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ABSTRACT 

Th is  t h e s i s  focuses on the early career o f  Toronto 

a r c h i  t e c t ,  f r v i n g  Grossman. I t  presents h i s  a r c h i t e c t u r a l  

product ion between 1954 and 1964 i n  the context  o f  postwar 

developrnents o f  Modern a rch i tec tu re  i n  Canada. The thes is  

proposes t h a t  I r v i n g  Grossman attempted t o  redef ine  

Modernism's tene ts  by in t roduc ing  a l t e r n a t i v e  forms. based 

on experiences working i n  London, England i n  the earLy 

19S01s ,  and c r i t i c a l  arguments d i r ec ted  a t  postwar suburban 

expansion i n  Nor th America. An ana lys i s  o f  r e s i d e n t i a l  and 

mernorial b u i l d i n g s  of t h i  s per iod precedes a more c r i  t i c a l  

examination o f  a housing p r o j e c t  named Flemingdon Park i n  

North York, Ontar io .  The selected b u i l d i n g s  i l l u s t r a t e  

I r v i n g  Grossman's attempt a t  developing a Modern 

a r ch i t ec tu re  based on human sense-experience ra ther  than 

technologi  c a l  and mate r ia l  preoccupat i ons o f  contemporary 

a r ch i t ec tu re  o f  t h e  period. 
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Introduction : 

Af ter  1945. Canadian society  wanted r e l i e f  from the 

recent traumas o f  Depression and War. These circumstances 

urged Canadian c u l t u r e  t o  fo rget  i t s  past.  The ensuing 

econoiic growth i n  the 1950's meant t h a t  oppor tun i t i es  were 

r i p e  f o r  the adoption o f  a new symbolic Language i n  the 

b u i l t  environment. The ideas o f  modern abstract ion,  

Functionalism and technological  e x p l o i t a t i o n  were therefore 

rap id ly  accepted i n t o  mainstream society .  This new ethos. 

now divorced f rom h i s to ry .  captured the spatio-temporal 

condit ions o f  Canada's developing technocracy. I n  t h i s  

changing cl imate. a young a rch i t ec t  f r o n  Toronto named 

I r v i n g  Grossman, began h i s  career among a generation o f  

a rch i tec ts  who would b u i l d  t h i s  new nat ion  according t o  

Modernist p r i nc ip l es .  

The archi  t e c t u r a l  legacy o f  the Moderni s t s  was i nspi red 

by Functionalism's doctr ines.  I n  the postwar decades. the 

Modrenist a r ch i t ec t s  t rans la ted t o  the b u i l t  landscape a 

r a t i o n a l  Functionalism which attempted t o  respond t o  the 

chaotic nature o f  20th century modernity. But t h i s  i d i o i  

was rap id ly  exhausted and soon challenged by postwar 

Humanist concerns. A skepticism o f  technological  ideal ism 

and a growing sense o f  soc ia l  a l i ena t i on  due t o  recent 



Modern planning s t  rategies.  i n s p i  red a second generation o f  

Modern archi  t e c t s  li Le I r v i n g  Grossman. t o  attempt a 

rev is ion ism from w i t h i n  Modern a rch i tec tu re ,  i n  the  hope o f  

r e tu rn ing  a sense of humanity t o  Modern Rat iona l isa .  Later 

judgements descr i  bed the  a rch i tec tu re  o f  t h i s  per iod as 

dogmatic, hegemonic and r e s t r i c t i v e .  B u t  e a r l y  Post -  

Modernists overlooked the complexity o f  a r c h i t e c t u r a l  

product ion dur ing  the l a t e  1950s.l 

An apt  r e f l e c t i o n  of the complex nature  of Canadian 

a rch i tec tu re  o f  the  1950s can be found i n  t he  work o f  I r v i n g  

Grossmanvs e a r l y  career. (between the age of eighteen and 

t h i  rty-seven.) U n l i  ke the dominant American- imported 

p l u r a l i t y  o f  s t y l es ,  which dominated tanadian a rch i tec tu re  

a t  t h i s  time and which was colonized from the 'Masters' o f  

the Modern Movement. Grossian's ea r l y  a r c h i t e c t u r a l  

in f luences encompassed the ideologies o f  Europe and North 

America. I t  meant t h a t  by the l a t e  1 9 5 0 ' s  Grossman 

introduced a new f ace t  t o  Canadian Modern a rch i t ec tu re  t h a t  

has o f t e n  been misunderstood and o~erlooked.~ 
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The i n t e n t i o n  o f  t h i s  t hes i s  i s  ta argue tha t  I r v i n g  

Grossman' s  work i n  Ontario between 1954 and 1964, re f lec ted  

an important theme wi th in  postwar Canadian arch i tec ture .  He 

attempted t o  produce an a l t e r n a t i v e  Moderni sm tha t  t r i e d  t o  

challenge the s o c i a l  a l i ena t i on  and i n d i v i d u a l  anonymity of 

moderni t y .  He argued that  mainstream contemporary 

a r ch i t ec tu re  had f a i  led a t  r e s o l v i  ng t h i  s condi t ion because 

o f  i t s  pragmatic Functionalism and Rat iona l  emphasis. To 

respond t o  i nd iv i dua l  values, he attempted t o  rev i  se aspects 

o f  Modernism from w i th in  i t s  canons- H i s  e a r l i e s t  methods 

were in f luenced  by pre-war Modern a rch i t ec t s ,  but when he 

was h i r e d  t o  design a  la rge-sca le  housing pro jec t ,  he t r i e d  

t o  d i  stance h imse l f  even f u r t h e r  f rom contemporary Moderni s t  

thought. Th i s  u l t ima te l y  proved i n e f f e c t u a l  because he was 

inf luenced by theor ies  t ha t  were unsuccessful i n  b r i ng ing  

i n t o  c l ea re r  form h i s  c r i t i c a l  stance. This was because 

Grossman d i d  no t  recognize t h e i r  a f f i n i t y  w i th  the Modern 

Rat iona l isa  he sought t o  counter. Thus, Grossman was not  a 

'p ioneer '  Canadian a rch i t ec t  and must be approached w i t h i n  

t h i  s understandi ng. 

To more fully comprehend Grossman's ea r l y  work. t h i s  

thes is  n i I l  emphasize ce r ta i n  key events i n  h i s  l i f e  r a the r  

than prov ide a de ta i  led  chronologi c a l  biography. An a t t e a p t  
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has been made t o  s i t u a t e  these events w i t h i n  t h e  broader 

context  of h i  s soc i a l ,  c u l t u r a l  and i n t e l l e c t u a l  

environment. Consequently, each chapter p o s i t i o n s  h i s  ideas 

and experiences i n  r e l a t i o n  t o  the la rge r  ana l ys i s  of 

a r c h i t e c t u r a l  cur ren ts  t h a t  were i n d i r e c t l y  o r  even 

d i s t a n t l y  s i g n i f i c a n t  t o  h i s  work. 

T h i s  t hes i s  genera l l y  proposes tha t  Grossman's a n t i -  

Func t i ona l i s t  stance i n  Canada dur ing  the l a t e  1950s Led t o  

the  appearance o f  two main themes i n  h i s  work: one. a 

r e v i s i o n i  sm of pre-war Modernist avant-garde a r ch i t ec tu re .  

and two. a more independent mediation based on f o r e i g n  

a r c h i t e c t u r a l  theor les.  To exp la i n  these themes, t h e  fi r s t  

two chapters prov ide the foundat ion f o r  each response. wh i le  

the l a s t  t h ree  chapters e x p l a i n  hou he f u r t h e r  developed and 

a p p l i e d  these pos i t i ons .  

The f i  r s t  chapter w i  11 explai n Grossnan ' s 

impressionable youth. Between 1945 and 1953 he s tud ied  a t  

the  a r c h i t e c t u r e  school o f  the Un ive rs i t y  o f  Toronto and 

then worked i n  t on don, England f o r  three years a f t e r  winning 

the  P i l k i n g t o n  scholarsh ip .  A contextual  exp lanat ion  o f  

Grossman's London surroundings w i l l  be examined. since much 

o f  h i s  Zater a r c h i t e c t u r a i  product ion der ives  f rom these 

experiences i s  r a r e l y  r e f e r r e d  t o  by him i n  h i s  i a t e r  years. 

The second chapter w l l l  review h i s  e a r l i e s t  attempts a t  

developing h i  s own a r c h i t e c t u r a l  pos i t i on  a f t e r  he returned 
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f rom England t o  open h i s  Toronto f i  r m  i n  1953. His f i  r s t  

t e n t a t i v e  c r i t i q u e  o f  Modernisa w i l l  be explained i n  the 

context o f  h i s  High A r t  soc ia l  m i l i e u  i n  Toronto and i t s  

importance t o  Toronto's postwar cu l tu re .  The fo l low ing  

chapter w i l l  present domestic and memorial bu i ld ings  from 

the mid. t o  late 1950's as examples o f  h t s  t en ta t i ve  

attempts t o  introduce Modern elements a l t e r n a t i v e  t o  those 

p r e v a i l i n g  i n  Toronto a t  t h i s  tirne. 

The fo l low ing  two chapters w i l l  enphasise Grossran's 

s h i f t  towards an expanded c r i t i q u e  o f  postwar a rch i tec tu re  

o f  t he  suburbs and how t h i s  a f f ec ted  h i s  designs f o r  a h igh-  

densi ty  housing development nor th  o f  Toronto. Chapter four  

focuses on popular c r i t i c i s m s  o f  the suburbs and how these 

views produced a myth o f  the suburbs t h a t  supported some 

Toronto a rch i t ec t s '  i n ten t ions  t o  introduce a new 

i n t e r p r e t a t i o n  o f  the row house. Moreover, t h e i r  redesigned 

housing type provided the  basis  upon which Grossman could 

develop a more rad i ca l  app l i ca t ion .  

The l a s t  chapter w i l l  present Crossman's nost  famous 

p ro jec t :  a high-densi ty town house community i n  North York 

Ontar io named Flemingdon Park. A h i s t o r y  o f  the  s i t e ' s  

development leading up t o  Crossman's involvenent i n  the 

p ro jec t  w i l l  precede an ana lys is  of the town houses and 

apartment blocks he designed. I t  i s  then poss ib le  t o  assess 

whether h i s  methods and designs success fu l~y  s a t i s f i e d  h i s  
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own anti-suburban pos i t i on  by r e l a t i n g  them t o  under ly ing 

t h e o r e t i c a l  in f luences t o  which he had been introduced n h i l e  

i n  London. This  a lso  permits a more d i sc r im ina t i ng  

considerat ion of Grossman's a r c h i t e c t u r a l  methodology. 

The formulat ion o f  these arguments was based on a 

v a r i  e t y  o f  research methods. Most of Grossman' s personal 

ma te r i a l  was easiLy accessible due t o  h i s  ear l y  involvement 

a t  TheCanadianArchitect and other pe r i od i ca l s  o f  the  per iod. 

Much o f  Grossman's ear l y  b iograph ica l  d e t a i l s  were deduced 

from t h i s  ma te r i a l  and compared u i t h  the resu l t s  o f  phone 

in terv iews o f  contemporary f r iends, profess ional  

acquaintances, classmates, and h i s  associate a r c h i t e c t s  of 

the  time. Yet because o f  the passage o f  t ime and obscuri t y  

o f  persona1 memories from four  decades e a r l i e r ,  these 

sources had t o  be c r i t i c a l l y  compared t o  each o ther .  

Grossman's numerous published a r t i c l e s  and exposes o f  

h i  s bui  l d i ngs  provided reasonable documentation of h i  s 

e a r l i e s t  important opinions and uorks. There was L i t t l e  

access t o  h i s  personal a rch iva l  m a t e r i a l  o r  o r i g i n a l  

sketches and drawings. but t h i  s was - a l l e v i a t e d  by numerous 

v i s i t s  t o  and documentation o f  most o f  h i s  su rv iv ing  

bu i l d i ngs  o f  the  ti-me. Grossman's e a r l y  essays provided a 

more subs tan t ia l  understanding o f  h i s  a r c h i t e c t u r a l  

i n ten t i ons  and pern i  t t e d  a more thorough compari son w i  t h  h i  s 
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a c t u a l  bu i l d i ngs .  

The nature  o f  t h i s  t hes i s  Zikewise demanded a thorough 

understanding o f  comparable contextual  m a t e r i a l  on postwar 

a r ch i t ec tu re .  Much o f  the  secondary m a t e r i a l  eaphasised the 

work o f  Grossman's Toronto col leagues o r  o the r  impressions 

o f  Canadian a r c h i t e c t u r e  from the  time, s ince  there  have 

been feu s u b s t a n t i a l  works on Canadian a r c h i t e c t u r e  o f  the 

1950s i n  general.  The ArchitechrralReview and contemporary 

readi  ngs by no tab le  B r i t i s h  c r i  t i  C S  and a r c h i  t e c t s  provided 

a c l ea re r  understanding o f  h i s  London environment o f  the 

e a r l y  1950s. Though i a n y  o f  the  contemporary sources were 

o f  t en  p r e j u d i  ced and i ndeed more o f  ten polemi c a l .  t h i  s was 

balanced by due reading o f  more recent h i s t o r i c a l  analys is  

o f  events. 

These sources prov ide a reasonable bas is  on nhich t o  

develop a framenork o f  I r v i n g  Grossman's earLy career i n  

Ontar io .  Through an ana lys i s  o f  Grossman's work i t  i s  

poss ib le  t o  p rov ide  a more thorough conception of Canadian 

a r c h i t e c t u r e  i n  t he  1950s. Focusing on t h e  b u i l d i n g  

achievements o f  an a r c h i t e c t  who had a l ready become we l l  

respected among h i s  peers wh i l e  s t i l l  i n  h i s  twenties. we 

are ab le  t o  b r i n g  t o  l i g h t  a man whose work represents an 

important  element i n  the  development o f  postwar Canadian 

Modernism. Th is  work a l so  reveals  the  mot i va t ions  o f  a t  
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Least one member of that  generation o f  archi tects  who f i r s t  

appeared on the scene during t h i s  period o f  rapid expansion. 
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Chapter 1: Shaping of r Young Ar~hitect 

I r v i n g  Crossman's i n t e n t i o n  t o  become an a rch i t ec t  was 

c r y s t a l l i z e d  i n  1945 du r i ng  h i s  l a s t  year a t  Harbord 

Col leg ia te  i n  downtown Toronto. His Engl ish teacher had read 

Woodsworth's Upon WestministerBridge, aawkening i n  him an 

asp i ra t i on  t o  the a r t  o f  design and b ~ i l d i n g . ~  That autumn 

he enro l led  i n  the Un ive rs i t y  o f  Toronto's School o f  

Archi tecture.  

I t  nas between 1945 and 1953 tha t  Grossman was 

introduced t o  Modernisn's s o c i a l  and techno log ica l  canons 

t h a t  had become the d o i i  nant expression o f  postwar 

prosper i ty .  However, he was a l s o  being exposed t o  the 

growing c r i s i s  w i  t h i n  t h e  Modern Movement. H is  a rch i tec tu re  

e s s e n t i a l l y  developed ou t  o f  three s i g n i f i c a n t  experiences 

p r i o r  t o  es tab l ish ing a f i r m  i n  1953. I n i t i a l l y ,  i t  was the 

i n f l u e n t i a l  atmosphere o f  the  newly modernized a rch i tec tu re  

curr iculum a t  the Un i ve rs i t y  of Toronto. where the pro- 

Modern f acu l t y  disseminated a techno-funct ional  ideal ism. 

The second major in f luence  was h i s  b r i e f  Sumner 

apprenticeship under Rudolph Schindler i n  1947, where he was 

introduced t o  the Aust r ian 's  b io log ica l - reg iona l i sm which 

contested the formalism of Hitchcock and Johnson. 

Af ter  h i s  graduation. Grossman spent th ree  years i n  
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B r i t a i n  and t h e  Continent between 1950 and 1953. During t h i s  

ideologi  ca l ly-charged per iod Grossinan worked f i  r s t  f o r  the 

par tnership o f  Maxwell F ry  and Jane Drew and l a t e r  f o r  the 

London County Counci 1 (LCC) . Grossman's time i n  London 

fam i l i a r i zed  hïm w i t h  the debates between the o lder  pre-war 

Moderni sts and thei r skept i  cal  younger counterparts. Cen t ra l  

t o  the controversy was the r e v i s i o n  o f  the aging Modernists'  

funct ionaLi s t  r h e t o r i c  w i  t h  a n a t i o n a l  sentimentaLi sm, whi ch 

opposed the you th 's  fo rmal is t  and e x i s t e n t i a l  asser t ions.  

The younger generat ion 's  i n t e r e s t  i n  the i nd i v i dua l  w i t h i n  

postwar soc ie ty  countered t h e i r  e l d e r ' s  populism and 

un iversa l  psychological  empi r i c i  sm. This debate would a f f e c t  

Grossman's a rch i t ec tu re  when he returned t o  the 

prov inc ia l isrn o f  Toronto. I t  provided him wi th a more 

substant ia l  knowledge o f  current  issues than many o f  h i s  

peers. Yet h i s  a rch i t ec tu ra l  rev is ionism would not  be as 

rad i ca l  as t h a t  of some o f  h i s  London acquaintances. He 

therefore returned w i  t h  l i m i t e d  ideas of hou t o  respond t o  

h i s  own concerns about Modern a rch i tec tu re .  

Education in Modemirm 

The U n i v e r s i t y  o f  Toronto was one of the feu schools i n  

Canada i n  the  immediate postwar per iod  o f fe r ing  a d i v e r s i t y  

o f  programmes which couLd respond t o  the changing demands of 

post-secondary education. I n  p a r t i  cu la r .  rapid expansion 



e v e n t u a l l y  l e d  t o  the separat ion o f  the School o f  

Arch i tec ture  from the Facul ty o f  Appljed Science and 

Engineering i n  1946.' This was s i g n i f i c a n t  s ince i t  meant 

tha t  a r ch i t ec tu re  hecame idependent o f  the pragmatic 

approach o f  engineering and t h i s  f a c i l i t a t e d  the 

introduction o f  a r ev i  sed curr icu lum which embraced Modern 

design concepts and p r i n c i p l e s .  

I r v i n g  Grossaan's undergraduate education took place 

dur ing these l a t e  years o f  the  1940s. Surrounded by a 

f acu l ty  o f  ardent Modernists, inc lud ing notable 

a r c h i t e c t u r a l  h i  s to r ian  E r i c  Ar thur  and urban planner 

Anthony Adamson. Grossman pa r t i c i pa ted  i n  a school which was 

l i v e l y  w i t h  debate and the promotion o f  Modern a rch i tec tu re ;  

John A. H a l l ,  a par t - t ime professor of freehand and 

watercolour classes, remembered the period as an eager and 

e x c i t i n g  tiine t o  be involved i n  the School.' Unl ike other  

Canadian schools o f  a rch i tec ture .  Toronto's ideo log i  c a l  

s h i f t  r e f l e c t e d  B r i t i s h  Modernist inf luence. apparent both 

i n  the make-up o f  the faculty and the content of the 

4.The tichl wave Of Cuirdm war veterms trking rdnnPOt of patr+caiibry .6ci(im wppmt me- Ih.t the 
Unhrcrsitynacdadtbt#poridtirmnii(nigmara~nd#commoairorrr.Hlhila.#IundermaSdiodbf 
E n ~ ~ i n l W . I h . k ~ 8 ~ ~ ~ ~ ~ h . o r n r u ~ n . l m n g ~ m a r i t . t n i r ~  
r ~ e d b y r ~ g a a n p u r m ~ , v n r i e h t P i d s d b p o l l i r c o u n s r i n k n w y o f l M . ~ o f T ~  
Archives. (hereaRcr UTA) A76-00t31000, -8 Fiha. v e  Cowd.  1949-a 

- .  . 
* By 1950. aie 

8îudtntbodyhadrisen~rn~rjubnbin fWto276-Ik'& 
5. John A HJI - in OCAqrbmtewho CI ldwor l rodwiû~knurL i rmwndmr~puta imeplo~af tcrs tcnd 

and watercdour d-. Gmrrmin met Hail atm Seho01 m d  w«ibiJly he r#irtsd Hail on me axhiiom and 
planning hr Ute Wwmds iritarcrbw ibpwhmî 8t ais Cw#bui Nmümd Erhibiilon, Araire intmiw m(h John A MI.  
Jan. 8,1997 rnd P d  McC.rthy, "M and &#Sb: Young kdiiCIa Pbfm Tamîo sâdb m." G l o k  a Mu. Jd- 
29,1950.8. 
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curriculum. I t  was also a  react ion  t o  student i n te res t s .  6 

Even the conservati ve values o f  the d i  rec to r  had recogni zed 

the 'new spi r i t .  The B r i t i s h  and Continental modern ethos 

of the curr iculum meant s tud io  classes focused on techn ica l  

s k i l l  and the development o f  new technology i n  the bu i l d i ng  

industry .  white the design and hunani t ies components were 

based on the t e l e o l o g i c a l  h i s t o r i e s  o f  Modern a rch i tec tu re  

then emerging and o f t e n  w r i  t t e n  by B r i  t i  sh Moderni s t  

a rch i tec ts  and h i s to r i ans .  a 

Grossman's was the f i r s t  generation o f  student 

arch i tec ts  i n  Canada t o  be aware o f  the p o t e n t i a l i t y  o f  the 

recent ly  introduced Modern aesthet ic  and they soon 

i d e n t i f i e d  w i th  the  works of i n f l u e n t i a l  contemporary 

a rch i tec ts .  For example. the A rch i t ec tu ra l  Society. 

establ ished i n  the School 's f i r s t  year by the students. 

i n v i t e d  many prominent arch i  t e c t s  and h i s to r i ans  f r o a  the 

6.The faculîy of 1947-1948 indudhd: H.H. MaaIi. Eric Arîhur, WNiam E. Camwdl. RJK B.rker, J A  Murray, G. 
Esglesmith. AP.C. A d a m .  S.R. K m t  J. 8.rring.n. J.S. h g l t y ,  C.F.T. Roundmite. end p.rt-tSrne prof-'% W. 
Shulman, W.J. Merin, F. Corta. H.0. Dunnington-ûrubb, and John A Hall. Ji- Wwny Wied mit îhe interest 
in Modem architechire am h m  the sbdcnts and not a 'matter of schod poiicy." Jonwr A Murrsy, 7n Starch of 
Modern Arctlitecû~re in @te Nor\h-East m.' Ju,un.l of Rwal A r c h i i  1- of 23:s (Sept 1W): 
21 9. [Hereaibr, JRAiÇ.1 

7.H.H. MadiIl's annuai ad&sum Ik Ihe qidu.lng dames of me Iate 1- coirirbrily ~~ lhat 
architectural design wr '..based on me îùncüon of me builbng and me -JI and mdm& of comûucüon 
determinhg the solam of the problsm. UTA At-, pirsc(or's Files. S a r u  Adminambon Cou - .  - nal. 1949- m. Set elso. Rhodri Wn&u Liscombe. t 938-1 963.. 
(Mon&eal:CCA, 1991):30. 

8.The readng lists for courses on tcnmn pirmiing. modern a r c h i i m l  hi- and lh.ay. wurlïy bught by Tony 
A d a m  or Eric Amwr, indude@ nu mer^ En- MadmnbB: RJQh Tu-, Nicolmm Pevsner, F.R.S. Yorlre. and 
J.M. Richar*; Amsrian iumois induded Lariub Mumkrd, W. Lesam. W. D. Te-, C. B.uar and Sighid Giedion. 
Univ«siPv of Torcmto. -m. 1W7-lm. 



Eastern United S t a t e s  t o  corne and l ec tu re .g  Th i s  East Coast 

connection meant t h a t  i n  f o l l ow ing  years t he  School produced 

severa l  postgraduate students for Harvard ' s programmes. 10 

I t  was i n  t h i s  atmosphere t h a t  Grossman received h i s  

a r c h i t e c t u r a l  educat ion.  H i s  yea r l y  honour s ta tus  suggests a 

r e a l  enthusiasm f o r  the ideas he was being taught. 

However, whi'le o the r  students were a t t r a c t e d  t o  the  works of 

Frank Lloyd Wright o r  Bauhaus immigrants. such as Mies van 

der Rohe o r  Walter  Gropius. Grossnanas i n t e r e s t s  d i d  not  l ie  

i n  the work o f  t h e  East Coast Modernists, but  ra ther  i n  the 

a r ch i t ec tu re  of L e  Corbusier. As a classrnate noted, he was 

the " g i f t e d  drawer and the  Corbu. man o f  the  c l a s s .  "" And 

where h i s  classmates produced rudimentary ~ r i g h t i a n  and 

Gropian i m i t a t i o n s ,  Grossman's e a r l i e s t  publ ished work 

s u p e r f i c i a l l y  i m i  tates elements o f  L e  Corbusier 's  Grands 

Traveaux o f  the 19303, a l b e i t  s u p e r f i c i a l l y .  H i s  t h i r d  year 

proposa1 f o r  a f a c t o r y  [ f i g .  11 has s i m i l a r i t i e s  w i t h  the  

composit ional promenades o f  the Centrosoyus and the  Pa la is  

des Nat ions .  [ f  ig .  2.31 Grossman's e lementar i  s t  asymmetry 



Figure 1: H o f f a t  Stove Factory Hodel .  1948. [JRAIC 25:s (Play 1948) :1541 



Figure 2: Le Corbusier, Centrosoyus Sketch. [Palazzolo and V i o .  I n  the Footsteos o f  
Le Corbusier. (N .Y .  Rizzoli. 1991): 1211 



Figure 3: Le Corbusier, Pa la is  des N a t i o n s .  Geneva. 1926-28. [Palazzolo and V i o .  
the F o o t s t e p s  o f  Le Corbusier. (N.Y.  Rizzol i .  1991): 1181 
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and i n t e r i o r  cour tyard  susp ic ious ly  echo Le Corbusierm s 

urban works o f  the 1930s. which had been publ ished i n  h i s  

Qeuvre Corn~lete by t h e  time Grossman was i n  un ive rs i  t y .  

Although Grossman' s p r o j e c t  does not  address the  p r o j e c t i o n  

o f  urban c o n t i n u i t y  c e n t r a l  t a  Le Corbus ie r ' s  'Grands 

Travaux', this interest i s  c i ea r  eutdence the master 

a r c h i t e c t  would p l a y  a r o l e  i n  the development o f  Grossmanms 

a r c h i t e c t u r a l  concepts through the 1950's. 

By h i s  l a s t  year i n  the  a r ch i t ec tu re  programme a t  the  

Un ive rs i t y  o f  Toronto. Grossman was a recognizable t a l e n t  

among h i s  classrnates. For the  f i f t h - y e a r  design thes is .  

Grossman's p r o j e c t  was a response t o  inadequate 

accommodation f o r  a r t i s t s  and arch i  t e c t s  i n  Toronto, 

espec ia l l y  f o r  t h e  immig ran t -a r t i s t  who cou ld  no t  a f f o r d  a 

s tud io .  The proposal  was f o r  an ' a r t i s t  co lony '  i n  Toronto 's  

Rosedale ravine. l oca ted  near the Group o f  Sevents Studio 

Bui l d i n g .  Grossman' s design process was based on in te rv iews 

w i  t h  many Toronto a r t i s t s  and t h e i r  a t t r a c t i o n  t o  shared 

accommodations. The eventual design was f o r  f o r t y - f o u r  day 

studios f o r  a r c h i t e c t s ,  pa in te rs  and severa l  s tud io  

apartments. The design also inc luded t he  preserva t ion  o f  t he  

Studio B u i l d i n g  and incorporated a g a l l e r y  and scu lp ture  

garden. severa l  students had submitted s imi  l a r  ' a r t i s t  

colony' p ro j ec t s .  but i t  was Grossman's p r o j e c t  which was an 

exception, s ince  i t  l e d  t o  h i s  eventual nomination f o r  t h e  



Pi lk ing ton  Glass Scholarship o f  1 9 5 0 . ' ~  

While t h i s  academic success paved the way f o r  l a t e r  

opportuni t ies i n  the f i e l d  o f  arch i tec ture .  i t  i s  worth 

no t ing  Grossman was developing other i n t e r e s t s  as weLl. He 

had an amateur i n t e ~ e s t  i n  bal let  which he studied dur ing 

h i  s univers i  t y  years a t  the Boris Volkoff Canadian Ballet 

~ c h o o ' l .  l3 

A Summer in California. 

A feature  o f  the L o f  T. programme was a requisi  te 

summer work-study term before graduation. T h i s  exposed 

Grossman t o  a nen in f luence d i s t i n c t  from East-Coast 

Modernism and so tu an ear ly  understanding of the 

heterogeneity o f  the postwar a r c h i t e c t u r a l  scene. I n  the 

summer o f  1947, a f t e r  second year, he was h i red  t o  work i n  

the Los Angeles o f f i c e  o f  Rudolph Schindler. I t  i s  unclear 

why he decided t o  work w i t h  the aging Schindler. but  i t  may 

be Schindler '  s human-oriented Moderni s i  was analogous w i  t h  

Crossman's own developing views. viens nhich would be 

consciousLy a r t i c u l a t e d  only  decades later.14 Yet 

Schindler 's unique h i s t o r y  as an ' a l t e rna te '  Modernist sheds 

l i g h t  on the work Grossman would u l t ima te l y  produce i n  the 

12.Peart McCarthy, 8. 
1 3.He may have iho btan invdved with Sader Wclk Miet w h h  in Loridon. Ibid- 
t4.Gmssm.n bas .tibhd mat ha mr aireu& enamourd by aie mwlr of Le Corkniar md U k b r  Gropius. re: 

MoW Factoy Rqmad., and he did not "appreciate üte qecibiess of üte guy [Schiirdsr] unûii me] te* hi8 Adeie 
Freedman. M. Cl. 



l a t e  1950's. 

By 1947. Sch ind ler 's  f i r m  was i n  i t s  waning days. 

bu i l d i ng  wealthy residences s t radd l ing  the slopes of the Los 

Angeles Valley. But h i s  acclaimed s p a t i a l  theories extending 

from h i s  work under Frank Lloyd Wright and c rea t ing  such 

pioneer ing residences as the LoveU House were widely 

respected among the postnar West Coast Modernists. 

Schindler 's  r e j e c t i o n  i n  t he  1930's o f  East Coast Bauhaus- 

based f o r n a l i s t  aesthet ic .  may have foreshadowed Grossman's 

and other a r c h i t e c t s '  l a t e r  c r i t i c i s m  o f  the f unc t i ona l i s t  

preoccupations of the a r c h i t e c t u r a l  mainstream. 15 

On a more mundane l e v e l .  the b r i e f  t ime t h a t  Grossman 

spent i n  Los Angeles may not  have had an i n i t i a l  impact on 

h i s  designs. but t h e  experience i n  an o f f i c e  preoccupied 

w i t h  domestic designs. would prove u s e f u l  when i n  the early 

years o f  h i s  f i r m  he too depended on p r i v a t e  r e s i d e n t i a l  

 commission^.^^ S t i l l .  i t  was only decades l a t e r  t h a t  he 

readily admitted the s ign i f i cance  o f  SchindLer's work.17 

The British Yean: Among the Polemica of Genemtionr 

I n  1950. I r v i n g  Grossman was awarded the P i l k i ng ton  

1 5-Schinder r e m  the fwmcilirt busis of Hitchcock and Johnson's International Style Exhibition in 1932. 
16.The late 1 %Ob raidarices wnbin 8 similw rtylntit and planar quaiity thet was m e n t  in Schindets oeuvre. 

(Sec chapter 3.) 
17.Phone Interview, Bernard Gillespie, (an assodate of Grouman's firm from 1959.) Sept 1997. 
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Glass ~ c h o \ a r s h i p ; ' ~  i t  o f f e red  him the  oppor tun i t y  t o  work 

i n  London f o r  the f i r m  o f  Maxwell Fry and Jane Drew and the 

London County Counci l .  H i s  years i n  London co inc ided w i t h  a 

per iod o f  i d e o l o g i c a l  ferment. Many o f  t h e  1930's Soc ia l i  st- 

Modern a r c h i t e c t s  had s h i f t e d  away by the  l a t e  1940's from 

t h e i r  e a r l i e r  Continental purism. They were now being- 

challenged by a younger avant-garde generat ion. many o f  whom 

were recent graduates o f  t he  A rch i t ec tu ra l  Associat ion i n  

London, who were search ing f o r  new fo rmal i  s t  i n t e r p r e t a t i o n .  

The love-hate r e l a t i o n s h i p  o f  the  young w i t h  the modernist 

ideal ism o f  t h e i r  o l d e r  peers meant t ha t  a less Romantic and 

of ten  ' b r u t a l '  exposure of the se l f  would even tua l l y  

in f luence housing and p lann ing  as the aged generat ion faded 

from the profess ion.  Th i s  sch i  sm, which Grossnan observed, 

was s i g n i f l c a n t  f o r  h i s  l a t e r  housing designs i n  Toronto. 

Elements o f  both t h e  s o c i a l  idea l ism o f  t he  pre-war 

Modernists and the  skept ic ism o f  t h e i r  d o g i a t i c  

p o l i t i c i z a t i o n  by t h e  young B r i t i s h  avant-garde i n  the 

1950's were t o  f i n d  t h e i r  way i n t o  h i s  work. I t  meant t ha t  

these f r u i t f u l  years would in f luence much o f  t h e  course o f  

h i s  fu ture a r c h i t e c t u r a l  stance. 

18.The Pilùingbm were prorpiroca Englirh brdhus M o  wtre giass producen in England and Canada. They had 
devdoped the rdioknhip in 1947 to gNe Canadiin architecture studsnb rn apportun* to rbrdy in England rnd inow 
for travei on the continent. Of the *nt submirsim by the University of Toronto. Grorsmm had îhe ôest mulu. and 
being in honour standing ridi yerr of hi8 mant a doserved r m r d  fw his talent W A  A76-ûû29/10 Qiractdt 
Film. 19Y57. -i#. C-T. 
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The dichotomous nature o f  the EngLish debate i n  the 

e a r l y  1950's evolved out o f  widespread c r i t i c i s m  o f  postwar 

housing programmes. On the one hand. many o f  the  o lder  

generation professed a Humanisa which attempted t o  appeal t o  

' t h e  people',  but t h e i r  beLief  i n  the p r i nc ip les  o f  the 

Athens Charter was becoming increasingly untenable. Yet i n  

the ea r l y  1950's there nere no c lear  ideo log ica l  boundarles 

and a r c h i t e c t u r a l  o f f i c e s  i n  la rge pub l i c  corporations L i  ke 

the London County Council r e f l ec ted  the m u l t i p l i c i t y  o f  

opinions pervading B r i t i s h  postwar arch i tec ture .  Although 

many of  the d e t a i l s  o f  Grossman's experiences i n  London are 

not ava i lab le ,  i t  i s  c lear  t h a t  h i s  l a t e r  housing designs 

stem frorn these f r u i t f u l  debates. 

Grossman's 'grand t o u r '  o f  Europe was poss ib le  through 

the  91 500 t r a v e l l i n g  allowance given as par t  o f  the 

P i l k i ng ton  Glass Scholarship. This provided f o r  an e igh t  

month stay i n  Europe. o f  which s i x  were t o  be spent i n  

  ri tain." But Grossman stayed well beyond the scholarship 's  

requirements. spending t ime t r a v e l l i n g  t o  Paris, Greece and 

I s r a e l .  

Af ter  h i s  a r r i v a 1  i n  London i n  the f a l l  o f  1950, he 

spent ten ionths employed by the f i r m  o f  Maxwell Fry. Jane 

Drew and Partners, who were working on the upcoming Fes t i va l  
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o f  B r i  t a i n .  T h i s  was t o  open on England's May Day of 1951 

along London's South Bank o f  the Thames. Grossman ass is ted  

i n  designing the  Waterside Restaurant. an undu la t ing  roof 

restaurant.  I t  was i n  these i n i t i a l  months t h a t  Grossman 

began t o  acquaint h imse l f  w i t h  London's a r t  and a r c h i t e c t u r e  

community. and the growing cr i t i c i sm o f  the F e s t i v a l ' s  

"popular decorativeness" by t he  younger generatiori (even 

though many were i nvolved i n  i t s  development .) 20 But he 

would not  c l e a r l y  observe t h i s  professional  tension u n t i l  he 

returned t o  London from t r a v e l l i n g  i n  the summer o f  1951. A t  

t h i s  t ime he was h i r e d  by the  London County Counci l .  

The F e s t i v a l  o f  B r i t a i n ' s  planning was an important 

aspect o f  B r i t i s h  Modernism of the e a r l y  1950's and c e n t r a l  

t o  the emerging polemic between the  two generations o f  pos t -  

war a r c h i t e c t s .  This centenary of the  Great E x h i b i t i o n  o f  

1851 was intended t o  promote Moderni sm's s t r u c t u r a l  

innovat ions and socio-economic appl icat ion,  wh i le  a l s o  

p u b l i c i s i n g  the recent ly-ousted Labour government's postwar 

reconst ruc t ion  programme and Welfare State ideology. I t  was 

a lso  an attempt t o  appeal t o  a p u b l i c  that had not  

completely embraced the 'anonymitye o f  t h e i r  r e b u i l t  na t ion .  

Robert Maxwell, (who had worked under the d i r e c t o r  o f  the  

Fest iva l .  Hugh Casson, i n  the e a r l y  1950's) contended t h a t  

2O.Grostmn met the 'Bnitrlisf artid Eduardo Padozzi, wh0 had dcsigned the fountain sculphrre for Fry and 
Drew's restaurant. 



the Fes t i va l ,  

was intended t o  be a boost t o  morale and 
product ion i n  the midst o f  post-war scarc i t i es .  
and a promise o f  b e t t e r  t h i n  s t o  corne. I t  was 
intended a t  the a rch i tec tu ra  f level t o  demonstrate 
t h a t  a vernacular o f  modern a rch i tec tu re  already 
ex is ted.  The common man had been i nc l i ned  t o  
i d e n t i f y  modern a rch i tec tu re  as f l a t - r o o f e d  and 

1 e c u l i a r :  the pav i l l ons  . . .  were t o  show h i i  t ha t  i t  
ad a human face.*' 

Under S i r  Hugh Casson, the F e s t i v a l ' s  'human face' was 

essen t i a l l y  a decorative cover ing o f  the pre-war p u r i s t  

designs by the very same a rch i t ec t s  already associated w i t h  

Modernism. inc lud ing  Grossman*~ boss. ~ a x w e l l  F r y .  Though 

the bu i l d i ngs  were o f  ephemeral qua l i t y .  the  picturesque 

groupings were a noteworthy accompli shment [ f i g .  41 .22  The 

de l ibe ra te  sca t te r ing  o f  bu i ld ings  around the focus of Ralph 

Tubbs* Dome o f  Discovery. created a pub l i c  f a m i l i a r i t y  and 

popu la r i t y  t h a t  became fashionable. But Kenneth Frampton 

l a t e r  i n te rp re ted  the Fes t i va l  as an event which, 

. . .  served t o  give t h i s  undemanding c u l t u r a l  p o l i c y  
a progressive and modern dimension by parodying 
the hero ic  lconography o f  the Soviet Construct i -  
v i s t s . .  . . [and] represented nothing more 
consequent i a l  throu h t h e i  r s t r u c t u r a l  r he to r i c  B than the ' c i r cus '  O l i f e  f o r  which presumabl the 
'bread' was soon t o  be provided. I t  was not t g a t  
t he  e x h i b i t i o n  was not  n i t h o u t  content, but t h a t  
i t s  content was presented i n  a -g ra tu i t ous  
manner. 23 



Figure 4: F e s t i v a l  o f  B r i t a i n  Si te  P lan .  London South Bank. 1951. [Anthony Jackson. 
The Politics of Architecture. (Toronto: U o t  T P r . .  1970):143. 



Frampton's " g ra tu i t ous  manner" may have corresponded t o  t he  

so-cal led "The New Humanisai," a term coïned by t h e  Architectural 

Review. t o  descr i  be cu r ren t  housi ng and p lanning based 

p a r t i a l l y  on h i s t o r i c a l  p ic turesque elements w i t h i n  t h e  

Engl ish landscape t r a d i t i o n  o f  asymmetry and i r r e g ~ l a r i t y . ~ ~  

This was p a r t l y  a consequence o f  B r i t i s h  postwar i n t e r e s t  i n  

the reg iona l  a r ch i t ec tu re  o f  Scandinavla, especially 

apparent i n  Swedish housing c ~ n s t r u c t i o n . ~ ~  But t h i s  

scenographic-mimetic ' v i s u a l  Englishness* a l so  stemmed from 

pre-war s o c i a l i s t  a r c h i t e c t s '  continued i n t e r e s t  i n  B r i t i s h  

Modernism's 19th century vernacular and A r t s  and Cra f ts  

o r i g i ns .  These elements were recast.  (i r o n i c a l l y  by some o f  

the most p u r i s t  a r c h i t e c t s  o f  the 1930sJ i n  the  at tempt t o  

create a n a t i o n a l i s t / s o c i a l i s t  representat ion f o r  the pos t -  

war per iod.  Thei r  a r c h i t e c t u r e  was p a r t i a l l y  i n s p i r e d  by t he  

Socia l  Realism propounded by S t a l i n ' s  c u l t u r a l  cornmissar, 

Andrei zhdanovVz6 and the  ZeiLenbau i n te res t s  o f  t h e  

diaspora a r ch i  t e c t ,  Walter Gropius .'' 



By 1952 t h e  a r c h i t e c t u r a l  manner o f  e a r l y  postwar 

r econs t ruc t i on  i n  England had corne under growing s c r u t i n y  

and c r i t i c i s m  f o r  i t s  " r ou t i ne  func t iona l ism.  "28 But w h i l e  

the  ArchitecturaiReview's ed t t o r s  were proponents o f  the "New 

Humanism," t h e  more extreme c r i t i c i s m  came from younger 

a r ch i  t e c t s  eager t o  r i d  EngLish a r c h i t e c t u r e  o f  i t s  n a t i o n a l  

sentiment. They wanted t o  re inven t  Modernism's m a t e r i a l  

emphasis and combine i t  w i t h  a s o c i o ~ o g i c a l  methodology. 29 

1 r v i n g  Grossman's i n t r o d u c t i o n  t o  the  ideo log i  c a l  

debates began when he returned frorn Europe i n  the autumn o f  

1951 t o  work f o r  the  London County Counci l .  We do not  know 

the p rec i se  d e t a i l s  o f  h i s  biography a t  t h f s  time, bu t  i t  i s  

apparent t h a t  he g rav i ta ted  towards the younger London 

a r c h i t e c t s  s ince  he o f t e n  spent t ime a t  the I n s t i t u t e  o f  

Contemporary A r t  ( ICA) ,  where many o f  the  p ioneer ing 

a rch i  t e c t u r a l  d iscussions were o ~ c u r r i n g . ' ~  

I n  t h e  e a r l y  1950's. the  I C A  was home t o  both t h e  e l i t e  

B r i t i s h  establ ishment and the  younger a r t i s t s  and 

a r ch i  t e c t s .  But u n l i  ke the  semi - p u b l i c  I n s t i  t u t e  which 

Z7.( ... contïnued) 
the aty of the Mure. Must we not mîher confidcnüy look fomnrd to a dtvdopment of the new architecture of vuhich 
Watter Gropius is the foremort uponent; of mat architecture Aich. in his omi words. 'bodies iîWf forai. not in W i c  
imitation or ornament al liippsy, but in thme simple and sharply moddled design8 in which evcry part mer- naturdly 
into the comprehcrwive volume of the whoie." Wat is Revdu(loriW MT in Chules H a m  and Paul M. ad. & 
in Thmrv: 1 900-1 99Q- (0*ibd: BI.dnnsW, 1992) 502. Sec rbo, Reyner Bmhrrn, The N w  Rrublirm: EIhic QL 
Aestheüc? (London: A ich i in1  R.. 1966) 11. 

26.J.M- Ri&.&, 7ht Nwrt Stsp?" A& 10?.%39, ( M m .  1950): 167.170-373. 
29.This was sudncüy satirbed by Alan Cdquhwn in a letter to the Architectural Review in July of 1954. 
30.Gmssrnan was an acquaïntmue of the Smilhsorn. 



e x i s t s  today. the  o r i g i n a l  Dover Street  Locat ion was a small  

i nformal gather ing place.  As Grossman observed. t h i s  

. . . p  rovided ... a means o f  being exposed t o  the 
ideas and works o f  a r t i s t s - t h e  famous and the 
ar r iv ing-and f o r  the a r t i s t s .  provided a common 
ground nhereon the could meet, and rub 
tempefamental shou f ders. 3 1  

By 1952 there was a growing sense tha t  the ICA had l o s t  

touch w i t h  the younger generation. Herbert Read. the head of 

the ICA and an i n f l u e n t i a l  c r i t i c  i n  the 1930s. essentially 

represented what the youth were against. For Reyner Banham 

the  younger generation was essen t ia l l y  r e b e l l i n g  against 

" t h e  marble shadon o f  S i r  Herbert Read's Abst rac t -Lef t -  

Freudian aesthet i  C S .  "32 This sentiment eventua l ly  gave b i  r t h  

t o  the loosely organized dissenters. the Independent Group 

(IG), who held t h e i r  f i r s t  exclusive lec tures  a t  the I C A  i n  

t he  summer o f  1952 ." ConsequentLy, ICA management opened up 

the  discussions of the  IG by organising a ser ies  e n t i t l e d  

"Seminars i n  the Aesthet ic Problems o f  Contemporary A r t "  i n  

e a r l y  1953." With t h i s  i t  was indisputable t h a t  the younger 

31 .Irving G r o r r m ,  " R e m  of me Pilkington G1am Scholw. 1950 Part 1 .' JWC. 139 (Aug. 1954): 255. 
32Nigel Wiey, Poo Desicn: Modemism to Mo& (London: The Ocsign Counal. 19û7):46. and Reyner Banham, 

"Futurïsm for Uscipl,' (bcc. 1960): 33- 
33.Thc lndepenâent Group wrs bom h m  meetings at the ICA in early 1952, Arnong Ihme present wcre Reynu 

Banham, (who labr bscrme Convanor.) Tociy dei Rm-o. Edwvd Woht, Cdm S t  John Wimm. Sam Stevens. lheo 
Crosby. Wfirm Turnbuîi, and Richard L.noÎ. The miW Ischrrsir iii the rummct of 1952 mre by UnnW'on ody and 
inûoâuced intdlacbai &wuions on m#r meda, the machine #Ilh.oc snd tadindogy. Edurdo Paakds  pop 
i m a m  s t e m  h m  i- in Psi.' art kut and Sunarlirm. dlich had been devdoped by Jean Oukrllht and 
Michd Tapi& carlier in the &cade, The IG seminam had a similar M e  of ramcu, as 099c#ed to the driving puiist 
rtfinerncnt of ohsr Mothm irrns. Set Frank Mi(lbid. Padoa.  (London: Tate Gallmy, 197l):U. and 
Wiley. 45-74. 

34.The lectures producad somc of the fifst Wftathm theofïes m Pop Art and induded oM;ussim on rsrhion, 
Arnerïcan car m g .  torntnnicaîion îhcory. and a lacbrre eriolred 'Hkre lhe D a m  naridnsbptsleanT Whitrord, 15- 



generat ion had begun t o  i n f l uence  the  course o f  avant-garde 

a r t  and a r c h i t e c t u r e  i n  B r i  t a i n .  

Grossman was a f fec ted  by the r e f r esh ing  elements of t h e  

ICA discussions. (For example. he bought one of Eduardo 

Pao lozz i ' s  scu lptures p r i o r  t o  h i s  departure.)  The ICA 

discussions gave Grossian an oppo r t un i t y  t o  develop h i s  

archi  t e c t u r a l  ideas. He remarked t h a t  

Frequently an evening t he re  [ ICA]  was spent i n  the 
presenta t ion  o f  sorne b u i l d i n g  or  p r o j e c t  by t h e  
a rch i  t e c t s  responsi b le .  d u r i n g  whf ch s l i d e s  were 
shown. i n t e n t i o n s  and ph i losoph ies  s ta ted  and 
general c r i t i c i s m s  made from the audience ... there 
was i n  the end the immense s a t i s f a c t i o n  t o  t h e  
s p i r i t ,  and f u r t h e r  c l a r i f i c a t i o n  o f  one's own 
d i r e c t i o n .  35 

The evening discussions a t  the  I C A  and the  inpu t  o f  t h e  I G ' s  

pop e c l e c t i c i  sm i n e v i  t ab l y  i n f l uenced  the  a r c h i t e c t u r a l  

e x h i b i t i o n s .  For example. Peter and A l i son  Smithson's 

" P a r a l l e l  o f  L i f e  and A r t "  e x h i b i t  a t  the ICA i n  1953, which 

invo lved meinbers of the  IG. c l e a r l y  showed a new raw 

aes the t i c ,  u n l i k e  previous Modernist ref inement [ f i g .  51.  

The ' scrapbook' imagery o f  techn ica l .  b ioLogi  c a l  and 

an th ropo log ica l  photographic d e t a i l s  and moments i n  t ime. 

stemned from the  sca to log îca l  elements o f  t he  Pa r i s i an  

E x i s t e n t i a l i s m ' s  ' a r t  b ru t ' . 36  The unre f ined and a n t i -  

3S.Grossrmn. "Pilkington Part 1". 256. 
36. Jean Dubuffet and mer aftbts of me lrtc 1946's had dcveioped arr brut out of Dadikm and Suneaïmm. but 

instead emphasîsed an a-fimmHy or anhxbre position by diacavering -on ammg the marginai. (criminais. 
ctildren. the insane) of o f m  cuiture. Eduardo Padozà. who hW wwked with the Srnithsons on the exhibition hsd 
spmt time in Paris wiîh Dubuflbt and Gi.comatll. 



Figure 5: P. and A. Smithson. P a r a l l e l  o f  L i f e  and A r t  E x h i b i t i o n .  I C A .  1953. [Nigel  
Whi teley. Poo Des i pn: Moderni sm t o  Mod. . (London: The Des l gn Counci 1. 1987) :47. 
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c l a s s i c a i  s t r ess  o f  the show r e f l e c t e d  the Smithsons', (and 

other  young a r ch i t ec t s )  des i r e  t o  present  a  more au thent ic  

working-class cu l t u re .  

For B r i t i s h  arch i  t ec t s .  a s lmi  lar  expression was 

discovered i n  one of most i n f l u e n t i a l  s t r uc tu res  o f  t he  

pe r iod  when L e  Corbusier 's  'beton b r u t '  Un i t e  d 'Hab i ta t i on  

was completed i n  1952. The exposed concrete na isonet te  block 

was t he  f r u i t i o n  o f  Le Corbus ie r ' s  urban designs o f  the  pre- 

war pe r i od  and offered young B r i t i s h  a r c h i t e c t s  a housing 

a l t e r n a t i v e  t h a t  they could app ly  t o  postwar reconst ruc t ion  

i n  t h e i r  own country.  For example. the Smithson's Golden 

Lane proposal  adopted the  concrete rawness and s t r e e t  deck 

o f  the  Corbusian model as t h e i r  a l t e r n a t i v e  t o  the Rat ional -  

Empi r ica l  debate of the e a r l y  1 9 5 0 ' s .  They developed an 

i r regu la r  c l u s t e r i  ng o f  apartment blocks l i  nked by Corbusian 

pedest r ian ways i n  the a i r  w h i l e  r e t a i n i n g  an Engl ish s t r ee t  

nos ta lg ia .  I n  essence. they were a t tempt ing  t o  develop an 

a l t e r n a t i v e .  soc ioLog ica l l y  i n s p i r e d  form o f  nodal 

s t ruc tu res .  t h a t  allowed f o r  a  complexi ty which most 

f unc t i ona l  postwar housing d i d  n o t  recognize. [F ig .  61 

Ul t ima te l y .  the S i i thsons '  and l ike-minded a r c h i t e c t s '  

were t o  confront  the  aging pre-war Modernists a t  the C I A M  

conferences he ld  by the MARS group i n  t he  1950 's .  By t he  

l a t e  1950's t he  exhaustion o f  proposais by t h i s  o lde r  

generat ion led t o  the d i s s o l u t i o n  o f  CIAM and the  b i r t h  o f  



Figure 6: Alison and Peter Srnithson. Golden Lane Cornpetition Design and 'Golden Lane 
C i t y ' .  C i t y  o f  London. 1951-52. [ A .  Smithson. Tea i  X Primer. 1968.1 



the Team X group. The c lear  dichotorny between the  

picturesque sentirnentaLism 6 f  the "New Empi r ic is ts"  and the 

E x i s t e n t i a l i s n  o f  the young avant-garde. embodied i n  the  

Independent Group, was a f r u i t f u L  tension i n  B r i t i s h  

arch i tec ture .  It was a tension wh i ch  resonated i n  a l 1  the 

archi  tectural f i  rms. i ncludi  ng the London County Counci 1. 

The Mirromd Debate: Young Architects in the London County Counci!: 

I n  the fa11 o f  1951, Crossman returned t o  London and 

was h i red  by the Housing D i v i s i o n  o f  the London County 

CounciL. He worked u n t i  1 J u l y  o f  1953. coming i n t o  contact  

w i th  many o f  the  young a r c h i t e c t s  t h a t  would shape the 

future d i r e c t i o n  and trends i n  B r i t i s h  a r ~ h i t e c t u r e . ~ '  As 

Joseph Baker l a t e r  descr i  bes. 

He [Crossman] was u ick  t o  i d e n t i f y  . . .  i n  the 
o f f i c e s  o f  the Lon 3 on County Counci 1. t o  imbibe 
t h e i r  s o c i a l  v i s i on  o f  a post-war world made whoLe 
by a wh i te  and radiant a r ch i t ec tu re .  They were 
heady times. sharing dreams and quarters w i t h  some 
o f  B r i  t a i n ' s  ~ ~ n g r i e s t  young a rch i  tec ts .  scu lp tors  
and pa in ters .  

The LCC. founded i n  1889. was the wor ld 's  largest 

housing au tho r i t y  i n  the 1950 's .  and was the overseer o f  

much o f  the County o f  London's postwar redevelopment scheme 

37. Private amplgrnent was swrm and mrny young rrchitecls &cd Ibr the LCC in the errly 19Ws. indudng 
Peter and Aiism Smitbon, Nan Cdquhoun. Petef Carter. and Cdnr St John WIson. The Srnithson's wwlced for one 
year in the S c h d  W i m ;  Cdin (Sandy) St John Wbm was in the Housin@ DivisÏon between 1950 and 1955. 

38.Joseph mkm. IM-ng Grouman: A Profie. The Canrdin Arctiict, 412 (Feb. 19%): 26. (Hueaiter m] 
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under the Town and Country Planning Act o f  1944.)' I t  was 

i nev i  t a b l e  t h a t  the LCC. under the newly hired chief- 

arch i  t e c t .  L e s i i e  Mart in.  would be forced t o  confront the 

i deo log i ca l  s t r a i n s  i n  1950's London. A t  tha t  t ine the L C C ' s  

housi ng reconstruct ion scheaes were based on rec rea t ing  new 

communities from the precedfng n u c k i  o f  social and - 

f unc t i ona l  centres that  were p a r t i c u l a r l y  s t rong i n  the 

County o f  London.'O wh i le  emphasising a d i s p e r s a l i s t  po l i cy  

by c rea t i ng  New Towns beyond a greenbelt and reducing the 

cen t ra l  core population. Though much o f  the scheme was not 

i n s t i t u t e d .  i t  was an oppor tun i ty  f o r  the Council  t o  develop 

a l a r g e l y  e f f e c t i v e  housing d i v i s i o n  w i t h i n  the County. 41 

The Abercrombie-Forshaw plans were " . . . a  tang ib le  b r i e f  

[which] non . . .  a l 1  London -not  t h i s  slum o r  t ha t -  . . .  was the 

canvas on which the s t a f f  could w ~ r k , " ~ ~  

I n  December o f  1949 pressure from the pub l i c  c r l t i c i s m s  

o f  L M .  Richards. e d i t o r  of the ArchitecturalReview, and Robert 

Matthew. the Council '  s head arch i  t e c t .  returned housing 

design from the  Valuer 's Department t o  the Housing D i v i s i o n .  

3 9 . M  on Patrick Abercrombie and JI H. Fonhrnls îiiky year plan probccd in 1943 and 1944 by imitroori of the 
newiy-formcd Mmisûy of Wmb and Buplbng. 

40.Gerald DU. "Patridr Abefcronibir 1879-1957,' in Gordon € Chewy. cd- Pion- Pian- . .. - . (London: 
A r c h i i r a i  Pr.. 1981): 115- 

41 .The LCC New forni sehem8 of the Iate 1940s wara not wccessnil considaring me poslwar inf ux of mrrkers 
back into the c o n  of London. the comt of t r a ~ o n ,  and lrck of indwby. Anârew saint, "Sglead fhe Peopie': The 
LCC's Dispersal Policy. 1889-1 965." in Andrew Saint, cd. P d i t i c r j  The P-: The London C Q Y L I ~ ~  
Cwndl. (London: Hambiedon PR.. 1969) 2UF231. 

42.R. FumeauxJordui, ZC-C.: N m  StnQidr in Olllcid Architccbn.' AR. 120:718 (W. 19%): 311. 
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under a new P r i n c i p a l  Housing Archi tect .  3 .  Whi t f i e l d  

Lewis.43 The s h i f t  was i n  response t o  the growing c r i t i c i s m  

o f  the 'Georgian barracks '  which the Council was developing 

a reputat ion f o r  under the Valuation department [ f i g .  71. u 

Under the energet ic  d i  rectorship o f  Lewis, the  

department grew t o  a s t a f f  o f  over 300 archi t e c t s  who were 

separated i n t o  twenty-two autonomous groups of f i f t e e n  

archi  tec ts .  The groups emphasi sed a teamwork approach i n  

developing new housi ng pro jects.  rather than a ( p r i  vate)  

h ie ra rch ica l  s t ruc ture . "  T h i s  system created a dynamic 

w i t h i n  the Department between the concerns for  'community' 

and the creat ion  o f  "pioneering work which would s iep ly  not 

have been possib le 'under commerce'."" 

Grossman's experience working i n  these c rea t i ve  

surroundings was an opportune perîod f o r  a Canadian 

a rch i tec t  t o  be connected w i th  the debates between the 

43.Sirnilar pressure arna from the h-ng examples M g  pioduced by marc innovative London Borwghs' hiring 
of private firms. e.g. Lubetkin' in Finsbury, or Pomll & Mgr in Hkrbnrwtar. Miles Glerdnning and Stehn Muthesius. 
Tower Block: Modem Public H w - n m  in Endand. N- (New Haven: Yale UP, 1994): 
104. 

U.lrving Gmssmm, itcpoit of the PiIIMgtan Glas# Sdidr. 1 OSO Part 1 ,' JRAIÇ, 31 :a ( h g .  1954): 257-29. The 
pressure nmMy came h m  J.M. Ri&& sünging .ttiClr's an radio in \ha spdng of 1949 and irr artide in Ihe 
Architcchiral Jwmai. By Daadm of 1949. üte LCC's ô&@~ dqmmantm rhiiteâ b h m  rrdutad Rabcrt 
Matlhew; C.W. Gibsan. me Hdng Chainnrri and ruppor(rr of praCy economïc porlrnw houùng, was rcplaced 
pro-Modtmist, Regindd Sb-. Glendinning and Muthdus. 101. 

45. The anonymily wmin the LCC h d e d  back to iîs pionsaring @od: '...in ial ertier wwfr mue ïs a consiakncy 
of styie and outlook aining. not ltom the boss imporing himaeif. but lkom a uw.l and a r c h i  ided-the Morris- 
Lethaby-Webb ideal ... TumeauxJordan, 306 and 321. 

4ô.FumeauxJordan. 303-323, and Glendinning and MuUmb, 104. Muiy y a n g  avmt+ude architecb mm 
capüvated by the participatory nihirs of the LCC; rom imd b m ~  atewmd may h m  me iirnmove Hdonhhh 
County Caunal. 



Figure  7: Bridgenater 8 Shepheard. LCC Landsbury. Nankin S t .  and Pekin CLose. 
London. 1. 1940's. [Glendinning and Methesius. Tower Block.  (New Haven: Yale UP. 
1994): 31.1 



stereotyped fo rma l i s t  'nards' and the empi r i c a l  'Softs '  .'' 
LCC designs o f  t h i s  per iod embodied a mix ture  o f  empi r ica l  

and formaLi s t  biased arch i  tec ts .  The numerous p ro jec ts  the 

LCC completed dur ing the ea r l y  postwar years there fore  

ranged f rom p i  cturesque groupi ngs o f  m i  xed developments and 

Corbusian-inspired s lab  blocks. But by the e a r l y  1950's the 

' l iards'  had become an increasingly i n f l u e n t i a l  fo rce  w i t h i n  

the LCC and i t  was a t  t h i s  time tha t  Grossman was 

co l labora t ing  on p ro jec ts  which re f l ec ted  t h i s  t rend. O f  

course most LCC a r c h i t e c t s  were not s o l e l y  responsible f o r  

housing designs because of the irnrnensely cornplex 

coLLaborative process of designing. c rea t i ng  nork ing 

drawings and on s i t e  refinernents. Consequently, t h i s  

s t imu la t i ng  anonynity resul ted i n  the var ied developments 

t h  roughout London. 

Grossman most l i k e l y  saw the completion o f  designs and 

beginning o f  construct ion of two LCC rnixed developments. The 

e a r l i e s t  scheme was a t  Princes Way and Wimbledon Park Side. 

(Ackroydon) where 436 f l a t s  were i n  n ine  types o f  dwell ings. 

i nc lud ing  various heights o f  apartment blocks [ f i g .  81 

Grossman was most l i k e l y  involved w i th  t he  Ackroydon Estate 

47.0rïer Cox, who coinad the gensrrlùeâ 1- --demi the 'Har6' u "architeccs ready to mht and amaze 
venus the S o h  M o  wcre content to humout atld pcrwadc.' Liorid Esher, A b k c n  Wve: The R-n of FndrnQ 
1940-198Q. (Londm: Luis. 1961): 107. 

48.1 1.8. 5.3-stomy blocb mai intamal sairc8ae 8cce88,md 3.4.5-rtorey Mocks mai balcony acccrs mm hm, 

types of maismelm and tsmcsd coctrg.r. nuXimm h6gM of any si& a point MocL wms deven stori.r in 
h&* The G m k r  Loc\dori County remwed Ihi. by-lm in lm. )GIen&ning and M ~ ~ .  32 



Figure 8: LCC.  Princes Way and Wimbledon Park Side nos 2.  & 3. (Ackroydon Esta te ) .  
1952. [ R o l f  Jensen. Hiph Dens i tv  L iv ing .  ( H . Y . :  Praeger. 1966):192.] 



because o f  h i s  anecdotal comments on an experience of 

reducing an eleven-storey t o  an e ight-s torey bLock due t o  

pub l i c  complaint; t h i s  was the only LCC estate where e igh t -  

storey bLocks were inctuded i n  a plan.*' The housing v a r i e t y  

o f  Acktoydon was an exception f o r  the LCC. More common was 

the h i g h l y  publ i  shed Al ton  East Estate (Portsmouth Road) 

mixed housing which had numerous housing types. but  no 

intermediate o r  e ight-s torey height blocks [ f i g .  91 . 50 

Portsmouth Road's extremity o f  densi ty between housing types 

was more t y p i c a l  o f  the  mixed housing schemes o f  t h e  LCC. 

8ut  housing types aside, both Ackroydon and A l t on  East were 

sympathetic t o  'Townscape' mixed housing ideals.  Each 

attempted t o  develop a balance o f  extremes between the  

' p r a i r i e  planning' o f  suburban New Towns, a "New Humanist" 

sent imental i  sm. and the pe rs i  stency o f  Zei lenbau pressures 

o f  t he  l a t e  1 9 4 0 ~ . ~ ~  

Consequently, Ackroydon o r  Al ton East attempted t o  

- i n t eg ra te  economic classes w i t h i n  one developrnent. Mixed 

housing idea ls  were r e l a t i v e l y  new i n  B r i t i s h  housing 

planning and were d i s t a n t l y  extrapolated from the Garden 

C i t y  Moveaent. A more l i k e l y  in f luence on each LCC scheae 

49.lwing Grorsrtmn, 72epoR on the Pilkingtm G I m  Sdidu. 1950, P8R II,' JWÇ, 31 :9, (Sept 1954): 293. 
50.51% of dmllings were in high block, 32'96 in mamonettu and 10% in houses- Glendinning and Methesius, 32. 
51. Most e.rly New Tonnn kihired the low-darnity row houring d c h d  in aie by J.M. Richard and Gordon 

CuIlen, whik pre-war Modemias cmlhued me 'dinical' design8 auing ütt lrta 1940'8: e.g. Lu-n's Tecton design8 of 
Riory Green and Spa Green (br Finsbuiy M E ,  or me ywng Ikm of Pwdi and Moyr's ChurthiW Gardarw, Pimiii Ibr 
the Wcs~n#(ier MBC, w n  1946, 





Figure 9: LCC. (Colin Lucas e t  a l . . )  Portsmouth Road. (Al ton E a s t ) .  1951. [Leonardo 
Benovolo. f l l s t o r v  o f  Modern Architecture: Volume 2. (Cambridge. Mass: MIT P . .  1971): 
816.1 
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was an e x p l i c i t  Nordic t r a n s l a t i o n  i n  t h e i r  i r r e g u l a r i t y  o f  

block placement and had been appl ied i n  the prev ious year t o  

Frederick Gibberd's Mark H a l l  area o f  Harlon New Town. This 

was t he  f i r s t  B r i t i s h  p o i n t  b lock b u i l t  among row houses 

[ f i g .  101 . 5 2  By the mid-1950's the LCC had begun t o  r e f l e c t  

Thomas Sharp's asser t ion fo r  mixed developments. There was a 

shi  f t away f rom the nai ve Howardesque romanti c i  sm of town- 

in -count ry  p r inc ip les  t o  a posi  t i o n  more sympathetic t o  the 

rad iant  c i  t y  v is ion.  

The Corbusian ' nards ' were beginni ng t o  asser t  t h e i  r 

ideas w i t h i n  the Housing D i v i s i o n  while the LCC was i n  

general s t  i ll sympathet i c t o  m i  xed tonnscape developments. 

Many young archi  tec ts  L i  ke Alan Calquhoun. Co l in  S t .  John 

Wilson o r  Peter Carter, were c l e a r l y  attempting t o  introduce 

a Humanism which they i n te rp re ted  from the recent completion 

o f  Le Corbusier 's Unité d 'Hab i ta t ion  i n  1952.'~ The LCC 

a l t e r n a t i v e  t o  Alton East Estates was i t s  neighbour. 

Roehampton Lane, Al ton Esta te  West. designed i n  1952. [ f i g .  

111 While there was a m ix tu re  o f  terraces. po in t  blocks and 

eleven-storey s l a b  blocks, i t was clear that t h e  exposed 

concrete staggered s lab b locks,  n i  t h  box- f  ramed mai sonettes 



Figure 10: Frederick Gibberd e t  a l .  Hark Hal l .  Hsrlow New Town. 1950. [F.  Glbberd. 
Town Design. 4th Edi t ion .  (London: Architectural P r e s s ) :  320.1 
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and externat balconies supported on p i  l o t i  S. e s tab l i  shed a 

denser form o f  housing than the  po in t  blocks b u i l t  

elsewhere. Although the Corbusian i n t r i c a c i e s  were reduced 

t o  s imp l i f i ed  facade g r i d s  o f  maisonettes. the  slab b lock ' s  

soc io log ica l  j u s t i f i c a t i o n  was the  communal emphasis o f  the 

' s t r e e t  deck' balconies,  versus the s o c i a l  i s o l a t i o n  o f  the 

p o i n t  b lock .  I n  the fo l l ow ing  years severa l  Corbusian ' v i l l e  

radieuse en m in ia tu re '  were designed by Co l i n  S t .  John 

MiIson. C . G .  Weald. and Cleve Barr." These developments 

continued t o  inc lude  a v a r i e t y  o f  housing types but t h e i r  

r e c t i  l i nea r  plans contrasted the i r r e g u l a r i  t y  tha t  e a r l i e r  

L C C  schemes had eiphasised. 

T h i s  d i v e r s i t y  o f  approaches w i t h i n  the LCC echoed the 

complexi  t y  charac ter i  s t i c  of the London a r c h i t e c t u r a l  

community a t  t h i s  t ime. There were no defined boundaries o f  

a l leg iance;  instead the debates e s s e n t i a l l y  centred around 

amorphous tendencies r e f l e c t i n g  a r c h i t e c t s '  i n te res ts .  

Vis ions spanned from the you th fu l  avant-garde o f  the I G  a t  

the I C A ,  who were asse r t i ng  a neo-ex is tent ia l ism, t o  the 

i n f l u e n t i a l  c r i t i c i s m s  by t he  ArchitecturalReview. This upheaval 

w i  t h  i t s  generat ional  basi  s c l e a r l y  i n s p i  red heated words 

among arch i tec ts ,  but i t  a l so  generated a you th fu l  s p i r i t  o f  

experimentation tha t  produced a d i a l e c t i c  which was t o  last  

S4.t.g. Loughborough Rd., C i m .  dasiqnd in 1952, kY)t1954-57. Bcrrtham Rd. H.dtny. c. 1955 md Picm St. 
Cambcrmll, buii 1955-9. 
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i n  B r i t i s h  Modern a r ch i t ec tu re  f o r  the f o l l ow ing  decade. I n  

tu rn ,  i t  wouLd be transported by a r c h i  t e c t s  such as Grossman 

t o  the Canadian se t t i ng .  

Retiections on England: 

Grossman's f i  r s t  hand expertence i n  the  L C C ' s  s h i f t  

away from i t s  'barrack '  housing fur the people. tu the 

Corbusian i n s p i  red 'Radieus en m i n i a t u r e '  l e f t  a deep 

impression. I n  p a r t i c u l a r  he re tu rned  t o  Toronto i n  1953 

w i t h  an a l l e g i a n c e  t o  the ideas o f  Le Corbusier. L i k e  many 

a t  the LCC.  Grossman was suppor t i ve  o f  in t roduc ing  the mixed 

income groups and higher d e n s i t i e s  t o  housing p ro jec ts .  He 

would pressure f o r  these a t  Flemingdon Park .  And l i k e  most 

Modernists. Grossman argued aga ins t  t h e  i n e f f i c i e n c i e s  o f  

the  s ing le  detached house. As he descr ibed i t .  excessive 

land  consumption. costs o f  roads and t ranspor ta t ion .  removal 

o f  countryside and monotony o f  des ign created the " m i l l i o n  

dots  on t he  hor izon."S5 Ear ly  i n  Grossman's l i f e .  t h i s  

func t iona l  e f f  i ciency uas deeply i ng ra ined  i n t o  h i  s 

overarching a r c h i  t é c t u r a l  v i s i o n .  He desc r i  bed the  i d e a l  

c i t y  as a " f u n c t i o n i n g  organism" o f  m u l t i p l e  fami ly  

dwel l ings which provided communal ameni t ies and open green 

space which was l ack i ng  i n  t he  new suburbs. ''In working w i t h  

these high dens i t y  blocks. 1 was d e l i g h t e d  t o  see hou these 
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open parks were a c t u a l l y  rea l îzab le . .  . "56 A s imi  l a r  example 

o f  t h i s  was Grossinan's h i gh  regard f o r  the  ~ e r t f o r d s h i r e  

County Counci l 's  f l e x i b l e  pre- fab.  modules o f  t h e i  r ear ly  

postwar schools. 

But wh i le  Grossman espoused a var ian t  o f  t h e  Radiant 

C i t y  v is ion.  he also regarded t he  gargantoan bureaucracy o f  

the LCC as undermining these idea ls .  He had found t ha t  t h i s  

bureaucracy meant " t he  organ iza t ion  had inherent  

d i  sadvantages t o  the  c r e a t i  ve a rch i  tec t ,  w h i  c h  were 

det r imenta l  t o  the product ion o f  good design."57 He c i t e d  

the numerous delays which accocpanied the  mass production o f  

the Citroan-maisonette pro to type designed by P . J .  Carter. 

A . H .  Calquhoun and Co l in  S t .  John Wilson i n  1953.'' For him. 

q u a l i t y  a r c h i t e c t u r a l  design o f ten  resided ou ts ide  the LCC 

i n  the f r e e r  p r i va te  f i r m s  of o ther  London boroughs. 5 9 

It was h i s  i n t e r e s t  i n  personal expression and s o c i a l  

concern w i t h i n  FunctionaLisn t h a t  he would atternpt t o  

r e c r e a t e  when he returned t o  Toronto. I n  London, Grossman 

"found f o r  the f i  r s t  time. an a r c h i t e c t u r a l  atmosphere. t h a t  

was thoroughly saturated w i t h  s o c i a l  conscience. and high 

ide al^."^' He, l i k e  h i s  Engl ish contemporaries, had been 
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educated as one o f  the  f i r s t  encu l tu ra ted  generat ion o f  

Modernist a r c h i t e c t s  and urban planners. But whereas young 

B r i t i s h  a r c h i t e c t s  were r e i n t e r p r e t i n g  t he  i con ic  masters of 

the Modern niovement, many Canadian a r c h i t e c t s .  were only  

beginning t o  in t roduce a Canadian t r a n s l a t i o n  o f  

i n t e rna t i ona l  Modernist currents. Grossman's p rac t i ce  was 

therefore in f l uenced  by an awareness which many Canadian 

a r c h i t e c t s  d i d  no t  possess. Nonetheless i t  would seem t h a t  

Grossman returned t o  Canada i n  1953 n i t h  a l i m i t e d  

conceptual understanding o f  what was occur r ing  i n  London and 

t h i s  w i l l  be ev ident  i n  h i s  bu i l d ings  d u r i n g  the f o l l o w i n g  

decade. 
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Chapter 2: Retum and Rerction: Gmsrman and Tmnsfonning Toronto 

A f t e r  th ree years i n  Europe. I r v i n g  Grossman re turned 

i n  1953 t o  a rap id ly  t ransforming Toronto: a c i  t y  a t tempt ing  

t o  shed i t s  V ic to r ian  image o f  'Toronto the Good' and c a s t  

i t s  c o l o n i a l  status aside f o r  an i n t e r n a t i o n a l  r o l e  as a 

Modern progressive metropol i  S .  For Grossman, the new s e l f  - 
awareness o f  the c i t y  meant the oppor tuni ty  t o  apply h i s  

a r c h i t e c t u r a l  experience from London t o  a c i  ty .  which u n t i l  

the beginning o f  the Mar, had been arguably unaware o f  t he  

Modern a rch i tec tu re  o f  Europe. 

The explosive postwar economy fueled by the  a r r i v a l  of 

the baby-boom generation. a Large wave o f  immigration and 

suppor t ive government act ions. l a i d  the  b a s i s  f o r  Toronto 's  

t ransformat ion.  The consequential p rosper i t y  a lso  resu l t ed  

i n  the  c rea t i on  o f  a mass-consumption modern cu l t u re .  For 

'second generation' Modernists i n  Toronto, the response t o  

t h i s  postuar consurnerism. which had been commodified i n t o  a 

k i t s c h  cu l t u re .  was paradoxical.  On the one hand they hoped 

t o  assume the  r o l e  o f  an avant-garde but a t  the same t ime we 

see a pa t t e rn  o f  conformist nodernism. 

Toronto c l e a r l y  assimi lated t he  pos i t i ve ,  progress ive 

not ions o f  Moderni sm. Growing middle-class a f f luence r a p i d l y  

adopted Modernisa's funct ional -pragmat ic  a r c h i t e c t u r a l  

expression and i t s  technologica l  myths, nurtured by postwar 



r a t i o n a l  planning. On the  other hand. Toronto's high a r t  and 

a r c h i t e c t u r a l  c u l t u r e  a l so  attempted t o  confront the 

popular i  zat ion o f  Moderni sm' s avant-garde legacy by 

a t t eap t i ng  t o  preserve, i n  face o f  the growing 'incoherence' 

betueen h igh and low a r t .  an e l i t e  soc ia l  i d e n t i t y  as 

disseminators o f  a p r i v i l e g e d  knowledge. 

I n  terms o f  arch i tec ture ,  the Modernist 's funct iona l  

aesthet ic  was rap id ly  commodified. (now shed o f  i t s  

revo lu t ionary  Socialism) and introduced i n t o  the cityscape. 

The 'corporat ized'  Modernism tha t  was f l o u r i s h i n g  i n  the 

United States, was entrenched by such powerhouse Toronto 

f i rms  as Page and Steele or  John B. Parkin Assoc. 

Grossman's energence from the London avant-garde buoyed 

h i s  asp i ra t ions t o  confront  t h i s  dominant c u l t u r a l  

Modernism. But. i n  cont ras t  t o  London. Toronto's avant-garde 

c u l t u r e  was neak and colonised. heavi ly  dependent on 

ex te rna l  sources. This meant tha t  as much as he was c r i t i c a l  

o f  c e r t a i n  aspects o f  Canadian Hodern arch i tec ture ,  

( p a r t i c u l a r l y  w l th  the Mlesian/Gropian adopted aesthet ic.)  

h i s  expression was based on the only knowledge he had t o  

apply :  the  technological  and fo rma l i s t  Hodernisi  he had been 

taught a t  Univers i ty .  and the ins igh ts  o f  the London scene. 

Thus, dur ing  the e a r l i e s t  years o f  h i s  Toronto pract ice.  

between 1954 and 1959. when he received r e s i d e n t i a l  and 

memorial pro jects.  he adopted a  strategy o f  re in te rp re t ing  a 
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v a r i e t y  o f  h i s t o r i c a l  avant-garde pos i t ions  f o r  the  spec i f i c  

context  o f  c e n t r a l  Canada. 

Bnnch-Plant Modem: The Mrinmtreiming of Toronto Modemity 

Toronto i n  the 1950's was a paradigmatic postwar 

pioneer metropol i  s f o r  unbr idled capi t a l i  s t  growth. I t  was 

c lear  by t h i s  time that Toronto had corne out from under 

Hont r e a l  ' s shadow and became the na t i ona l  business and media 

centre f o r  Canada? Stripped o f  i t s  19th century Orange 

tone and prevalent dowdiness. i t  embraced intense postwar 

development o f  consumerisni and rap id l y  became a prominent 

North American commercial centre." The ensuing consequences 

o f  rap id  suburban expansion and congested s t reets  aeant t h a t  

pre-war Modern planning s t ra teg ies  became the panacea o f  the  

age. The object  o f  the new urban landscape was therefore t o  

b r i n g  'o rder '  t o  modernity's chaos by discarding the o l d  and 

responding w i t h  a nen v is ion.  Wi th in  t h i s  c l imate and 

' c r i s i s '  menta l i ty ,  Toronto's a rch i tec tu re  broke from i t s  

i nhe r i t ed  t r a d i t i o n s  and turned t o  the funct iona l  and 

technologi c a l  -based canons o f  I n t e r n a t  i ona l  Moderni sa. 

Cap i t a l ' s  confidence i n  the boom atnosphere o f  Toronto 

meant t h a t  i t  economically out-performed most North American 

c i t i e s .  Consequently. bank consol idat ion, manufacturing and 



t rade increased. The b u i l d i n g  sector na tu ra l l y  prospered i n  

t h i s  conf ident c l imate by adding 200 m i l l i o n  d o l l a r s  a year 

between 1953 and 1956 t o  i t s  eventual h a l f  a b i l l i o n  d o l l a r s  

i n  year ly  sales i n  1 9 ~ 7 . ~ ~  The developers saw the economi c 

rewards which came from f u l f i  l l i n g  the middle-class desi r e  

f o r  secur i  t y  and consequently reneued the pre-war northward 

suburban expansion. For many. large- t rack speculat i  ve 

developments brought wealthy dividends. 64 

Yet the s t ra ins  o f  r ap id  development necessi tated 

planning con t ro l  o r  Toronto's sprawl would be uncontainable 

i n  the future. The v i s i o n  o f  the most i n f l u e n t i a l  Modern 

Toronto planners was f o r  a c i t y  intersected w i t h  thruways. a 

subway system. a greenbelt area. and redeveloped s h m  

areas? This was accompli shed through Toronto's unique but  

contentious metropoli tan p o l i  t i  c a l  system. e s t a b l i  shed on 

January 1 s t .  1954, which at tenpted t o  balance representat ion 

between the ou t l y i ng  m u n i c i p a l i t i e s  and the c i t y .  Metro. 

Council was headed by the unshakeable v is ionary,  Frederick 

Gardiner. who l i k e  h i s  New York C i t y  counterpart Robert 

Moses, would i n d e l i b l y  stamp h i s  views on the urban 

63. op cit 15. 
64. For example. R u  Hemiop, a former cab driver. mnt ori to daveiop Iwge tmd houiing in Etobicoke. Gcorgctom, 

and selkismed. RexdJe. O(hu davebpms Hiduded the Samani hmily of buildem. and Ihe parbiccahiî of Noel Zddn, 
Lamence Shankmrn, Louis Sû~(bClg and Jack Fienkg. who rdopbd Leuiümm aspects to tfteir deveîopm«its. Op &, 
70.72. 

65. The esrlisrt planning act mr m 1943 md wbnitbd by ûw T" Pi.miing Bowd. A m  the 
Govemment of M o  puseâ he 1- Pimning Ad and mdaûibW üte piamhg poumwrs ta the Ontrio Muniap.l 
Board and the Dept of Planning and Davslapmcrit r les8 viskmry W yeœ plan mr by me &y. James 
Lemon. Toronto Since 131 (Toronto: Lorimer and National Museum of M.n.1985): 1 W. 



landscape o f  Toronto. 66 

Due t o  the rap id i  t y  o f  development. the archi  t e c t u r a l  

consequences l o g i c a l l y  tended towards inexpensive. eas i l y  

b u i l t ,  e f f i c i e n t  bui ld ings.  The necessi ty o f  e f f i c iency  

meant t h a t  the re in terpre ted Modern aesthet ic  was an 

ideo log ica l  choice f o r  the developers. Throughout Toronto, 

glass  and s t e e l  re in terpre ta t ions o f  s tark  pre-war European 

Modern bu i ld ings  began t o  overshadow the masonry-clad. pre- 

war skyscrapers o f  Toronto's cen t ra l  business core. 

Many o f  the designs were inf luenced by East Coast 

American precedents, such as Skidmore, Owings. Merri Il's. 

Lever House i n  New York C i t y  from 1952. These were 

t rans la ted t o  the Toronto s e t t i n g  by such f i rms as Page & 

Steele, John B. Parkin Assoc., o r  Marani & Morr is.  But 

w i th in  the Toronto a rch i t ec tu ra l  community. there were 

diverse i n te rp re ta t i ons  o f  these fo re ign  inf luences. The two 

p o l a r i t i e s  o f  t h i s  spectrum are summarily represented on the 

one hand by the s tark  classic ism o f  Harvard educated John C.  

Parkin a t  the powerhouse f i r m  o f  John B. Parkin, and on the 

other by the dynanic c a t h o l i c i t y  o f  Peter Dickinson o f  Page 

and Steele.67 Park in 's  O A A  Headquarters o f  1954 or Ortho 



Pharmaceutical completed the f o l l ow ing  year. [ f i g .  121 

brought the  Miesian-Gropian aesthet ic  t o   oro ont o.^' An 

a l t e r n a t i v e  t o  Park in 's  reduct ive a rch i tec tu re  was the more 

decora t ive  work o f  M - t r a i n e d  ~ l c k i n s o n . ~ ~  Typ ica l  o f  

Dick inson's  work was t he  Benvenuto Apartments o f  1955 [ f i g .  

131. I t  was a dynamic composition reminiscent o f  designs 

from e a r l y  postwar Engl ish a r ch i t ec t s  who had emphasised 

decorat i ve appearances .70 The mannered D i  c k i  nson and the 

l u c i d  r a t i o n a l i s t  Park in introduced t h e i r  c o l o n i a l  versions 

o f  Modern a rch i tec tu re  t o  Toronto. successful ly es tab l i sh ing  

a mainstrearn Modernist language for  corporate p ro jec t s  tha t  

would l a s t  throughout the  f o l l ow ing  decades. 

Grossman and a Neo-Avant-Garde: 

In mid-1953. Grossean returned t o  a  very d i f f e r e n t  

Toronto soc iety  than when he had l e f t :  An expressway t o  the 

C i t y  core from the newly opened 401 highway was being b u i l t .  

a subway l i n e  was on the eve of completion and even the 

conservat ive d r i nk i ng  laws had been relaxed. And ye t  f o r  

Grossman, i t  was c lear  t h a t  h i s  asp i ra t i on  t o  in t roduce a 

sub jec t iv ism t o  the h i g h l y  ob jec t i ve  Modern a rch i t ec tu re  o f  

the new c i t y  could on ly  occur by means o f  an a r t i s t i c  

69. He had imd- in 1951 to head üte 1 '  lbm of md Sbek. 
70. Set out over T'onWs Avenue Rd. asc;irpmarit the Banvinuto'r emgh#ir mt îhe âaxmüve accenb of the 

materiah end (he viural texture and intriply bahnc«, v e d a l  and horizontil paüeming. Freedman. 8. 





Figure 13: Peter Dickinson. Benvenuto Apartments. Toronto.  1955. 



subcul ture,  such as he had found i n  London. But u n l i k e  the 

avant-gardism o f  t h e  London scene. Toronto could no t  sus ta in  

a t r u l y  c r e a t i v e  res is tance t o  t h e  mainstream because of i t s  

passive c o l o n i a l  cond i t i on ;  t h a t  i s  i t s  re l i ance  on f o re i gn  

models. If Grossman was in tend ing  t o  r e s i s t  aspects o f  

Modern a r c h i t e c t u r e .  he would need t o  eventua l ly  seek 

i nspi ra t i on  f rom ou ts ide  t h e  LocaL context .  

The t r u e  na tu re  o f  Toronto 's a r t i s t i c  subcu l tu re  o f  the  

1950's i s  perhaps best revealed through a r t .  For example, 

the  postwar abs t rac t  expressionism, which pervaded the works 

of many Toronto a r t i s t s .  o f ten  adopted New York C i t y ' s  

Greenbergian aes the t i c .  I n  the works o f  the Pa in te rs  I l  

group and t h e i  r contemporaries, they c l e a r l y  were i n s p i  red 

by the  American abs t rac t  a r t i s t s m 7 1  Th is  c o l o n i a l  

consciousness was f u r t h e r  entrenched by an emphasis on the  

internalized mot i va t ions  o f  t he  a r t i s t  and a neg lec t  of 

p o l i t i c a l  o r  s o c i a l  ~ommentary. '~ The f i x a t i o n  on t he  

autonomous a r t - o b j e c t  and the  i n t e n s i f i c a t i o n  o f  a r t ' s  

commercial i n s t i  t u t i o n a l i ~ a t i o n , ' ~  precluded the  Toronto 

7 l . S o m e m c m b e c . h . d r a i d c d u n d w ~ ~ b u p t i a N a w Y a k . w n i l a ~ . f i ~ H I Y l u m R ~  
~ ~ t o N m Y o r ( r ~ , ~ ~ r i e a n b n d O l i r i k r g n d ~ h i m ~ T o m n t o . R o ~ ) . ( d w i . r + . n ~ ' m r y  
l~rrtists(.sjîhe'r.hmafümcmqmlng)wro'ri)mhe.xhibiM - .  h i . N . w Y o r & # i b a t ) w L . i n g ~ i n l 9 6 0 .  
Dcnnis Reid, A - &  of Cri.bin 2hd ad.. ( T ' :  Orlbrd UP, lm): 266, anâ -289. 

T 2 . M o r t ~ o f ~ p a n o d h a d k a n ~ @ ~ i k r g i r n w r t h a i c ( r m . 7 h a ~ œ d ~ r n k .  
w I s c c i t i n ( h e ~ ~ O f ~ t h ~ ~ O f a ~ d o ~ t h e ~ ~ i n ~ w ~  
i t , b u t t o ~ e n c h i t m o n k m l y i n i C . m 8 d ~ . '  CI.cimtGmdmrg,'Mobmirt 
The Cdl- .. - - Piinmg.-.akCnogri.n. 

4 W. (Chiago: Chicago U Pr., 1-93): 85. 
73. MW prMdcirtgilai#--nta#ibdungIhaiw~:t.g-~~womh#o'mgllrry.~)n 

OmmndL(crt.1956). naOJkydCanairipawymm-OJky, D o m l h y c . m w o i r * H m m d b ~  
(art 1959). 



scene i n  the 1950's from d i s rup t i ng  the High A r t  cu l tu re .  

I t  was c lear  t ha t  Toronto was dominated by New York, 

and could not  manifest an o r i g i n a l  avant-garde. ne i ther  i n  

a r t  nor arch i tec ture .  This  c o l o n i a l  condi t ion wouLd f i n a l l y  

be consciously recognized a f t e r  the c u l t u r a l  nat ional ism o f  

the l a t e  1960's. As Dennis Lee Later observed of Toronto 

a r t i s t s  o f  the  1950's. 

The d i sda in fu l  amusement I and thousands Zike me 
f e l t  fo r  Canadian achieveient i n  any f i e l d .  
espec ia l ly  those o f  the imagination, was a d i r e c t  
r e f l e c t i o n  o f  our se l f -ha t red  and sense o f  
i n f e r i o r i t y .  And wh i te  we dismissed American mass 
cu l tu re ,  we could on l y  separate ourselves f r o n  i t  
by soaking up a l 1  t h e  elite American c u l t u r e  we 
could get a t .  I f  anyone f r o n  another country was 
around we would outdo ourselves with our knowled e 
o f  Mai ler  and F ied le r  and Baldwin, o f  the beatni s 
and the h ipsters,  o f - i f  we were r e a l l y  showin 

l? 
breadth o f  mind- t he  new plays from angry Lon on. 
And we fe l l  a l 1  over ourselves p u t t i n g  down 

a Our 

Canadians. This was between 1955 and 1965 ." 

Aspects o f  Grossman's e a r l i e s t  a rch i tec tu re  re f l ec ted  t h i s  

c o l o n i a l  condi t ion,  and ye t  w i t h i n  him there was a 

l e g i  t imate vo l  ce at tkmpt ing t o  assert  i t s e l f .  

I f  Toronto's c u l t u r a l  Modernism lacked an indigenous 

con f ron ta t iona l  space w i t h i n  which t o  at tack the  mainstream, 

i t  was p a r t i c u l a r l y  l ack ing  i n  the commerce-serviced f i e l d  

of a rch i tec tu re .  U n l i k e  the pseudo-avant-gardism o f  the 

74. ûmnis Lee. -ce, CoMby,Silefue: m g  in Cdanial Sg.ce,' B0unQru.Z. 3:1 (Fdt. 1974):156-157. 



Toronto a r t i s t i c  scene which modeled i t s e L f  on New York. 

t h e  a r c h i t e c t u r a l  community Lacked recognizable a l t e r n a t i v e s  

t o  i t s  progressive M ~ d e r n i s r n . ~ ~  When Grossman returned and 

e s t a b l i  shed h i  s sea l1  fi rm, he t he re fo re  g rav i  t a ted  towards 

t h e  a r t i s t i c  communi t y  ra ther  than t he  estab l ished 

a rch i tec ts .  NonetheLess i t  i s  s i g n i f i c a n t  tha t  he courted a 

r e l a t i onsh ip  wi th the  c i t y ' s  a r c h i t e c t u r a l  establ ishment. 

On h i s  r e t u r n  Grossman was quick t o  recognize the 

i n f a n t  exuberance o f  the c i  t y ' s  progress ive dr ive .  bu t  he 

also not iced t h e  f r u s t r a t i n g  l ack  o f  d ia logue and ideas.  

. . . . there e x i s t s  i n  England. and f o r  t ha t  matter 
i n  most European countr ies,  something which 1 f i n d  
l ack ing  here; something which i s  i n tang ib le .  
d i f f i c u l t  t o  c u l t i v a t e .  and impossible t o  import.  
and ye t .  as necessary t o  a r c h i t e c t u r e  as the very 
mater ia ls  o u t  o f  which i t  i s  made. 1 t h i n k  1 can 
best descr ibe i t  as a  cl imate o f  ideas.  76 

By coaparison, London's i n t e l l e c t u a l  community o f  young 

a r c h i t e c t s  and a r t i s t s  p a r t i c i p a t i n g  i n  the I n s t i t u t e  o f  

Contemporary A r t s  o r  i t s  renegade Independent Croup. was 
7 7 imrnensely more f u l f l l l i n g  f o r  Grossman. But, i t  i s  c l e a r  

t h a t  he was a l ready searching f o r  the oppor tun i ty  t o  app ly  

t o  a  Canadian s e t t i n g  a form o f  Modernism based on h i s  

overseas experience. Th is  f r u s t r a t i o n  w i  t h  t he  dominant 



a r c h i t e c t u r a l  t rends found sympathetic ears among the 

a r t i s t i c  subcu l tu re .  As Joseph Baker remenbered, t h e r e  were 

many l a t e  n i g h t  d iscussions i n  the apartment above the  

o f f i ce .  between pa in te rs .  scu lp tors ,  muslcians and 

a rch i  t e c t s .  78 

Most notable was h i s  l i f e  long f r iendsh ip  w i t h  abs t rac t  

a r t i s t ,  Graham Coughtry, w i t h  whom he would even tua l l y  

cooperate on severa l   design^.^' Though not as c r i t i c a l  as 

Grossman, Coughtry recognized t h a t  Toronto was responding t o  

an imported abs t rac t ion .  Furthermore they understood t h a t  

o n l y  a f e u  years e a r l i e r  Toronto had been lukewarm t o  

I n t e r n a t i o n a l  Moderni sm, u n l i  ke cosmopoli tan  Montreal  o r  

p ioneer i  ng Vancouver. a O 

The p a r t i c u l a r  dilemma f o r  Grossman. was t h a t  h i s  

a r c h i t e c t u r a l  i n t e r e s t s  lacked an audience among t h e  

e s t a b l i  shed a r c h i t e c t u r a l  communi t y .  The Company o f  li ke- 

rninded i n d i v i d u a l s  could o n l y  be found among i n t e l l e c t u a l s  

and artists. 

It has been n observat ion.  t h a t  such a[n 
a r c h i t e c t u r a l  Y c l ima te  has no t  ye t  shown i t s e l f  
here. I n  any d iscuss ions I have w i t h  persons of 
s i n i l a r  i n t e r e s t s ,  what has genera l l y  been o f  
prime importance has been of a p r a c t i c a l  nature.  
It i s  n o t  t o  be doubted t h a t  knowledge o f  bank 

78. Baker, op ci!., 2ï. 
79. C.u#tûy% dudo m, on the mecad Wor of oie Gmumm'r hotne. m. 3:4 (Apnl. 19%): 44, Onginoîfy h m  

Montreal, he a m e  to 8 tonmîo thd w m  bwy am: wilh * no pufculu usthitic movsmmt r i a  
mine] ... but ctrbiniy 8 surge of rc(Svÿ mmywhem..~8nd] me begimirtgs of phlit iwmrress.' Robert F u M .  %AisB in 
mom-toiiiin: Young P@ms of Tororito: M.4~4 (Wnter* 1951)m. 

W. Fdforâ a(sr oie euibr, nmuiâ of Tadntbs tridtlorirlirrn. Ibid. 



loans. the economics o f  apartment bu i l d i ng .  the 
scale o f  fees. o r  the numerous ways o f  f i x i n g  
bronze nudes t o  narb le  waLls, i s  important f ac to r  
i n  c r e a t i n  sound bu i ld ings,  and sa fe  investments. f But what O a r ch i t ec tu re?  Although we are g e t t i n g  
on w i t h  the job, i n  a most admirable waz. one has 
t o  question the a r t i s t i c  development ... 

The lack o f  c lea r  aes the t i c  and ideo log ica l  pos i t ions  was a 

source o f  concern for Grossrnan. Hou, he asked, was the 

country going t o  c rea te  an indigenous a rch i  t e c t u r a l  

expression i f  a r c h i t e c t s  cons is tent ly  avoided theore t i ca l  

d i  scussion? Grossman suspected that .  

t h i s  s t a t e  o f  a f f a i r s  i s  closely t i e d  t o  the f a c t  
that feu Canadian a rch i t ec t s  i d e n t i f  themselves E outspokenly w i t h  any o f  the known SC 001s o f  
thought i n  desiga, o r  . . .  are made t o  f e e l  somewhat 
gui l t y  about i t. 

The self-consciousness and immaturity o f  many i n  the 

a rch i t ec tu ra l  community meant t ha t  f o r  Grossman. the 

widespread beLief  t h a t  an indigenous a rch i t ec tu re  would 

"blossom out o f  the  pure Canadian s o i l ,  w i  thout  any 

ideologies being imposed on i t, [as] maintained by many 

a r c h i  tects . .  . "a3 was naive. The lack o f  a c u l t u r e  o f  

c r i t i c i s m  meant t ha t  few "ba t t l es  o f  ideas" nere t o  occur, 

and un l ike  the London scene, the  absence of b a t t l e  nas the 

result o f  the absence o f  differences. and consequently 

Little evidence o f  s t rong   conviction^.^^ It i s  evident t ha t  

81. Grossmn, %litin- 1'. 2 s .  
8 2  Ibid. 
83. Ibid. 
84. Ibid. 



Grossman saw himself  as the representat ive o f  a more recent 

European avant-garde pos i t ion .  which self-conscious Canadian 

a r c h i t e c t s  were supposedly hes i tan t  t o  embrace. This 

i n t e r n a t i o n a l  outlook and i deo log i ca l  i n te res t  therefore 

found i t s  c losest  p a r a l l e l  no t  among mainstream arch i tec ts  

but  among the young a r t i s t s  and a rch i t ec t s  o f  Toronto's 

experirnental subculture. 

Yet Grossman's a l l i ance  w i t h  t h i s  a l t e r n a t i v e  c u l t u r e  

d i d  not  distance h i m s e l f  from the very community which he 

was c r i t i c i z i n g .  In 1956. a f t e r  two years i n  Toronto, he was 

h i red  as a lec tu re r  i n  the SchooL o f  Archi tecture . Likewise 

he p a r t i c i p a t e d  i n  the debates among the Toronto chapter o f  

the OAA.*' More representat ive o f  t h i  s re la t ionsh ip  was 

Grossman's mernbership i n  the V i t r uv ian  Society. establ ished 

by E r i c  Arthur,  Tony Adamson. and lames Murray. T h i s  Society 

o f  t h i r t y  Toronto a rch i tec ts  was "par t  o f  both Tony and 

E r i c ' s  establishment a t t i t u d e  ... They were very much 

concerned n i  t h  arch i  tect-as-gentleman. . . Grossman's r o l e  

w i t h i n  the Society must have been prevalent since he 

eventual ly  became the secretary o f  the Society f o r  1957- 

85. Foc example. Gmssmrn debated w M i  J a m  S&uU ori the idcas of Le Corbusier versus Frank Uloyd Wight. 
(Struü vas inllucnccd by WgMs work) Gaafhy Simmirn. Pllfirio Auocmûon O 
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58 Thus the  bridge between ages permi t ted Grossman' s 

you th fu l  s p i r i t  o f  c r i t i c i s m  t o  be included amongst the  

discussions o f  f i r s t  generation o f  Toronto Modernists. I n  

t h i s  way, Grossman was f u l f i l l i n g  a self-assuned r o l e  of 

aes the t i c  mediator o f  d iverse a t t i t u d e s -  

By the  Zate 1950's. he was not  only  involved i n  both 

professional  a rch i tec ture  magazines, but had become involved 

i n  var ious productions f o r  t he  CBC. 3ncLuding being a panel 

guest on the e rud i te  Fighting Words programme. hosted by Nathan 

 ohe en? Grossman's personal i n ten t i ons  aside, the 

Benjarninian 'aura'  o f  the a r c h i t e c t  was now being 

disseminated on the widest scale i n  Canadian society.  This 

was evident when he was p r o f i l e d  i n  the September 1959 issue 

o f  CanadianHomesandGardens, [ f i g .  141 and i l luminates  the  

' a u r a t i c '  q u a l i t y  o f  the High Modernist a r ch i t ec t  o f  the 

time. His staged re lax ing pose i n  h i s  bachelor apartment. 

surrounded by abstract  a r tnorks  and i n te rna t i ona l - i n fhenced  

furn ish ings,  ( tha t  were o f t e n  promoted by the magazine,) 

reveals the  t i igh.cu1ture Grossian represented. I t  was t h i s  

aspect o f  Grossman's image which a lso  re f lec ted  the 

complexity o f  h i s  c u l t u r a l  pos i t i on ing .  on the one hand. 

i n t e r n a t i o n a l  Modern archi  t e c t ,  on the other ,  the Bohemian 



Figure 14: Cover Layout. Canadian Homes and Gardens. 36:9. (Sept. 1960) 
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a r t i s t  aspi r i n g  t o  r e i n t e r p r e t  Moderni sm fo r  the  Canadian 

pub l ic .  

These diverse aspects o f  ~ r o s s n a n '  s soc ia l  surroundi ngs 

show the complexity of h i s  e a r l y  Toronto years. L ike  h i s  

contenporaries, he was dr iven p a r t l y  by the aspi r a t i o n  t o  

apply an i n t e r n a t i o n a l  Modernïsm t o  the  c i t y .  Yet. i t was 

also evident t h a t  he was not fully conifortable w i t h  the 

anonymity o f  t h i s  funct ional-pragmatic expression of the 

a rch i t ec tu ra l  establishment. Thus, Grossman attempted t o  

pos i t i on  hi insel f  midway between the progressive anonymity o f  

the dominant a rch i tec tu re  and the subculture Toronto's 

a r t i s t s .  

Grossman and the Toronto Jewlsh Cornmunity: 

Grossman's ease o f  movement betneen Toronto's d i f f e r e n t  

s o c i a l  groups r e f l e c t e d  h i s  independence wi th in t h e  

a rch i t ec tu ra l  profession. I n  Late 1953, he opened h i s  small 

f i r m  i n  an o f f i c e  duplex on Spadina Street  and the f o l l o w i n g  

year moved i t t o  a remodelled V i c t o r i a n  row house on Sultan 

Street ,  (behind Bloor S t .  E a ~ t . ) ' ~  From the outset o f  the 

f i r m ,  he was not going t o  be constrained by a Gropian- 

insp i red team approach tha t  encapsulated other young 

a rch i tec ts  working i n  the l a r g e r  pract ices.  The oppor tun i ty  



t o  apply h i s  ideas was provided by the new suburban haute- 

bourgeoisie o f  Toronto's Jewish cornmunity. 

Patronage f o r  Modern a rch i tec tu re  i n  Toronto, outs ide 

o f  the corporate c l i e n t s ,  came from the increas ing ly  wealthy 

n idd le-c lass  who desired an expression o f  t h e i r  s ta tus  

through an investment i n  a rch i t ec tu ra l  design, ra ther  than 

accepting the  p lebian product o f  the developer. For I r v i n g  

Grossman. patronage came from the newly establ ished Jewish 

coimunity i n  the  Bathurst area of North York. Grossman. 

along wi th  other f i  r s t  generation Jewish-Canadian 

a rch i tec ts ,  created through t h i s  re la t ionsh ip  a stronger 

Jewish presence i n  Canadian arch i tec ture  than had been seen 

heretofore. 90 

T h i s  r e l a t i onsh ip  was p a r t i a l l y  due t o  the markedly 

d i f f e r e n t  postwar condit ions for Toronto Jews tha t  lead t o  

an a f f luence and v i s i b i l i t y  which had not been present p r i o r  

t o  the ~ a r . ' '  The Jewish-Canadian generation o f  the  1950's 

was more ex t rover ted w i t h  suburbanization and postwar 

prosper i ty .  T h i s -  ' f o u r t h  generat ion'  o f  Jews was less  

inc l ined  t o  preserve the t r a d i t i o n s  o f  a closed comun i ty  or 

separate Language and opened i t s e l f  t o  the la rger  world o f  
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Canadian society .  Indeed, the younger generation adopted few 

o f  the r i t u a l  t r a d i t i o n s  o f  the  cul ture.g2 But. i t  was a 

t r ans i t i ona l  pe r i od  f o r  a young generation who asserted 

i t s e l f  w i  thout necessar i ly  c lea r  g o a k g 3  And t h i s  s e l f -  

awareness brought Canadian-Jews i n t o  many areas o f  t he  

developing Canadian cul ture.  exposïng the nat ion  t o  a  new 

sense o f  independent c u l t u r a l  deterrni n i  ~ m . ' ~  Indeed. f o r  

Modern Toronto, Jewish invohement was key t o  the new 

cosmopoli t an i  sm o f  the  c i  t y  .gs 

Yet Jews continued t o  be on the per iphery o f  var ious 

professions and o f t e n  were head o f  h i gh - r i sk  enterpr ises,  

such as r e t a i  l i n g  or r e a l  e ~ t a t e . ' ~  The r e s u l t  was a strong 

contingent o f  young Jewish men involved i n  various levels of 

the development and bu i  l d i n g  profession i n Toronto.'' But 

Jewish involvement i n  rea l  es ta te  had a respectable h i s t o r y  

i n  Toronto, compared t o  Jewi sh involvement i n  engineering 



and a r c h i t e ~ t u r e . ~ '  There were feu Canadian-Jews i n  these 

professions. yet  most garnered strong reputat ions i n  t h e i r  

f ie lds .g9 Grossman sought out other young Toronto Jews for 

h i s  f i r m ;  Morden 5 ,  Yol les, Alex  Tobias and Gerhard Granek 

worked on various p ro jec ts  f o r  Grossman. 

The prosperi t y  of the new suburban Jewish communi t y  i n  

North York meant ear l y  i n t e r e s t  and support fo r  Crossman's 

young f i r m .  Most o f  t h e  i n i t i a l  pro jects were p r i v a t e  

residences f o r  wealthy patrons, and newiy establ ished Jewish 

congregations i n  need of  synagogue^.'^^ Though Grossaan 

received pro jec ts  outside o f  the Jewish community dur ing the 

Late 1950's. i t  was t he i r  support which e s s e n t i a l l y  provided 

for  the recogni t ion and opportuni t ies f o r  the f i r m .  

The upward-mobility o f  Jewish suburbanites i n  the post-  

war years o f  intense cap i ta l ism d i d  not d i s r u p t  the 

h ie ra rch i ca l  re la t ionsh ips  which t r a d i t i o n a l l y  ex is ted  

between a rch i t ec t  and patron. The resu l t  was a lack o f  

i nte res t  or  perhaps opportuni t y  f o r  a t r ue  avant-garde 

p o s i t i o n  by young postwar a rch i tec ts .  But Grossman and h i s  

Toronto contemporaries o f  the 1950's were i n t e n t  on 

98. For exampie. Leon S- Ydlw. a senior p u a i u  wim deva1op.r. Kannalli Robanberg in the 1950k. had been 
invohred in ôuildng Unts îhe t 92û's. Frttdrtun (1990). 7-8. The invdvemmt of Jcm in architechrie was a phenornena 
of the 1950's. "AMSmihrn  mr. in the profession of architacbirs and m#nm.ng, 8 lbmdrMe obsbde .... ad-on 
into these pmkssiom ancoumged the -on of race bias and the curdraion of J c m l  The Jw-sh StrnQrQ. M y  15. 
1959, p.16. 

9 9 . f h c n w i . a ~ q o u p o f n o f i # s y ~ T # # i l i o ~ ~ ~ n i . M r k r o n . a n d ~ e I C m i o f K l c i n m d  
Sears; each had simil# i- w Grosamm. hou@ nrsly 88 pibbc vnth mair i9.r. 

100. He aiw Wqid Ih. new Hkrkman's Cirde Paratz Saiod in North York, Wch had moved h m  the 
d o ~ m i  m. 



57 

i n t roduc ing  var ian ts  o f  the Modernist legacy based on 

foreign sources. This was obvious i n  Crossman's des i re  to  

create  an external ly-mot ivated Canadian a rch i tec tu re .  t ha t  

confronted the establ ishment 's hesitancy t o  d igest  the very 

in te rna t iona l i sm which was a t  the roo t  o f  Toronto's boom- 

town atmosphere. 

Although by the ea r l y  1960's. a ' c u l t u r e  o f  c r i s i s '  had 

been i ns t i ga ted  by the s t r a i n s  between the a r t i s t i c  sub- 

c u l t u r e  and the pub l ic .  'O1 arch i tec tu re  general ly  cont i  nued 

i t s  copacetic re l a t i onsh ip  w i th  progressive Modernism. But 

Grossman had rea l i zed  upon h i s  re tu rn  t o  Toronto t ha t  the 

r a p i d l y  b u i l t  and c u l t u r a l l y  accepted r a t i o n a l  pragmatic- 

f u n c t i o n a l i s s  found i n  the c i t y  a lso  d isp layed a poverty o f  

meaning. T h i s  would need t o  be counteracted by a strategy o f  

i n t roduc ing  new forms o f  Modernism. Thus Grossman and many 

o f  h i s  contemporaries would attempt i n  the late 1950's t o  

search w i  t h i n  the s t r i c t u r e s  o f  thei  r past  heroes' 

Functionalism f o r  a more l i b e r a l  and p l u r a l i s t i c  form o f  

self wexpressi on. 



Chapter 3: The Residencer and Synagogues: ParaIIel Subjectivities 

The mediated p lura l ism o f  Canadian a rch i tec tu re  dur ing  

the 1950' S. rooted i n  e a r l i e r  Moderni s t  s t rategies,  fo l lowed 

a s im i la r  p a t t e r n  t o  other count r ies  throughout the world. 

Although there  were exceptions. most f i  rms were c l e a r l y  t i e d  

t o  an American Modern example. WIthin Canada. patterns 

energe wi th  Wrightian s t ruc tures  on the West Coast. Bauhaus 

in te rp re ta t ions  on the P r a i r i e s  and Central  Canada. and the 

appearance o f  mater ia l  expressionism i n  Quebec. 

GeneraLly. postwar Modernism d i d  not  r e t a i n  the purism 

which pervaded the  European avant-garde o f  the 1920's and 

30's.  I n  order t o  preserve Funct ional ism's ' ob jec t i ve '  

v i sua l  i n te rp re ta t i on  whi le  s u p e r f i c i a l l y  attempting t o  

d i f f e ren t i a te  themselves from it. many f i rms developed an 

expressive funct ional ism character ised by a p l u r a l i t y  o f  

decorative surfaces and p l a s t i  c i  t y  o f  mater ia l .  though o f t en  

a t  the expense o f  n u l t i v a l e n t  meaning. 

The Modem Residences: Reflected Inrpimüons 

Grossman's e a r l i e s t  residences fo l low t h i s  pat tern .  

They can be seen as an exp lora t ion  of Modernist concepts 

emanating from the heroic avant-gardism o f  the 1920s and 

1930s. Yet, r a the r  than a  sophist icated extension o f  t he i r  

p r inc ip les  found i n  the work of the 'master a rch i t ec t s , '  

these f i r s t  residences r e f l e c t  t h e i r  inf luence i n  a 
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s u p e r f i c i a l  way. 00th the iiinesanker House. (c.  1954. Forest 

H i l l .  Toronto) [ f i g .  151 and the Houzer Residence (1955- 

1959, Rockc l i f f e  Park. Ottawa) [ f i g .  181. the f i r s t  houses 

t o  be completed, exemplify t h i s  opaque in f luence of an 

e a r l i e r  Modernism. - 

The two-storey Winesanker House's unassuming boldness 

among the  Tudor r e v i v a l i s i  o f  a Forest H i  ll Street .  i s  as 

independent. as responsive t o  t he  surrounding se t t i ng .  The 

moderni s t i c  e l e i en t s  o f  the  e x t e r i o r  s t r i p  windows and the 

b u t t e r f l y  roof  are designed w i t h  the t r a d i t i o n a l  mater ia ls  

o f  b r i ck  masonry and wood cladding. This impl ies a negative 

reply t o  the surrounding rev iva l ism. Yet even though 

Grossman i s  at tempting a jux tapos i t i on  o f  o l d  w i t h  new by 

means o f  mater iats  and modernist ic de ta i l s .  the house i s  as 

much a question of sur face manipulat ion facadism as the 

rev iva ls  which surround i t .  The e x t e r i o r  quotat ions are 

modern, but  they are essen t i a l l y  independent o f  i t s  plan. 

comprised o f  d i sc re te  i n t e r i o r  cubic  spaces. and l i t t l e  

d i f f e r e n t  from the plans o f  i t s  neighbours. Thus. the  

Winesanker House's sentimental Modern resu l t s  i n  a design 

which lacks the vigour o f  pre-war avant-garde formalism and 

i s  close t o  the s u p e r f i c i a l  'Moderne' o f  the 1930's. 

Nonetheless these cosmetic quotat ions are evidence o f  

Crossman's re l iance  on Le Corbusier and B r i t i s h  Moderriism o f  

the 1930s f o r  i n s p i r a t i o n .  The entrance facade's s t r i p  
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windows, the columnless awning, and s l i g h t  asymmetry a l lude 

t o  the I n t e r n a t i o n a l  S ty le  London residences o f  the 1 9 3 0 s . ' ~ ~  

Furthermore, the  b u t t e r f l y  roof ,  which had been exploi ted 

and popular ly  received by Marcel Breuer, was a d e t a i l  

possib ly  i nsp i red  by Le Corbusier 's r u s t i c  residences o f  the 

1930s.'~~ But, u n l i k e  the master1s response t o  s i t e  

condit ions. Grossnan's s u p e r f i c i a l  adoption of t h i s  d e t a i l  

exposes h i s  impresslonabi l i  t y  rather  than h i s  considerations 

o f  the  inherent condit ions o f  the site.''* The Winesanker 

House exposes Grossman's youth fu l  hopes o f  producing a bold 

contemporary statement. i n  r e a l i t y  i t i s  l a rge l y  a question 

o f  Modernist ic quotations used cosmetical ly.  

The Houzer Residence (1955-59) [ f i g .  181 represents a 

less cosmeti c appropr iat ion o f  an avant-garde Modernism. The 

Rockc l i f f e  Park residence exp lo i t s  Modernise's embrace o f  

technologi cal  f l e x i  b i  li t y  by overcomi ng the d i  f f  i cu l ty  o f  

b u i l d i n g  i n  a marshy hoLlow. The r e s u l t  was an inverted 

cant i levered oass supported by f o u r  inch  s tee l  columns 

embedded i n  sunken concrete p iers ,  a l l ow ing  fo r  a ground 

f l o o r  set  on grade beams. I t  al ludes t o  the ' f l o a t i n g '  mass 

inversions o f  the postwar Harvard Box. o r  the Corbusian 







Figure 18: I r v i n g  Grossian. Hourer Residence. Rockcl i f fe  P a r k .  Ottawa. 1955-59. 
[ JRAIC - 36 : 8 (Aug. 1959) : 264-265.1 
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expos i t i on  o f  the  p i l o t i  and e x t e r i o r  s ta i rcase.  But y e t  

aga i n. Grossman has emphasi sed these i nf luences as 

s u p e r f i c i a l  e x t e r i o r  quotat ions;  the i n t e r i o r  s p a t i a l  

manipulat ion i s  dominated by a se r i es  o f  p ropor t ionate  

serv ice  bands, ra ther  than the  e x p l o i t a t i o n  o f  Modernism's 

pe r i phe r i c  p o s s i b i l i t i e s  o r  p l a s t i c i t y  o f  p lanar  spaces. 

Thus, the  s t r u c t u r a l  p a r t i  i s  a tens ion  between the 

r e g u l a r i t y  o f  t he  i n t e r i o r  and the unclear i n t e n t i o n  o f  the  

e x t e r i o r  . los It i s  a structure which conta ins an u n f u l f  i lled 

p o t e n t i a l .  cons ider ing the  s i t e  i t  has been b u i l t  upon. 

I n  the  context  o f  the nea l thy  community of Rockc l i f fe  

Park, the Houzer Residence, b u i l t  f o r  an External  A f f a i r s  

c i v i l  servant. nas a r a d i c a l  break from the  h o r i z o n t a l i t y  o f  

contemporary ranch-sty led neighbours. But i t  was c l e a r l y  a 

r e s t r i c t i v e  design tha t  contained a searching attempt by 

Grossman t o  in t roduce a r e i n t e r p r e t e d  pre-war r a d i c a l  

Moderni sm, bu t  i n h i  b i  ted by an immaturi t y  o f  Modern 

a r c h i t e c t u r a l  concepts. I n  defence o f  h i s  e a r l y  r e s i d e n t i a l  

designs. they were poss ib ly  const ra ined by r e s t r i c t i v e  

housing by-laws o r  hes i tan t  c l i e n t s ,  bu t  bo th  residences do 

conta in  a suppressed p o t e n t i a l  f o r  more con f ron ta t i ona l  

p r i v a t e  r e s i d e n t i a l  design w i t h i n  h i s  Modern rev is ion ism.  

By 1956, Grossman had received severa l  commissions f o r  

105. The ovemll plan's propofüonal mücw of the rectangle. are omet by the asymmtey of the c o l u m ,  offset 
windows, and diagoiial dadang arciculaüng the sepamion of the balcony. 



c l i en t -d i r ec ted  houses from upwardly-mobile Jewish residents 

o f  North York. The BeteZ House (1956-58. Downsview. Toronto) 

[ f i  g. lg] and the Fogel Residence, (1956-c. 59, Downsview. 

Toronto) [ f ig .20]  were notab le  maturations o f  Grossman's 

arch i tec ture ;  he was eventua l ly  awarded the Massey gold 

medat f o r  the  Fogel Residence i n  1961. Both residences 

continued Crossman's subject ive response w i t h i n  the 

boundaries of Modernism. bu t  instead o f  the s u p e r f i c i a l  

quota t ions  of h i s  e a r l i e s t  houses. the matuarion o f  h i s  

concepts resul ted i n  two c l e a r l y  d i f f e r e n t  designs. 

The Bete l  House a r c h i t e c t u r a t l y  conveys a conf ident 

dynamic expressionisa t h a t  i s  not apparent i n  h i s  e a r l i e r  

residences. As Grossnan s ta ted i n  response t o  nere p r a c t i c a l  

concerns o f  archi tecture,  

ne go on t o  the a r t  of a rch i tec ture  and demand 
something more. This ... i s  the visual  statement 
which the a rch i tec t  nakes i n  h i s  bu i ld ing - the  
IDEA. .  . .This idea i s  the  LAW o f  the buildink, 
which governs and u n i f i e s  a l 1  the elenents. 

The i n t e n t i o n  essen t ia l l y  emphasi sed a v i  sual t ransparency 

between in te rnaLand  ex ternat  forms o f  two perpendicular ly  

r e s t i n g  non-convex polygonal volumes. The cosrnetic 

quotat ions of the e a r l i e r  residences are suppressed by 

Grossman's attempt t o  create a v i s u a l l y  monumental 

scu lp tu ra l  s t ruc ture  set on the open l o t :  

106. Irving Grossrnon, The eakl Home,' 3s (June 195(1):50. 



F i g u r e  19: I r v i n g  Grossman. Beiel Residence. r l o r r h  Y o r k .  T o r o n t o .  1956-58. 





Figure 19:  I r v i n g  Grossman. Betel Residence. North York. Toronto. 1956-58. [TCA 3:6 
(June 1951) : 50-55.1 



The forms one sees a re  ... the  i n te r l ock i ng  spaces 
which make up the house. Out of t h i s  d i r e c t  
expression i t  was hoped a drama might r esu l t :  
ex te rna l l y .  the pure. large-scaled sculpture o f  
whi te  b locks s i t t i n g  on a green car e t ;  

107 
E i n t e r n a l l y .  a eoving s ace defined y  s lop ing 

ce i  l i  ngs and changi ng h s .  . . 

Thus. the interna1 manipulations are explîci t l y  revealed for 

the duelter. The var ied leve ls .  the open l i v i n g  room's 

downward-pitched c e i l i n g  towards the picture-window. o r  the 

subt le  tens ion between the symmetrical d i v i s ions  o f  the  

w i  ndows and the asymmetry o f  the whole bu i ld ing  convey a 

c l e a r l y  manipulated dynanism. Though the t r a d i t i o n a l  s o l i d  

rnass o f  the Zoad bearing wal ls ,  w i t h  t h e i r  s u p e r f i c i a l  wh i te  

surface-glazed brickwork l i m i t s  the poss ib le  s p a t i a l  

manipulat ions. the Betel House was a more successful a t t e s p t  

by Grossman t o  rework Modern Ra t iona l i sa ' s  transparency i n  

the  i n t e r e s t  o f  a personal ly re levant  abst ract ion.  

A con t ras t ing  resu l t  t o  the  geometric so l i ds  o f  the 

Bete l  House. but containing a s i m i  l a r  response t o  ea r l i - e r  

Moderni sm. was the Fogel Residence. begun i n  the same year 

(1956) f o r  a Toronto bu i l d i ng  cont rac tor  i f ig.201. The Fogel 

House i n t  roduces a more transparent planar composi t i on. than 

had been seen i n  h i s  previous residences. and may have been 

i n sp i r ed  by h i s  experience w i t h  Rudolph Schindler 's f i r m  a 
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decade e a r l i e r  .'O8 Though not  as fo rma l l y  invent ive  as 

e a r l i e r  Modernist f o r r n ~ l a t i o n s . ~ ~ '  the  Fogel House i s  bolder 

than h i s  e a r l i e r  residences i n  i t s  divestment of cubic 

vo'lumes. 

The planar composition i s  c lea r  when enter ing  the 

house. Past t he  ves t ibu le .  the southern o r ien ted  l i v i n g  room 

i s  enclosed i n  glass and in tersec ted by v e r t l c a l  frames and 

hor i zon ta l  bands: t h i s  creates the tension of the f l o a t i n g  

f l a t  roof extending out  over the te r race.  The accentuation 

o f  planes i s  re in fo rced  by t he  con t ras t ing  s o l i d i t y  o f  the 

northern nasonry wax1 and the e l im ina t i on  o f  corner 

f raming.nO Further  manipulat ion i s  provided by t he  entrance 

e leva t ion 's  separate ho r i zon ta l  planes r i s i n g  from s t ree t  

level, but i n  con t ras t  t o  the ac tua l  lowered gradient 

towards the back o f  the  s l t e .  These h o r i z o n t a l  planar 

re la t ions  r e f l e c t  Grossman's indebtedness t o  the  pre-war 

explorat ions i n  Mies8 work o f  the 1920s o r  e a r l i e r  by Wright 

and h i s  associates. Richard Neutra and Rudolph Schindler. As 

the pub l i  shed d e s c r i p t i o n  suggests. the  Fogel Residence was 

intended t o  r e l a t e  both t o  the  s i t e  and t o  the v iener8s  



considerat ion o f  that s i  te."' Thus the semi -per iph ic  

openness not  on ly  responds t o  the s lop ing l o t .  but  more 

important ly  contains a personalïzed re la t ionsh ip  w i t h  the  

abstracted vohmes o f  the i n t e r i o r  space. 

Thus. l i k e  the-disengagement o f  the  1920's avant-garde 

arch i  tects f rom the Beaux-Arts plan. Grossinan's residences 

o f  the mid. t o  late-1950's attempted t o  respond t o  the  apriori 

nature o f  much func t iona l  p lanning and design w i th  i t s  

re l i ance  on the g r i d i r on  p lan  i n  the generation o f  form. H i s  

response was t o  enploy eleeents o f  pre-war formalism 

mediated by a consideration o f  the s i t e .  I n i t i a l l y .  

s u p e r f i c i a l  quotat ions provided the  basis  f o r  t h i s  

methodology. but  i n  h i s  l a t e r  residences there i s  a deeper 

conceptual izat ion o f  Modernism's pre-war re la t ionsh ip  w i t h  a 

v i sua l  psychology which underlay i t s  ob jec t i ve  forms. I n  

essence, li ke many archi  tec ts  o f  the 1950's .  Grossman was 

at tempt ing t o  in fuse Modernism w i t h  a s p i r i t  o f  the  

i n d i v i d u a l  and so distance i t  and h imsel f  from the 

impl ica t ions  o f  Modernismes dehuianized universal ism. 

The Synagogues: Recomposing Tradition 

The var ious Modern rev is ions  t h a t  Grossman app l ied  t o  

h i  s residences d i  f f e r e d  i n  outcome f rom the synagogues bu i  l t  

dur ing the  sanie period. UnLike h i s  domestic i n te rp re ta t i ons  

11 1. "Fogel House, Dawnsview. Ont' L k  5:8 (Aug- t 960):4û. 



o f  t he  In te rna t iona l  Sty le .  the synagogues reveal  e i  ther 

composi t i o n a l  assemblages o f  topological  forms o r  decorat i ve 

d e t a i l i n g  over laying a modular system. Each programme was 

consistent with Grossian's intent  on respondfng t o  a  

func t iona l  reductivism. but  un l i ke  the i n t e n t i o n s  of the 

residences, the synagogues aimed t o  fuse h i s t o r i c a l  sources 

w i th  Modernism's amnesia o f  the past. 

Under the in f luence o f  Louis Kahn, i n t e r n a t i o n a l  

a rch i tec tu re  i n  the late-1950's was i n  the process of 

s h i f t i n g  t o  an idiom o f  space expressed i n  f ~ r r n . ~ ~ ~  This 

s h i f t  seems t o  have in f luenced the designs of two of 

Grossman's e a r l i e s t  synagogues. The p re l im inary  phase o f  

Adath I s r a e l  Synagogue (North York,  Toronto. 1956) [ f ig.21] 

i s  an add i t ive  composition o f  func t i ona l  vo lumetr ic  forms. 

concentr ic  t o  the entrance foyer. I n  one d i r e c t i o n  are the 

r e c t i l i n e a r  o f f i c e  areas, flanked by a curved reception h a l l  

and an e l l i p t i c a l  cy l i nde r .  t o  other side of the entrance 

foyer  i s  the hemispheric dome o f  the sanctuary, surrounded 

a t  the  base by WrightiarVSaarinesque arches. The 

composition's concen t r i c i t y  i s  accented by a Corbusian 

a rcha i  c concrete arch abu t t ing  the e l l i p t i c a l  cy l inder .  

This  composition of funct ional  forms li kewise appeared 
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i n Grossman ' s more decorative and transparent rudimentary 

schemes f o r  Sharrei Te f i  l l a  Synagogue (North York, Toronto. 

1955-59) [ f i g . 2 2 ] .  A s im i l a r  p lan separat ing the sanctuary 

from the admin is t ra t ive  area by the entrance foyer i s  

app l ied  f o r  t h i s  smaller synagogue. But the  e a r l i e s t  scheme 

d i  f f e r s  from Adath Isreal by an overabundance o f  superf i c i a l  

s t r u c t u r a l  deta i  l t ha t  resonates a decorat ive s k i n  

popular i  zed by Minoru Yasasaki o r  Edward Stone i n  the l a t e  

1950's. The f i n a l  scheme preserves the general plan but  has 

e l iminated much o f  the confusion by redesigning a 

c y l i n d r i c a l  chapel complementing a rev ised rotunda 

sanctuary. But whi le  a decorat ive surface i s  retained i n  the 

tex tured w a l l  o f  the rotunda, the synagogue has become more 

i n t r 0 ~ e r t e d . l ' ~  I n  the f i n a l  octagonal sanctuary and 

wraparound serv ice spaces, the e a r l y  transparency and 

i r re levan t  decorat i ve deta i  l i  ng has been repLaced by an 

in tegra ted h i  s tor ic ism. The octagonal b r i c k  sanctuary, 

crowned w i  t h  a stained glass c l e r e s t o r y  and coinplex roo f  i n g  

system. i s  reminiscent o f  Niddle-Eastern predecessors which 

Grossman had researched f o r  the projects.'14 I n  the f i n a l  

version. e x t e r i o r  engaged buttresses imbedded wi th  the Star  

o f  David, replace the e a r l i e r  anonymous decorat ive 



Preliminary Phase 

Prel iminary Phase 

Completed Project 

Figure 22: Shaarei Tef i l lah .  3 Phases. North York. Toronto. 1955-59. T C  8:6 (June 
1963) : 59-61. ] 
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Second Ftoor 

F igure  22: Shaarei Teffllah. 3 Phases. North York. Toronto. 1955-59. [TCA. 8:6 (June 
1963) : 59-61.] 



d e t a i l i n g .  

The e a r l i e s t  phases o f  both Adath Israel  and Shaarei 

T e f i l L a  conta in a weak composit ional elementarism, but i t  i s  

apparent t ha t  Grossman was at tempt ing t o  combine Modern 

abst rac t ion w i th  Jewish t r a d i t i o n a l  designs and i t s  symbolic 

mot i fs .  It i s  unclear what occurred t o  produce the completed 

Adath Israel. Here much o f  the early plan survives. but the 

ea r l y  formal ideas have been replaced w i th  a b r i ck  sanctuary 

t h a t  was possib ly  inspired by t h e  popular predecessor of  

Beth Tzedec Synagogue. (1955, Toronto) by Peter D i  ck i nson, 

and i n  turn .  Basi l Spence's i n f  l u e n t i a l  Coventry Cathedra1 

(1952-62. Coventry) . Il5 

His t h i r d  synagogue, B'nai I s r a e l  Beth David (1958-60. 

North York) rf ig.231 even more clearly  demonstrates the 

complexity o f  attempting t o  successfu l ly  combine Modern 

s p a t i a l  ideas w i th  the icon ic  t r a d i t i o n s  of Judaism. UnLike 

h i s  e a r l i e r  synagogues. Grossman here produces a modular 

system o f  eleven eighteen foo t  concrete bays. This was a 

response t o  the narrow s i t e  and plans f o r  a fu tu re  extension 

t o  the synagogue. (due t o  the surrounding rap id i  t y  o f  

suburban expansion.) The repe t i  t i  ve exposed concrete f rami ng 

i s  countered w i th  concrete i n f i L L  r e l i e f  w i th in  the bays and 

Basil Spcnce, P h m u  tt Covenûy, (London: G d h y  Bk., 1962):78. ît was later proMd in me JRAIG, 333: (-1. 
1956): 141. 







contrapuntal  e l l i p t i c a l  ovoid cy l inder  f o r  an entrance. I t  

there fore  presents a v i s u a l  d is juncture  t h a t  i s  

unresolvable. 

The i n t e r i o r  i s  separated i n t o  two f l o o r s .  The ground 

f l o o r  contains the less  ceremonial rooms, wh i te  the second 

f l o o r  i s  the f l e x i b l e  open space o f  the sanctuary, 

surrounded by the eleven sections pierced by l i g h t  f r o i  t he  

centre o f  the  r e l i e f s  and behind the bema/ark. This 

cavernous i n t e r i o r  i s  asymmetrically d iv ided between the 

sanctuary and the recept ion h a l l  by a c o l l a p s i b l e  wall. The 

result i s  a v i sua l l y  decorat ive sk in o f  the r e p e t i t i v e  

abstracted Judaic symbols, present both i ns ide  and out ."' 
Grossman described Beth David a t  the  t ime o f  completion 

as a " r i c h l y  decorated jewel box. ""' I t  presented an 

attempted synthesis o f  two a n t i t h e t i c a l  sources: i n  essence. 

Judaism sheathed i n  an e f f i c i e n t  concrete warehouse. And 

y e t .  the  decorativeness o f  the  "box" was thoroughly 

supported by the l o c a l  suburban Jewish comnunity. since i t  

possessed both o f  these in ten t ions ;  on the one hand, 

r e l i g i o u s  h is tor ic ism.  and on the  other, the  modern myth o f  

ef f ic iency. l18 

- - - - 

The Jewish (Junt 15,1%9): 1617. 
117. Ibid. 
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The r e l a t i o n s h i p  between Modernisa's e f f i c i ency  and 

Judaisa's t r a d i t i o n s  i a k e  Beth David o f  utmost s ign i f i cance  

t o  Grossman's at tempt  t o  d is tance h imse l f  from Modernisn8s 

a n t i - h i s t o r i c a l  b i a s  and f u n c t i o n a l  symbolism. Unl ike the 

residences o r  composit ions o f  the prev ious synagogues. Beth 

David attempts t o  fuse allied a r t s  wlthin a Modern 

a rch j  tectureaUg But ra the r  than at tempt ing  t o  re- in t roduce a 

L i t e r a l  mimesis, Beth David presents a ' d i s j u n c t i v e  

s i m i l a r i t y . '  Th is  i s  achieved by Graham Caughtry's 

r e p e t i t i v e  abs t rac ted  Hebrew l e t t e r s  a l l u d i n g  t o  a netaphor 

o f  Jewish "pastness. " which e x i s t s  w i  t h i n  the  func t iona l  

framing o f  the  whole. I t  the re fo re  d is tances i t s e l f  from a 

h i s t o r i c a l  rev i va l i sm and i t s  i d e o l o g i c a l  consequences by 

invok ing a "pastness" wh i l e  r e s i s t i n g  " t oo  accurate a memory 

o f  past styles.""O Thus, Beth David remains w i t h i n  the 

Modernist remoteness tonards the past  bu t  Likewise r e f l e c t s  

Grossman's attempt t o  inc lude memory w i t h i n  the Modern 

- f rame. 

For Crossman. l i k e  other postwar a r c h i t e c t s .  the 

impetus t o  i n t e g r a t e  a r t  and a rch i t ec tu re .  was a search f o r  

an a l t e r n a t i v e  meaning t o  the engineer 's  d i s p o s i t i o n  f o r  

11 9. Mich had been in pnctice in contempmry arch i ichm of lhe ~ ~ C W V W  sceme. e.g. B.C. Binning's m~itlk. 
Grossman Icittr employed rimiir concrete die@ an the intcrior of me Administralion and New Builbng at Gpo 67. 

120. Aian Cdquhoun. Thm Kin- of Hbtoriàrm." in Mo-rnde CI.uicrl T-. (Camkiw: MIT P. 
1989): 16-1 7. 



reduc t i ve  refinement of f u n c t i ~ n . ' ~ '  A f t e r  the complet ion o f  

Beth David i n  1959. Grossman f u r t h e r  sought t h i s  

'humanization' o f  Modernism by exp lo r ing  a r c h i t e c t u r e  

ou ts ide  the  West. 

I n  the spr ing  o f  1959, Grossman app l ied  f o r  one o f  the  

newly created Canada Counci l  A r t s  Grants. His  i n t e n t i o n  was 

t o  t r a v e l  f o r  three months i n  Ind ia ,  v i s i t i n g  temples o f  

I n d i a ' s  golden per iod  o f  a r ch i t ec tu re  and complete a  

comparative study o f  the r e l a t f o n s h i p  o f  p a i n t i n g  and 

scu lp tu re  t o  a r ch i t ec tu re  i n  Asian and Western Soc ie t ies .  

U i t h  the  support o f  Thomas Howarth, the d i r e c t o r  o f  the 

Uni ve r s i  t y  of Toronto 's School of Arch i tecture,  and Alan 

Ja rv i s ,  d i  rec to r  o f  the  Na t iona l  Gal lery  i n  Ottawa, Grossman 

received f i n a n c i a l  support f o r  t r a v e l  i n  t h e  autumn o f  

1959.'22 Because of h i s  cornmitment t o  designing Flemingdon 

Park f o r  the f o l l ow ing  f i v e  years, the t r i p  was postponed 

u n t i l  he rescinded the f i n a n c i a l  support i n  1961. 

H i s  i n t e r e s t  i n  anc ien t  Ind ian  a r ch i t ec tu re  

complemented h i s  f e e l i n g  t h a t  the  nature o f  contemporary 

Modern a r ch i t ec tu re  was inadequate for contemporary needs. 



I n  h i s  prospectus he stated. 

A r ch i t ec tu re  today i s  l a c k i n g  i n  richness due t o  
the f a c t  t h a t  the  a r t s  o f  p a i n t i n g  and scu lp tu re  
a re  no I on  e r  integrated with the  a r t  o f  bu i l d ing ,  
and tha t  t e langua e o f  ornament, t r a d i t i o n a l l y  
developed and used 6 y the  a r t i s a n  craftsrnan has 
d i  sappeared f rom our technologi c a l  Soc ie ty .  123 

Grossman's i n t e r e s t s  echoed the  growing skepticism o f  Modern 

Func t iona l i sn  t ha t  had already been a r t i c u l a t e d  by many 

a r c h i t e c t s .  He saw c r a f t  as an at tempt  t o  'humanize' 

Modernism, s i m i l a r  t o  Le Corbus ier 's  modern vernacularism, 

o r  the regionallsm of Western Nor th  America and Scandinavia. 

Though he never had the oppor tun i ty  t o  study i n  I nd ia .  the 

ideas behind h i s  p o s i t i o n  were t o  be transmuted i n t o  h i s  

c r i t i q u e  o f  postwar suburban growth. 

The v a r i e t y  o f  responses o f  Grossman's resldences and 

synagogues ref Lected the p l u r a l i  s i  o f  Modern a rch i  t ec tu re  o f  

the l a t e  1950' S .  H i s  programmes were n a t u r a l l y  constrained 

by ex te rna t  forces,  but i t  was c l e a r l y  evident tha t  he was 

a t tempt ing  t o  produce works which were a n t i t h e t i c a l  t o  t h e  

g r i d i  ron  anonymi t y  o f  c e r t a i n  a r c h i t e c t u r e  o f  the period. 

His  i n s p i r a t i o n  i n i t i a l l y  came frotn a re inves t i ga t i on  o f  the 

I n t e r n a t i o n a l  S t y l e  as w e l l  as the exp lo ra t i on  o f  

composi t ional  elements i n  t h e  e a r l i e s t  synagogues. However 

by 1959, Grossman was becoming aware o f  the i r r e c o n c i l a b l e  

d u a l i t y  o f  Modernists '  doc t r i ne  o f  f unc t i ona l  formalism and 

123. A m i i d o n  For Canada Counul FeHomhim, National Amhiva of Canada, RG 43. Vd. 200. 



i t s  r e l a t i o n  t o  the  Zeitgeist, tha t  had become apparent i n  

Modern archi tecture  o f  the postwar period .12' Where the  

In te rna t iona l  Style rev is ions  appl ied  t o  h i s  residences and 

attempts ta  infuse h is  synagogues with an h i s t o r i c i s m  

eventua l ly  aeant a  s h i f t  t o  e x t e r n a l  insp i  r a t i o n s ,  the 

Flemingdon Park housing pro jec t  denanded a new strategy 

based on h i s  ant ipathy t o  suburban expansion. By the l a t e  

1 9 5 0 ' s  these concerns had begun t o  dominate h i s  

a rch i tec tu re .  

124. Mle have realized th& in me wewhdming majore of modan dm-gn, liwm follows and nat findion. And 
e v c n v n i e r i a ( b r m t h . u l b ~ 8 ~ ~ O M ( ~ , i h i . ~ ~ M l a m a ~ i h a l e r 6 ~ a ~ a i y o f ( h a ~ m a  
luncüon, vuhether in hcbty or a msrrsum.' M e w  W. Wri* and T m 6  in Modem Arehidhcbrs. in Jan 
Ockman. ed.. Architccbin Cutture: 1943-lm, (MY.: Rizzoii, 1993): 150. See aiso. Cdin Rom. 'Neo-'Classicism' and 
Modem Architecture 1 ." in The Mathemath of me Ideal Villa and Oüter Essam (Cambridge: MfT P. 1976): 130-1 32. 



Chapter 4: The Planned Village. 

B y  the  l a t e  19503, Grossian's f i r m  was a br ight  s t a r  

among the count less Toronto f i rms .  The p r i v a t e  homes and the 

synagogues had e f f e c t i v e l y  displayed h i s  a r c h i t e c t u r a l  s k i l l  

and es tab l ished him among the  most notable a r c h i t e c t s  o f  the  

country. But. h i s  p r i v a t e  designs would be reconsidered when 

h i s  f i r m  was h i r e d  t o  take on one o f  the most ambit ious 

p ro jec t s  i n  Toronto o f  the late 1950 's :  the design of  

housing f o r  the  North York h igh-dens i ty  r e s i d e n t i a l  

community o f  Flemingdon Park. Th is  would be h i s  most 

i n f l u e n t i a l  and i n t e r n a t i o n a l l y  respected p ro jec t .  

Flerningdon Park was a p ioneer ing  p ro jec t  i n  Canadian 

housi ng. I t  rev ived concepts o f  past planning t r a d i t i o n s .  

wh i le  adopt ing housing p r i n c i p l e s  being appl ied i n  England 

and Europe. Grossman's ro l e ,  as designer o f  the f i r s t  phases 

o f  the housing was t o  create a community which was i n  many 

ways the  a n t i t h e s i s  o f  t he  surrounding suburban landscape. 

By the  mid 1950's there was a growing c r i t i c i s m  o f  

suburban sprawl by many popular soc io log i  s t s  and L i  k e - m i  nded 

a r c h i t e c t s  and planners. The c rea t i on  o f  a counter-myth o f  

suburbia began t o  develop i n  popular media and was f e r t i l e  

ground throughout the l a t e  1950's and ea r l y  1960's. The myth 

o f  suburbia as a cu l tu re  as homogeneous as the a rch i t ec tu re  

o f  i t s  t r a c t  housing was p e r s i s t e n t l y  promoted throughout 
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t he  period. Consequently. a r c h i t e c t s  and planners developed 

var ious design responses t o  suburban expansion. many 

attempted t o  recreate  t h e  u r b a n i s t i c  fores o f  Europe. I t  was 

t h i s  ant ipathy t o  suburbia which was echoed i n  I r v i n g  

Grossman's view o f  t h e  suburbs and p a r t i a l l y  i n sp i  red the  

large-scale t o m  house designs o f  Flemingdon Park. 

This town house ' v i l l a g e '  o f  pedest r ian paths and 

underground park ing  contrasted the decent ra l i sed  and 

deconcentrated r e s u l t s  o f  much o f  t he  l a rge  suburban 

developient companies b u i l d i n g  surrounding Toronto. It 

attempted t o  answer t o  the  issues o f  concern among some 

prominent a r ch i t ec t s .  planners and urban researchers i n  

Canada. Most notably  was t h e i r  apprehension over the  

consequences o f  l a r g e  suburban l o t s  and t h e  growing 

dependency on automobiles f o r  t ranspor ta t i on .  Precursors o f  

Flemingdon Park had begun t o  be developed i n  t h e  e a r l y  pos t -  

war years by other  no tab le  Canadian a r ch i t ec t s .  f o r  example. 

Henry F l iess.  James Murray. and the  planners of Don Mi l - l s .  

The p ro jec ts  o f  these a r c h i t e c t s  and planners were re levant  

t o  t he  eventual acceptance o f  developing Flemingdon Park. 

s ince  Grossman had contact  w i t h  these men and was involved 

i n  Don M i l l s .  I t  was the  anti-suburban stance o f  the  t ime 

which made Flemingdon Park and i t s  antecedents possible.  

Grossman's p a r a l l e l  c r i t i c i s m s  o f  t h e  suburbs coincided w i t h  

a rev i s ion  o f  h i s  a r c h i t e c t u r e  and renewed an awareness o f  



h i s  B r i t i s h  experiences. one t h a t  would be present 

throughout the fo l lowi  ng decades of the fi r i .  

Expansion and Criücbm of the Suburbs: 

The suburbanization o f  postwar Toronto was not  a 

phenornenon o f  i t s  time, but ra the r  a gradua1 reasser t ion  of 

northward expansion tha t  had ha l t ed  tno decades p r i o r .  B u t  

what was more unique was the rapidi  t y ,  in f lux .  and mass 

consumption which d is t inguished the renewed suburban t r ek .  

Economically and p o l i t i c a l l y .  postwar condit ions were r i p e  

f o r  suburban expansion. Toronto's Central  Business 

D i s t r i c t ' s  corporatlsm had outpr iced urban r e s i d e n t i a l  

construct ion,  and there was, as Edrnund Fouler States,  

a dec is ion  by labour t o  moderate i t s  
confrontat ional  t a c t i c s  o f  the 1930s and go along 
w i  t h  c a p i t a l '  s short-term abi  li t y  t o  produce 
massive amounts o f  consumer goods. 125 

This created the  condi t ion f o r  widespread suburban home- 

buying, through the uniquely North American percept ion o f  

the s i n g l e  detached home as an investment based on the 

" f i c t i t i o u s  commodity" o f  land value, explo i ted by t h e  

la rger  development compani es. lZ6 

By the la te  1950's the suburbs of Toronto were 

expanding f a s t e r  than most c i t i e s  across the country. 

125. Edmtmd P. F W -  Cibw 
. * . (Moribbd nd bsgîon: McGiiWwds W. W. lm): 140. 

126. Foruhr, 145. Farukrmployr Kwl P d y m P  s hocdpüori of F i  corn- of the c y d i d  rrlun dlmd 
p r i c s s . ~ h ~ d & h ~ Y V h i t h ~ j b ~ . , m d b ~ ~ E ~ ~ ~ V Y h i C h k L ~ d  
sdd.' 
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i nc lud ing Toronto proper."7 The r a p i d i t y  o f  t h i s  expansion 

i n  populat ion consequently meant feu i n i t i a l  u t i l i t i e s  and 

l i t t l e  p lanning con t ro l .  The r e s u l t  was a growing sprawl o f  

housing w i t h  l i t t l e  l o c a l  i n f r as t ruc tu re .  and a continued 

dependency on the  c e n t r a l  business d i s t r i c t  o f  Toronto, 

l inked  by various expressways. 

Since t h e  e a r l i e s t  postwar suburban residences were 

erected. the re  was a c r i t i c a l  voice heard i n  debates by 

mostly upper middle-class academics and professionals.  

Though d i ssen t i ng  views were n inor  i n  coaparison t o  the 

l i t e r a t u r e  e x t o l l i n g  the v i r t ues  o f  suburban home ownership, 

t h i s  c lass had access and the means o f  disseminat ion through 

media and i n s t i t u t i o n s .  

This negat ive c r i t i c i s m  emphasised the  tendency o f  

suburban communities t o  be a l i e n a t i n g  and i s o l a t i n g .  

eventual ly  l o s i n g  a p u b l i c  heterogeneity t h a t  was essent ia l  

f o r  the long  term hea l th  o f  a neighbourhood. This argument 

was consi s t e n t l y  r e i  nforced amongst suburban det  factors.  

espec ia l ly  du r i ng  t he  1950's when pop sociology o f  the 

suburbs was a t  f t s  apogee. Nost o f  the s o c i a l  studies o f  

suburbia were r a r e l y  quan t i f i ab ly  proven and usua l ly  

published i n  the  pages of mass-ci r c u l a t i n g  per iod ica ls .  I n  



time, a nyth o f  suburbia i n  terms o f  a c u l t u r a l  reference. 

connotrng a p a r t i c u l a r  way o f  l i f e  t y p i c a l  i n  suburban 

communi t i e s .  was eventua l ly  perpetuated t a  a mass 

audience.12' Books such as Wi l l i am Whyte Jr.'s TheOrganization 

Man and John Keats' Thecrackinthe Picture Wndow, recounted l i f e  

i n  the suburbs, though often narrowly  assessing on ly  middLe- 

c lass suburban communities. The r e s u l t  was an image of 

suburbani tes  as a homogeneous, well-educated. upwardly- 

mobi le, conformi s t  and conservat i  ve group w i  t h  feu 

oppor tun i t i es  f o r  i nd i v i dua t i on  o r  personal expression. Some 

anti-suburban w r i t e r s  held observat ions t h a t  seemed t o  

(mis)apply l o c a t i o n  as forming the  bas is  o f  soc i a l  ills. 

David Reisman remarked i n  1957 t h a t  i n  the suburbs, 

there would seem t o  be an ainLessness, a pervasive 
low-keyed unpleasure which cannot be described i n  
ternis o f  t r a d i t i o n a l  sorrows, bu t  on which many 
observers o f  t he  Americari scene and the  American 
visage have commented ... 129 

Th is  l i s t l e s s n e s s  due t o  the homogeneity o f  the suburbs was 

o f t e n  observed by the  popular soc i o l og i s t s  o f  the  t ime.  I n  

TheOrganizationMan. Whyte argued tha t  the organizat ions 

(especially i n  suburbia) which i n d i v i d u a l s  belonged t o  and 

a v i d l y  supported i n  postwar soc ie ty .  suppressed t h e i r  

indiv idual isrn.  The general popu la t ion  had become passive t o  

128. Fortune and Har~er '~  had notdle antl#rknbui writan in the 1950's. Si* artides in Madean's. 
129. David Riemm. The Sukiibri ~ - " H 1 B a r r n  M. Doknicr ad. the Sukrbrir Cmmnity.  (N.Y.: G.P. 

Pomam's Sons, 1W): 377. 



new ideas and expressions, c rea t ing  a conservativism and 

conformity which would be the detr iment o f  American 

s o ~ i e t y . " ~  W i  t h i n  the neighbourhood cl iques o f  the suburbs. 

Whyte observed tha t  d i f fe rence  was v o l u n t a r i l y  suppressed i n  

favour o f  conformi t y  . 

The a rch i t ec t s  have t r i e d  t o  Vary the facades of - 
each house. and one might assume tha t  p u t t i n g  up 
aluminum awnings. making a l te ra t ions ,  repa in t ing  
and the l i k e .  residents t r  hard t o  enlarge the 
d i f ferences.  This i s  not  a Y ways so; i n  some areas 
residents have apparently agreed t o  u n i f y  the  
block w i t h  a common design and color  scheme fo r  
garages and such."' 

Whyte' s  observations were rare ly  empi r i c a l l y  based. and had 

li t t l e  speci f i  c evidence. but  they were popular ly  consumed 

and possi b l y  paradoxi c a l l y  accepted by the very suburban 

dwel lers he studied. 

O f  course, many ' t r a i t s '  o f  suburban l i v i n g  were not 

p a r t i c u l a r  t o  suburban l i v i n g .  For instance. the  suburbani t e  

was o f ten  a cornmuter, s u f f e r i n g  the inconvenience and 

expense t o  l i v e  i n  the open spaces o f  the suburbs. What was 

o f ten  overlooked was tha t  comparatively few urbani tes l i v e d  

close t o  t he i r  ~ o r k . " ~  More important ly.  the myth o f  

suburbia 's homogeneity was based on a feu popular studies o f  

American and Canadian middle and upper-middle c lass suburban 

130. William Wyk Jr.. I~troducb'oci.' 
. . n, (N.Y.: Anchor Books. 1957). 

131. Wyte. op Qt, 386- 
1 3 2  Bennet! M. Berger. B & I a m s  Sigyrb: A StuQ of in a- (B«lseiey: U California Pr.. 
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developments outs ide major North A m e r i  can c i  t i e s .  f o r  

example: Levittown, N . Y . ;  Park Forest,  I l l i n o i s ;  Lakewood. 

near Los Angeles. and Thorncrest V i l l a g e  i n  Toronto. Rarely 

were there studies o f  ex-urban communi t i e s  o r  research on 

suburban development i n  sinaller c i t i e s .  By the l a t e  1950's. 

the popular c r i t i c s  had developed a highly accepted myth of 

suburbia which has continued t o  resound i n  the li tera tu re  

we l l  i n t o  the present and which re in fo rced  proponents o f  New 

Town developments as a su i tab le  a l t e r n a t i v e  t o  t ract -housing 

development. 

Responses to Suburban Spnwl : 

The l i b e r a l .  urbane soc io log is ts  who were promoting t h e  

image o f  suburban conformity and passiveness i n  the pages of 

t h e i r  magazines were echoed by the a r c h i t e c t u r a l  community 

throughout North America. Many o f  t h e  most notable c r i t i c s  

proposed and supported various i deo log i ca l  stances on hou t o  

' resolve '  the problems o f  suburban a rch i tec tu re .  T h e s e  

included Grossman. Consistently. the a r c h i t e c t u r a l  community 

o f  the 1950's supported European no t ions  o f  planning. Lewis 

Mumford had. s ince the 1930's. propagated a 

regionalist/Garden C i t y  approach t o  postwar growth. His 

v iews were countered by the ear ly  1960's by the 

i deologi c a l l y  conservat i ve views o f  Jane Jacobs ' re tu rn  t o  

the  physical  and. s o c i a l  densi ty o f  urban Z i fe .  For Catherine 



Bauer (Wurster). a contemporary of Rumford. the  answer t o  

suburban sprawl, 

the look -a l i ke ,  o r  no t -qu i te -so -a l i ke  houses. 
thrown out  li ke ap l e s  on a carpet, repeated ad 
i n f i n i t u n  ... would g e t o  s o r t  out  t h i s  amorphous 

. mass i n t o  neighbourhoods and zones-and lead 
t r a f f  i c ways around then on the well-known 'garden 
c i t y '  scheie.13' 

She c i t e d  the B r i t i s h  New Town o f  Crawley and Harlow. 

Sweden's Val l ingby.  and the North American suburban 

compromise: Don M i l l s ,  North York.13' 

Other a r c h i t e c t u r a l  s t ra teg ies  t o  resolve suburban 

sprawl were o f t e n  var ian ts  o f  the e a r l i e r  utopian v is ions  o f  

Le Corbusier o r  the rea l i zed  Ebenezer HowardfRaymond Unwin 

insp i red designs of Clarence Ste in  and Henry Wright. Rather 

than the o f t e n  disastrous pub l i c  housing schemes o f  touer 

blocks, the  cul-de-sac Radburn Plan was a f l e x i b l e  and o f ten  

copied design which reappeared numerous t imes i n  response t o  

the automobile suburbs o f  North America. It was t h e i r  design 

s t ra teg ies  which would i n s p i r e  a rch i tec ts  and urban planners 

i n  Canada who had become concerned over the r a p i d l y  

expanding suburbs o f  the  l a r g e r  c i  t i e s .  

Irving Grossinan's Views: 



Grossman's opin ions on the suburbs were r a r e l y  as 

poisonous as so ie  of the popular ant i -suburbanis ts ,  no 

su rp r i se  consider ing the bulk o f  h i s  e a r l y  work was 

dependent on North York's burgeoning cons t ruc t ion  o f  

suburban neighbourhoods. Yet, f r o m  h i s  e a r l y  post-graduate 

years he saw the suburban s h i f t  in  Toronto as contrary t o  

h i s  i d e a l s  formulated through the  experiences o f  the  LCC and 

h i  s study of Le Corbusier. I r v i n g  Grossman's a n t i  œsuburban 

message was l a t e n t  i n  h i s  ear ly  w r i t i ngs .  I t  was not  u n t i l  

h i s  f i r m  had worked on the Flerningdon Park designs t ha t  he 

began t o  p u b l i c l y  express h i s  opinions o f  the  suburban. 

though e a r l i e r  i nd i ca t i ons  o f  h is  views can be found. 

I n  "Human Pat terns" ,  h i s  e a r l i e s t  publ ished views on 

housing design, s igns of h i s  d is tas te  o f  suburban t r a c t  

housing and i t s  l a c k  of urban q u a l i t i e s  are  c l e a r l y  evident.  

I n  p a r t  t h i s  expla ins h i s  in teres t  i n  the  apartment housing 

he was designing dur ing  1954 and 1955 w i t h  h i s  U. o f  T. 

alumnus, Eugene L i  li tzak. I n  descri b i n g  the suburbs Grossman 

c r i t i c a l l y  observed t h a t .  

the  v i s u a l  landscape we are c r e a t i n g  i s  e i  the r  
shockingly bad. o r  d u l l  and unins i r i n g .  We have 
not  ye t  found our equivalent t o  t f: i s  c o l l o q u i a l  
a rch i tec tu re ,  and i t  seems that  most o f  t h e  t ime 
we do not care. Yet. when we do t r y ,  and reso r t  t o  

la7  o f  styles ' .  we reach stagnancy very 
qu ick  the 'y y .  35 



The super f ic ia lness o f  suburban idioms lacked a 

meaningfuhess which Crossman saw i n  other  Western c u l t u r a l  

t r a d i t i o n s .  The suburban landscape was too r i g i d ,  too 

monotonous. i t  d i d  not contain the " q u a l i t i e s  o f  acc identa l  

beauty." o r  "a complex o f  pure fo ra .  "136 The a r c h i t e c t u r a i  

composi t ion o f  the suburbs was a modern repeti t i  veness whi ch 

had t o  be d is turbed and reconposed. For Grossman. tha t  was 

t o  be discovered outside North America. i n  the medieval 

towns o f  France and I t a l y  or  a Mexican v i l l a g e .  I t  was. the  

vaguely described "unseLfconscioos charm" which was 

appealing about these communities. The subtext was o f  course 

tha t  the i n d i v i d u a l  was subsumed i n  modern society:  "He must 

not f e e l  t h a t  BELONGING t o  a group means being LOST w i t h i n  

i t .  "13' The challenge f o r  Grossman was t o  re invest  an 

expression o f  meaning f o r  the  i n d i v i d u a l  w i t h i n  modern 

society .  I n  "Hunan Patternsn the answer was not found i n  the 

m a t e r i a l i s t  ethos o f  Mies' Lakeshore Drive, but rather  i n  a 

ce l lu la r -o rgan ic  composition a k i n  t o  Ce Corbusier's Un i te  

d 'Hab i ta t ion .  His answer was a v i s u a l  composition o f  

texture. so l i ds  and voids. on the surface o f  the apartment 

tower. Though the grid pat tern i s  preserved. each o f  the 

maisonettes o r  apartment u n i t s  would have a va r i e t y  o f  

compositions on i t s  facade, but  wi thout  being overridden by 

1%. Ibid. 
137. op cit, 2s. 



a Beaux-Arts decorat ive sk in.  This amounted t o  a 

p a r t i c u l a r l y  personal i n te rp re ta t i on  o f  Le Corbusier 's  

symbolic meanings o f  t he  Modulor; the  mathematical harmonies 

o f  standardized human propor t ion.  though t h i s  was not  

out r i g h t l y  acknowledged. Yet. Grossman's Corbusian tone i s 

mixed w i t h  a B r i t i s h  a f fec t ion  fo r  a "disordered order." A 

planned accidental ism was exact ly  the expression of v i sua l  

d e l i g h t  t ha t  was l a c k i n g  i n  the planned suburban 

developments. 

This ant i -Mies ian and a n t i - m a t e r i a l i s t  stance was 

comparable t o  a growing pessimism o f  contemporary c u l t u r a l  

c r i  t ique.  For instance, t e f t i s t  c r i t i c ,  Herbert Marcuse 

theor ized a dec l ine  of the  i nd i v i dua l  i n  f a c e  o f  the  

t o t a l i t a r i a n i s m  o f  technologica l  r a t i o n a l i t y  and i t s  gradua1 

replacement w i t h  a 'one-dimensional soc ie ty '  and 'one- 

dimensional man.'13' For Grossman, i t  was sub jec t iv ism which 

could compose the c o n t r o l l a b l e  world o f  ob jects ,  ra ther  than 

the 'one-dimensional' wor ld o f  technology superseding the 

rnetaphysical. 

Several years Zater. a f t e r  the f i r s t  year on the 

Flemingdon Park p ro jec t ,  I r v i n g  Grossman's a n t i  -suburbanism 

had c r y s t a l l i z e d  i n t o  a greater i n te res t  i n  past  urban 

typologies.  H i s  i n s p i r a t i o n s  were rooted i n  the denser urban 

138. Herbert Marcuse, O n o O i m ~ o n r l  Mm: S U b  in me 1- _o f (B(~ostm: 
Beacm Pr.. 1964): xk. M a e u s e  amesived Ihe wotk m (he 1SSô's and eady W6û's. M-, xi. See chip. 4 



f ab r i cs  o f  t h e  past. i nc lud ing  the  V i c t o r i a n  core o f  Toronto 

near h i s  o f f i c e  on Sul tan  Street .  For Grossman, the 

chal lenge was t o  introduce Toronto t o  an urbanisrn t h a t  he 

had experienced elsewhere, and these were mostly found i n  

the past, not  t he  Modernism t h a t  had produced the suburban 

housing. I n  h i s  a r t i c l e .  "In Search o f  the Lost Street" f r o r  

1960, the t i t le  suggests Grossman's growi ng concern over 

moderni ty 's imp l i ca t i on  on comiuni t ies.  

Fe stated, 

This seems t o  be a confession t h a t  modern 
a r c h i t e c t u r e  has been a f a i l u r e  so f a r  i n  the 
f i e l d  o f  domestic bu i ld ing .  Perhaps i t  i s .  Perhaps 
the cond i t ions  t h a t  produced these super ior 
envi ronments have forever changed i n  our time, and 
we have not  y e t  replaced them w i t h  equal or  be t te r  
ones. 139 

Had t h i s  second-generation Modernist, who had been 

at tempt ing t o  r e i n t e r p r e t  Modernism from w i t h i n  f o r  the pas t  

seven years. begun t o  recognize the weakness of i t s  

t e l e o l o g i c a l  deterrninisn? I f  so. Grossman was not alone.  By 

the l a t e  1950's, a number o f  a r c h i t e c t s  i n  Toronto had begun 

t o  develop a l t e r n a t i v e  housing types i n  the fore o f  the 

omnipresent suburb. 

Support for Density: 

P r i o r  t o  Grossman's f i n a l  designs f o r  the town houses 

139. lwing Grossrnm, 7n Search of me Lost Stnet: -an ALt. t7:tt (Nov. 1960): 331. 
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o f  Flerningdon Park. t h i s  housing type was not common amidst 

the suburban housing boom; aost home-owners were s t r i v i n g  

f o r  the North American Dream o f  the s ing le  detached house. 

even i f i t meant temporar i l y  r e n t i  ng an apartment . Though 

the suburbs could support incent ives f o r  various economic 

classes o f  home buyers, the re  were many who could not a f f o r d  

a single-detached t r a c t  house. Some a rch i t ec t s  had since the 

end o f  war, preoccupied thenselves w i t h  promoting the 

s u i t a b i l i t y  o f  bu i l d i ng  row houses. Henry F l i e s s .  James 

Murray, the CentralMortgageandFbusingCorporation. and ea r l y  

exposes publ ished by TheCanadianArchitect, (edited by James 

Murray, ) a l1  helped t o  create greater accessi b i  li t y  and 

sources o f  support f o r  the i n t roduc t i on  of row houslng or as 

i t  was eophemis t i ca l~y  reconceived as the  town house. 

The chal lenge which faced these e a r l y  promoters was the 

predominant b ias  f o r  the s i n g l e  detached dwel l ing. Though 

the single detached home dec l ined i n  completions throughout 

the 1950's and 1960's. and apartments s tead i l y  rose. the 

single home dwarfed i t s  r e l a t i v e s .  Between 1951 and 1961, an 

average o f  69.5 % o f  housing completions were s ingle 

detached d ~ e l l i n g s . ' ~ ~  The p a l t r y  1.15 % o f  the market share 

o f  row housing d id  not successfully inpress i t s e l f  among 

140. John Miron, _firriuria m -:-i F m  and . - na. 
(Kin*: McGW9wmb U Pr.. lm): 153. 
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home buyers and d e ~ e l o p e r s . ' ~ ~  The town house d i d  f u l f i l  a 

niche market over the decades, but  i t  would never have a 

s ign i f i can t  impact on the Canadîan housing market. 142 

The promotion o f  the town house was argued by 

proponents on two grounds. On the one hand. economic 

e f f i c i e n c y  and savings o f  town house design was aeant t o  

appeat t o  investors,  devetopers and louer income famil ies.  

On the other hand. the  t o m  house was seen as a 

counteraction i n  a r c h i t e c t u r a l  c i r c l e s  t o  the e f f ec t s  o f  

what was now pronoted as the  'subtopia. '  The v i s u a l  urbanism 

o f  the town house development was promoted f o r  i t s  

community-forming po ten t i a l .  since i t  enables the a rch i tec t  

t o  employ scenographic and picturesque q u a l i t i e s  t o  create 

the necessary v i s u a l  cohesion which was lack ing  i n  the 

suburban developments. 00th o f  these arguments were employed 

~ h e f l  promoting the town house. depending on the audience. 

These two views were t i r e l e s s l y  pointed by an early 

postwar proponent of town house arch i tec ture .  Henry F l i ess ,  

a Geraan-Jew refugee. who had graduated from the Univers i ty  

o f  Toronto i n  1946. He emphasised tha t  the  town house was 

the answer t o  the hoaogeneous space o f  suburban sprawl; an 

argument which was analogous w i th  Crossman's support f o r  
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denser housing types.  Fle iss  was one o f  the e a r l i e s t  postwar 

promoters f o r  rev i v i ng  the town house. His advocations were 

p a r t i a l l y  based on the garden-type planning o f  Ste in and 

Wright, especi a l l y  the economi calLy successful Chatham 

Village (1932). near Pittsburgh. w i th  i t s  enclosed 

pedestrian ways. separated garages and varied topography. 143 

For F l i e s s .  t h e  sens i t i ve ly  designed tom house community 

could counteract the "rows and rows of a h o s t  i d e n t i c a l  

houses.. . " attempting to  "d isgui  se the essent ia l  

s i m i l a r i t y  ... by various [ s u p e r f i c i a l ]  means." Essent ia l ly  

Fl iess saw tha t ,  "nen res ident ia l  areas are the clear  

expression o f  mass-produced housing which t r i e s  as hard as 

i t  can t o  Look L ike i nd i v i dua l  housing.. . Th i  s hopeless 

i n d i v i d u a l  expression among the masses was because o f  a  l ack  

of v i sua l  concern for  the "comprehensive p i c t u r e  o f  the  

community. "14' F l i e s s '  l a c k  o f  sensib le e x t e r i o r  space. t h a t  

could be resolved in the development of garden type 

planning, was a foreshadow o f  Grossman's concern f o r  

ex te r io r  v i  sual cohesion. 60th arch i  t ec ts  argued simi Lar 

notions f o r  the  necessity o f  town house developments. though 

F l iess  was arguing t h i s  while Grossman was s t i l l  i n  England. 

143. He likcwise &cd Eoropean housing devclopmarib. indudng Eric Signied Persson's FriluRsadtri, 
Mslrno.Smdcn and Neubuhl. iuuihsrlmd. e.th caitiin'i simkr Unwki inspiml design%. Hmry Rm. $.lave A Phce 
in Our Future norning Pions." Cui.dirn. 3:3 (Mrch. 1953): W. 

144. Ftiess. 31. 
145. Aieu, 3 2  



Henry F l iess '  e a r l y  promotion o f  town houses had a 

s t i l l  stronger voice when he became an associate a rch i t ec t  

w i t h  lames Murray i n  the ea r l y  1950's. and began developing 

row house designs f o r  Don M i l k  Murray published exposes o f  

town house developments occur r ing i n  the l a t e  1950's; whole 

issues were often dedicated t o  the subject.la P r i o r  t o  the 

founding o f  TheCanadianArchitect i n  1955. there had been l i t t l e  

communication on the subject  o f  row or  town housing i n  the 

pe r i od i ca 1 s . The Journal of the Royal Canadian Architectural lnstituie 

( R A I C ) .  had l i t t l e  i n t e r e s t  i n  including row house 

developments since i t  was a type o f  housing which d i d  not 

appeal t o  both the mature readership and the tone o f  the 

pro fess iona l  journal .147 But w h i l e  past indictments of row 

houses as slums pers is ted i n  the 1950's. the  R A E  d i d  

i n c h d e  examples o f  row housing. I n  1952, i t  published a 

Centrai Modgage and Housing Corporation ( CHH C) a r t i c le on hou se 

design, whi ch i ncluded deta i  l ed  research on the po ten t ia ls  

o f  the row house. The CMHC's arguments and designs were 

analogous wi th  F l i e s s ' :  a t t e n t i o n  t o  s i te  planning and zoned 

serv ice  areas could resolve the monotony o f  postwar detached 

dwel l ings without  i n c u r r i n g  more cos t l y  e~pend i tu res . '~ '  I t  



c i  ted simi l a r  Garden Ci ty  neighbourhood designs as F l iess .  

During the 1950's the CMHC was one of the  most e f f e c t i v e  

proponents o f  the  row house a l t e rna t i ve .  by f i n a n c i a l l y  

support ing many town house developient schemes under the 

federal government's revised Nat iona l  Housing Act o f  1954.lS0 

The CMHC's except ional  i n t e r e s t  i n  denser housing 

schemes was t y p i c a l  dur ing the presidency o f  Scottish-boyn 

L e f t i s t ,  Stewart Bates. The CMHC o f  the mid-1950's nas 

p a r t i c u l a r l y  in te res ted  i n  these a l t e r n a t i v e  housing types, 

perhaps because recru i tnent  o f  i t s  s t a f f  was o f ten  f r on  t he  

London County Council  and the New Town Corporations. 

b r i ng ing  stronger i n te res t  i n  Garden C i t y  comrnunities t o  

Canadi an planning. 15' But many e a r l y  postwar row housi ng 

schernes supported by CMttC involvement were rare ly  d i f f e r e n t  

f rom t h e i r  18th and 19th predecessors; long s t r i p s  o f  

attached homes p a r a l l e l  t o  roads were typ ica l . lS2 Yet f o r  the 

CMHC and other  e a r l y  proponents. the  row house contained an 

expression which l i be ra ted  housing from the perceived 

conformism o f  t he  suburban t r a c t  housing. Row housed-Radburn 
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neighbourhoods restored "a more humanistic approach ... 11 153 

The row house housing type  represented a compromise of 

i d e n t i t y  for  both the a r c h i t e c t  aod i t s  res iden t .  It was no t  

the  monotonous and c o s t l y  suburban house; i t  was no t  the 

i s o l a t i n g  a n t i - f a m i l y  apartment touer.  As cons i s t en t l y  

defended, the ron house was a v iab le  a l t e r n a t i v e  t o  t he  two 

vagar ies o f  design i n  the suburban landscape. 

But t he  chal lenge o f  c r e a t i n g  a v i ab l e  i i d d l e - c l a s s  

demand and i n t e r e s t  i n  town houses was r a r e l y  successful  

among p r i v a t e  development i n  t h e  1950's; row houses were 

u s u a l l y  re legated t o  Lou- r e n t  fami l y  housi ng schemes. lS4 The 

hope by a r ch i t ec t s  l i k e  Murray and F l i ess  was t h a t  t he re  was 

a p o t e n t i a l  f o r  the ron house t o  become an a l t e r n a t i v e  t o  

the  mortgaged homes o f  suburbia.  O f  except ional  success was 

the  row house areas i n  Don M i l l s ;  they prov ided a 

s i g n i  f i c a n t  basis o f  p u b l i c  acceptance f o r  the  more r a d i c a l  

row house designs t h a t  Grossman designed i n  1959. 

* Flemingdon Paik's Pmdwesson: 

The development o f  row housing was minimal i n  Canadian 

housing o f  the 1950's. but  one innovat ive development t h a t  

would garner worldwide a t t e n t i o n  for  i t s  p lanning.  was 

153. Eric Arlhur,' Ebtorial.' JRAiC. 29:9 (Sept 1952): Xû. 
154. F o r a r r ~ e . ~ I h m o f J ~ n i d Y p n r ' i n ~ e m w h o i i l . ~  (klheTbram Mcbopolitwi 

Hom &rildacs h o c .  3 3  (W. 19S):l617. 



E.P.Taylorrs 'New Town' o f  Don ~ i l l s . " ~  This v is ionary 

communi t y  attempted t o  resolve some o f  the planning problems 

that  had been occurr ing i n  the  rapid bu i ld ing  o f  Toronto's 

suburbs i n  the Late 1940's. I t  was i n  Don M i l k  tha t  some of 

the  f i r s t  p r iva te ly -deve loped town houses were b u i l t  under 

the planning st rategy o f  Hacklin kiancock, a landscape 

a r c h i t e c t .  who was i n  the  m i d s t  o f  s tudying a t  the  Harvard 

School o f  Design when he becaie interested i n  Garden C i t y  

planning, Clarence Per ry 's  concept o f  the  'neighbourhood 

u n i t ' ,  and was exposed t o  the works o f  Walter Gropius and 

The Archi t e c t s  Collaborative. lS6 Under nancock and chief  

archi  tec t .  Douglas ~ e e .  Is7 they h i  red area archi  t e c t s  t o  

design f o r  the construct ion companies. George Hassig, a 

S w i  ss ernigre. James Murray and Henry F I  iess  were i nvolved 

w i th  t he  e a r l i e s t  phases o f  t he  New Town. Later.  Michael 

Bach, a Swedish archi  t ec t .  I r v i n g  Grossman and others were 

hi red t o  design detached r e s i d e n c e ~ . ~ ~ '  It was here t h a t  

Grossman was exposed t o  F l i e s s  and Murray's pioneering mixed 

housing designs o f  town houses and l o w - r i s e  apartments o f  

thé f i r s t  phases. 

155. ifin inid intwilCorn wa to mate rn û w m h  community fix O'Keek bmwœy, but Ir(isr R m r  rcdasigned. 
p o s M # r ~ J o ) w i 5 r y n p . ~ d T ~ Y o r l r M W b f l ~ r ( l O S 3 . ) J o h n ~ . T h . ~ O f 1 ) i . C i t Y : T ~  

(TPlnnii#.: U of T Pr.. 1993): 81. 
l # . A I u n d a r C r o l . , B y i g I b r n O ( i t ~ o f F # m i n a i e C ~  19ôô-196Q964. 

. . 
(Unpubiishd M A  Thmis, Culeton Univmity, 1994): 1S-1  56- 

157. He had I1.a qrdurtad h m  dw bwwd Deaim Schod. Ibid. 
158. Graumm dn&W uvwd typicd kng8iow8. uuhid, nmy have baen more 'exocice *an tmst «am -*gis- 

Set Cross, 158.  and [M. 24.1 
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The p lanning o f  the modern New Town stemmed f rom North 

American precedents, bu t  was a l so  i n d i r e c t l y  comparable w i t h  

recent Scandinavian postwar p ro jec ts  and B r i t i s h  New Town 

p o l i c y ,  even though Don Mills was p r i v a t e l y  developed. 

Various elements o f  t h e  B r i t i s h  New Toms were adopted i n t o  

Don M i l l s .  The mixed housing re la t i onsh ip ,  which was 

i n i t i a l l y  expressed i n  t he  Dudley Report of 1944 f o r  

London's postwar recons t ruc t ion  plans, was an important 

f ace t  t ha t  was emphasised a t  Don M i l l s .  F i f t y - f i v e  percent 

o f  Don M i l l s  was h igh-densi  t y  group h o u ~ i n g . ' ~ ~  The 

aspi r a t i o n  o f  Hancock was f o r  mixed housing and tenure. 

consequently r e s u l t i n g  i n  mixed income. Though the c lass 

v a r i a t i o n  was no t  achieved. (because o f  developers '  

i n te res ts , )  the v a r i e t y  o f  housing w i t h i n  the cornmuni t y  had 

never been attempted i n  Canadian postwar housing 

developments. 

The mixed housing of l ow- r i se  apartments (a t h i  r t y - f i v e  

f o o t  height  l i m i t  was imposed w i t h i n  North York).  detached. 

semi -detacheci and row housing, gave the a r c h i  t e c t s  the 

oppor tun i ty  t o  develop t h e i r  i n t e r e s t s  i n  row housing. 

F l i e s s  and Murray's S o u t h i l l  V i l l a g e  (1955) [ f  i g . 2 5 1 ,  created 

a compromised row house scheme tha t  took i n s p i r a t i o n  frorn 

Ste in  and Wr ight 's  coinmunities of the  past ,  but d i d  not  re -  

159. Cross. 164. 



Figure 25: F le iss  and Murray. South i l l  V i l lage .  Don M i l l s ,  North York. 1955 [Içd.2:2 
(Feb . 1957) : 231 



create the  Radburnian separat ion so admired by Henry 

~ l i e s s . ' ~ O  Southill Village. located i n  the southwest 

quadrant o f  the p lan was well received and r a p i d l y  tenured. 

The innovat ive Modern housing with overtones o f  Scandinavian 

regional ism and p a r t i a l l y  employing unique s p l i t - l e v e l  

uni ts, was well received.lcl The popular acceptance o f  t h i s  

' v i l l a g e '  was essen t ia l  f o r  the a rch i t ec t s '  developrnent of 

the hous i ng type. 16' 

In a l a t e r  phase, the Ottawa f i r m  o f  Bekour t  and B l a i r  

designed Greenbelt Heights V i l l a g e  (1956) l f i g . 261  : i t was a 

less  p i  cturesque housing group. but  more i nwardly enclosed 

than Southi l l  Vi l l age .  The u n i t s  were a l 1  tenured apartrnents 

terraced i n t o  rows o f  two-storeyed. two-bedroom homes above 

ground f l o o r  bachelor un i  t s .  The rows were o f  var ious  

lengths placed t o  separate the a r t e r i a l  road from the uni  t s .  

The more func t iona l  emphasis of the row houses d i d  not  

d i  sgui se i t s  debt t o  the European v i  l l a g e  squares. 163 Though 

unli ke most European p u b l i c  areas, the shared f a c i  L i  t i e s  

surrounded by the bui l d i ngs  contained a rudimentary produced 

' p lace ' .  which was a r a r e  ernphasis among e a r l y  Canadian 



Figure  26: Belcourt and B l a i r .  Greenbelt Heights Village. Don Mills. North York.  
1955 [TCA. 3:  7 ( J u l y  1958) : 341 



postwar housi ng. 

The i n ten t i ons  and promotions o f  the row house type 

dur ing the 19S01s by archi  t e c t s  and planners conf r o n t i  ng t h e  

dystopic image o f  suburbia were the a rch i tec tu ra l  statements 

t ha t  countered the myth o f  the suburbs. The expansive. 

monotonous landscape of the t r a c t  housing was often derided 

by a rch i tec ts  searching f o r  t h e  in tegra t ion  o f  t h e i r  

aspi rat ions t o  create dense u rban i s t i c  solut ions t o  housing 

the  r a p i d l y  expanding c i t y .  North York's New Town o f  Don 

Mills was an essen t i a l  s t a r t i n g  point  f o r  these i n t e r e s t s  

t ha t  F l iess  and others were at tempt ing t o  develop. Thei r  

concern f o r  the soc ia l  p lanning o f  aixed developaent designs 

was t o  be a foundation f o r  the eventual development o f  the  

higher-densi ty community south o f  Don M i l l s .  

For Crossman, the experi ence o f  worki ng among these 

arch i tec ts  along wi th  h i s  own postwar English experience 

l a i d  the ground f o r  the e labora t ion  of h i s  ' c a r e f u l l y  

care less '  c lus te r  Moderni sm t h a t  became ingrained i n  

a rch i t ec tu ra l  and planning c i r c l e s  by the ear ly  1960's. I n  

h i s  ear ly  residences and synagogues he had attempted t o  

in t roduce a r e v i  s i on i s t  Moderni sm through topological  and 

h i  s t o r i c a l  references. The c a t a l y s t  f o r  elaborat i ng the  

themes o f  h i s  e a r l i e r  bui ld ings was the a n t i  -suburbanism 

which had developed among i n t e l l e c t u a l  e l i t e s .  The popular 

acceptance o f  the  myth o f  suburbia was therefore the 
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' c r i s i s '  condit ion f o r  introducing a var ie ty  o f  town house 

designs i n  the Late 1950's.  It meant that Grossran was 

offered the opportunity t o  return and r e i n t e r p r e t  the 

dichotomous English housing debates o f  early years, while 

assert ing h i s  neo-avant-gardist pursui t o f  conf r o n t i n g  

modernity's al ienating effects.  



Chapter S: Reminadon Park, Th8 Suburbin Village Realizrd 

The Flemingdon Park development i n  North York was the 

transmutation o f  I r v i n g  Grossman's d i s i l l us ionment  w i t h  

Moderni sm' s response t o  the monotonous, decent r a l i  zed 

suburbanism o f  North America. This had been an undercurrent 

i n  h i s  e a r l i e s t  r e s i d e n t i a l  and mernorial works for 

p a r t i c u l a r  s i t es .  but by l a t e  1959, he confronted 

contemporary wban planning by rev i v i ng  h i s  impressions o f  

London's postwar rebu i ld ing .  catalyzed by t h e  growing a n t i -  

suburbanism o f  a r c h i t e c t s  and planners i n  North America. The 

outcome was a  conven t iona l i s t  programme a t  Flemingdon Park 

which attempted t o  produce ' p lace '  anong the perceived 

'placelessness' o f  the suburban landscape. This  

internationally-recognized phase o f  the p r o j e c t ,  incloded 

Modernism's d is tanced planning con t ro l ,  y e t  attempted t o  

produce an a l t e r n a t i v e ,  a l b e i t  misinformed and i d e a l i s t i c .  

suburban housing development. 

The cornplex sources o f  Flemingdon Park included 

Grossman's i n t e r p r e t a t i o n  of the  postwar Eng l ish  

preoccupation w i t h  the picturesque 'Townscape', as well as 

a l l u d i n g  t o  an e a r l y  Team X i n t e r e s t  i n  soc io l og i ca l  and 

archeological  i nves t i ga t i ons .  Furthermore, a  Si t tesque a n t i -  

suburban concern about the  p r o l i f e r a t i o n  o f  p r i v a t e  car 

ownership and i t s  presumed dest ruc t ion  o f  the concept o f  
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' communi t y ,  ' a l s o  i n s p i  red Flemingdon Park 's  var iated town 

house c l u s t e r s  and pedestr ian mal ls .  These had been 

developed from research o f  h i s t o r i c a l  c i v i c  spaces and 

housing types i n  Toronto and elsewhere. The t o m  houses were 

an t i pa the t i c  t o  the  suburban i d e a l  and more dar ing than t h e  

postwar town house designs a t  Don i ï i l l s .  Flemingdon Park 

eventua l ly  became mired i n  problems o f  ownership and a 

misguided p lanning process. Th is  has diminished Crossman's 

'suburban v i l l a g e '  i n t o  what i s  today a marginal low-income 

housing development. B u t  the  o r i g i n a l  i n ten t ions  embodied an 

hero ic  attempt a t  i n t r oduc ing  an a n t i t h e t i c a l  fore o f  

housing t o  Toronto 's  r a p i d l y  sprawl ing metropo l is .  

The Conception of Flemingdon Park: 

Grossman's nascent p a r t i c i p a t i o n  i n  the development was 

preceded by years of c r e a t i n g  a t ang ib l e  p lan  by severa l  

owners o f  the North York s i  t e .  I n  the  postwar years. € . P .  

Taylor amalgamated t h e  marginal  p la teau farmlands between 

the two branches o f  the Don R iver .  Its comparably l a t e  

development was due t o  these s i t e  cons t ra in ts  and d i f f i c u l t y  

i n  extending municipaL services.16' In 1955, McClintock Ltd.. 

a Toronto development Company. bought the s i t e  and coined 

the Flemingdon Park name; t h e i r  i n t e n t i o n  was to  create an 

i n d u s t r i a l  es ta te  in te rsec ted  by the f u t u r e  Don Val ley 

1W.MacMn L Hancack, Wemingdon Pa*. A New Uiban Community,' in L.. O. G d u r  cd.. Plannina the Canadan 
€nvbnm«rt, (Morior J: Hwwat HM~, 1966): m. 
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Parkway and r e t a i n i n g  the  p la teau f o r  a small low-densi ty 

r e s i d e n t i a l  communi ty.16' By 1958, 350 acres o f  the s i  t e  was 

bought by Toronto I n d u s t r i a l  Leaseholds Ltd.. under the  

d i r e c t i o n  o f  Webb and Knapp (Canada) Ltd.,  and h i red  Macklin 

Hancock's Pro jec t  Planning Assoc. t o  design the  i n i t i a l  

r e s i d e n t i a l  layout.'" The new developers recognized that 

because of reduced demand fo r  i n d u s t r i a l  land,  due t o  

soar ing land cos ts ,  the p r o j e c t  focused on a more 

s t r a t e g i c a l l y  b e n e f i c i a l  h igh-densi ty  r e s i d e n t i a l  

c~mmunity. '~'  Under P ro j ec t  Planning Ltd., the s i t e  was 

subdivided i n t o  approximately 140 acres f o r  r e s i d e n t i a l .  180 

acres for  industrial and commercial, and 100 acres fo r  parks 

and a greenbelt ,  r f ig .271 .lS8 The i n i t i a l  proposal  was f o r  a 

community o f  20 000 residences. ( l a t e r  i t  was reduced t o  15 

000) at tempt ing t o  develop a densely cohesive independent 

community. and a l l a y i n g  Met ro 's  concern f o r  en la rg ing  t h e  

t r i a n g u l a r  form o f  the c i t y .  169 

16S.Nomi York Tamnhip, Mcbo Couneil and Ihc Ontwio Muniapai Board mre supporihre of aie pian and soiiddieâ 
building of îhe Dor, Wky Qwlmi.r. Hncodr. 206- 

16ô.WebbmdKnrg9'sNmYarûpuentcom~rry ,ch.irsdbyVWamZsck~s mrinvdwdinswsnl 
Canadan devefapmt projaeb at me Ims, indudng o t h r  houring projccg in Tixmb. 

167.Fiemingdan Puk wm rel.tiveïy close ta the cmfm of Mcbo and Be dat plateau wrs ideal fw mudi needed 
rentsl accommodr(ian. In My of 19S9, Meûw Courtcil iippraved the draimllw«itlrl n-rou(ing of aie Don Wey Pmhmy 
almg the Wsy a-, avoiding üm biudioci of the reridsriti.l MW. tincock. 2ô8-209. ( In 1959 r 1Liair 117 a a a  
was acquired almg the newiy buiit €$in- Cra6stom R08d. which mt zoned f6r an induslrial estaîe.) Fie- 
Parlr: (Timmto: - and CTororito:** Iln.&): I2). 

l~ . ln1. ( .1~,r~ar117~#oi~EOingl#,Ave.mrrcquindmdsvdoQaCBC'RiaondTdanuori  
C i t y ' ~ i ~ M d u d a a + g r r b n a n t ~ . n d a m o l r l . I n ( t M ~ ~ o f 1 9 a 0 , 8 ~ 7 5 ~ ~ ~ ~ o f ( h .  
residenîial ama. dong EgLingtm Aw. Ibid. 

169.711 analyring exact plam Ibr site land use in relation to me ovmll concept for Mc&oss develaprnerit it appeand 
desimble to achiwe the mors rectHigufu profle of London's devdopmmt mlher man the aimgular prome of the usud 
North Americu, cioar." Hmcock. 209, 
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There had been feu precedents i n  North America fo r  a 

mixed housing and mixed-income community on the scale of 

Flemingdon Park. Na tu ra l l y ,  the r a r i t y  o f  the development 

meant apprehension among North York's township c o ~ n c i L . ' ~ ~  To 

a l l a y  t h e i r  concerns, va r ious  pro fess iona ls  i nvo lved  v i s i t e d  

s imi  lar pro jects  i n  England. Sweden and lenmark. 17' Han-cock 

advised the group t h a t  t h e  LCC's Roehampton developments and 

Stockholm's Va l l ingby  r e s i d e n t i a l  quar ter  had s i a i l a r  f o r a  

and planning. but the group a l so  v i s i t e d  numerous 

contemporary r e s i d e n t i a l  developments. including t he  B r i t i s h  

New Towns of Harlow, Basi ldon, and Crawley, N t ' s  Golden 

Lane, Arne Jacobsen's Soholm, Clampenborg, and Be l l aho j .  

Fu r the r  d iscussions w i  t h  mun ic ipa l  p o l i t i c i a n s  and 

i n t e r n a t i o n a l l y  notable planners,  such as D r .  Thomas Sharp, 

S i r  W i l l i am Hol ford,  and Sven Markel ius. a f f ec ted  the 

eventual  agreement t o  b u i l d  Flemingdon Park i n  J u l y  o f  
P 

1959. 

Pr ior  t o  the Ontar io  Mun ic ipa l  Board's r a t i f i c a t i o n  o f  

the d r a f t  plan, Hancock's team w i t h  input  from Webb & 

Knapp's Webin Comnunities housing d i v i s i o n ,  developed an 

ear ly  s p a t i a l  layout  proposal .  Webin's head, S.M. Andrews, 

170.Various aldermen including the Reeve of NoRh Y-, were sktpticat and toncmed thnt such high-ûensity 
homing was kasiôîe. One Cwncillor rurpccàd th- miuld ôe more Mcid probkm, due to the dmsity- "Naw elan 
Ç u m  Ap- W." PoriMilk Jan- 29.1959.1. md floncock, 21 0. 

171 .lhey induded mcmban of N m  York Counui, Metro-'s planning chrimian and c o r n m i s s ï ~ ,  and the gentrai 
manager of W b  and Knapp's desisi company. W n  Comrnunioab, S.M. Anthws. 

172.Hamcack. 210.21 1. 



(an Ottawa n a t i v e  nho had worked f o r  the  a r ch i t ec tu ra l  f i r m  

o f  Belcourt and B l a i r )  w i  t h  Webin s t a f f  architect,  5 D . F .  

Reszetni k, prepared a design based on Hancock's dens i t y  and 

zoning requirements. Th is  i n c h d e d  various public and 

p r i v a t e  services f o r  t he  mixed housing community o f  row 

houses. slab blocks o f  apartments and maisonettes. and point 

block towers [ f  ig.281 . The l ayout .  u n l i  ke Grossman's l a t e r  

re-designs. were rectangular bu i l d i ngs  scattered throughout 

the s i t e  wi thout  any c k a r  pa t t e rn  o f  c i r cu la t i on  i n  

r e l a t i o n  t o  the s t ree t s  and s i m i l a r  t o  other town house 

precedents . I f 3  

The Transformed Row House: 

I n  the autumn o f  1959. Grossman's f i r m  was h i r e d  

because o f  h i s  acquaintance w i t h  Alec Rubin, head o f  Toronto 

I n d u s t r i a l  Leasehoids L td .  Rubin admittec! t o  Grossman's 'lack 

o f  large-scale p lanning experience. but was convinced t h a t  

he could introduce a more innovat ive  layout than t h e  i n i t i a l  

p r ~ p o s a l . ' ~ '  During Zate 1959, Grossman and h i s  s t a f f  

designed the o f f s e t ,  curving. wedge shaped town house plans.  

w i  t h  underground park ing garages and i nte rna l  pedestr i an 

ways tha t  marked i t s  fame. 17s 

173.Parking aren were s m t e n d  around (he buildingl, creating a Iack of venspaca. 
174. qubin ....mr 8 and agqsuive one vui(h open mhds lookiflg Ibr new ickri..,ind able to put these inta 

effec?. Howard h m .  "fkmingdm P#lt R-.' m. 123 (Apd 1%t):47. Interview mai Roy ûrown, Oct 1997. 
175.lt is undear if Wibin's mer pro- in Toronto inluencd the wdge plan of the town ho-- M e r i  me 

architectural ffrm of Klein rnd Sc-. woiking on oaiar Wsbin projccb. âevdoQcd the prÏncipîe o f  mdgtdshape (bmr 

(cu&lued...) 





Th is  was only poss ib l e  i f  Hancock's o r i g i n a l  Zayout of 

s t r i c t  zoning. t h a t  had been appl ied i n  Don M i l l s .  was 

s i g n i f  i c a n t l y  a l te red .  To achieve acceptance f o r  the h i  gher 

dens i ty  p l an  i t  meant Grossman needed CMHC mortgage suppor t .  

He went t o  Ottawa t o  s u c c e s s f u ~ l y  convince h i s  old 

un i  versi  t y  classrnate. new CMHC pres ident. Ian MacLennan. t o  

accept a reduced separat ion width o f  30 fee t .  ra ther  than 

the t y p i c a l  75 feet between row houses; t h i s  al lowed f o r  an 

increase of densi ty  from 16-18 u n i t s l a c r e  t o  22-24 

un i  t ~ / a c r e . " ~  Grossman's f i r m  was then able t o  re-design f o r  

denser and more var ied housing types w l t h i n  the  o r i g i n a l  

master plan. even though i t  was l a t e r  apparent t ha t  t he  

a r t i f i c i a l  boundaries o f  the  rnaster p lan  lead t o  a 

s t r a t i f i c a t i o n  between housing and communal f a c i l i t i e s .  

Ind@ed. Grossman l a t e r  remarked t h a t  the development would 

have been more successful if the housing and master p l a n  had 

been conceived together .lz7 Af ter  a ser ies  o f  concessionary 

delays because of the unorthodox plans submitted. the f - i r s t  

phase of r es iden t i a l  cons t ruc t i on  for 500 u n i t s  was b u i l t  

along the east end o f  the 'North Res ident ia l  Sect ion. '  

between l a t e  1960 and 1961. I t  contained a v a r i e t y  o f  town 

I fS . (  ... conünucd) 
a i a t a e s t e a a m i r i g ~ w ) i e r t p l d ~ . a W n n g a o f n o r m J r i d ~ ~ ~ ~ :  
l ~ k l g  Gr-, d fl- Pwk, m," m. 6 5  (MW 1 ml): 47. 

I76.lntmiew niiai Roy Brown, Oct 1997. 
177.Jones. 4 M 9 .  
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houses intermixed w i t h  apartments. and an e igh t -s to rey  slab 

block; t h i s  sec t ion  se t  the s p a t i a l  and f o r n a l  theme f o r  the 

l a t e r  phases. [ F i  gs. 29,3O] 17' 

The i n i t i a l  sense upon enter ing  the area i s  reminiscent 

o f  the  planners' source o f  i nsp i ra t i on ,  B r i t i s h  and Northern 

European New Towns. But unlike the sparser density o f  the 

B r i t i s h  New Towns, Flemingdon Park's 100 p . p . a .  was 

congruent t o  the ' S o f t '  s i de  of the L C C ' s  mixed development 

schemes .17' A t  the  end o f  the  entrance road. t he  e ight -s torey  

concrete slab block encloses the  t o m  house u n i t s  i n  behind. 

[Fig.31] Simi lar  t o  Corbusian precedents. t h e  exposed 

re in fo rced  concrete s t r u c t u r e  i s  composed of ground l e v e l ,  

two-storey setback maisonettes, w i th  s i x  l e v e l s  o f  

apartments. The penthouse. w i t h  i t s  s c u l p t u r a l  upturned 

roof ,  was designed as a rec rea t ion  lounge w i t h  sun deck f o r  

the tenants. Obviously s i m i l a r  t o  LCCKorbusian models. but 

w i t h  less  over t  ma te r i a l  manipulat ion, i t s  exposed concrete 

framing, cant i levered roof entrance, and c e l l u l a r  

organizat ion suggests the in f luence o f  London precedents. 

Southward. the  v i s u a l  v a r i a t i o n  o f  the  town houses are 

d i s t i n c t l y  d i f f e r e n t  from the s lab block o r  the r e g u l a r i t y  



Figure 29:  I r v i n g  Grossman. Pre l iminary Plan. Flerningdon Park. North York. 1959. 
[TCA 6 :  5 (Play 1961) : 46- ] 





Figure 30: Key Plan. Flemingdon Park. North York. 1959. [Webb and Knapp. 1960. JRAIC.  
12:3 ( A p r i l  1967) 5 4 . 1  



Sect ion  

Figure 31: I r v i n g  Grossman. Slab block, Ftemingdon Park. N o r t h  Y o r k ,  1959- [m. 
1 2 3  ( A p r i l  1967): 62.1 
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o f  B r i t i s h  row housing. The town houses were designed t o  

increase pedestrian space w i t h i n  each complex by l o c a t i n g  

the  pa rk ing  i n  underground lots below the town houses; 

consequently a l l  o f  t he  houses a re  raised above the park ing 

garages by entrance . s t a i  rcases. ''O Each town house complex 

has d i f f e r e n t  a r t i c u l a t i o n s  o f  ex te r i o r  space and l n t e r i o r  

p lan .  Sect ion " H 5 "  [ f l g . 3 0 , 3 2 1  contains two c h s t e r s .  The 

l i n e a r .  inward f a c i n g  s e r i e s  of varied set-back s p l i t - l e v e l  

town houses a re  ra i sed  over the parking garage and a wide 

entrance s ta i r case .  I n  con t ras t ,  t o  the south i s  the most 

organic complex; an i n t r o v e r t e d .  e l l i p t i c a l  se r ies  o f  town 

house u n i t s  wrap around two courtyards over look ing  sunken 

gardens above the park ing  garages. The bo ld  "neo-Baroque" 

curv ing v a r i a t i o n s  o f  staggered town houses i s p a r t i c u l a r l y  

e f f e c t i v e  i n  separat ing t h e  i n t e r i o r  pedestr ian m a l l  from 

the Street. even though the  housing plans a re  dependent on 

the pa rk ing  garage foundat ion dimensions and r a d i i .  Grossman 

had intended t o  repeat t h i s  popu la r l y -p ro f i l ed  e l l i p t i c a l  

cour tyard m o t i f  i n  a no r the rn  sect ion,  bu t  t h i s  was l a te r  

a l t e red  due t o  budget constra in ts  [ f i g . 2 9 ] .  

Behind sec t ion  "H5" a r e  two other town house complexes 

t h a t  d i f f e r  s l i g h t l y  from t h e i r  curved neighbour. The most 

southern. ("HG") a re  a series of s i x  separate apartrnent- 

:&O.The raised walkwiynr and courtyard had b e n  employed two yean earîïer by Jerome Markson aï Stanrock 
Terma (1 957, EHiot Lake. Ont) 
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F igu re  32: H 5  S e c t ~ o n .  F l e r n i n ~ d o n  P=t fF .  t lorth York. 1959. 



maisonette uni t s  w i  t h  an upper f l o o r  through-apartment and 

underground park ing rFig.331. But ra the r  than the  c l ose -kn i t  

pedes t r i an  ma l l s  o f  t he  town houses. these have an enclosed 

greenspace. Northwards, sec t ions  "H3" and "H4'  have the  

g rea tes t  m i x tu re  o f  dwe l l i ng  types: two-storey town houses 

ni  t h  three and four -s to rey  ter raced row houses [Fig.34.11" 

The pedes t r i an  mal1 extends northward. i n t e r rup ted  w i th  

r a i  sed gardens and sunken i n t e r n a l  yards. A convent iona l i  s t  

a p p l i c a t i o n  i s  apparent i n  these d i s t a n t l y  Georgian-sty led 

te r races .  

E s s e n t i a l l y .  Grossian had four a r c h i t e c t u r a l  i n t en t i ons  

i n  des ign îng  t h e  town house b locks .  F i r s t l y ,  t h e  car was 

banished t o  garages underneath each u n i t ,  a l l o w i n g  f o r  

convenience and the e l i m i n a t i o n  of t he  'asphal t  wasteland' 

t h a t  plagued other  high-densi t y  const ruct ion.  lu' Secondly, 

the  pedes t r i an  walks meant t h a t  the  t o m  houses focused 

i nward ly  t o  garden-sty led 'mewses,' f r ee i ng  the  town houses 

f rom t h e  d i c t a t e s  o f  the  s t r e e t .  Th i r d l y .  the u n i t s  were 

designed i n  r e l a t i o n  t o  each o the r  and manipulated w i t h  

i n d i v i d u a l  va r ia t i ons ,  c r e a t i n g  a v a r i e t y  o f  l ayou ts  and 

i n t e r n a 1  spaces. And f o u r t h l y .  t h e  t o m  house u n i t ' s  

181.m w8s zoned 8s a p l n m b ,  butto parsrva Uw ~ m ( h o u t ~ g  b -dm g.ibnaib, übetmud 
o ~ l c v c h ~ ~ - T ) n d r n r i t y ~ h ~ t ~ ~ . k r t ~ n b c h d k t i r c r a o f m + m - k c l r f o m I h c  
Don vdky Puhmy- Soe amdon. [tg. 34) 

162.Grarman'sidea Ibr~pmking.r iuhichwasCOC1(Serüun pWanglob,amehm maviesrbout 
tubmafines. For e row houre of S M  sq. h. 330 rq. it mrufd be needed for p.tkntg. Inring GrossrMn. 'norwing at 
Flemingdon Plrk, Ont' m. 6 5  (My. 1 ml):47. 
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V i e w  A 

F igure  34: f13 and H 4  Section. Flerningdon P a r k .  North York.  1959. [JRAIC .  38:lO (Oct. 
1961) : 63-64. ] 



S e c t i o n  3 

Rear P e r s p e c t i v e  of Terraces 

Figure 34: H 3  and H 4  Section. Flemingdon Park.  North York. 1959. [JRAIC. 38:lO (Oct. 
1961) : 63-64.] 





v a r i a t i o n  o f  staggered pat terns meant increased u n i t s  per 

acre white s t i l l  r e ta in i ng  the pr ivacy lack ing  i n  s im i l a r  

dens i t i es  o f  three-storey apartment  building^."^ These 

i n ten t ions  were t o  create a placid picturesque ' v i l l a g e '  

which woutd be the an t i t hes i s  o f  other suburban 

ne i  ghbourhoods. 

Th i  s layout  summari zed Grossman8 s i n t e r n a t i o n a l l y  

i n f l u e n t i a l  "Flemingdon Park Concept", and determined the 

r e s t  o f  the e a r l i e s t  housing c h s t e r s .  But, u n l i k e  the f i r s t  

phase's exceptional designs. t he  "Concept" began t o  weaken 

i n  the l a t e r  phases. Instead of developing more t o m  houses 

in tegra ted w i t h  apartment b locks  and underground parking, an 

extremi ty  o f  densi t ies had already appeared i n  two 

gargantuan nine-storey s lab blocks t h a t  d iv ided. rather  than 

attached. the intended pedestr ian malls [fig.30,34. I l a 4  

When Grossaan's f i r i  and Hancock's planning team had 

completed the f i r s t  phase i n  1964 and gone on t o  do other 

housing pro jec ts ,  Flemingdon Park's intended p lan  began t o  

breakdown. f t  was evident t h a t  by 1964. when the Webb and 

Knapp development empire began t o  d is in tegra te  and a growing 

g l u t  o f  conventional apartment housing appeared i n  the 

Toronto market, the o r i g i n a l  integrated p lan began t o  

183.Conventiond r w  housing could support 12 unils per acre; ilte tom houtes of Flemingdon Park could suppoR 
1 û-25 unib p u  acre wimout sraiking iritsmJ spoce. Ibid. 

184.The later 03 Mock had 8 highar c b d t y  ümn tdiu wcüonr. but had Iass of the dynaniic Wng. Finmuai 
pragmatism had undmralueâ the aerthctic intentions of Grosciman's initial idem. 
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f a l t e r .  A group o f  f ou r  d i f f e r e n t  developers. each hav ing 

separate p lann ing  in ten t ions .  bought the completed and 

undeveloped areas. Consequently, the phase one town houses 

became i s o l a t e d  from commercial, r e c r e a t i o n a l  and s o c i a l  

f a c i l i t i e s .  They were surrounded by business and apartment 

touer blocks bui Zt by the developinent Company. Olympia and 

York, along E g l i  ngton Road.lU5 Eventua l ly  i n  1966, the  town 

houses were bought by t h e  Ontar io  Housing Corporation. I n  

under a decade, the o r i g i na l  i n t e g r a t e d  suburban v i l l a g e  

ideal  had faded; i t  had becone a marg ina l  publ icly-owned 

tenant housing development, l a c k i n g  t h e  needed upkeep and 

intended mixed income populat ion.  U l t i m a t e l y ,  the pragmatic 

i n t en t i ons  o f  the developers d î l u t e d  Grossman and Hancock's 

o r i g i n a l  p lann ing  i n t en t i ons .  

Yet the  e a r l i e s t  scheme in t roduced t o  i n t e r n a t i o n a l  

housing an unprecedented t o m  house form, rooted i n  European 

models and responded t o  growing apprehensions o f  suburban 

sprawl due t o  the explos ion o f  p r i v a t e  automobile ownership. 

Flemingdon Park embodied Grossman's search f o r  a resolut ion 

o f  the d i a l e c t i c  between modern i ty 's  consumptive decadence 

versus Late Modernism's search f o r  a re levan t  a r c h i t e c t u r a l  

response. Rather than embodying the currency o f  1950's neo- 

18S.For example. Um orï@nJ pkr, induded 8 golf twna rccessed by an undcrp#t to the orner sick of the Dort 
Vslley. Iniüally it was acœuibk th. m-driit, kr a modemte %e, but w# soid off m lhe ewly yem .Rct completion 
and b e a m  too exprcirive kr b d  raidonB. Ut., "Flamingdon: Th8 RÏ8e and FdI of 8n h u y  in Mer Living," 

l2:3 (April 1967): $4. 
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p u r i  s t  a rch i tec ture .  h i s  convent iona l is t  approach al lowed 

f o r  an i n f us ion  o f  past t ypo log ies ,  inf luenced by h i s  

experiences I n  London and h i s  avant-garde sentiment a f t e r  

h i s  r e t u r n  t o  Toronto- 

Place through Production: 

The intended outcome o f  Crossman's unorthodox system o f  

pedestr ian a a l l s  and underground garages was e s s e n t i a l l y  a 

conf ronta t ion  and m i t i g a t i o n  o f  the  perceived dehumanizing 

ef fect  of modernity tha t  was a r c h i t e c t u r a l l y  r e f l e c t e d  i n  

suburbia. Flemingdon Park 's  r e s i d e n t i a l  blocks atternpted t o  

connote a spat ia l -p lace theory o f  densi ty and in t imacy t o  

the plan. wi thout accept ing t h e  Existenmrinmum t h a t  had 

become the norm o f  higher dens i t y  apartment complexes. T h i s  

was a more subs tan t ia l l y  asser ted c r i t i q u e  o f  modernity and 

aspects o f  Modernism than found i n  h l s  residences and 

synagogues. The "Flemingdon Park Concept." was acknouledged 

a t  the t ime as a r ad i ca l  t u r n  i n  housing and wh i l e  i t  was 

a l so  shrouded i n  the then fashionable rhe to r i  c o f  concein 

f o r  ' p l a c e * ,  u l t ima te ly  these concerns were not  conveyed 

because Grossman never l e f t  behind the conceptual isat ion o f  

the Modern aesthet ic .  That i s  t o  Say. h i s  a r c h i t e c t u r a l  

a p p l i c a t i o n  o f  B r i t i s h  'Townscape' theory prevented Grossman 

from escaping the very problein i n  Modern a rch i t ec tu re  he saw 

as unsuccessful. Through 'Townscape' theory, Grossman hoped 



t o  fi nd a phenomenologi c a l  concept o f  ' dwell i ng' . 

The deliberate " . . -acc identa l  excitement tha t  nould 

a r i  se out o f  the  placement o f  simple. sensi t ively-shaped 

house forms a .. "la6 was p a r t i a l l y  formulated by re turn ing t o  

past housing types and pub l ic  spaces o f  both Europe and h i s  

na t i ve  Toronto. S i m i  Lac t o  the S m i  thson's preservation o f  

working-class neighbourhoods i n  t h e i r  Golden Lane scherne o r  

housing proposais by other f i  ris o f  the l a t e  19501s, 187 

Grossman's archeologi  c a l  re-examination o f  V ic tor ian  

nei ghbourhoods o f  the ' Annex' i n  downtown Toronto i ncluded 

measuring the dimensions o f  the e x t e r i o r  spaces.18' He 

li kewi se returned t o  h i  s ear l ier  European t rave ls  by 

studying Georgian squares o f  London. the s ide s t reets  o f  

Par is  and the L a t i n  piazza and cor t i le . " '  He concluded tha t  

where thete was l i t t l e  need t o  i nva t i da te  the domestic 

i n te r i o r ,  but contemporary North American arch i tec ture  had 

neglected exterior r es iden t i a l  spaces. Grossman's subtext 

- was the det r imenta l  condi t ions  o f  'open' suburban space. 

i n f e r r i n g  t h a t  i t  lacked pos i t i ve  soc ia l  a c t i v i t y .  

The design s o l u t i o n  was t o  ( re-)create enclosed or  

'def  i n ing '  e x t e r i o r  spaces. suggesting t h a t  ^ the  li f e  and 

186.Jones, 47. 
l 8 t . F ~  example, MPA't Cow K- Tauni House' Pmjed, (19SSlSS6.) Sam a 114:715 (Jdy t 956): 

53. Prior to -1 famaan. tha a8mdSm8 had darifpd RoehafIlptœl ble .  (Mm W)- Gnnburig md 
MetheUut, l e .  

18AINing Gn#smrn, 7n Serrch of îhe Lort Sireet' @nadan Aft, 17:ll (Nov. 1960):331. 
189.lbid. Gmumn awnd s e v d  document8 of Bribirh ordinirict wrvyr af London- He had aho tmvetled in 1960 

to saldy firat-hmd. -a Beaean ilil aiid P h i h i a ' s  Society HU- InUnhw wim Roy m. Ocî 1997. 



love which such proximi t y  o f  bu i  l d i  ngs evokes. . .a t o t a l  

expression o f  humanity. bu i l d i ngs  and space.""' Th is  visual  

composition of enclosure was Grossman's i n t e l l e c t u a l  weapon 

f o r  h i  s  a n t i  -suburbanism. 

Underlying Infiuences: Camillo Sitte and 'Townscape' Theoy 

To onderstand the L im i t a t i ons  of Flemingdon Park. i t  i s  

necessary to look b r i e f l y  at two under ly i  ng in f luences 

cen t ra l  t o  Grossman's ideas: One, the  w r i t i ngs  o f  the 

Austr ian a r ch i t ec t ,  Camillo S i  t t e .  whose publ ished ma te r i a l  

had s i m i l a r  concerns as Grossmanms, and two. h i s  

i n t e r p r e t a t i o n  of B r i  t i  sh 'Townscape' theory. 

I n  many ways Grossman's approach a t  Flemingdon Park was 

s im i la r  t o  a latter-day Camillo S i t t e  and h i s  20 th  century 

fo l lowers.  Though Grossman never acknowledged S i t t e ' s  

i n f 1 u e n t i a 1 , Der Stadtebau nach seinen künsterlerischen Grundsafren of 

1889. the  polemics are unmistakably s im i la r .  Grossman's 

c r i t i c i s m s  of suburban openness c lear ly  echoed S i  t t e ' s  

d i s tas te  f o r  the Hausmannization o f  Pa r i s  o r  Vienna's 

R i  ngstrasse:  

Modern s t ree ts ,  li ke modern plazas  are too open. 
There are  too  many breaches made b i n t e r s e c t i n g  
lateral s t ree ts .  T h i s  div ides  t h e  1 ine o f  
bu i ld ings  i n t o  a ser ies  of i so l a ted  blocks, and 
destroys the enclosed character of the Street 



S i t t e  was more concerned wi th  the ana lys is  o f  the  Monumental 

t h a t  was l a t e r  i n t e r p r e t e d  by C I A M  members. Grossman ins tead 

emphasised an i n t i m a t e  scale.  He presented a parallel  

conclusion when he observed t ha t  ra the r  than designing 

'human' scaled streets:  

we have l i t t l e  more t h a n  wide t r a f f i c  a r t e r i e s  
which a re  do t t ed  w i t h  separated p o i n t s  of 
i n t e r e s t - t h e  houses. But no s t r e e t  i n  terms o f  
space. And 1 su ges t  t h a t  t h i s  i s  one o f  the  If fundamental wea nesses o f  a l l  our new 
developments. To deal w i t h  the  f o r e a l  problens o f  
house design, w i  t hou t  f i  r s t  i n t e g r a t i n g  them 
completely (not p a r t  i a l l y )  w i  t h  i t s  s p a t i a l  
aspect. can o n l y  roduce p a r t i a l  so l u t i ons .  Form 

f i and s ace a re  eac m i r r o r s  o f  the o the r ,  and must 
be so ved simultaneously . l g L  

But t he  Flemi ngdon Park p lan  separates the  r e l a t  ionsh i  p 

between t r a f f i c  a r t e r i e s  and residences. The t o m  houses a re  

interdependent c l u s t e r s  l i n k e d  by the  pedest r ian  walkways 

r a t he r  than i n t e g r a t i n g  w i t h  the s t r e e t .  Crossman's a n t i -  

suburban asser t  ions  o f  a ' m i  r ro red '  space-forn r e l a t i o n s h i  p 

appear t o  be inconc lus ive .  

Yet Grossman @ s c r i  t i q u e  o f  conternporary funct  i ona l  

p lanning echoed S i t t e ' s  'dehumanization' of t he  urban 

landscape. Each countered t h i s  by an asse r t i on  o f  the 

emotional psychology of t h e  i nd i v i dua l ,  r e t u r n i n g  an 



i d e n t i t y  denied by the Cartesian legacy. Grossman's a n t i -  

mechanistic r h e t o r i c  was there fore  as vociferous as S i  t t e ' s :  

"The a r t i sans  a re  dead and the machine has not produced a  

reasonable s u b s t i t u t e . "  remarked ~ r o s s r n a n . ' ~ ~  Even the 1950's 

ornamental d e t a i  l s  were a  "game o f  d i c h e s . .  . w i  t h  aspha l t  

surrounding every building.""' He considered that  t h i s  

condi t ion was due t o  the i n f l e x i b i l i t y  o f  Funct ional ism's 

dogrnatic asser t ions ,  apparent i n  the c f t en -c i  ted Miesian 

housing p r o j e c t .  Lafayette Park i n    et roi t . lg5 Essen t ia l l y .  

Grossman was con f ron t ing  the 'mind' space o f  Rat ional  

Funct ional i  sm by present ing a Modern a rch i tec tu re  which 

responded t o  sense-experienced space. 

The v i s u a l  consequences o f  t h i s  d i s c i p l i n e d  
a proach can o f t e n  s a t i s f y  the i n t e l l e c t ,  but  a t  
t 1 e saine tirne, Leave the eye and emotions starved 
f o r  more st imulus- for  exuberance and v i  t a l i  ty.Ig6 

Yet Grossman's emotive emphasis d i d  no t  present the con t ra ry  

pos i t i on  o f  an i r r a t i ona l i sm ,  anarchy. or the  a r b i t r a r y .  The 

archi  t e c t ' s  roLe was t o  adopt the e x t i n c t  craftsman's t r ade  

t o  counter ~ o d e r n i s m ' s  space-tine technology and i t s  f l i g h t  

t o  the f u tu re .  But t h i s  react ionary p o s i t i o n  d i d  not  

dissuade him from r a t i o n a l  planning; ' . . A t  depends . . .  on h i s  
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a b i l i t y  t o  understand the  d i f f e rence  between t r u e  v a r i a t i o n  

and gimmick-between consistency and c o n f u ~ i o n . " ' ~ ~  Grossman 

was attempting t o  re int roduce a Humanism t o  Ra t iona l i  s i  

through a ges ta l t  wholeness of conposi t i on .  But i f  a 

Rat i ona l  Funct ional i  sn had produced f o r  Grossman the 

desolate arch i tec tu re  o f  suburbia. and the response was 

merely weak facadism o r  ' b r i c -à -b rac '  anarchy. where had 

Grossman developed t h  i s arch i  t e c t u r a l l y  cont r o l l a b l e  v i  sual -  

emotional s t imula t ion? 

The anti-suburban r h e t o r i c  o f  the l a t e  1950's had 

exploded by the ea r l y  1960's i n t o  numerous i deo log i ca l  

counteract ive stances amongst North American a rch i t ec t s ,  

p h m e r s  and various other professions: Lewis Mumford. Jane 

Jacobs. Kevin Lynch, Paul Goodman. Christopher Alexander and 

Robert Venturi .  t o  c i t e  only  a few, had weighed i n t o  a 

Modern hermeneutics o f  i n d i v i d u a l  communication. Flemingdon 

Park reveals  aspects o f  these contemporary theor i  s t s .  but 

there i s  a more in t imate  connection with the 'Townscape' 

theor ies tha t  Grossman had observed i n  London o f  t h e  ea r l y  

195OVs,  though circumvented i n  h i s  wr i t i ngs  on Flemingdon 

Park.  

Throughout postwar Europe, where suburbani sm and 

automobile ownership had developed on a less widespread 
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scale  than i n  North America. the impetus o f  c r i t i q u e  was 

provided by the f u n c t i o n a l  postwar housing reconst ruc t ion  

necessary d u r i  ng the recessionary per iod.  I n  England, where 

devastat ion o f  the War blended wi th  a desperate 

psychologi c a l  defence agai ns t  t he  Empi r e '  s demi se. many 

a r c h i t e c t s  devehped a Modern Romanticisn froin the English 

landscape p ic turesque t r a d i t i o n  and then app l ied  i t  t o  a l 1  

new a rch i t ec tu ra l  ' scapes. ' This cond i t ion  was a t  fi r s t  

supported by Engl ish impor tat ion o f  Sueden's un-Modern, "New 

Empir - ic fsm."  By 1949. i t  had become a serni-format 

t heo re t i ca l  term c a l l e d  'Townscape' , when Hugh de Cronin 

Hastings. an e d i t o r  o f  the ArchitecturalReview, wrote under h i s  

nom-de-plume, I vo r  de Wolfe, "Townscape: A Plea f o r  an 

Eng l i sh  Visual  Phitosophy." The a r t i c l e  was supported w i t h  

hypothet ica l  examples by ArchitecturalReview's a r t s  e d i t o r .    or don 
Cu'llen. 

In t h i s  convoluted a r t i c l e ,  de Wolfe suggests a r a d i c a l  

p lanning insp i  red by t h e  "br ic-8-brac"  e c l e c t i c i  sm of the 

Engl ish home and t h e i r  " na tu ra l  s e n s i b i l i t y  ... t o  the 

re l a t i ons  betneen dt f fe rences.  "lg8 But the anarchic 

composition o f  the Eng l i sh  i n t e r i o r  was rnerely " t he  

precedent" f o r  the c i v i c  townscape: 



From such assortments the r a d i c a l  planner has t o  
produce h i s  p r a c t i c a l  s u r r e a l i s t  p ic tu re .  I f  i t  i s  
ood i t  w i l l  have what the good i n t e r i o r  scene 
Ras. an o v e r a i l  character -confor i i  t y  even- yet  
founded, not as w i t h  r a t i o n a l  L ibe ra l  theory on 
the e f f o r t  t o  achieve congrui t y  through harmony 
but on the e f f o r t  t o  achieve a new k ind o f  
organizat ion through the c u l t i v a t i o n  o f  
s i g n i f i c a n t  d i f f e r e n ~ e s . ~ ~ '  

Th is  " rad i ca l  v i s u a l  phi  losophy" o f  s i g n i f i c a n t  

d i f f e r e n t i a t i o n  was intended t o  step outs ide the schism 

between Corbusian urbanism and Wrightian-Organic 

funct ional ise.  I t  hoped t o  introduce a t h i r d  movement. 

"nourishing i t s e l f  upon the embodied. the d i f f e ren t i a ted ,  

the phenonenal world as opposed t o  the nournenal world o f  the 

German r o n i a n t i ~ . " ~ ~ ~  De Wol fe 's  'Townscape' p r i n c i p l e  was a 

v i s u a l  planning method inspi red by S i r  Uvedale Pr ice 's  a n t i -  

beauty Sharawaggi of the  l a t e  18th century and English 

a r t i s t s  who had "shown an i n c l i n a t i o n  throughout the s t y l e s  

and centuries t o  t r e a t  l i f e  ob jec t i ve l y  and 

empi r i c a l l y . .  . ri  201 

'Townscape' theory essent i a lLy  proposed a " f i e l d  o f  

v is ion"  based upon a law o f  ob jec t i ve  perception o f  

composition t o  s t imula te  emotions. I t  nas a "mixture o f  

composi t i o n a l  and psychologi cal  e f f e c t s .  "'O2 It priv ledged 

l99.0p c i t  361. 
200.ap Qt 5a2 
20 l Md. 
202R- Maxweü. The FCkat of Tami-.' in T h n d  md CM- 

- .  - 
Architechire. (N.Y.: eilncem Architechird Pr.. 1993): 126. [Originaliy publied in -, 46 (Sept 1976) 
as "An Eye Fw an 1: Fahm of the Tomrape Traâiüon.7 
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v i sua l  perception over o ther  sense phenoaena and so tended 

t o  view a rch i t ec tu ra l  form as something expressed through 

s igh t  associations ra ther  than through the nind or  body; a 

k ind o f  understanding through gestatt.*03 A t  the  same t ime i t  

sought a se t  of un iversa l  laws which could be app l ied 

general ly  t o  the design. This "disembodied eye," supposedly 

freed from c u l t u r a l  s i g n i f i c a t i o n  was t o  produce the 

s t imula t ions that Gordon Cul len represented i n  h i  s polemi c a l  

v i  sual  re-composi t i ons  o f  ' p r a i  r i e  planning. 1204 Thus a 

s t r i c t l y  coded language f o r  " the  c i v i c  designer could create 

the drama by the j ux tapos i t i on  o f  forms. using h i s  

understanding of t h e i r  regu lar  e f f ec t s  on the eye."'05 Yet 

predetermined v isua l  d i f f e r e n t i a t i o n .  which was intended t o  

produce the "p rac t i ca l  s u r r e a l i s t  p ic tu re , "  denied both 

e x p l i c i t  and hidden c u l t u r a l  s i g n i f i c a t i o n .  'Townscape' 

theory 's  m is in te rp re ta t ion  o f  v i sua l  associat ions as being 

d i s t i n c t  from v isua l  o b j e c t i f i c a t i o n  would u l t i m a t e l y  f a i  l 

t o  dissassociate I t  from Funct ional isn. I t  would produce a 

banal arch i tec ture  t h a t  would eventual ly collapse i n to  an 



i n s i p i d  R o n i a n t i ~ i s n t . ~ ~ ~  

Grossman employed the 'Townscape' theory t o  counteract 

the  suburban emphasis of p r a g i a t i c - F u n c t i o n a l i ~ m ~  He 

defended the "Fleniingdcn Park Concept" by a s imi la r  

'Townscape' r he to r i c  o f  abstract v i  sual  composi t i ons  

producing psychologicaL responses. tiis dis junct ion between 

'openness' and 'enclosure' was li kewise bound t o  f a i l ,  s ince 

i t appl ied t h e  same v i  suabpsychological  object  i f i c a t i o n  

t ha t  determined the suburban environment. To produce the. 

. . .acc identa l  exci  tement t ha t  nould a r i s e  out o f  
t he  placement o f  simple. sensi t ively-shaped house 
forms juxtaposed, perhaps a t  random, u l t ima te l y  
connected i n t o  some d isc lp l ined  system of 
c i  r c u l a t  i o n  and serv i  ces. . . 207 

f a i l e d  t o  f u l f i l  a c red ib l e  anti-suburban stance. The over t  

manipulat ion of the town house plans t o  c reate  an a n t i -  

a l i e n a t i n g  and more humane a rch i tec tu re  was evident i n  i t s  

rap id  marg ina l isa t ion  a f t e r  t he  i n i t i a l  phase. aside from 

the econoaic t ragedies. Grossman. like the 'Townscapists'. 

appl ied a very s i a i l a r  v i sua l  r a t i o n a l i s n  that had created 

the 'placelessness' o f  the  suburbs. flemingdon Park may have 

produced a negot iated development between a rch i t ec t  and 

developer's i n ten t ions .  but Grossman's topo log ica l  v i s u a l i t y  

would not support an e f f e c t i v e  archi  t e c t u r a l  rhe to r i c  o f  

2 0 6 . F ~  example. numous lown howe communiües U~rwghout Eastem North Am«ica in ûtc 1960s m r e  
prornoted aa OtorgimiCoionid Revivob. 

207.Janw. 47. 



anti-suburbanism- 

The Importance of Flemingdon Park: 

Flemingdon Park 's  i n ten t i on  t o  prov ide a be t te r  

so lu t ion  t o  the  suburbs which was "emotionally meaningful t o  

the pub l ic  a t  l a rge  and s t i l l  v a l i d  as honest 

archi  tecture, n 208 i s  an important ref lect ion of the - 

co lon ia l ized Canadian a r c h i t e c t  i n t e r p r e t i n g  an imported 

theory t o  challenge an inherent c u l t u r a l  cond i t ion .  

When Grossaan was i n  England, the response t o  postuar 

reconstruct ion diverged i n t o  two camps: the ' S o f t '  fac t ion .  

sympathetic t o  'Townscape' archi tecture,  and the 'Hards' . 
who were attempting t o  re - i n te rp re t  Modern avant-gard is t  

p r inc ip les .  Grossman adopted elements f r o a  both ideologies 

when he returned t o  Toronto. But above all. Flerningdon Park 

revealed the complexity o f  h i s  London in f luences.  

Grosssan app l ied  a 'Townscape' theory a t  Flemingdon 

Park t ha t  was ev ident  i n  several LCC schemes of the ea r l y  

1950's; but whereas 'Townscape' was r a p i d l y  sat i r i  sed i n  

  on don.'^^ i n  Toronto i t was in terpre ted as a r a d i c a l  form o f  

non-suburban housing. I t  meant t ha t  Grossman's process o f  

discovery o f  past urban c i v i c  types t o  in t roduce a 

Humani s t  i c and phenomenologi c a l  meani ng t o  desi gn were 

described as s i m i l a r  t o  the avant-garde ac t ions  o f  the neo- 
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e x i s t e n t i a l i s t  a r c h i t e c t s  and a r t i s t s  o f   ond don- But these 

i n t e n t i o n s  were f a r  from what Grossman produced a t  

Flemingdon Park. I f  he had a c learer  understanding of the  

c r i  t i c a l  mot ivat ions o f  t h e  Smithson's o r  the i  r 

contemporaries, he cou ld  have proposed a h igh -dens i t y  

community which poss ib l y  considered the n a t u r a l  geologic  

cond i t ions  o r  design a more closely-based vernacular  

t r a d i t i o n .  Instead,  he produced an artificial place i n  his 

suburban v i l l a g e  by adopt ing  'mewses' and cour tyards  from 

outs ide  sources, and app l i ed  them t o  what was e s s e n t i a l l y  an 

agrar ian  s i t e  surrounded by rapid suburban development. 

But Grossian's con f ron ta t ion  w i  t h  moderni t y  had 

s i g n i f i c a n t  meaning i n  Canadian a r ch i t ec tu re  o f  t he  t ime. 

I r o n i c a l l y .  h i s  attempt t o  create ' p lace '  among the 

'placelessness' o f  automobile-r idden suburbia. was defended 

by him as a mode o f  i n d i v i d u a l  freedom. 'P lace. '  as  created 

by t h e  in t rove rs ion  o f  t h e  housing o r  the concealment o f  the 

automobiLes, was intended t o  produce the emotionally 

p o s i t i v e  r e s i d e n t i a l  environment. Yet t h i s  was oddly opposed 

t o  the more obvious personal  freedom associated w i t h  the 

f l e x i  b i  li t y  o f  suburban space. Indeed. d i s l o c a t i o n .  

rootlessness, anonymity o r  l ack  o f  community were considered 

negat ive a r c h i t e c t u r a l  consequences by Grossman. An aversion 

t o  s p a t i a l  'openness' was (and s t i l l  i s )  an exigency o f  

Canadian a rch i tec tu re .  
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I n  terms o f  Crossman's career. Flemingdon Park  was a 

culminat ion o f  h i s  dialogue w i t h  modernity. His  l a t e r  

housing pro jec ts ,  (which he focused on f o r  most of h i s  

career a f t e r  FLemingdon Park) were essen t ia l l y  var ious 

i n te rp re ta t i ons  o f  the t opo log i ca l  elements intended t o  

produce the v i s u a l l y  s t imulated emotions associated w i t h  

Flemingdon Park. While he had f a i l e d  t o  produce the Idea l  

suburban v i l l a g e  he had planned i n  l a t e  1959, i t  was a 

s i g n i f i c a n t  housing pro jec t .  L i k e  sany o f  h i s  

conternporaries, Grossman was searchi ng fo r  a r e s o h t i o n  t o  

the inadequate f u n c t i o n a l i s t  currency of contemporary 

Canadian a rch i tec tu re .  Though h i s  co lon ia l ized cond i t i on  

prevented hirn f rom developing a more autonomous 

archi  tecture,  d i s t i n c t  f rom h i  s London experiences. 

Flemingdon Park's s ign i f i cance  Lay i n  i t s  attempt t o  

r e i n t e r p r e t  Modernisa from w i t h i n .  I t  nay not have produced 

the c r i  t i c a l  s i g n i f i c a t i o n  o f  h i s  neo-Ex is ten t ia l i  s t  

contemporaries o r  Later S t r u c t u r a l i s t  developments, but i t  

was s i g n i f i c a n t  i n  in t roduc ing a hes i tan t  c r i t i c a l  response 

t o  t h e  mainstream o f  Canadian tlodernism. 



121 

Conclusion: 

From the time Grossman returned t o  Toronto i n  1953, he 

searched f o r  an a l t e r n a t i v e  Modern a rch i tec tu re  f o r  Toronto. 

By the e a r l y  1960's. when the f i r s t  phase o f  Flemingdon Park 

had been completed, he had produced f o r  h i n s e l f  a 

sa t i s fac to ry  a r c h i t e c t u r a l  product i n  Flemingdon Park. 

Indeed, profess ional  awards and i n te rna t i ona l  recogn i t ion  o f  

the p ro jec t  i n  the ea r l y  1960's suggests tha t  Grossman had 

been successful a t  c rea t ing  an a l t e r n a t i v e  housing f o r n  f o r  

the suburbs. This thesis  has presented the var ious 

inf luences and arguments t ha t  l i e  behind that  achievement, 

bu t  the quest ion remains, was Grossman ac tua l l y  successful 

a t  present ing a t rue a l t e r n a t i v e  t o  the a r c h i t e c t u r a l  legacy 

he wanted t o  avoid? 

Grossman's aspi r a t i o n  was t o  i n j e c t  Modernism's 

func t iona l  o b j e c t i v i t y  w i t h  a personal expe r i en t i a l  value. 

Th is  was u l t i m a t e l y  i n e f f e c t u a l  because Grossman's v i sua l  

topology was tao-abstract t o  have a relevant re l a t i onsh ip  t o  

i nd i v i dua l  in tent ions.  The 'Flemingdon Park Concept' was, 

l i  ke the resi dences and synagogues. a modi f ica t ion  rather  

than a r a d i c a l  break from Modernism's impersonal 

psychologi ca l  o b j e c t i f i c a t i o n .  Grossman's under ly ing 

i n s p i r a t i o n  from B r i t i s h  'Townscape' theory was intended by 

him t o  be more rad ica l  than i t  a c t u a l l y  was. This was 
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because he d i d  not recognize the ac tua l  a r c h i t e c t u r a l  ef fect  

o f  the Plodern 'disembodied eye , '  t h a t  i s  v i sua l  perceptions 

categori zed as predetermined psychological e f fec ts .  He 

assumned tha t  the  " v i  sual  exci  tementsn o f  Flemingdon Park's 

town house arrangements were a sa t î  s fac tory  ground f o r  

d is t ingu ish ing  h i s  arch i tec ture  from Functionalism. He 

approached Flemingdon Park wi th a general i red understanding 

o f  psychological perception tha t  was too weak t o  

successfully counter a l o g i c a l  formal isn or  a reduct ive 

funct ional ism. 

I t  appears t ha t  Grossman was intending t o  create an 

arch i tec ture  based on a understanding of the way v i sua l  

perception of objects o r  forms i n  the world could cause 

speci f i c psychologi c a l  responses, ( f o r  example. an enclosed 

space meant a sense o f  wel l -being or meaning of place,) 

rather than developing a schena o f  funct iona l  components. 

But he d i d  not  recognize tha t  h i s  intended psychological  

responses were as abs t rac t l y  derived as a Funct ional 

determinism. Flemingdon Park may have considered 

associat ional  values. t h a t  i s  emotional responses, more than 

the mate r ia l  emphasis of the surrounding suburbs. but  

Grossman mistook 'Townscape' theory as being able t o  counter 

suburban planning. He d i d  not recognize t h a t  both approaches 

had a s im i l a r  Rat ional conception. 

On the other  hand, Crossman's methodology presents a 



more convincing disengagement from the methods o f  

FunctionaLism, and as d i s t i n c t  from Flemingdon Park ' s  

enpi r i c a l  basis.  His design approach included a quasl- 

phenomenological method, o r  a t  Least h i s  research for  the 

p ro jec t  focused on the search f o r  spec i f i c  archetypes, such 

as s t reets .  pathways. plazas o r  enclosures. He hoped t o  use 

these instead of applying a mathematical model. I f  Grossman 

thought suburban neighbourhoods were detr imental  t o  a 

s a t i s f y i n g  human existence i n  t he  world. he needed t o  t r y  t o  

step outs ide s c i e n t i f i c  methodology and approach h i s  design 

through an awareness o f  ' t h i ngs . '  He was searchlng f o r  an 

understanding of associated values o f  experience w i th  form 

and space. instead o f  purely ma te r l a l  o r  formal values. 

Though Grossman was most l i k e l y  no t  aware o f  

phenomenological philosophy, the developeent o f  Flemingdon 

Park from archetypal sources suggests an e i d e t i c  reduct ion, 

o r  a suspension o f  judgement which allows f o r  a 

consciousness o f  other perceptions o r  i n t e n t i o n a l i  t i e s  ."O 

This al lows f o r  an empathy w i th  the whole range o f  other 

human experience which seems t o  be present a t  Flemingdon 

Park. Grossian's awareness o f  hou residents are a f fec ted  by 
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the town house enclosures o r  the separation from t h e i  r cars. 

r e f l e c t s  an e x i s t e n t i a l  emphasis tha t  was not  the p r i o r i t y  

o f  suburban planning. I t  i s  here t h a t  Grossman cornes c losest  

t o  the e x i s t e n t i a l  themes developing i n  London dur ing  the 

1950's. In another sense. Flemingdon Park presents an 

awareness o f  a behavioural  geography. or an appreciation of 

how the outer  wor ld a f f e c t s  our being. Grossman's 

a r ch i t ec tu re  was too abstracted due t o  h i s  visual ly-based 

empi r ica l  psychologisrn t o  be completely successful .  I n  the 

f i n a l  ana lys is ,  h i s  methodology does reveal  an asser t i ve  

e f f o r t  t o  break from the s c i e n t i f i c  natura l ism present i n  

mainstream Modernism. 

Thus, Grossmanss a rch i t ec tu re  was not  divorced from the 

Modernist paradigm, bu t  was attempt ing t o  in fuse  i t  w i th  an 

a l t e r n a t i v e  a r c h i t e c t u r a l  awareness. While he may not  have 

been successful  a t  i n t roduc ing  an a l t e r n a t i v e  Moderni sm, 

Grossman's career du r ing  the 1950's i s  valuable as a 

representat ion o f  the  ac tua l  d i v e r s i t y  i n  Canadian 

a rch i t ec tu re  o f  the t ime. I n  r e l a t i o n  t o  more general 

a r c h i t e c t u r a l  cur rents  i n  Nor th America a t  t h e  time, 

Grossman's Fleaingdon Park ' v i l l a g e '  represented an e a r l y  

concrete form o f  academic and theo re t i ca l  emphasis o f  

sus ta in ing  'comaunity' through pat terns o f  o rgan iza t ion  on a 



human-scale. (such as pedestrian n e t ~ o r k s . ) ~ "  

Grossian' s early hesi tant  c r i  t i  c a l  stance i n  Canadian 

arch i tec ture  developed out  o f  his  immersion i n  London's 

avant-garde scene. The e f f e c t  i t  had on him when he returned 

t o  Toronto and began t o  develop as a p r a c t i c i n g  arch i tec t .  

allowed hini t o  explore variaus rev is ionist  posi t ions which 

confronted t he  Funct ional  and Rational  tenets o f  Modernism. 

I n  hindsight,  h i s  a r ch i t ec tu ra l  product ion d i d  not t r u l y  

present an a l t e r n a t i v e  Modernism, but i t  d i d  revea l  a 

growing skepticisrn o f  Modernisms' intentions. even i n  face 

o f  rapid economic expansion i n  Canada. Grossman's 

arch i tec ture  can therefore be described as representing a 

premature c r i t i q u e  o f  Modernism, one tha t  looked forward t o  

the eventual fragmentation and break-up o f  the Modernist 

paradigm. 

211. For example, Serge Cheri~ytR and Chrlsîopher Uexmdd, Commwrihr and P r i v e  Tuuarb a N m  
A r c h i i r e  of Huwmnisrn, ( ~ - ~ % n c h a r  ûooks. lm). a Kevin Lymh'm Th. IV of the Citu. (Clmkidgc, Mœ.: MIT 
Pr., 1 %O). 
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