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The meaning of O j i h  wafted objects vvi*thin their cultural horizon is 
explored through interviews with Ojitmre aefts people. Transformative 
philosophy is used as a method to bridge the profound gap betwwn 
Western and Ojibwa WOC(d views. David Abram's wwk in 
phenommology supplies the philosophical content needed for 
culhrat shift. TH~D life-wwld layers are identified: the deep IifWwrld, 
shared by everyone, in which pmptual reciprocity form8 the 
webwork of interconnection; and the cultural life-wrlds which 
owlayer the first Q i h  crafted objects are seen as animate kings 
within the spiritual matrix of the life-mxld. Further, t h y  carry Ojibwa 
tmdirtional cultural meaning. The artisans wwk in a mode of spiritual 
autmreness to craft, to mate, spiritual and sacred objects. 
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tightly ltntehrd hide. My gesWon was long md dons mspocWly, 
* 

~ l y . T ~ n d p n y r n ~ a b ~ b ~ t p i ~ , t h r ~ , ( h . ~ ,  todl 

the p n s m m  which hm conn togath to make me. In quiet in UmqM in 
k w , I ~ h t h i ~ b y ( h r h r n d s d i h r w # n m w h o n o w h d d s m e . ~ m s  
not distrackd as Itor h ~ d s  worked; rhs faaurd on bringing tog8thw III thr 
spirits into my being. Her spirit flwad into thr work binding (hr parts into my 
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rllm*ng me to develop a chnged philosophical underpinning to my daily l i .  

Doing this h d s  has, in addition, given me the opportunity to explore moral 0 t h  

#mm and Um way #my work wllin h m ,  gives me insight into wironmmtal philosophy. And as 



a chi-, who M been on a marby bush, darted t h w h  the hnging cloth and hatham. 

Its movement was so aggnuiw and startling m all jumped back- Rm rrnr a moment d 

knowing without v e r W i * o n  mong us that the W was Wling us m wwr too dose, thrt it 





' philosophy and world view, the potential for bridging the -idly di- Westam and 

Indigenous world views, pwpose for attempling to do so, and, (inally, rppropri* method. 

WarM YE&V as Philosophy 

In The Samd, 8dc and Waters (Navajo, writam) quote Alfonro Ol(iir vswr, 



humans of European descent tt should be rpprorchd r 8 complete, rhm* 
explmrtkn for the world md for human nrtun. (15) 

philosophy (1 8). 

! ~ a b a v e c h a ~ a n d M c P h a c n ~ ~ ~ ~ ~ ( h e ' ( h a r g ~ ! i ~ * ~ n  

with the world.' As to who is a philosopher, '[nJo one gws t h m ~ h  Wt OM~O IHs without at 

times reflecting upon tfm world. Some people spsnd almost their liws engaged in this 

rccivity. Every nation in the world has had such people. These are W r  philosopham" (9). We 

on the Ojibwa cmmpt of 'persons,' having first noted ttut (he humm pamm is cognibivrly 

Rogers (-, cognitive Yethropolooist) fdkmd HlllamY in this ww. In one of hrr 



Both Hallowcll and Bl-. working within an anfhmpdogica! fnmeworlc, were particularly 

oDnscicur d he need to undmtand the Ojibwa world view from an Ojibwa pmpadva, while 

It is du h n  sbkmmb made by Native Ammicans that there are fundamental, if not 

(I discuss this in mom depth Maw in 'Articulating the Difli~'es.') 

Far instam, W m  I)rkria, Jr. (LeJIota, philosapher), in God Is Rud, tfm 1984 misod 



We am offered r d i i  option by Mi- Dorris (Modoc, historian) in an essay on 

aham f l m  'natrro, but minus M and must u-o 'an initial, abrupt, and wrenching 

ckmythalogizing . ... and is oRsn required to abandon &wished childhood fantasies d super- 

that lndkn weidem ware cornpad of p p k  of the normal nnge of intelligence; 
that human kings qua human Wqp, when and whenever they may We, &are 
sotvie-; that Indians wan and am human beings4han we have at haat r start. 
(1 -1 

n a W  peopk have had to cope, far the tmt 40,000 or ro yam, just like everyone 
a h .  Thoir culturns have had b mrko internal wrrw, W r  rndidnn h n n  had to 
work con8Uantly and pndally, W r  phihaphial explanrknr h m  had to k 
man#y and dependable, or (kg ancO8torn ofthow m a1 Indians 
really would haw umirh.d long ago. (1 02) 

If Westem md Indigemus peoples stum the canmlity d being Homo s8pfens 

srpkns, we Mould have the m e  appwrtus with which to ertga~e the world, i.0. we are not 



Does n* imply Ihrtw will or will not be able lo understand cultures (M are radically difhm~t 

horn ow own? M m  and Rabb argw mrt as it is possible for an uWgndu8te 

ptnkwphv rbdrnt b VlCkrSCBnd miat metaphysicians, ' [ s ] u ~  it is also possible for my of 

In Chapter Two, I develop this position further. I suggest that both Westam md 

I n d i g ~ s  peoples sham a common libworld. Cultural world views am derived from and 

avaty Um common lifbWOC1d. If we all have the m e  initial inhemt ability to ~ ' m m  this 



in this study, often speaks of #e te8ctlings the Ojibwa hdd and the importam of these 

H n g s  for w-, not just W e  people. And, a expmsd by Vida Cordova, Westmom 

d O ~ d i ( l b r # l 1 W m i n a d w d P k m r b o u t ~ r n ~ n s a t r d r p 8 n g  totheondims 

that the planet o # m  ... '(1997,36). 

beaming muam dlhe jrpgpo#d Fkdiw and Westem aspcts of cokn'alism, me m y  be able 

to~itssnsclmentin~ongoingwys. 

The imposition d a paftiwlar world view on others (Le. humans, animals, pker, etc.) 

W ~ J @  the uw Or pwwm k soen in such BCbtons as withholding political sdWeWmir)8b.m 

from Native communib'es, dumping toxic wastes into the oaM, patenting llObLl-ng 

bobnicds for Wdapmmt The pattern of all these rcliocw k r component of Wastam world 

view which may k brought to . w m m  w t m  om learns mom about Native world view. 

~ d ~ ~ h e a , ~ ' s p o i l s d a o n q ~ ( ~ i n ~ ~ m ) c n l ~ i b o u (  

mdfmm ( h , ~ k w s ~ e ~ u r d d r v d o p a ~ ~ ~ o f ~ ~ b i l i ( y ~ ~ ,  

aM)ves, and the pkclr we now dl inhabit G m M  Vinar (Ojibwa, writer and philosopher) 



basic por'nb. points am g p l i i  in w h b w  fidd ons is working: philosophical unalytic 

research, archeology, art history, etc. These Wo basic issues am that om rhould conurlt 

Native p#pk&aMMrcrm histocy a d  contemporary culture, a d  from a Nrtive pampdve 

'disewW and ryr,'Why don't they just ask usp 

In a similar vein is Hestar and hkmemn's conduding 3uggodm: 'The Indigenous 



In respect for thew amcms,  I chose b tdk with fov contampormy Ojibwa artisans 

ibm the m a  whm I live on the Bayfield Psninrula in nodhem Wisconsin, and one artist from 

Ontario. Clustmd around the Bayfield Peninsula am the Apostle Islands, me of which is 

Maakh'ne Island, s i b  of the historic Ojibwa village of La Pdnte. Two ofthe artists I interviewed 

tmhm RedCliiandWofmm6ad Rivar.Thefifthaitistisfbn Lac&ul,Ontario, m t h e d  

of W e  of the Woods (me Figure One). VumWs comments about Maw dso influenced my 

decision b intmiew people whose history in the a m  goes back hundreds of pars. 

Mculrting ttm DWioul(k8 

Vm hudles one might encounter in such a cms-cuttuml study mom fmidrble with 

tangurge, conceptual framework, and styles of reasoning bemosL Ths qibm and English 

languages am (iom d i W  linguistic families, and, whdw communication is in English or 

Ojibwe,Umreis(hspobnWfar~meanings tobe given bthe sameword dopmding on 

w h U w  it is being used by a Westam or an Ojibwa perm.' 

Meyef md M m z  (respedvdy Eulo.Amefim and Wrab, philosophers) in r paper 

discussing the dillial(y far Westefn undemtmding of lhe LJtoWDakota eonerpt of W.km 

Tonlo,3yrvtrPMa-rtI,mmudninkwi(hinraneo#lgpW- 



Figure 1. M a p - - L d o n  of Southmsbrn Ojibwa (Johnston lQ76,lO) 











of what the artist was saying; I did not refer to m e  of the dircusive ~ ~ 0 1 1 ;  a d  in 

reding, Wmrthm Iistmhg, mpdi&e and wakpplng anvefsatiwl dements am distracting. 

Throughout, I have made wwy effort to retain the voice of the speaker and not to am the 
I 

meaning d what was said. 

In wng bo vlckrstvld the content of the conversations, I did not limit myself to, but did 

s&yg##nltyuuilhin the tnmmdcmodd. I ardd from the intwview+tb lived emenca, 

I (O my m rowing ulcknfanding, nd W. My choice to intarview artisans, d whom orto b a flute 

maker and performer all& me to bring to the i ~ ~ m  my uwn experience as a 

cnftrprnon and flute player. I hoped my basic understanding of th. physical processes and 

musical ~~ would be helpful. 
I 





CHAPTER 2: 
Finding Common Ground 

In begim'ng lhis sbdy, I noW md ham am fundamental, possibly insunnountable, dhmces 

b W m  md Ojibwa wald views. To address this I b e  organized this chapter 

in Wee main ~ * O C I S .  T h  first discusses (msfonnetive philosophy which I use as the 

strwtuml method b provide guidanca (iOm om world view to andher. The sacmd discusses 

gmmI cognibhrdumtive orianWirns d the hnro cuttums; this gives specific dimdon. Lastly, 

Ca pmM8 cunm grand IbWy md phikoophically, I present my i ~ ~ o n  of David 

A k m ' s  work which he dnrrkps in Ths Spell of the Sensuous. From this context I can begin 

to undmtand h e  meaning of Ojibwa cnlW objects. 
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In this study, the words d the qibwa arlists regarding the a'afW o b j e  and, 

mpeddly, state d mind (hs r(ist must k in to produce r spiritual or rrcnd object, fundon 

as the definiw philosophical ~~. For instam, w h  Frank Mantno tdls us that the 

flute becorner dive and thfwgh may communicates its pupom, without lhe other 

transformative oompmts  we have no way fmm a Westem position to rmgnue what this 

means. 



The Ojibwa stab of "widened conm*wm~~~ (%Men& only from our We(rm pdDnt 

of view) is lived within the natural worM. So, instmad of om moment of oflighbnmmt, w, m 

presented with an m(inly difhrmt my of intwadng and understanding on a con(inual basis. 

In dw words, it is a liwd state of awareness. As with my lived state of awamess (wen the 

Westem iWlrdurlstaW), it is imbued with cuttural pndiarr, meanings, and nuanam. 

Now that I b e  established (mrfonnllive philosophy as my fnrnmmk tomrd 



Fifiun 2. Tha Wasbin Intalkdurl k M  (Tlylor 56). 

~ n s d t o f t h e  inMlect's isolation is pointed out by Ehnwd Come who conbrsts 

This kind of separation allows us to act lncmsim with our philosophial positions. An 

I Figum 3. Th. Four Ampad8 d Ojibwa Wng (dbr Whita 118). 





My son md 1 mra vkiling in Calgary, A l k r h ,  Ird wfnbr. We wen then at 
W o f W  F k r l .  Them urnre lob of omoor avanb. We war0 walking 
around and we am do where #tom rm a OOnkft. Men wro  engrging in wmathing 
like bowling. they wmn throwing or rolling frozen turkay~ to try to knock dawn pins. 
My son and I wen hortilkd. We ware wry wd. From our point of ukw, Wastarn 
cutture k imam. 

This is all he said to me. Wing with tudceys seemed callous to me, but I must admit, with 

om envision that wa are seeking a mas hdistic mode of awmmss, Mrrod within and 

without 



David Abram. 

I olnn (his direction to BMdie (CmMetit, philosophrr) and Rabb who point out the 

potential of A b m ' s  work in a cross-cultwrl wntext. They cite the uw of MdetawPonty's 

with anrrton, p m d t m o n ,  and contaporon'esa (Johron 44; & d i g @  and Rabb BB). 

in isoIalim, only 'taking in.' Instead, dl our ~ * m s  am, at th. m e  time. mipmcated 



cultural lifbHKH1d. We can begin to conmc! to and unckrsfend the world in which the Ojibwa 

mftd objectscome to b a n d  how they also intmctwiththiswarld. 

In Western society, wa kue come to ward our material (md virbrl!) reality as the reality, 

which nirnar 6mct-m. ... It is not n inert or mrchnicrl object but a living field, 

t h ~ o l u s w h o ~ e c u d d r d a b r b y , ~ ~ d i r h r r , n ~ m d d r r l y p m ( o r  

~ a ~ a a n i k ~ r ~ l u u l l l r y ~ w a m # L d o u b t M i s r w o r l d  

dmbjecW@ i ~ ~ p s ,  n apwbntid (Md in which m mdprbs. But I contend Uut 

m ~ l l ~ ~ ~ o v w h n r n n d i ~ r r p l n b k i n g s , n d ( h t w m ~ ~ * ~ w r  

couched within (h m e ,  individclylistic Weabm Pmagrn. (Cf. Cordwa 1987) 'The fluid 

r w l m d d n d ~ h r ~ b p k m n n r m o n d y , ~ r t i v e d i ~ , a m m  

o n r p u n r d e v o n t s u n l d d i n g i n t b ' m M w u I d d q ~ ~ n d m ~ d ~  

Ylck'Itismariaurim~dtherebrldmm~stabol~n'(Akwn34))). 





Finding Conrmorr Oround 32 

Aam, a d  Mdeau~Ponty, begin to a n n r  this q ~ * m  by saying tfwt it is (hs living 

body itself which is the 'subject of mpwimm. ... The living body is ... he very possibility of , 

contact, not just with othm but with ofmsdf- very possibility of reflection, of thought, of 

(45). Ths liking body, hmmm, is not the a p m W  md bounded 'object! containing 

our awaremew which Westam tuba identifies. 



putidpath d my sensing body with YI. smswus fscnin' (60). 



~ , a s w d l , i n ~ p o m h d t M n g ,  j m t m t t r e w p r n t s p a ~ o f m y h m ,  
eyes convarge upon the raven and convane thorn info 8 angle focus. My w m  
connect up with arch OoHr in the thing8 I  portdvs, or nthw arch petcaFued thing 
guthen my mnw8 bgethor in r cohorant my, and it L thb that maw me 80 
experknco the thing blf n r center offorcrr, n mot)Hr nexus of emrbnce, r 
an Other. (62) 

percrived. The Othm l h m m e s  are also fad, like w, of subjectivity, sensibility, and 

described '... the sensible thing, commonly 001)sidmd by our philosophical badition b k 

psiverd inwl... in adveydg: ... The m s i b b  woe# ... is -bed as active, animata, 

in m e  curiws manner, alive ...' (55). In ov irnmedia!e reciproal expefi-, we know 

theomor 



mponsive to ih kings wwnd it, and to me' (67). 

is a matrix to the lWwoM. Abnm dim- MedeauPonly's identifiation dthis matrix as 

t)Hcdklk.'Fl~,"whichlignilkrbolhowfirrhmd'thoIkrhofth.wor#."~ 
"tho F l W  M.rk1u9onty nnrm to Mkab rn akmanbl pomr that hrr had no 
~ i n ~ ~ ~ r y o f W ~ p h i i O I O P ) I Y . T C n f m i r t ) H m y r ( r r k u r ~  
o r m ~ t h r t u W ~ m d ~ b b b o t h ~ p ~ m d W p r M r r  
~ r r d d ~ o f b o w r r ~ ~ - ~ . I t b ~ ~ o c ~ l ~ m  
ofIh.mnhntin ~ m s i h m d  of- aamibkintha~nWit, r w r y  dwhich 
w, hrvr rIwrys, rl krsttdy, bnn rmn ... (a) 





b one in which we use all our cognitive and 00(1QtjVe capadti@s as mtbr  embedded within a 

IilibWOCfd. I will kt Abnm sum (his up: 

indmd by- bmha md pwl#prtkm baWwn f)n human body md tho anknrbr 



is mcngnized in N s  c0nvdon with other p w e n a ;  the cmvemtion is condwbd 'in the 

assumption that dl things hvs the capacity of speech'' (283). It is within (his context of 

pempbdly warn phommna, of an oral adturn intemdbe with the living world. (hrt Ojibwa 

C m f t d w o r k ~ ~ .  



CHAPTER 3: 
Ojibwa Vokes 

r n u l ( i . M  lilkwor# in which m m dl anbddd. I will begin this chapter with mollmr shift 

Earkr in this W s ,  I used r standud Westamstyle map b thovv Ute gqnpMt 



I chose this particular d l  baause a copy of it is at the local historical museum on 

Maddine Island. l'he dginrl "was Cdkdd by Wllirn Jones in late 1904 at Leech Wu, ... 

of Figure Fov) the mum9 the Kweemw peninsula, a M i i n  lodge, Maddine Island with 













*e approximately one- 
4rnerican Museum of 
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Figure I. Tracing of the Migration Scroll. (Dewdney 66-67) 









have bean mlW. Figure Fiw is a rnu~reducad -*ng of the full raoll. 

supplemented as hey wore out or new material was added. M m y  of the rites and legends 

be mwnted as part of Mid8 m o n i e s  (Blessing 122,1~5).'~ Sections of migfation taolls 

who bagan cdledng qibwa materids and Wdng wiU! Mid. ddem in 1835 in Minnesota and 

antinuad until Ns death in 1971, states: 







brkm b whatthe indMdwl d. Them k no authority which imposes organized nligkn 

and klkh on tha panon. 

hrga apWmd Umt in her c l w  at Northland, she includes not jud the phyJcrl aspect of 

adtwo&, Wrka phhophy, wch r Um meaning of-n, cdor, etc. She includm beadwork, both 
loom and applique, kdrrby, Cl~making, quill work including the natural dym and motdrnb tor the 

wng pr-• 
Since I hrd not- bkcco to myone before, Margo oxpllinod how it should k done. The 

dokcco10lv, tmwrrI~,rorhecrre~ltyputki~rmrl l  cloth b a g ~ a d o c o n t k n  onitand 

r d m  down. 'Now," alto #[dl Y will wa thk again on mother occrrion." I mked her about the 

bag and &I 8hould, or Y lt would be boUer to, put the tobacco kto one. She mid 1 could do that 

For inrbnce, Ibr large gdtering,, Ihe uses calico or othw cloth which k cut up into mal l  q u r m  in 

which the tobacco k wrappod md g h n  to tho pmrlitiparrb. 

I brmrd on my- mcordor md Illkrga wggnbrd m go out to the entrymy llnt where sho 
had wmo animal parts in wriow -08 of pnprrlkn on top of her drier. 



rno Mould alnady haw takon can of it and them wm r gift to me. 
K. h hare r difhnnce betwwn, lha life of the animal. . . Us the lille of the mimrl? 
M. Right. The @rk 

K. Fmm my We8tem pint  of vkw, I think of each deer as king a sort of indiuidu J and I k . 1  bad if 

romr(kkg kr#wto it la (M(hr am #rd of thing? That there's n kdMduJ telrYonJllp wYh that 

animal? 

M. Y ~ , l h m ~ A n d t ~ o n w M y d n ~ v r i l h i t F d . Y o u i ~ n n t o k o c o a d y o u J w r y r .  

you usually r ry  I prayer 0 the Creator a d  b *a animal. Tknk you for gluing of younrlf to hod, 

dim and I will pluck them. Then I will . . . I do not want to oat. . . you know, I don't know what h n  

happened, why t)Hy did.  

K. .  .judthrtthydkd onthriform.. . 
M. Yoah. brrt8hewHI king thorn over and I will bks what ka#en I need and I will go out and I dig r 
hdo and I put tho animal back into tha arrth and I l e m  tubacco wRh it rho. 

K. h u w  youh had the animal. . .? 
M. Rigkt Uko dth rod MI. You a n t  buy mad MI, but you cm almyl km tobacco. Uk. (hmb 

m # y r ~ ~ k ~ r k n g m d I l I ~ r p o r t u p i M r ~ I ' I I m n t t h ~ q u H k . O K . I w H I ~ p m d h r w  
~ h m y a r d ~ l I h m w & ~ I r d p r n r k d o m a d ~ r r m a n y q u # h r d  I'll rhmyr krw 
dobrcco, too. 

: with thorn. Urn. Hh haw whrtm all wculrr wwk and that8 fhil. [Ilrkrgs -8 m y -  of 1 
krckdaWhg8.J I 

/ K. Thualdndrofn rrln~m... 
I M.Ywoou#ull,whlkr(mrpumnbdlpdowl(h#om. 
i 

! 
1 

T n d m m a C k r r y d # t r a h r n ~ m R m d M h m ~ b r ( m m d w k Y c h r n  

I ! & k h p ~ & # k r w h U m . f ~ m ~ o r l u ~ k . ~ l m u n t ~ d h m o r ~ I Y o  
I I h t U m . W I n Q h g ~ k r ~ , n d I ~ l d a t y M i g k m ' . M ~ t r  ktofproplr...kr i 



pwbmrYotwhrlmyw mt to all it on them [the tape mwdwl they my 'relig&m'. eonmonm 

or whatever, but thoy arm not nliglom. 

I€ Notreligkrn. 

M. No. But most prople my, yw know, (hey try, wall, that mr a 'religious' ceremony, such r a 

~ a m n a y a ~ ( h m m  w h a t m  atldtlhrontdrncesdom atpowwow8 likethe 

honor dancr m d  Yke that. Thm, many (has wa will ur the awl. kathm. I h m  a faw eagle 

hathem. I don't h m  that many of them. Thy'rm hard to come by. Wy nrmo hrr  h n  on tho IY for 
m rqlr (bt r long ihw. wg(r wrj hind all am (ha country. There's r lY IM you cm get on. 

W w  peopkr a n  put their name on it a d  Wn you just keep gdng up the lk w m aagk b found 
drd a wh&r. Wall. W i  one woman from om at Red CIM, rk, mr going b Northland and she 
m o n ~ h r Y r d ~ # w . k d W p u ~ o r w , R p u d u ( y , ~ ~ r . O g k r m ~ o f t m y . Y o u  

krrp what you Wnk youh goiw to n d ,  but, and you gkr r many fadhen w a y  rr yw -1 pu 
rhould. And w &a g m  mr wrno. I've got aomr ofthow. I don't haw many, like I u#, but thow, 

uumlly llgl, m n ,  and wmrYnm m n  the w y  you cnR sontothing, or the m y  you make it, it'* 

dfhant when ih uwd Ibr ~ ~ a l  mnmonh. 
U How would it be dillirnnt my from doing [mculrr] . . . 
M. k a u w W o u # k ~ [ W ~ h . d n m c ~ . A n d Y c o u # k w M W a ~ . k g k  

k . ) m n m y n n , ~ m v w y r p n * I 1 P ~ ~ ~ I . & m d o n ' t ( * . t h . m m d u l l t h a m .  

I mean, m don't $dl (ham, Ws against tho law, but wr wouldn't $all thorn anyhow. 
I km made many dram trltkrn a d  I hnrr put, mr*rm put rqk hathorn on thorn if 

W b m A r h m l ) y o r , l p I a y , ( b r d ( k m l ~ a l c m m ~ . T k e n  UsdiPhnnt.Thaumew((hthe 
dnnn.Tkwrmmny~typrddrum)rtw,mr6.OYhnntpurpour.SIculud~mhm 

m ~ ~ m i h r m . R # . m k r d n a r , k r p a w r v o n n , ~ r r r k m a n y b o d y c n c o m o u t r n d  
dance. Drum that m uwd Ibr amnonkl  purporrr or for spkhrl pu- like far M#.wiwln 

Iodgm, thay will haw mgk foalhem on thorn. 
K. kdwk*ly#lkmmd.Ihwn,dopummke~rmhadllhmnttnmrofmind?Idon~knowhw 

aheba~thrt* 

M. O h . ~ ~ . A b r d u W y . I m a m .  ~I~u#(1(ndImu#wl(ch(rkvY#l ,orwhrtmr,ad 
I c o u l d p u t t h i r ~ r *  

K. Judkwor#ngwilhU... 

M. Y l l h . ~ I h r ~ w d I w # l l d k ~ w i ( h i t W I m n m # n g ~ ~ I b r [ r ) ~ r l  

r r ~ , I w o u # t y b o d o I t t a ~ ~ I ~ ~ ~ l d n d h w r b w o r r y r b w t ~ ~ ~ ~ .  

~ I # u l d ~ b b , b y m y r W . V l l y a h , n y . . . ~ l ) y ~ I . V l y i n b D w M I w r  

~ - ' T m P k g d u h y I ~ n u # p k w M ~ w r ~ b k ~ f o r . K r r p h g r n y m h d m ~ ~ ~  
a l d o t l t b ~ y o u ~ h t ~ . U k r I a i d , n a w M h r w d w a u m g l a n d m y o f M . .  .that 



b tomrYJnO h t  many NIYrn pwph wNp Ynm OW. Thoy b& thom to powworn, you know, hit the 
mil or whatover. I do not do thrt, I have my thing8 hen, but I don1 go out dIIng. H p w @ m  

~ n t ~ n r d i n k d # o 8 o t w o p C I h m ~ r r h g s J m n  ordad.TklY8whytkey'reinihe bq.Ye8, 

if . . . md in fact . . . my children and my gnndchildm, mod of them, they don1 awn coma in thk 

room.ThiriwhereIdomymwkmdI h r v , ( r m , k u g h ) r b ~ . O K . ~ d r u g M r * l r w w r r m r  

y#dy and rh. uy. Whrn did you U h m  your teIaWon and I rdd, "Uhk?" She Why 
m y#l pyhD Ylir(y.(k. dolkn a month (or that dU, out then md you n m r  (urn the Irfevbbn on?' 
IbnnYmmyb,~amrklDmchnm.Wl, ihrnotrUIvkionpmon.UkrIuy, I  readmany. 

mnyboalo,allB&mt#ndr~mdanylh~Latcornm8long.but. - .,.wkrnIdomy.. .thisismy 
craft, my art. And for me . . . Us wry hard for me to put anything away becaw I work on w many 

difbant thing8 8t MWant Ihno8. 

K. You'uu got lot of dilhmnt o m  g w  not just one that you're . , . 
M. Ri#t. IW ban  mrOpinO nw. I'm doing wma dnrm crlehan. They m . . . I don1 know for who, 

F m d o h g l ) m n . S o l ) l l h o r n o f ~ I h h O , l d o . F m a k o m r ~ r o ~ k r y r i ~ . t h ~ a r m .  ..Pmple 

coma in md thy #k, r)on't you haw my key rim?" Wall, I d€d r whok bunch one dry. I jud mt 
hem m d  did ky ringl. I add, "OK, r#wIVa got koy rings." So that's one of the thm I do. Harm we go 

rgrh.Wnkrphirrgrtlhir30Jn.[kCrps~~a~pltss6lichuk,hoop~mWIafiswodhers 

mt 8 M.] I u80 w h w r  I cm. Mw, I mado . . . This took mo Wow. thk ir a hula hoop. 

K. Yeah. I ma 8 hula hoop! OK. 

M. I h m  mado dream atchon out oithosa. Th.y trko forwar. 
K. T h e  r big dnrm aktwr !  



K. Oh. But thrYs not really rccepbble? 

M. No. That's not accepbMe. IIL not acceptrblr to me. It may k acCq#bb(8 to them. That's their 

~ l ( h y w & h b d o k I d o  notand Inever hm.So, I 'mare fu l~~r t Ido .A lo to fpropkwAl  

comr up a d  ltmy'll a&. 'make me (k* or make me that and I want wmo oogk hathem.' "What m 
you going to do with YT Wall, I don't know.' No. Lon. "I'm sorry, thon I cm't make it." 
K. k that showing biurr(wct to the mgle and b tka thing8 that m involved? 

M. Well. t h e  .hawing diumpoct to the ipiwd pact, ktrw that ia wppmd to be prt of th& 

pirWily, p r t  of your, quob. 'rellgbn'4r whrlnm it b, the way you W. And I would not hrl right 

if I made somathing and than not known what was gchg b hrppon to it. I mean, I don't know where 

lkrh d go a lbmrb .  No. I dontmnlthlt Uke I mid, for my family, or dou Mnch, w h l l m r  







I cm rit h m ,  I cm make two pair of earring& One th* woman mnb, shots gdng b k r novice in 

kdgr. I would not- nrt talwbion on becluw I would want to pocro my thoughtr also 

MPthaLSOI IWbOdy~ml ) r~ ICOU#(umthet r I~  on a d  I could laugh orwh8tevorIm 

doing, you know, w9h w&Mrrg r program. I would still h . 1  good, polWvr energy going out in both 

areas, but the mind proceum for the young lady who j u t  want$ R to mar  to r dmw lomewhen, 

would not be the mma I, the o m  who um going to uw Q for r ceremony at the Midowtwin lodge, 
k c r w m y m C l d w o u # k d r o ~ a n d l ~ i n k y o u d o ~ r t . .  . .you hawto kthinkingrllthe 

time. Othar times you don? hrw to think, jud . . . Us r rob. You do. When I do thlngr where my 

spirituality la needed, or my apMuaNty comm fom, Ua a h  . . . (II of me is in thm . . . not juat my - 
(hgwr.ndwhlm,YImy(kough.,my... ~ l l ~ ~ e n e m r ~ y I c m g k , L k G l u w w h e n y o u ' n  

Ihinking of it, I b I  that there's mora poaMva mrgy going into t So that to ma k the mod important 

thing, that I allow the whok of my apkiturlily to take o w ,  the whob of it, everything. [W'Le mwd 

imckbltreWW.] 

Kg S o h d g ~ i n t o t h r t ,  

M. m M  ham I know than's many Mrn- I haw sat then md pe0pI-W beon v#blng. I'm 
mr#ng Wnga, they're m r h g  thingt, ktrw r lot of tho women come over and wo Jt around. We 

~ u g h m d m t J k k c r ~ b h r ~ o o d r l m d w h i c h i r g o o d . h l o ~  rrawybodybanjoykrothara's 

r btofp#iYw mwgygdng on. tth'tapidbd, kcruw that h'twhrtwe'ts doing. We're roc irk in^. 
Mnyof~#rllrmdWdornr#nrndyrrnagonmrdorn byl)nwomon kr tho moan hut.Youlre 

goingto k t h r n t h r n o r f o u r d r y r , w t C n y d # l h r i r c n R ~ w M k ~ w m k , ~ m m d k ~  
d l ,  kcrur #m wm't only onswomn hr then. Sornot&nma thon won thrn or bur dopanding 

on how bfga r canrnunlly wa're talking about. So, it mr uay loch1 and that- not. . . you do mm 
your spiriturlity. I'm not going to wy that you don?, boa- ttsnb boon many a4mm that I'w, 





. . .And h lh. m m  my wl(k your spirituality. There m many limes tM I will not anowrr the phone. 

I feel I h m  got to do something important tight now. Alkybo I heard of wmebody or .ornothing that 

~ a g i R o r ~ P h n d  Imntitto kavryapMualgtR,md, rolwillnotalwmrthe phone. 

I MI p h M. bu got d m  Uut pull r#ar thm. I pull thom a d  when I do not 8nmrr the phone 

I haw r mrtuge machine a d  my children all know that I f.rl that (hrts important to nw too. 

Sometimas it', with the phyda1 part, too. Your phyJorl klnm gob on. 

K. I should dc you r couple of other quwtbm. 
M. OK. 

K How did you lrrrn all your work? What you do now. 
M. The beading? (ad  hrdicde8 mom] 
K. Yeah. 

M. I wm taught when I was pub mall. But, hen we go. When you're at r certain age, like when 

you're ihn, a, m n ,  th& & kn. This wm nice. I did it. RHn your hormone8 k k  in, and who tvrr 
about krdwork. 

K. tI~Wt1 
M. I mrm, I'm khg honmt, right'? So it got Warn by the myride and then I got into r I I e  higher 



K. And you've . . . Have you learned that from what you'd mad, or did you remember back from the 

day8 when you mre We? 

M. Sum of@ (tom, you how.  what my gnndrnolhor had taught me. A lot of it from what I had red, 

too.hdr kt(tom ~ W m ~ . W h t ( h y # k . d  about, whrtwmdonayo8n8nd ymnqo.  
That am from mere. So it's m incorponlkn of a lot of things. I'm vr y d e c k  in what I do. I take r 
kt from mrywhon. I don't j u t  fdlow one a m .  And you mV. Well, there would not. . . well, thm 

would k no way. There b no m y  you could go all the m y  kck  to he old myr. How could you? 

K. ~ u a e o f t h a w ~ y y o u ~ Y v r d . .  .I mmnitjurth't.. .? 

M. Yuh. R jut  notfa8dbfa h (n dry and age. I probably kill all kinds of IMe WI and cut their IWI 

CH bonm a k  sit harm with tpeuml what? 

K. Urn, what would you be udng? 
M. I don't know what Fd k wing. I could probably do thh, go out and gmet mdr and mrythhg 

dm, krt, I man, thab not common wm.  So you uw what you a n  from other poopla. Especially, 

hy'm gd bdhl blQI out now thatyw a n  do be8uW wwk wWh i& that you cou#n't beton. So 

whynotwit, 

K. So W phyrierl rmlsrbl wod . . . mumade wmm natural has dmrent kinds of anew, but thMs 









uwd r piace of and I hadn't mppd it. That8 whrYI the matter w(th L I couldn't !bun out 

what I didn't like it" 
8kr uid. "You didnt- much wllk Y did yw?" And I uid, Wall, I didn't m p  a' "'That's 

what I morna rho u#, "You didn't take much Ihne it did you? I had to stop for a minute md I 

thought, Well, no. I didn't." but l hadn't thought about It in that w m .  
K. I g u m  I would h m  thought about it r natural wood. 

M. Wall, no. Another (hing was that It wasn't natural wood. 

K. And you hadn't covered It up. 

M. I hdnt  m n  $topped to think of that and rhe called nw on R I thought, "Oh! I think I ought to be 

r IWe more   re^ from now on." 

K. Now Y I#nrbodydoan rdmin #mr(hhg, lyou ry to 8, you ml ly  Hka wmahig, Len $he 
will g h  thrtto you? 
M. H h l l . W y o u ~ r m k e m L u r ~ o f k l y w ~ ~ , " G o d , ~ ( k r t k r u r ( L I .  Oh w o u l d l ~ r  
bn W, of whatwar, ymah, you'n Jmod obligated. Yeah. IYl just . . . t don't know. And you n m r  
koap the ant, 

K. Thefin53 

M. If you make aomalhing, rlgM. You know, whom you by 8omthlng now out, H youtn making 

wmathhg n w ,  you m a r  kmp tho fint om. You a m  g k  it away. 
K.Butyourfmtmaynotkpur.. . 
M.IY1waHynot~gaod.B~ywwallygk.ilmny.T)wllntofmylhkrg. 

K. W h y d o y o u w ~ ?  

M. Wl . . . bra- youh bid wmeWng now and, urn, and you rlwny. think, Wall 1- made WI. 

IwOIgk , l tmy . 'You~~nRmy.U I~knVoudon ' tmnu( lYYour lmyrgk . (h .1Wom 
away* kcluw than 1)H nd d t)mn that you m a b  Would all k battar or they Ihould k nicor. 
~ u w . . .  
K. ~ ~ b w n ~ t o ~ ~ , d o y o ~  m a m ? ~ h r d a m 8 e d ~ ~ ~ h s v d # k l b r o s r ~  

ap, ~ / h U t t W t u n k n a w d l h k * r d 0 g l l m w r ' ~ 8 n d l h r t f # ! t ~ . ]  

M. YIJI ,  fi@k Yaw b n n  glcm~n. Yau'n d m d y  gkm. So (M tho nud om that you [make] up, 

you8houMn'tmnhbr p r o b k m . b w W y w d o r r ' t ~ ~ r m y m r y k ~ r ~ o f t ) H m  

nr9l kdmi4k. 



K. lkcruw IYI the gmnrtosity that mattan and you get a gM kck in making Mtar om? 
M. RlgM F m  Wn on you rhould k a#s b . . . Another thiw you do k you i lmym make r mbtake. 

K. On purpow? 

Y Well, wily you don't h m  to worry [Iaughr'ng). I mean molt pooplr don't hnn to worry kGlw 

you r h y a  md up getting r B(hrmt cobred bed  here or wkmrev8r it b. Only the CCmr is perfect 

Yau'n not So donkrmtry to. Don't try to k prrhct ' C u u  wmdrnm p p k  will gotb tho and of 

something and they'll jrwt add on a IWe extra bed, a dMorent WIOM bod. 

K. Do yw lay (haw Wng8 out ahead of ame or do you juat ntrt if you're on tho mote ctedua 

berdwork, not on the loom? 
M. On mr tdique? 

K. Yeah. 

M. Wall, I lay it out, and I never follow P all the time. Y@th. UIwlly what you do k. FII maka r drawing 

d i L ~ P m g o h g b p d o . A n d t h o n  I'll kind ofcolor.OK, th& i,gdng b k pink, orthCliagohgt~ 

ba nd, or thir i8 gdng b be grwn. And then I put it on cloth md lhm I'll mrt. But I'm w l l y  pWty 

cardbl. I &nWy to cdor toa dark kcruw I changm all of a wdd.n md than, you know, I don1 mnt  

~ p r d l w n b r h a w . I r m r r l l y l y b h ~ r n # a a o f ~ d I ' m g ~ b d o .  IbytudnwitoutIkltofwhat 
I'm going to do, 80 I've got r fairly good #n. 

K . ~ ~ ~ h ' t N e ~ M t r o m t ) H m i n d t o  W.. .  
M. Oh, no. T W a  #nd of hmrd b do. I w r l l y  apnd a lot of #no on the dnwkrg part, of g d n g  down 
w h r t r m ~ t o d o ~ T h ~ ~ o f t h i n g . Y o u r l m o d h n r , b . W I ~ h a r d b p # r ~ u p m d w y ,  

d r , h m I # ~ , r m ~ b d o I h k ~ n ~ ~ W ~ d o ,  rvrn ifyou'ndnwing,own ifyou'n 

~ b d o . o m r ( h h g  inoil ~ t ~ ~ , ~ m ~ , y o u ~ g o t ~ ~ y w r p m ~ . T ) J I i r g d n g  to 
khan.Thir k-to k t h o n . Y o u ~ ~ o t d o a t k w t h ~ r  roughouUhofit, 

Tk .an lyhwldon \do) l r t ( rwtmIdo~t Ic l l l cd l~ .And~bwhl l tFm ... fllrhow 

ypu .~00 (~mud lU I I . l om~p l rc r (M Icm' t l lndmy(Nng[~ .Zkr~ , ih# rmn 

q p l q u r O h , k m m ~ . ~ k ~ . Y w ( h m w ( h r m a l l i n w r p h c r m d  jmtrldrpw 
l m d k h m d ~ r c m a u p ,  comnup.ThydldWIyaammdyoa~rgo,you knaw,boauw 





And sant the Osh-k&byIWk to the Earth 

ta watch for on. who would be rtrong anough 

and pure enough to stand in the ~ ~ n c e  
of wth powrt* 

And 80 the Osh-Why-wir came ta the Emrlh 
and kgrn that quast 

walking tho Earth, 

d h g  in the coundh of many peoples, 
* 

v h h g  many nrtkm. 
And a long rbory, but thmy my that 
tha ~~ w r r c h d  the hrlh rk m m  Owt, 

and wa8 u m ~ l  

in Ilnding that one. 



And one day !tie Sacrod Bird. (ka Eagk, 

l i g M  in the tree 

while rho was going about hat chores jwt oub#e ofthe ldge 

for the child that would be born. 





Sewn dihrant h n d h  w t e  put mother, 

ucnd bundlm that the IMe boy 
would take back b the AnMnrk Paople. 

And just aton kauhg tho80 wvrn bundles mre wrappad hb om lame bundle. 

When the litlie boy kgn to pick up the bundle 
b put iton hbbrck 

he couldn't budge it. 

Than mr juk too much pawet tkm and he couldn't IR it. 





altar mmy, many yam. 

Go-wayw8-wy-b and NPgig then are inuitad into the vilbgm. 

The ceremonial pipe k Brnodr]. 
Them k r ormat bast 

to welcome Gwa- back to hk home village, 

sponsored by hk Wher md hk mother. 
The bondlm wmre opened. 
The teaching8 wen given to the people 

md them vms not matorklidic g b ,  

butgilb 

liko love, 
and coumge 

and rmpod 

md each one involvad r whok body ofdsrchingl. 









, doat hanging. I add Pd k rfgM o w .  He said, jut follow tho power Ym down Frog Bay Rod. Frog 
Bay R& ir r a k ,  mod wUh umrl b.ikm. I mmmknd d ~ n g  down Y onm before when I 

I l o u g M k r m w N l n O ~ r * d ~ ) w n ~ k r ~ h m o n w m r ( k l n g ( h . t k o k r d  kindofgrey, 

nd)nhrdahrtm,~Iyr(kd,mhywRichuld?""YII,"m,l)nnply~Igotkdcintheur,tuW 

arwnd and partcod by hir @am. 
T)n-mwrordmprcYednd~.thykdr#Qprophhdwwhrtt)My 

h r d u d p u t t h o u g M k r t o ~ r t h . y k r # t T h r n m n ~ r ~ e r r o u n d w o r # r r g o n a a r , ~  

p k y h g . W c h u d ~ b k ~ i n h k I ~ t w r n t k r o r a a r l y t M r l k r , a m ~ d ~ m r m o r ~ r  hint 
of a my, phtd sow of humor. 

I ~ m y ~ d o R i c C l r r d m d I n ~ r n d 1 ) H ~ n t I k n r . I g ~ h k n b o k c c o ~  

I h a d p n p r r o d i n r m r l l ~ o f t o d ~  



I?. Want to &k down the road? 

K. Sum. OK. 

R. So, yow lint qu&n was what d m  it moan to ma? 

K. Yeah. What doem it mom to you. 
R. As h r  n what? Nllhn Amorlcm? Uh? 

K. No. About what you do, not jut  in goneml, but. . . lib if lyou'n gdng b be tanning rome hides. 

Gang the m h l ,  and kind of how you got d a r M  and why you do t Ukr that 

R. I gal- when I mr . . . roughly, m r y k  about twelve. And, j a  m#ng dO(krmtthhg8. Going 

b8pam#w,bokhgatdlkrmtrpc.dlh.cuLm,~,  and Wngintroducod tothat,juSkm 

gohOMPYm~nadmon,ndmoc.d(k.drmkg.mono((halongl, mdthmmnalthoolhrt  

( h k g . ~ m # n d d ~ # r b w o u r w h n m d W . T h r t w a d n n k r b n i n a n n i n g d r r r  
hidw. And )mr w n  rko krdnrork and the craw. So I jud went through to Ilgun out all @ma 

-(M jud brtriguod me. The b.dwork and all thaw krircbnnhg aolutbru. Talking to diffbrant 
~ ( L w n I Y o m , h t n ~ a n d M c ) r i g l n . k d w h w , l r m p u n g r r ,  I nouor hung around with 

p o p k m y ~ . I m d u m y w k r l a n , r m # p  nupkry~potlnmingb k p d o n t , ~ r n y h o  

in doing ikkpl, mvrt Do much in r huw. You n m r  g l t  rWW dom rQM m y .  Just Mur r ii(lk 

wN.,ihnkg)youtihtWIIormnyWng)#tpu m r d o ,  k w o n l ~  outaMYou jurtgotb k 

pathnt . . . and W e  your *nr a d  undmbnd what you'n doh#. Whrn wr uy mat hido, or hr 









saying what wry thwre going b fdlow. I don't know If thoy'd want WI kind of lik or nd, thb bohg 

Nath Amerlcm. I mean, Us in 'em, but I don't know what they want. Thoy'n ro young. Mryk thoy 

won't want to be involvmd, you know. Maybe they'll r)myr help me and mQld my my; but they 
probably wuldn'l want to go that m y ,  80 I don't pu8h R on them. I don't say, p u  h m  to go Wlu thin 

one. That8 up to them witen they grow up. They'll llnd r path and they'll k ma- that M e .  Ws r 

K. Are here &at things that you think would k . . . to tall rom&mdy rboW 

m, kcru#lh Ilnttwo aren't going to work, or maybe the finSthm. It trkm r long tkne to Ilgun 

Uutoutlttrk&r longWn~rndyoulrlktoa #dproplothrtknowhuwtodok ~wtkrrppluggh' 

out. 

K. H m  you rIwry8 fottthrtwmy? 
R. (Nod8.j Y o I .  I don't do anwing b r  m o w .  Money 0 ma b papor. And I'm jut wmumad WMI 

myWlO a h .  I'd R(h.r jmt m lombody happy. I h m  lot of comprkn fbf my f b lb  man. A 

#of . . . l~ tkmnydYol . lhmmjudgmnb. Imammj~(br~dhrLjutamm,yw 

how. Idon't.. .I-- knowkdgl, butldontmkd. Idon'tknaw.lgolwough Hlbudrny 

pMIoIoohy h YI ia I knawnolhing.'Clur I don'twmtb know m-. I Ugum Iyou  k#w 

mrymg,~whyrnyouhm?Soljutllgur. Yyou knowitaII,thonwho'rywr~,youimow? 
Whow##mnt(o.. .'CruwpuDdonlykaocmikdcomrrulbn.~'d#y, Wd1,ywan'lgo 

thatway." W h o ~ t h d ~ m n t ~ a m r i m p o r l # r . S o l  ju tdontbrYmImntbgo 



b . . ." I don't say, "You should . . .. you lhould . . ." I ju8t my, I don't how.  but I h m  theory - and 
thC k the thwry. 

K. I know one thing I could dc you. Since p u  ucr the hide to make Wngr from, Oke ibr p u t  bg, 

domuchhikhrvra~1Mto~ordl lhmrt~d,wr lof . .  . ~ , r b o u t w h a t p u t o u l d  

k making? 
R. No. Judwhatmm l me. 
K. Whatwar you a n .  . .? 
RAmkindofb. ... l t w n ~ p d n t t ) H r e I j u d ~ r o m ~ ~ t h ~ n m d t h ~ s w h r t I w r n t b o m a k e ,  

put of thdr roplir, and lq@ngs, or mything IYu that. But I don't ... I don't h m  no 'moangrr! 
~ . ~ ~ r r m ~ ~ ~ n # n g m o n , m y k n o t ' m r r u g l l , ' .  .. 
R. LBo 8 dtaam? Like it come8 in a dnrm or wrndhg like . . , 
K. Yeah. 

I R. No. 1 just mnt to hdp paopk. 

[ s o u n d r o f a k ( p & ~ o n m t r p s ~ . ]  

K. I g u m  I wr alw Wnkhg in a pmclicrl @om. #Ihmnt hikr h m  a dcehrent -1. Some a n  
I Wket, or Wnmr, or Iongar, or vmrlcor . . . 

R. Oh, ywrh. W b r .  

K Yeah, mfbf. 
( w @ ' U e m k . d ~ ( b f t ~ d m ~ h ~ h ~ , ~ 8 ~ ~ ,  mlwhkrbYmmtwbmImcnk 
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About horn our comnnrtkn ended. I thrnlud Fmnk fbr hb h o ,  anaidofdon, and 









aoe htwrsb form of lib at the bottom. You see that there's, . . . it's very imMuhnrl, Us wry 

rnYlrpYc. N, b much like the drJgn of the bed that I grew up, or I mr in (he rddanhl r h w l .  I( 
w n a b u n k k d . T I w o # h b ( h r b r d . I h d u l . W ~ i r h m ~ a t ~ ~ l .  S r m ~ ~ e j o r m . T h o  
# m k a , I p l d a d u p J o n g ~ w y k a u r I m k d d n g k r a c r r b i n k i n d o f d o r C g o w # l h e ~ .  

And md m r my pomr(ll d o t  to me. And .rrlng u ttw shirt r be in^ part of that tchwl, I found 
kltrnygnndrm'l wd I nw dudng thltlme. IYs actually my btothats Wrt, and I urrd it a 

p ~ o ( ~ ~ , b r a ~ r t ~ r l h w r . n d ~ ~ ~ r ~ d o p u t i t ~ t h e f o o t ~ t h e ~ b y m r f i ~ e  

#mkrl A bunk bod ir usod by iWUm which h o w  many p p k  md thb ir, you know, n children 

wa were put in thir @am 80 on thin kUom part you u e  lhir thing rr being lib, or wmbody Mng 

l)m. ~ n d  on'ho (op prt lL IlC npnunhbn of drolh. Us rorndhhg Lat r lot of m e  recognb 
r baing, I I m y  t ry  $0, a pdndkn khd of image. But I lMnk r lot of our p m a  pfbr b any kind 

ofmnhdw#r Idof.. .we put a lot of our pooplo on I ~ h , ~ a r i t w m ~ o r o t h e r  meamof 
levoh. And Wry wm ma born. We Urn homes m r  tha gmn yards. I don't nmamkr ever 

#rircghouenhpncontrct.So, myknrghrrlknLwtweittakmma,md I'wawnlabotpd* 
#td hd h in l)n prrkb otdnbm-hundnb, wuwwMundr&. So that8 where thk 

i k r c r n w ~ . I ~ b & ~ l ) # t m r a n ~ ~ t h r t m r w m ~ t h r t m r r p r r t o f ~ ,  

!h~mrinnab,thrtwlnwhrnl hltk h d b  bemrthkplacoof, Iguou,theIntradngpkcalbr 

us u r poplo. 
Out when you turn it wound, Us rho got r lot of irhu kMnd it, bea- at the bottom it 

rapt-nb the govarnmont'8 ~ n d a  against First Ndorn. Ws m inclitulknrl bad. It blb about 
g m c h .  One of- thing8 I I m r W  whan I mr going through my rbrdkr was t)n ~ ~ t h r t  the 

govammont had in tho paat hundred y.m w# to Chrirtknbw, to cMtim, and b ndmilata, to 

Fwk]F(lk.popkrw.TMm)lrwhdrWI.In)rtmw, Wputrbyhglo nnkr wmabody 

w h o ~ ~ I h r h ~ . I h r r d w r i m P I Y # r . b p u n m d I k n ~ , i h g ~ . A n d ~ w h r t  
~ ~ ~ r r b ~ ( h . b o ( l o m . ~ 8 ~ c ~ b ~ ~ ~ . I h ~ g l c l o d d . d ~ ~ d r r b a y 8 w h d r  

n l o n . k d l W ~ M p n d W ~ k p r r w a a b o d W r v h o l e b d ( l # n g ~ m y +  
I h r a r r u l h i n g I h l t h m b k ~ , l g ~ , r t g n r t I ~ k c r w ~ m r n ~ M n a w , h  

( Y W ~ ~ r ~ ~ W * ' n i n W r o r t o t r h b r , P m n o p y c h d o g # ,  butwr'nhthb 

~ d d m b l . W o ' n k r v r r k u r ~ o f h r r , r ~ r , ~ t h i n g r I h r t w r h r w d o ~ l ~ ~  
o u w h m m l l k n , r ~ , o r , .  . . y u h , ~ , n r w ) l o k ~ . W m ' r o r ~  

~ ~ l n r t k n , k r ~ r t ~ o t W w o r d . k r d l ~ ' t m a n o n o m ~ . I m r a n o r r b d h ~ ,  
l k 6 r u r . k d I I h W t m w h l t I ) H ~ p r r t n ~ . T o m W I ~ ~ . W h r t h r r h r ~ W  

d o o u r p o o p h . ~ , m d m y ~ m n y .  

b n I h r ~ p r t C m o n d m ~ b k , # I ~ W , a n h o r # n b k ~ . & ~ k d k r b o r r l  
d n l h m d ~ ~ o f R b m & I h . ~ ) H d ~ o l ~ w r g o i n I t n m d w C n n w , p r r r o r r .  





the kind of p r a m  and the proms8 that I go through in anything (hat I do. 

So. anyway. the birch krk, WI mt of deadbas my kakuml lmr, the IM. Wanba m d  Yn 

t h i m ,  And that's when the llmt Eastam aide starb. And Em5 wrlly rbm with tha wnUgM It hm 

r ktofayrnboyc mpmmbbn b it R k a  the Wng. the Wng. It h r  all those newthingl--Wk. And 

that's h a t e  it startad. And it arb with my kokm baing in thir 8chool. Then 88 we move along, w 
go inlo my #reW Jde ph. wudh compass point]. Thk In the h.. n i n a b e n - w  and nim(.mn- 
fifty-mwn. And I got these photographs last year, actwlly, just bobre the rrrhi#tion oprnrd up. I 
worked on lhm phobgnphr and I pkkd tkmm up in Kenon. I found r guy who u d  to k an 

rdmWlbrbr rrd ha W ma about a woman who'a in her MeWa or romdhin(l. He said We usad to 

w # k i n ~ k , b u t ~ u r d b ~ l a b o f p i c t u m . ~ n d ~ ~ - r ~ l ~  oldlady, butshe had 

rH~rQdn,aor)n~mt)n~mdr3d,WaU,1wbnY haw any mora wforthem, butyou 

a n h m O m n . " S o 3 n g m m r ~ ~ I l i d m o f t h e p r r k d i n t h e ~ m d i n ~ - ~ n .  
I found my m a r  in It and my mother in k I don't h n n  picturn dthm in that *M prciod, ro it m 
quh tho mxporknca to Ilnd that. And ro thk mlly mad woll fw tha piace and that8 my Mher'r 

~ u d m y ~ ~ . ~ m b o l h h ( n r d # o l , h C . J . d ( k . w m a ( h n i n ~ e h . o r m i d .  
lillkr. And tha South, bo, h r  lob of rymbdic nprawnWon. ThHa wmmw and it% the wcond 

dmlon. bgot r cdor that gorr with it and uwlb IYI grwn or ekr, Us another color like yallow, or 

. . . but it drpmd. on which (r#. you're itom, Us got a differant d o t  wNch goo8 wlth it. And tho 

aummr, ihdmtCn chid, k a  Uw gIOW/ng up of 8 child, tham's r arbln aga group. So thk ir whore 

thagrowingporkdL,mdthbbinth.~. 

~ l h L M h ~ , ~ ~ h ~ I n d [ m A e t ] t h e n ~ n r m k o ~ M W .  





rnothr imporbnt md#m of oun and I uw thrt rr a m a n  d protmding the bad. The g l m  

underno* in t)ra GnndMwr Rocb. In the wmrt lodge there's uwrlly I mound o m .  It's r half- - mound. And drprmhO on whob condudng tha cwmmny, them's a errbin amount of rode, 

nywkm from mwn to thirty rocks. And ihey'm placed h We (hr and they're heated up unM thm 
rod hot. Then they're brought in. And thm's a c d r r  Wl (hat goo8 rround the mound, dam the 

anbe, and hb Um lodge. And in W prr(iculmr place thh cedar ia rround L e  We. And what t h y  urd 

to do, they'd sprinkle cedar onto tha mb as we1 b gku it a smd! eko. It's one of our medidrm; It 
heah in ib aroma. And the glowing part rapmrnb the Gmndhthor Roda. And the bed b om that 

And t tuh  whom I aoon Won. And Umh haw I want to thow thk prrticulrr p&ce here. And the two 

mdo atohofend a n  pnor#l mdo dmkw. This b my -10 tock him. The other one in the fmnt 

h my bear rock. And that's what I uw for any smudge conmonb I haw. Itto had it for rlmoct tan 

y r m . T h a t ~ w m ~ n t n  meby my uncle. He found i t r ta  ~ w h e r e t n ~ m m t r p b u h e ~ m d  

Mnga like that And he gnn me that one md rho wme wmwhead8. And so I use that piece all the 

limo for my smudging that I do. 

What I want to talk about, though, k all thk $tuff, wwything thHs included in hen. I go 

Ihm r process, 88 welt m trying to lmd r merm of herling, kcrw thrYI how I me mywlf 88 r 
horkr. for  mmlf, iY, healing, but m wll for othen, its healing n mll. thore's r cwple of 

axperkncm I want bo 8hrn wilh you. 

fht m e  when I exhibbd in Urbrn Shaman Gallery last p a r  I wam a n g  in the k c k  h 

the rdminhb'dion o m  and I m dahg thing$. And thon I houd tha door open. 'am it had r 
q m k y  door, md then I head mebody mlkin' through. Then thir hod  poked lnto the o f f b  and 

Y wm W old guy. Wdl, nd dd, he was around thirty-forty pn~ ~ r r u p  l0rrght.J rround my age. Po& 
IOU#M, bo.IHe juat lodod old. Ho #ma in and he dwbd hlkin' to m. He mya, 'Ch, what a n  you 



bw, I wm in r mddmlhl a & d ,  too: he said, "up norlh." And he ataftad talkin' about hk e ~ ~ n c e .  

And whik we mn talking, then he explained the dory b me and stuff. And h e  othw guy in the hnt 
turned wound and ha wr cylng. And ha was saying he wn in that rckool, Do. And he came and 

@hook my hmd. He mid, "You know. I know I'm drunk a d  I knaw I'm not wgpowd b be in hen 

br#r, pu k m ,  you're ming the mend hlmm, eagle liralhem, so I'm t d l y  mry I'm hate, but 

I think what you're ddng b a god thing." And they both mlkd out. 
I o n l y u y t h i s k c s u r h o n ~ a b b d t ~ l t M ~ ~ t h r g a l k r y b o n l y a  b l o c k m y  

from Main Street /in IcMnm,m and with my focus on trying to rrYdy Canada Coundl and WAG, I 

W t ) c ~ n r ) # t m y ~ m r w h H m r r n y o r m ~ p l e . A n d t h ~ n o n ~ .  . . Igum, thWn 

h ) ~ ~ & , k o u r ~ 3 , ~ i , l h r ( t o n t k n . k w l t k e w y l m ~ ~ 8 a ~ h o l ~ l m r h n .  

b uvhdws'n in, own though Us not like them, Us all there. WI r condiinod kind of state that we're 

in. And, my prrmb both dkd on tha front linm. My flthmr dkd on Main -met md I found my mot)nr 

in)m-And... ~ d # ~ ~ m w r l l . S o t h m # n d d t h ~ r e 8 l l y l w k  . . . t h q  
r l l jut~hmbhgdormonyousofrd,  md I r b t b d ~ w h e t e m y o b j ~ w e t e w p O o w d  

bgomgJn.Sorloon rthayhft,  I mkod Imr humbkd~dnandthltrmmllygoodbrmr. 

8ut I think W k what Ihir whok thing & about. You know. Us about sharing our expadenem. 

We have to rip knddch off ~ C I U W  in order to heal wa h n n  to take all thJ off. No mote M e  
bandab* you k#w-UWb not what hark m. We h m  to really look at what's them nd his ir what 

prrt ofthi8 piam b about It Warn carbin diuordant images, you know, that work in one some, but 

dent wodc in amthat mm. And b)cing b kllaw through wmo kind ofdiwuhn, to bk about 

~ ~ . k r d t h r h b J # l l y w h d I m n b d  todowiththirpro~orthkawN#1,~bCllkrbout 

L ~ I ~ p o p k b U k b m r ~ t W h r t d o ) w y k r l a b o a Y H o w d o ~ h r l a b o u t c r ~ n  

~ F a r m , t M , k h o m ~ b r l l m y n l r l k m . ~ ~ o t # k r m r l b r r . U 8 , f o t m r  itbrquktplrca 

d o k . k r d b m U 8 m y h m i ~ m d I h C b w m r t M n g I 0 l y m y ~ b , h t h e h i g ) m S ~ m .  

I n m r n k r ~ ~ ~ a r d d ,  r t R a t P o r b g a m d h a t o r r n i n ~ ~ ~ " W h r t k t h k 3  
R J I L ~ u t " ~ ~ J Y ~ , I h l r L w t : I I b u t ~ d n i n g , y o ~ I m a w . ~ ~ t M n k o f I t r r o r r o  

big painting that you can rcbrrlly walk inbo." Ho uyr, 'Oh . . . k e  Wual nrHly." puwywe ii~ 

~ e J 8 0 k g o t k ~ M r w r y . I ~ M m ~ r ~ I d # . ) k r r y r . 1 m n t b o m l k h t h r t  

o n m M D d C W # p ~ k l Y d w Y . ~ ~ ~ k ~ r ~ h . ~ . J & a n y w r y , t h ~ ~ a t I  

a ~ l a i n d t h ~ ~ t o M m e h m i m t r l r l k n ~ ~ l l h i n k ~ w # r o r r d b o k n r o b ~ ~ ~ o f  
lielinga, you k#w. It dcmn't mdbr which part oft)n communHy pu'te born or undmbndhg our 
r a d r ( y o r u n d r c O n d n g C a M d b n h i r b o r y . T h l C I ~ m k m b o b d r ~ t k L & h o w I ~ L  

~ h m y ~ m d I j u t ~ ( D ~ a m i t ~ ~ a d h m p r o p k m i t o r m p l l t h ~ w  ... l 
don't know, or /wt talk about it, or IW trlk about It That8 if and thanks Ibr corning. but W you have 

q-,m=e 



Q: Ir(HW.cco around h e ?  [Thspnan b&dba Iln, 'comp~8s'cCck se? wJChh fhe 'h%p 

Louir: No, rc*nl)y, thb b Wow km. Bacaur I ma bur di(kront hind of willowr. Black, gmn. rod, 
and them's orn other one. I think Us r whb willowt So I urs. on the ten in beWmn the rod willowr, 

l h r n I w ~ k ~ m d I m s t h . m n r ~ k t h e m t o g c r t h w . S o I t r k d n d l y h r r d n o t t o m r t s  

anything that I took. 

Q: So you wrnt out and got the red willows. and wont out and gotthe wMll wMom . . .? 
Louis: Everything came by accident. I Wnk, in a id of my.. I wrntto the rou(h, not by uylng "Ok, I 

think I'll go soulkt that's whm I'm (ping to gat that rhm." 1 j u t  happenad to k them and I thought, 

" O h , w h U e I t n k m l g u r r ~ ~ t h r w l l l ~ . ' I  judhappenedlo hmthebudcorlheorrmd #&ad 

up(h. red wikm And in the nodh, I rm in The Pas. I can't nmemkr what (br. I h d  a vm with me 

at the time. My ko(hrt was up tham kcrum he ikm up thm. too. So I wid, 7 think I nood 0 gat 

mme stuff hare." 
Q : ~ ~ Y l o w W ~ ~ ~ ~ m i k n Y I ( l e ) r o d A w o u #  kvrydaproaing,butitdonnTIbike 

m r r  bohg w ~ k g m l n g . I t m m r \ r r y ~ k l . D o p u ~ t h a h r Y ~ w ) m , y w  w o ~ w B ~ ( h r  
rnmtmhh that it king, you dorrr b people who h n n  gone kfon you md the my you want your 
childton to go, when you do thb? 

laub: Y n .  in many myr. I'm worldng WMI organic mr(rhl. but I iko hrvr m undrmtandng when 
I'm working. hc8uma when ywmn doing thgs Us . . . your mhd g m ,  loo, but mt the Wna YI 
w M ~ m d d n g . ' C r u I h n n k n O W ( ~ ~ f ( h . w D o d r m u i n g , J l o ~ , Y k e h a r h W d a o d ~  

WnOIm Pm uing. 80 I have l h t  tonnodon. U e  I can almost M I  my paren& khhd ma, or I can 
J m o r t I M m y ~ k h i n d r m , ) r w I m o n r , k c r ~ I ( c n o w t h r y ' n t ) N n . S o l ' m ~ ~ ~  

and I know what h doing. So I'm in my uncoMdOu8 abta d mind, rm acbrrlly comrnunidnq WM 

them in that wnw. 
~ w y ( k r k d w r d ~ n r d k ( b n . D o d d h d d u p ~ . I h r d b ~ n W k r M .  

~ k o l t m k d u d ~ t ) n ~ i n ~ , ~ ~ I k d r d ~ r t ~ I k d t h m o r ~ r ~ . k ~  





CHAPTER 4: 
Tna OJlbwr C n W  Object 

Dhcusslon 

Bed work, a bum, a flute, bm'r)l&mned hide, a ~8Jlay sxhibi(-cn this vclriay of objects tell 

simikrities thrwgh which ws a kam about Um W d  as #s it? In tMs chapter, I will 

expbm the camrnonrlitb mong this seemingly ditprnb grouping. 

(although cwhinly not Udmivdy) within Um whtbn lngmg.r, was emkddrd, rd still is, 





One an add to lhis Um knd forms hm-, lake, prairie, mmauntain+and dl the living 

beings in that place. Each artist m*sW within a particular living Flaw when ddng his or her 

work* 

a 'spiribul' or by mething Wing 'spitit' From my EumAma*cm aHunl backgrand, my 

notion ot 'spiritual' mfem to brnsmdmq. For aumpk, I might go to church and pray to a 

transcendent god. Or, in r nomdigious sense, I -be n ~~~ of heightened 

~ ' ~ @ I r t p r c b r # y w a # n o t d r r n i b e r r % p i ~ I ' ) .  By'mystiCIJ' Iwouldhave 

meant tmnsmdmt or m m d n g  with some!hing beyond or out ofthis world. But I gmmtly 
I I 

I Hnk ol 'spirlhulily' in asweirtion with organized digion (8.0. Chrislimity, Judaism), nd lh 

thought of r maligned -st or r g m  being '3piViWw produar in me a m m  d 



under- impression that the ward 'mmitou' means spirit and thut it has no other meaning. ... 

called thb rub-, 'he saw no problem in calling ... samd ... Ukrt Einstein, when asked 

w h d M  he believed in God, replied tM he 'believed in the God d Spinasl? Einstein onmd 



Cin:ulwity, Cychts, and Mowmnt 

As na# &mel in God Is Red Vim Delon'a discusses the lineartty of Westem time? There is 

r past m i n g  from us as nn progress towad r Mum. We can $08 mitM end of thrrr. 

'Infiniv stmtches beyond and something must hw givrn us a beginning. It is tftis hwity,  

D d a i r s y r , w h i d r d k n n ~ ~ t o p o ~ ~ t r a n ~ g a d n d b ~ o u r h i ~  

us an imbievabk, but exarni~ble, past 

Frank Mon&# tdls h e  story of the visiting elder who spoke about moving  the idea 

ofYmr8 from am's thoughts, thrt m are dl Mng here, myself, my rnncustom, and the Mure 

childran. Also, he tlHu of the sound of the flub as being 'kyond time.' 

'Timem in thr NaWe Ammian sense is wid. Onr of ih. most obvious ways to 

obame Ws is in seasonal changes-the mtum of birds in the spring, the rnatwhg of plants in 

@ m s u m m a r , ~ ~ i n g ~ m d c w k r ~ d ~ ,  md~chillquietofwintwinto 

~ m J l i n O d r p r i ~ r g l i n . T h r d r d i ~ o f ~ r u n , W m o o n , ~ ~ , i h s ~ r r d W o f  

# r r . T h r a y d r r d b i m , ~ , n d ~ * ~ i s o n r t n ( ~ n d ~ . F c r m p k ,  

Loub Oglcnrh rham 'histay' of his hmily in r circk, and he 'layws timem in the pnrrnt 

brm we an see abm- examples rwnd us, it is still an 

exhadinwily Micult notion for r W.rllm rarJbm# p w m  to g-. How an tnin@s not 

m a v e f o m r r d ? R m m o b m b k ~ i n ( h . r r ~ ~ m n r m t h r u n n ;  



indwant Changes in the cyclic flaw am the visible ncombinings of dl the constant 
I 



From SecuIar to Samd 

We can see a spadrum of objects made md used in a secular way through objects 

and by whan, and what its purpose is. 

Mwge H m i d H  and Frank Montrno identified secular objects which could be used 

om's spirituality into it as om would do with a gift, for in-. Yet it is still important (M 





puporsr. Mame explains: 'If I were making something for a spiritual ream, I would by to do 

it at r time where I would not have to worry about the telephone ringing. I would want to be by 

myrdf. Vary d m ,  very muse] hopdUly pcdul. Vary into what I was doing. Thinking of why 

Iwasmakingit,wMitwas going to kusedfor. Keepingmymindonthrt, roalotdit i s m  

yaur (bought pmess. ... wen ttm way you aaft something, or the wry you make it, Y s d i i  

when it's used for spiritual ~ o n i e s . '  

As R W d  explains, 'wwy time that m go get mething or go do mething we give 

always pray for evmyhing beauso euwylhing has a spirit' He continues, 

As Louis says, 

l o k a o b o n r o l o u ~ I ~ l p w r w l ~ I Q h a n g . ( ( D ~ t n r ( k r ( b r c r J ,  

I 
' a u r ~ & r # n ) l h g ~ w u r r l l ~ ( i m r . I ' v r b r m ~ ~ M 1 H J n m I m  

I 
8 # 6 . 6 a l w y r p u t ~ o ~ b k c e o h ( h . w l r w k m r n g o c m ~ , o r  

I boating, or wMmr kauo kQihv8hul. In #a undofeumnb and thb kfnd of 



And as Joe relates, 'When OsMra-bay-wis rm the child, h knew that his long qwst 



crafts. Richard wodcs in steps: 



b WS as if- dm is them Mpiw him, giving him dincbi*ms. Om want$ to do the best om 

a n ,  mgwdtess of th. skill lwd achieved. The Mort Mads one's responsibility to the spirits 

d the rndsrials and to the finished piem, what one is putting into the world. 

In m a r k  o o c l v ~ o n ,  Wrge mentioned that if she beads 8 leaf and '1 had to mink 

of what to do mxf I wouldn't be able to do anything dm, the leaf would stop. It's the flow d 

emgy (ram ihs Nds, Um design, and hmgh ~ccxllar-=#a! lets the *sign flow. From the 

krf m e s  mething dse and it mwes outward.' 

The Spriitual Attitudb Gums the Woh of the Hmk 



 OW with him. Louis says, 

I'm wor#ng WI orprnit rmbhl, but I rho haw an undarrtrnding when I'm working. 
Bemuse when you're ddng things ... your mind g m ,  too, but at the same %me Us 
what I'm ddng. Caua I hru, ofm inlbrmrlkn of wood I'm uring, like the 
ahkld a d  cmrbin t)ringa that I'm uJyl, ro I have that connech. Uka I cm rlmort 
frrl my parenb W n d  me, or i cm airnost Fnl my kokown behind ma, you know, 
becaw I know they'n t)Nta. So I'm ddng thaw things md I know what I'm doing. 
So I'm h my unoor*d#r bt. d mhd, I'm lclurHy oomrnunicahg with them in that 
w m .  

Takirlg one's time in uwting somethiw seems m irnporbnt 8spectofmWnking in the 

~ w y . ' N d ~ , ~ ~ ~ ~ l , t l k i ~ a n i n w M ~ ~ . ~ a d j O n s ~ ~ ~  

of mind, and the state of mind needs time. 

As Richard ryr about the d m  hides, 'if you go too hst, you can rip a hi-. Fleshing 

it. Youcan rip hs hideby taking M ihsrp i~ is .Ywcmr ip thbh ik r ta~pa in t ,  #you go 

cDohrt , (DOmud, inahuy.~h~ywgo,~l@myou' l lww~dom.*  

I n t J k i ~ l b o u t ~ ~ 3 h . M b g i v m , M ~ ~ I W s ~ ~  

B l k m t h r y n o w h e n I m W O C k i n g w i t h ~ . ~ n ~ m r d . . ~ ~ m Q W f U I  

#dm winlhwn... r r l I d o n r ~ l p w r b , t h r m . R w Y s ~ d # ' s ~ d d o n Y  

k n a w - T h y ' d k e t o b . r p i r i U ~ w a l o t o l ( i m ~ i n ( o m r k i ~ ~ . '  



hide, ttta meat, the organs, 

Of the mcumity to be humble Richard says: 'My l i i m e  god (M I live is to live a 

tumble I&, wary dy. To k humble to JI mankind. To be good to all the spirits (M are g o d  



Syrnbdic Wunings in thu M8twiaIs 

All organic or natural mdsrials used in the a'afted pieces carry their own traditional 

tmdtings. lb tying dO# drum is an wwt, direct teaching of cultural M d g e  nd (ndiion. 

Other kfmdedp. teaching, and meaning rn y k implicit colon am often associated with the 

mdMe wheel and mpmmtlh meanings d the four (or six) cardinal d i d m .  Ddgn m y  

be symbolic rueh as in )Is use dm h l i r d s  in a gift of healing. Animals urry teachings, 

for example, the dwr minds  anr of its rraificr to hrd and clothe the Anishnabe; the e g b  

i r t k ~ m ~ e r d t h e g m t s p i r i t .  

Amth example am pkntb which are used. All the artists urn tobacco as an offering. 

Frank uses crdlr to make his flutes. Louis uses gdr, -8, and d i i  kinds of willow in 
1 

m n .  'm] myda#ur ... might k found in obj- thu-s, chand 
, 

w o o d , a b ~ , W . ~ p l v l t h r s a ~ ~ s n d ~ Q w h i c h ~ , d i d m  



We me this in FMKs description d when the flute becomes Jive. When it is first 

crafted, it is a po(snb*al fMe. Wh.n the breath is bknm through it, it becomes rliva-rgain an 



a l p l n b r d ~ d r . m N W e w l e t n W ~ r p i r i b l l @ d ~ w o r k w i t h w t k n a w i ( ~ g  

the bdtimI meanings. Even if or# is not aware d the Midmiwin sacred radlr an 

b i ~ ~ b i r d l b P l k i s f m i l i r ( o m F W v r r . L a i r d l o u ~ ~ f u n a d r c r l l d d , r m m  

~ ~ i r m g s , t o i W ~ n o n - N . l i w 0 ~ w i ( h ~ i n g ~ n u b k i n &  

tofindhr~rndmtrndingwi(hinlhew0rk. 

Mewing h dm&. Dwn bemmm ~ ~ I W O  death, becomes lb .  The hmily ' h i m  

in the birchbdc pholo albums drda hoprhrlly towad regenmWn in wirit as it cycks again 

(ow b t  RqamWot~ d wwrit, healing, m y  rlro be mgmrdd as tmn-me for JI who 

pwWpab in the inrtlllatbn. 





T h . O ) i b u v l C ~ ~ 1 1 3  

a ) l k g ~ o r ~ ~ ~ p r o p w r l b r r l ~ . ~ ~ o b j ~ ~ e ~ ~ m f r o m t h r i t  

m * ~ , n r b n l ~ r d M . ~ T h y ~ k m U o u t d r ~ W r l h n r  

dmin i rhrdardomunLTh. rsmronnmu~ms~gIUa isswhichmm~e(oWsml  

a l I m f o r t h e ~ r i h r d s m d ~ f o r ~ ~ ~ % .  

RirhnpcrtrnC lhm, R r#lizethatthecWW objects amtlmn~es beings in the l i b  

world. 

- 



Supplying Contant 



mpdmcu. It is my o#rtw#on (M Ws is g d l y  the state d mind in which the Ojibwa ~ * s b  

work. But, now that wa have used Wesfam Wmirdogy to describe this state d mind, and 

bnbtivdy i H d  it horn thu Western view, we nod O throw my cur Westam coc~cdptc 

Let us return to some of the desctiptions of qibwa pirkmlity a d  of how the artists 

work. 

Marge said (M Native rpiriturlity is not thr same u Westem digion. The imposition 

d adwkd, organized religion was, for hart a su- rccommodsb'on which did not change 

her inner (Native) spirituality. Ojibway spirituality is a matter behmm the individual and the 







for mething. I was QCkIKIW(edging the gift and my gmlitdo thrwgh giving tobacco4 

pmdd rpiW pmmce. Bemuse of this aperiencu I now look at haw I am inbmdng with 

dwm dfbmtly thln I did b&m. It also gives me m e  additional understanding dwhat the 

artists mean when they speak of W n g  in the appropriate way. 



rJs woy--rr a paftjculrr power. This dost not mean that this undmtmding is inacc8wibk to 

us. lhis is #m job of transfomative philosophy: to help us wickn our consdousn8~~ to be r#. 



nrponribility to think and 8ct with are, beaus8 whmt he doas will, t h w h  the muric, be put 

into the world. 



* 

(which mated a p ~ ~ o g i c a l  dilemma lor Hallonnll) (83). The move from a Westem 

intellrQJ view to a balc undmbrrding of an Ojibwa world v i m  offem a considmbk 

In this chapter, I rdlect on wM h s  appmd by using (his route. 

The 'spiriW' m u s  hr, beon putiarlwly diicuk to understand. That it is immmnt 



unique combining of r n m  (or one 'substanw'). 

by participating in the ongoing cycle of birth and decay, the rscombining and docombining of 







as narratives (xi). They chose narr8tives edIac&sd bahmm 190S05 by William Jones, n 

'American Indian' (27), in 4he ncwhm pot%on d the southwe- Ojibm ama (m Figurn 

Om). (William Jones is the person who cdlected the Migration Sad1 p m m  in this study.) 

- 
In other words, Oumdt and Callicott avoid *ling with cabmponry Native -S 

influenad by cdonization. They Jlo avoid, as Mary Black-Rogm notes in her Pnhcs, the 

is c#lgrmd mlhr WllrCYn philosopher, in attmpting to undemtmd Native philosophy, will, 







The Appmdbix contains th h s l s  which warn required by the Ethics Advisory Committee, 

Lakehead Unkmity. Them induck: a research proposal with sample questionnaire, a letter 

explaining the study to potential participants, a consent fonn, and approval from the 

I camnitbe. Also, i n d W  am the signad consent forms, one of the introductory letters I sent 

to roms poplo, some comspondmcr, and otfw 'permission granted' forms. When I was 

beginning I found it helpful to see what Lomine Brundige, one of the first graduates of the 

Nctive Philosophy Pmgmm, had done in her intewiew materials. Ttmmfom, I am induding 

bdow a (bw eomrnents which my be hslpful to another student using m intewiew mahod. 

E t h b  (Uste&/# 

My dindion c h q p d  sonwhat fmm (h. time I mote the research proposal and the 

sampk qwstimndm. I thought I would be talking mainly with paopfu who did brain-tanning 

and leather wwk. H was difficult to find one penon who did bmin-tanning and I did find 

propk doing ~ f r ~ i n g  worlr. The umpk querb*onnrin, while useful in focusing my 

thoughts klon I did inlwvirwing, was of M e  hop. I found that if I explained my project and 

I ukd om or hrvo beginning puestionr, that w s  sufficilnt (At least rltrr the tint interview) 

I I learned t~ l imn instead of i n b W * n g  quite w much. I learned much mom this way. 

1 letter and r mwnt form. I fdbmd tht up with a talrQhonr all rhoc(ly prkr to the time 

: when I would k in (h. ww and could set up m interview. Not dl the propl. I sent the 



materials to were willing to gnnt me m intewiw. 

Personally, I found it very d i i l t  to ga through the pmcess of asking people to speak 

with me and doing the i n t e w i ~ ,  in spite of the fact that I have worked in fields in which 

intmiuwing was a regulrjob nquirwnmt In the intenrimnhng situations for my thesis, I m s  

finding out how litlk I hew and doing it publicly! However, I gained so much which wouM 

have beon inaccessible to me otherwite-and enjoyed the expsrimces. 



28 April 1998 

Ms. Kmn A'Llcrio 
P.0.  Dox 1206 
Bajield. Wisconsin 
548 14 

Based on the rccommcndatian of thc Ethics Adviwy Commitkc. I am picased to ethical 
approval to yourmscarch project entitled: CRAFT, RLTUAL AND WOR I .D WEW: A STUDY IN 
N A'I'lVE Y HILOSOPHY I 

nw 
cc: Dr. D. Rahb, Supcnrisor 



Tithe Craft, Wturl, and World Viw A Study in NIdivm Philosophy 

R8~8an:h h r p 0 ~ 8  

I plan to do the field work for my study this summer 1698. f he h l d  work will form the corn 

of my Mast&$ degree thesis in Native Philosophy. My primry study will be with Anishinaak 

(Ojibwa) pwpb in northern and central Wisconsin. Other intewims with Native artists who 

use na!unl materials in their art work and/or Natives in less dense popuWon and less 

cosmopotitm areas m y  be considered. I plan to do a written thesis and a version on CD 

Rotn, 

I have chosen the a m  of crafts, especially tanning and leatherwork, for thm 

masons. One of the most important for focusing on tanning is that it is a tmditiond 

i-s cfaft which has boa  pWmd by mny, if not aU, triW peoples in Nocth America; 

them is -nuity fr#n the pre-colonid period to the present and contiguity crostcultunlly. 

Also important is the fact that I have my bachelor's degm in waft work with art history 

coums in (what at the time w n  called) primitive wt Mom ncrntly I have, myself, begun 

learning to tm and to work with fleecu. I understand the physical process involved in thr 

production of a f ts .  I dro h m  thought about tfm meaning of the work hwn a Western 

viewpoint. Lmtty, I am inbrsstrd in Western mnvimmntal ethics, most particularly the 

humm parson's datbmh@ wilh what would k ngwd.d in indigenous world view as other- 

lhnhumn pmons. Cmft work involving use of nknds offem r means of examining this 

relationship. 

I hope to bun rbout Nativa (hwght memiing, value, and inspiration astodated with 



materials, the further meaning and nlationships within the community symbolized by the 

work, the inspintion for design, the relationship with the past and Mum inhemnt h the 

processes used, how the artist learned the mft, and the mognition and status confenad 

upon the craftspenon for hidhw work. 

Why Cidd work? Learning directly from individuals is almost impnthre in cmft w o k  

The artisan participates in a physical process within a particular cultural framework and in 

a partiark mental state which is extnrnely difficult to convey in* text Also, learning dimdy 

from people is tradiional in Native cultum. My own 30+ yean of work k f o n  coming to an 

academic setthg has been almost completely peopknlltod. I like working with people and 

learning directly about their life r ~ k n c e s .  

Uesearch lnstrumnt 

My mearch is sbudured in intrnrkw fornut 1 will not not a r n  questionnaif8 not 

r r i g i  rtrudured fornut My objedkes am intorrml meetings, c#nfortrbk participants, md 

dynwnic discussions. This will depend in part on the penon being intowiewed; if the person 

is an Elder, quertions or intemptions on my part m y  k inappropriate. 

Mib my primvy -st is in tanning and use of ko(h.r, I hope to intendew people 

who do a variety of other wafts, e.g. quilling, b~dwork, etc. Sotno questions apply to all the 

crafts, othen m specific to a parliculw cmft. I hrw gmuped thr quartions by glcrer8I 

I ~ ~ s :  personal history, learning thr craft, process, design. tmchingl/tndiis, and 

: additions. Dwing m interkw, questions may be 8 h i i  about A mmpk qwstionnrim is 



This is w e d  in the i- bttw and tfm consent fom. If what a participant does and 

comments on appear to be appropriate and a participant is willing, I hope to make 

am- b videotape an intewiew. In videotaping I will focus on demonstration w the 

participant will feel mom cornfortable commenting on his/htw work on amen. I have 

included a spec& consent on the form for videotaping. If m r d i n g  the i n t e ~ b w  is not 

acceptable to the participant I would still like to conduct the interview and will write notes 

immediately a f t e ~ r d .  

lnhmrsd ConsenuIIcowr Letlbr 

Once I am referred to a potential participant, I will contact that penon in whatever 

way is - meelh~, phan, mail, and tell him/her about my study. I will then either 

give or mail the introductory letter a d  consent form (both attaded) to the penon and 

amw a meting if accepWe. ConWmtWi will be ensured if the p n o n  so desires. (See 

below.) 

Original mmtrrirb - rudk andlor video tapes, M d  notes, will k stomd for w e n  

yearn m a sab &posit box to which only I will h m  awss.  Cultumlly sensitive material or 

! nmrr d pwtidpmts who wish confidentiality will not k made available further. Copies of 

the origid intwiuw8 not nquirbg confidrntidity will be mado mikbk t h w h  Lakehead 

Un~slndigrnaurLemingtbpammOnlHb(oyProj.ctro thrttheymrccrssibk 

to students. The data will dm k milable in my thesis at the Uniwnity Libmty and the 



Risk-mfifs 

This study does cat have physical or psychological risks or benefits to the 

padkipants. I think l b m  am benefits in doing h study a d  have induded these in the cover 

letter. 

Di&emination of Resemh Results to Pamicipants 

Thr partidpant can indicate on the oonrrnt form thut hdshe wwkl like a cow of the 

interview. Also contained in the letter and on the consent fom eta the locations whem the 

material will be available. (Sue abuve.) 

Th. Rwmrch fnrbumont Sample Qwstion~im 

The interview would begin with r review of the infonnrtion contained in the 

introductory letter: intent of the pmject, *e hnefds of the study, tap. (or video) recording 

and consent, stom~8 and UM of mMals. If not already mcaived, I would obtain the signed 

consent form before baginning 11# interview. 

Th, qwstionr below (not indented) usually am desi~ned to be opn-ended 

to ancourage the plrticipnt to tak about what she or h thinks is important What the 

padkipant pddes  my pmpt further indsrdrrnge about the topic situationally appropriate. 

The indrntsd qwstions indicate the content I would like to cover, but do not lknl content. 

: They may k used if the informrtion is not sponhmourly provided by (h. participant 



Do you do other kin& of cmft or art WOW 
How long have you done (llj? 

b there anything elso you wauld like b add about yourself bebm we talk more about [XI? 

hrning 
I am wondering how you learned to mn hides, &.]? 

How old you ware when you drM? 
Who did you loam from? 
How did mat pemnJ teach you? 
What kinds of work did you begin whh? 

k (x] something everyone lormed to do or just r(ndllc people? 
nlhe MWW k '8pecMc people': 

How were them a p d k  people c h w n  to krrn min c q ?  
How did you -I about being ch-n b learn [XI? 

Have others in your hmily done [a? 
Prowss: 
Tannkrg 
Could yw de8cribe the procs# you use todry when you bn hides? 

What kind of h#m do you wrk with? 
Do you uw dinnt procoams for difhnnt kind8 of hid-? 
Do you tan dflbnntly 1D obbin dMsrent rmub? 

When do you get your hid-? 
N h m  m m m e  eke: 

Are thoy purchmed, enchmged, or ghnn? 
Whrtdoyou~forhr  pichgouta hida? 

N ~ b s p p i h g w h ~  
Could pu tall ma how you b p ,  hufla [nrmo of anhf l .  (br urmpk? 

Am than rituals or mnmonb you n o d  to do? 
k then a p m n r l  HWa you n8ad to k haw? 
Wkrn blha k d ~ t o g o t Y n a n i r n r l ?  
Am thore urronrl dilhnncm in tho hidas? 
An Om any rlurh or mornon&$ rmdd tor oWnLp tho animal? 
Could you dewibo the kb my to I#n the mhal? 
Whatbdona tho r m  ofma animal? 

Ihr in (mr( rdhywrmIr tknrh ipto~anhr lor0thoWowhrnpugo(hrough~)rn~w~ 
I C w l d y w b l n n ~ ( M , w p r k a p H I m r w M y o u ( k h k a b o u ( ~ n y o u d o ~ w o M  
I Aro(hmmy~~korcmmonirrmrdrdkbnnhg? 

Du~tha*nrywwo~~(k .Mk .wMdoyou(Mnkabout?  
H a w d @ m ~ M d . ~ l b y a u r r u ) n n p u ~ w W h W I  

I D o y # r h ~ a y ~ b ~ r r r C m r l o r b o t ) H ~ i l r w ~ h t ) m , r d i l h n m ?  
! W h a t h r ( p y o u p m d ~ ( h . k r t t a n ~ ?  



Whrt k i d  of things do you make? 
Could you MI me about the prom88 you go through to make r m? 

How do you decide wMch krther to me? 
Am dmnnt leathan, or prrb ofthe lrme Me, good for -tent items? 
k it imporhnt for you to haw I particular M e  Men you WOW 
Are than any rituah or mnmonim w h ' i  mud h obwnnd? 

(If leather goods ate produced by hand rather than by swing rnrchine, mother mt of questions 
regarding that proem8 will be noumury.1 
pepeat qudom from "Home Tanning' rppropdatoly altered to Ieathemorlr from 'I'm inbrmtd in 
your nlrtiomhip to the mhrl . . .?" to end of sodon,] 

Quillfng - 
Could you tell me about how your quilh are obbhred md which qullh you me? 
pepeat q u W m  from 'Home Tanning' rppropfi8taly altered to 'quilh' or Quilling' from Where do 
you get your hides?* to end of adon.] 
Do you color your quilh md, if=, what kin& ofdyes do you uw? 

Do you uw ~omrmrdrl or natural dyrr? 
Nncllwel: 
Could you to11 rm about th. kindr of m8torirh you uw and how you prepare your dye83 
Are there important wryr to collect the planb and/or aarth matotiah uwd? 

h there r personal tnme of mind you n o d  to maintain? 
Are ribrrh or cmmonios -v 
Whrtthneofymrirb@at? 
What colon m m o d  born the wrkw dym? 
How do you rcturlly go about dyhg the quilk? 
How had istho color? 

What do you apply your quill work to? 
on W of llrm quilkd, e.0. birch bark box, hather mitt, etc., than mother wt 

of pertinent quadom m nocmmry.1 



TaachingJrnditkns 
Are there brdilknal terchingm mw&W wUh your work? 

Am than stork about [gpadk cma? 
How did the m m n  who bugM you pmant these teachhga? 

Do you cormidor your work tmdilio~l? 
When working do you Ihl youmlf kr touch with dher pople who hrvs done the #me work in the 
Old? 
~ d o p v ( h h k ( h . m y y o u d o p u r w w k t o d y m y ~ c h a ~ l r o m w y Y m r d o n e  inthe pmt. 
perhapa by your [9nndmothar, grartgnndmothmr, etc.), far emmple? 

Additbns 
Am Ymr you tMnk we important m hnnnt Wked about or that I migM not h m  k n m  
tomkrbout? 

Thank p u  wry much lbr talking wWh me and teaching me about your [wad. 



October 1998 

P.O. Box t206 
Bayfield W154814 

Hello, 

My name is Karen A'Uerio. I am working on a Masters Degree in Native Philosophy at 
~akehead University in Thunder Bay, Ontario. My purpose in the program is to leam about 
Native thought and ways of living not only academically, but by listening to what you might 
sham with me. My research is centered on the meaning of craft and art to Native artisans. 
Through uaft work and artwork Native thought, meaning, and values can be demonstrated. 
An important goal of this work will be to promote an understanding and respect for Native 
values and community expressed through Native craft work. And, as a craftspenon myself, 
through learning about Native thought I h o p  to leam how to relate to my own work with 
increased understanding. 

I respect the importance of sacred knowledge and this study is designed to ensure that 
sacred knowledge is protected to tho utmost. 

I would like to request a meeting with you to listen to your thoughts about your work as part 
of my learning. Them am some qwrtians I would like to ask, but I am open just to listening. 

I would request your permission to use a t a p  recorder or, on some occasions for 
demonstrations, a video recorder. This will let me listen again to what you sham and will 
allow others to barn directly from you. At any time upon your request, I would turn off the 
tape (or video) recorder. If you do not wish me to record our conversation, that is quite 
acceptable and I would still like to meet with you. Also, your name or identity will not be 
induded in the final thesis without your pnnirsion. You may, of couns, withdraw ffwn this 
work st any time. My prowit plans indude constructing my thesis in both M e n  format and 
as a CD Rom for computer use. 

I am requesting your help to ensun that this study has meaning. Two benefits of this 
1 

I research will bu b promote respect and understanding for traditional Native values in the 
non-Native community, a d  to provide information for Native students raised in non- 

I traditional environments. These students will have access to this information that comes 
from the experiences of traditional Natives and Elders. 

Your name will be used in this thesis or your identity revealed only by your authorization. If 



you pmfer not to have your name used, your confidentiality is ensund. In accordance with 
Lakehead University's Research Integrity Policy, all the original recorded information, my 
original notes, and any culturally sensitive data will be s(~cumIy stored for seven yean at 
Lakehead University by my supenrisor, Dr. Douglas Rabb. 

My completed thesis will be made availabb at the Lakehead Univenity Library and the 
Department of Philosophy. Copies of the taped m%brial, with your permission, will be filed 
with Lakehead's Indigenous Learning B~aRment Ofal History Project when it will be 
accessible to Native students. If you would like to have a copy of our discussions, I will be 
happy to provide one for you. 

Thank you for your help and kindness in considering this nquest 

Karen A'Uerio 



I 'I' Y 

CONSENT FORM 

I have mad the letter which explains the work Karen A'Ucrio is ddng on !he meaning of Native craft and 
artwork and have agreed to spend time with her. I agree t h t  &a may use a tape recorder, and Mat I 
may ask to have it tumrd off at any tima. me fast sentence may be crossed out if taping is not 
acceptable.] 

I understand that my time will be given vduntarily a d  my name may be included only with my consent, 
Confidentiality is ensured if I desire it. I have alto been told that the information I have contributed will be 
available at Labhead University's Indigenous Learning bpartment Onl History Pmjact and the thesis 
at the University Library and the Department of Philorophy. 

I understand that there will be no direct benefit to me frwn pattilidpating in this study. I understand that I 
may withdraw from the study at any Ume. even after signing this farm. 

CONSENT FOR VIDEO RECORDING 
I fmher g h  my consent to hwe my dlswssion N o r  domonstmiion videotapad. p t iona  of which may 
be used in thr thesis and a of me full tape made avaikbk atthe Indi~anws Leaminu Department 
3rPI Histoty Project. 
v.s #X No 

I 

! 
! 

I would lib my rum added te the thrrls 

Yes# No 

I 

! I wou# like to have a copy of ha intewbw 
Yes No 



. 
L A K E I i E A I )  U N I V E R S I T Y  

Itbet Kaad ThunJrr bv, Ch~tarirl, Canah MB 5El --tat of P h i l o s e  
W :  f807) 3lC-7725 

CONSENT FORM 

I have mad the l m r  which explains Me work Karen A'Wllo is doing on the meaning of Natr*ve craft ond 
artwork and have agreed to spend time with her. 1 that she may use a tape ncor'der. and that J 
may ask to have it tumed off at any the. F a  last sentence may b. crossed out if taping is not 
acceptable.] - 
I understand that my time will be given vduntarily a d  my name may be included only with my consent. 
Canfidentklity is ensured H I desire it I haw also b u n  told that the infonnackn I have contributed will be 
available at Labhead Univenityrs Indigenous Learning Oepammnt Oral History Project and the thesis 
at the University Library and the Department of PhilosophyC 

I understand that there will be no direct benefit to me from participating in this study. I understand that I 

CONSENT FOR WOE0 RECORDING 

I further give my eonsent to have my diswarion an- damonemtion vid-trprd, portions of which m y  
be used in tha tkaris a d  a copy d thr lull tape mdr walkbk r)  the Indigenous ~eaming Olpammt 

Yes 

I would like my name added to tho -is 
Yes J No- 

Note: The p.rWpnYs name. unless autlmizad nat bo printrd in th thrris nor will hir or hat id- 
be revadd. In - with Lakehmrd Univwsws R.rurrh 1-- Pdky, Q originrl data wR1 be 
s-ly stored for mmn ywr 1 L a k M  lhimdty by my rup.rvbor, Dr. Dougl8s R.W. 



CONSENT FORM 

I have read the letter which explains tfm wwk Karen A'Wrfo is ddn~ on the meaning of Native craft md 
mrtwork and have agreed to spend Om with her. I agree that she may use s tape recorder. and that I 
nay ask to have it turned off at my time. [The last sentence may ba wswd out if taping is not 
~cceptable.] - 
understand that my time will be given voluntarily md my name may be inciudd only witk my consent. 

~onfidmntiality is ensured if I desin it. I have also been told that th. infomution I have contributrd will be 
wailabk at Lakehead Uniwnity's Indigenous Learning Department Oral Histoy Project and the thesis 
fi the Uniwwsity Libny and the Department of Philosophy. @?d(hy(m) J'-.t-9f' 

understand that t h m  will be no dimct kmM lo me from participating in this study. I ud.rstond that I 
nay withdraw from the study at any Ume, even after signing this form. 

/& / 
7 

lama City, 9bte/Provinw 
- 

;ONSENT FOR WOE0 RECOROlNG 

l u ~ U ~ r  give my consent to haw my ditcuuion andlor demons(ntim vidwtrped, portions of whish may 
e used in the thesis md a copy of the full tap made availabk at t)H lndlgmws Learning Department 
kal History Projact. - No- 



E H E A  C I T Y  C 

CONSENT FORM 

I have read the letter which epkins tha work k e n  A'Uerio is doing on the meaning of Native craft and 
artwork and have a g m d  to spend time with hef. I agfm that she may use a tape remrder. a d  that I 
may a* to have it turned off at my lime. me hst sentence may be crossed out if taping is not 
acceptable.] 

- 
I undefstad that my timr will be given voluntarily and my name may be ind- only with my consent 
Confidentiality is ensured if I desire it I have also been told that the Information I have contributed will be 
available at Lakehead University's Indigemus Learning Depanrmnt On! Histo? Pmjea and the thesis 
at the University Libny a d  the Department d Philosophy, *z$@ A j h ~  . 

I understand that there will k no direct benefit to me fmm participating in this study. i understand that I 
may withdraw from t h e w  at any time, even aftar signing this form. 

G Y - -  /yfl/9 pq- ,7 7+ 5. ,F 5 
a t e  Phone 

CONSENT FOR VlDEO RECORDING 
I further give my consunt to hava my discussion andlo, demonstfation videotaped, podors of which may 
be usad in the thasis and o copy of the full tape made available at the Indigenous Learning Deprltrmnt 
Oral History Pmjwt. 
Yes No- 



Karen A'LWo is authorized to we the songs 'Migizi Nagsmon, Eegle 
Song* and 'Healing Songm from my -ghted audio t a p  Closiw the 
Cide. This permission is given for a owtime use only on a compact disc 
to accompany her thesis, CmR, Ritual, and WOK# Vbw, .for Lakehead 
Univenity, Thunder Bay, Ontario. 

Fee: $25. N m a l  fee waived for this one-time usage. 

She may also use the photographs of me taken by Julie B~~klm, S M f  
Photographer for the Ashland Daily Press. The photos were for the article 
which appeared on Jwn 23.1998 'Red Cliff M i s t s  Capture Ojibws 
Spirit.' Again. this is for the omtime use (above). 

Frank Anakwad Morltano 
P.O. Box 305 
Bayfield WI 54814 

Accepted by: 

Karen A'Lhria 
P.0, Box 1206 
Bayfield WI S4814 



CONSENT FORM 

I have read the letter which explains the work Kann A'Lkrio is doing on the meaning of Native craft and 
artwwk and have agreed to spend time with hr ,  1 agree that she may use a t ap  recordar, and that 1 
may ask to have l turned off at any time. rhe last sentmm may k crossed out if taping is not 
acceptable.] 

- 
I understand that my time will be given voluntarily and my name may be imkded only with my consent. 
Confidentiality is ensured if I desire it. I have also been told that tha information I have contr[bu!ed will bC 
available at Lakehead University's lndi~enous Learning Department Onl History PmjrCt a d  the thesis 
at the University Libmy and the Depamnt of Philosophy. d J / ~ ,  ~ f i t ~  ilC t c . ( t / l # - p r i r d r *  

,tti, L.J~xP,~J~IJ .  A'A W 

I understand that then will be no direct boneffi to ms from participating in this study. I understand that I 
signing this fom. 

5 

CONSENT FOR VIDEO RECORDING 

I fufthar give my consen! to have my discussion andlor dernonstntion vid-pd. ponions of which may 
be used in the thesis and a copy d the full tape made avrikbh at the Indigenous Learning D.pmWnt 
Oral Histow ptsim 
Yes /NO 

I w o u I ~ ; f m e  a d d  to !he thesis 

Yes 

a copy of tha intonrirw 

Yes 



/ g-) THUNDER BAY ART GALLERY 

The folb wi' meterials have been forwarded 8s requested; the user fee indicated is payable within 
30 deys.AU LOAN II(AlEM#LS MUST BE RETURNED AT W E  I1ERMINAIKIN O f  THE LOAN 
P E W  SPEC#KD. Any meteria/s lost. damgad or returned later than 60 dam [or a g W  ban 
perkm Wthout notiice will be bMed fw fepIacementhew photography costs. 

LOAN PERIOD: 

F O R M  r US€R IEE [mterials to be returned] 



P h o t o d o s u ~ ~ e n t s  a r c  p r o r i d a d  f o r  o n e - t i m e  u s e  o n l y ,  u n l e s s  
o t h e r u f s a  s t a t e d .  - 
C o p y r i g h t  f o r  a 1 1  r e p r o d u c t i o n  r i g h t s  r u s t  b e  c l e a r e d  w i t h  
t h e  c o p y r i g h t  o u n e r ( s ) .  T h e  r t s e a r c h e r / p u t ~ h a s e t  r s s u r t s  
a l l  r e s p o n s i b i l i t y  u n d e r  t h e  t e r m s  a t  t h e  C o p y r i g h t  A c t  i n  
C a n a d a  f o r  U S @  o f  i m a g e s  s e c u r e d  f r o m  t h e  T h u n d e r  l a y  A c t  

G a l l e r y -  -*q7 I Hanh 1499 
U h e r e  k n a u n ,  c r e d i t  t o  t h e  o r i g i n a l  p h o t o g r a p h e r l a r t i s t  i s  

d 

s o l l r c t i o n r  O F  j r e  l i b r a r y ,  a r  o t h e r  r e p o s i t o r y  n,,,dC 
u i t h o u t  t h e ' u r i t t r n  p e r a i s s i a n  o f  t h e  T h u n d e r  I r y   it Q r l l e r y .  

O n e  c o p y  o f  a n y  a n d  a 1 1  p r b l i e a t i o n s  c o n t a i n i n g  a n  i l l u s t r a t i o n  
F r o m  t h e  T h u n d e r  B a y  A r t  6 a l l t r y  s h a l l  b e  p r o v i d r d  f r e e  o f  
c h a r g e  t o  t h e  Q a l l e r y .  . 
P h o t o d o e r r e n t s  a a y  b e  o r d e r e d  f o r  s t u d y  p u r p o s e s  a n d  t h e n  
a f t r r  f o r m a l  a n d  a p p r o v e d  r e q u e s t  a n d  p a y m e n t  o f  p u b l i c a t i o n  
f e e ,  b e  r e l e a s e d  f a r  p u b l i c a t i ~ n .  h/q ~ * p T d U o ( (  
Y h e n  r e q u e s t  i s  f o r  t r p r o d u c t i o a ,  a l i s t  o f  c o n d i t i o n s  a n d  
t e r m s  r i l l  b e  f o r u a r d e d .  w h  

T h e  r t q u i s f t i o a ) r e c e i p t  f o r w a r d e d  d o e s  n o t  v a l i d a t e  p e r m i s s i o n  
f o r  t h e  r e p r o d u c t i o n  o f  r a t t r i r l s .  S p e c i f i c  r e q u e s t  m u s t  b e  
m a d e  a t  t h e  t i r e  o r  a t  a I r t e r  d a t e -  TO< 9 z 
Y h e n  p h o * t o d o c u ~ e n t s  a r e  r r q u i r e d  i n  n u r b e r .  o r  n o t  r e a d i l y  
a v a i l a b l e  f o r  l o r n ,  f e e s  u i l l  b e  c h a r g e d  a c c o r d i n g l y .  4 q .  



Mr. Fmnk Montana 
bkhop Lane 
bylk+d WlS4814 

My name Is Kann A'Lkria and 1 live on Tumr Road norlh of bayhld. Right now, 
I'm at Lakehead Unkdty in Thunder Bay, Olrhrk, whew I'm in tha Native 
PhPowphy Project working on my rnrrkrfe dagm. Tha work of a m  of ur in the 
program k b r-arch an of Nl(hn pMIoaophy. My topic ir crulb, since 
some b my apedona is in thir a m .  

Thank you, 



November 30,1888 

I wa8 glad to hear your talk about "Ragenemtion" I88twmk. without it then would have been r lot 
I wouldn't h n n  no&d or undentood. I want back yo8brdry 8-r cornpldng the tnmcdptkn of 
the brp. No one eha mr there so I could Clke time to n m  many ddrih, but there k 
undouMWy mom mernig than whmt I a n  compnhad. I rppmhtd (he omll JmpWty and 
qukt, md then the dem m i n  it. Two quodone: do the hna hides on the u d b l d  npre8ent one 
p o r n  or parham two 'peopk(s)? And, I wondmd about the mernkrg ofthe bird whrg wMch L on 
the udbld? 

Encload b r lot of rMT, I'm rrrrding you r copy ofthe lr8mmiQlkn. I'll lot Dr. Warkentin wnd you 
the by @.mail. My cornputor Mlk don't 8mnd that frr. And h m  are copb oflho Wo h a 8  of 
A y a m g w a m ~  which Dr. Rabb thought you might like to we. We should k working on Volume 
2, Numkr 1 pretty won. 

Pgrin, thank you. 



BeKanddl, Michael. 1985. Patterns of intention: On tM Historic1)I Gplanation of Picturns. 
Lorrdon: Yale University Press. 

Beck, Peggy V. and Anna Lea Waters* lW2. The Sacmd: Ways o f l ( n o w m ,  Soums of 
Lilb. Tllikl AZ: Nsvajo Community Cdlqe Pmss. 

B d ' i  Lrry. 1Q73. SlbpbpSbp Bain Tanniw the Siora Way. Pine Ridge Indian Remation. 
Mate printing. 

Benton-6ami, Edwwd. 1888. The Mishoms Bodc The V o b  of the Ojibway. St Paul: Red 
school House* 

Black (-Rogm), Mry  B. 'Ojibwa Taxommy and Pempt Ambiguity.' Ethos. 5-1 l8,lQTI. 

Christie, Oordon. 1998. 'How Om Might Think dout How to Think rbolrt ApprOlching the 





Mowall, A Inring. 1984. 'Ojibwa Ontdogy, Behavior, a d  W d d  Vw.' In Culturn in History: 
Essys in CknardP.ul W n .  Ed. Stanlq Diamond. NY: Cdumbia University Nss. 

Hmbr, lm rd Dennis McPtwson. 1987. 'The EumArnwican Philosophical Tndition and its 
Ability b Enwnine Indigenous Philosophy.' ' A ~ r ) 9 w a a m d n ~ n f s m t i o n r l  Jouml 
of /nd@nous Philosophy. 1 : 1, %9. 

Hussd, Edmund. 1070. The Msis of the Eumpwn Mimes and Tmnsebndsntal 



MdeaManty, Mauriw. 1968. Th. Wsibk and t b  Invisibh. Evanrton II: Norhasbsm 
University Press. As discussed in A b m .  

- 1882. Phsmmmbgy dPbn3aplr'on. London: Rodedge & Kegan Paul. As discussed 
in Abram. 

Meyar, Leroy N., and Tony Rarnim. 1866. "Wdkinyan Hotn4, The Insatability of 
WroblDakota Metaphysics.' In Fmm Our E's: Learning h m  ind&enous PboFs. 
Eds. Sylvia OMom md Douglas A West. Toronto: Gamond Press. 

OrGt. Abzo.  1973. "LOOk 1D Um Mounbintop.' In E-ys on mlktion, Ed. E. Omham Wood. 
Boston: HarpMorrMimin. Quoted in Bedc and Waters. 

- 1871. lVIw hmprcliws on the Pueblos. Ed. la ed. AJbuqwqur: UnivwMy d New 
Mexico h s r .  Qudsd in Back and Waters. 

OverM, Thomas W., and J. Wrd Callicott 1982. CJotWmFur a d  Other Tabs: An 
InbPducb'an to m Ojibwa WorM V i w .  NY: University Pmm d America. 

Rabb, J. Dwglas. 1885. 'kologues to Native Philosophy: Some Research Mdhodologies.' 
Eumpwn Rbvim of lIlbthte Amrnkn Stdim. Ski, S 2 5 .  



W m n ,  WRYm W. 185253* hCslky of lhs 0yl"btmy Ilkbkn. Reprint [date 7j Minnwpdis: R o u  
6 Haines. 

Woboditsch, Peter. 1904. Ojihua W M  Vnw and EnvimnmtW Ethic: An Invas@atiw 
Study. Madsr's W s .  University of Windsor, Wind- OH. 

Zieske, Matthew. In prepmth. m i r r g  the Lmngum Bsnkr= 77m Colfcdpt of Autonomy 
ma CEI. Study. MarWs W r .  ~~ University, Thunder By ON. 




