn B <2.48  if they get hold of you. 

6: 1430 kiab A <O> Instant1 y 
31 îucut kWsi ACOS replied this so called 
:32 kaypkay' B 4 5 %  Steller's Jay, 

A533 A'u B+ <.997> No. 

:t6:34 k'u !B+ <2.04> No! 

7: 1735 "Pi:? I wouldn't be 
gWadskWadabyirab ?a B <O.> kidnapped by 

:36 kW i tub3 da [dl B <O.> the warriors, 
:37 xWi2 !B <1.19> nope! 

: 18:38 xWi::? %hl'  : Ead Nooo 1 just 
gwaqwiqw abqw abayat would sound like a dog 
gw ,,p B d o >  just. 

: 19:39 Pwul' S he would 
tubaqwa>rs"abqwaytncut just sound like a dog 
gwa?ak' as B <O.> if came 

:40 kwi tub'sada[d] 6 469> the warriots. 

8:2041 gWul' ëad A (O> 1 would just 
:42 gwacut 'la B <O.> sound like 
:43 tih? BI CO.> this! 

B BARK - BARK - BARK 
- BARK - BARK - 

cbeab BARK - BARK. 



9:22:45 ?acas A <O> Indeed 
46 gw asî!ïsta? ACO.> she would be 
:47 &?a? di'la? B 4.4% like that, 
A8 gw adaxwsuda?abas B <O.> if she were calied 
:49 gwaWcabas B 4 . z  if she were 

headsnatched 
:50 ?a kwi tubSada[d] B cbeab by the warriors. 

2452 P d 9  b d  gwa'Zu%wiw9 B <.272> I would just whistle. 

:25:53 P u 1 9  &d gWa?uFiw9 B <.335> 1 would just whistle. 

:26:54 gW ahuyud Zad- 
Xwiw'iiWiw'aykw4!' B< 1.75 I would make them 

(think they were) 
hearing a w histler.2 

m 5 5  wus A <O> Tm1 y 
56 gwas2ista? B <Oc> (she) would do 
5'7 Wa2 ~0<.586> tIiis. 

[SI 10:28:58 huy !A- 4.> Then 
5 9  kwadabitab B <O.> they were kidnapped! 

:29:6û Qusabaxw [h]algw a? B <O.> Came now (to kidnap) them 
?a AGT. 

:61 tib? tubbda[d] B <beab the wamors, 
:62 ?aî ti?i+?al?acaladi B < 1-80> there (at ) Utsaladdy. 

1 1:30:63 kW ada:bitabaxw - They took- 
tsi?a? sta?-- A d 7 5  thisuh--, 

164 siCwakPwaqiq !A cbeat-. Robin! 
5 5  kwadabitab &si?&!- They took this 

Y ~ Y ' s ~ ?  B <2.47> yay 'qa?. 

2~here is some indeterminacy in the c1;uity of the intonationai break kwnn rhe personai pronoun Iad yid 
I wiw'itqw'aykwi I have grouped hem together to correspond to the C W pattern of the Lushootseed 
phonologid phnse desaibed by Beck ( 1996, 1998). 



33 1366 ?a haxw !A <O> There now 
:67 ?asgw adiltub tin'$l A 4.b they had them sittiag, 
:68 ?asgwadiltubaxw sitting now 

tiM smtudaq B <1.16> as slaves. 

[6] 12:32:69 huy !A <O> Now 
70 saxWabaxW tsi?d? B 4% ran away this 
1'7 1 kay'kay' B <.661> Steller's Jay . 

!B <.844> (She) climbed, 
!B <386> up high! 

:3474 tudaxwas%sta?saxW 84.4% That'swhysheisiheway 
she is now. 

[ 133575 huy !A <Q> Now 
076 gw uubaxw :::::: B <1.8> she barked. 

3677 saq'w !E3<.554> Flew, 
:78 wwadagwap B <O.> among the trees down low 
:79 gWal balaguub B <.47> and again she barked. 

B A R K  BARK 

:37:80 2u3W !A<O.> (She) went 
:8L dxwal tib? A d >  to DEM. 
:82 dadt' u2 swatixWtad B <O.> yet another tree 
:83 . gwal ba?a[h] kwi- and there she 

basugwuubs B <.862> barked some more. 

143884 huy !A <O> Then 
235 iiwiw'adaxw B <O.> she whistled! 

39:86 huy B <O.> Then 
:87 itwiw'adaxw B <O.> she whistled. 

:40:88 huy irwiw'adaxw Then Steller's Jay whistled. 
rsi?a? kay' kay' B <*974> 

:41:89 riiw'aacaxw ti?32 B <O.> She whistled at the 
9 0  tubbda[d] BO <.679> wamors. 



[8] 15:42:9 1 hu:y tu-- A cbeab Then IRR,-- 
:92 tuyPbaxw tiM- A <O> the warriors were 

tub3ada terrorized. 
193 huy q'iîqWilaxw B <O> Then they got into their 

canoes. 
94 huy Mufax B <.577> Then they trave lled 

away. 

:43:95 xWi?axW gwasq'ildubs- Their people did not 
ti? Ma? îii3ads B 4 1 4 2  get put on board. 

16:34:.% huy cuuwxW 
:97 tsi?a??adad 

18:48: 106 lu:: tsi s?u5ababtxw 
:49:107 hdahahubu4" 

Then she said to 
Magpie, 

Did you find out 
Magpie? 

I didn't 
get headsnatched. 

I didn't get 
headsnatched. 

1 just 
pretended to be a dog, just 

and scared the 
the warriors. 

Oh,the poor thinp. 
She sure helped us out* 

191 19:Sû: 108 xwi?axw kwi I won't scold you anymore 
4udsugwatubicid kay'kay' Steller's Jay 
xwiîaxw A d 4 5 >  no more, 

:109 cutab B 4 b  she said to 
:110 kWsi kay' kay' B d 3 3 >  this so-called Steller's Jay . 



:51:111 xwi2axw kwi 1 won't scold you 
tudsugw agw atubicid !B cbeab anpore! 

2052: 1 12 gwul' Cad 1 would just pretend to be 
gwaqwiqwabqwabaycut A <O> a dog 

: 113 gwal f i m k  kWi and the warriors would be 
tutubk da [dl A <O> frightened. 

Ai4 BARK-BAEX- 
BARK - BARK - 
BARK. 

[10]21:53: 1 15 qala:%tutsaxw ti?a? cadi* ACO.> Now it is the very spi rit 
power Song 

: 1 16 îu3kd. qalalitutsaxW ~@<.664> she sings. Her spirit 
power Song. 

: 1 17 qalaliaiuaxw la The spirit power of 
W a ?  kar> kay' tiM A 4s this Steller's lay 

: 1 18 da[xW~waS dxw s A<O> was what she used 
to overpower 

A19 d.tubSada[d] B< 1.27> the warriors. 

(singiog) 

1 just 
would pretend to be a dog 

and fnghtea the 
wamors. 

Bark. Bark. Bark. 

:%: 124 WOOF. WOOF. WOOF. WOOF. WOOF. WOOF. 




